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Abstract

Style is an integral part of both literary and rerary texts. The question of style is a
guestion of choice, and, in order for translatorpitoduce the best possible translations, it is
necessary that they be given structured guidelivtésh can help them make the appropriate
choices. Stylistics can provide these guidelinesabse it aims to explain how a text means
rather than just what it means, and knowing hovistexean is essential for translation. The
focus of stylistics is varied - it can be pragmasociolinguistic, or literary - but they all
consider both the choices of the author or traoskatd the effects they have on the reader, all
of which is essential for translation in order tederstand how the original work interacted
with its original audience and how the translateatkvmight interact with a new audience.
This paper analyzes some of the stylistic issuesnwnanslating poetry, metaphors and
maintaining the proper register of the source teatyever, further research is needed in order
to create comprehensive guidelines which would goebtylistics with translation studies in
order to facilitate and improve the translationqass.

Keywords: style, stylistics, stylistics in translation, styand literary texts, style and non-

literary texts

Sazetak

Stil je kljucan dio kako knjizevnih djela, tako i neknjizevnégkstova. Pitanje stila je pitanje
odabira i, kako bi prevoditelji mogli proizvestijhalje mogw«¢e prijevode, potrebno im je
ponuditi strukturirane naputke kojie im pomai prilikom odrefivanja najprikladnijin
odabira. Stilistika moze ponuditi te naputke jey j@ cilj objasniti na koje néne tekst
ostvaruje zn&nje, a ne samo kakvo zm#je tekst ima, a znanje o tome na kojéimatekst
ostvaruje znéenje je Kklj&ni dio prevaenja. Stilistika moZe imati nekoliko fokusa:
pragmaténi, sociolingvistéki ili knjizevni, ali svi oni uzimaju u obzir i aotove, odnosno
prevoditeljeve odabire idinak koji oni imaju n&litatelja, Sto je kljdno za prevdenje radi
shva&anja kakav je tinak izvorno djelo imalo na svojstatelje i kakav bi ginak prevedeno
djelo moglo imati na noveitatelje. U ovom radu analiziraju se neki stili&ti problemi
prilikom prevalenja poezije i metafora te zadrzavanja prikladnegistra izvornika, no
potrebno je provesti daljnja istrazivanja radi sévga sveobuhvatnih naputaka koji bi
objedinili elemente stilistike i prevoditeljstva dase olakSao process préenja.

Klju ¢ne rijeci: stil, stilistika, stilistika i prevdenje, stil i knjizevna djela, stil i neknjizevni

tekstovi
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Part One

Discussion



Linguistic Choices in Recreating the Style of the &irce Text in Translation

Producing a good translation is a complex prod@eseg. of the stages of this process is how to
maintain the style of the author of the source @nd “transfer” it into the target language.
But before analyzing the ways in which the styletloé author can be maintained and
replicated in the translation we have to ask oueselvhat is style and why is it important in
the context of translation? The nostyle has a long history and wide range of meanings.
Stylederives from the Latin wordtylusmeaning stake or pointed instrument for writingd an
modern meanings are an extension of this. The netestant meaning listed in its definitions
in the Oxford English Dictionary is: “The mannere{pression characteristic of a particular
writer (hence of an orator) or of a literary groopperiod; a writer's mode of expression
considered in regard to clearness, effectivenessutly, and the like” (quoted in Hawthorn,
2000: 344). According to Merriam-Webster dictionasgyle is “a distinctive manner of
expression (as in writing or speech)”, “a particuteanner or technique by which something
is done, created, or performed”, “a distinctive lgyaform, or type of something”, etc.
Abrams (1993: 203; emphasis in original) defineglestas “the manner of linguistic
expression in prose or verse — ihisw speakers or writers say whatever it is that thgy. da

is evident, from these definitions, that style isiategral part of every text and cannot be
neglected, and that the translator has to be alieake the appropriate choices which would
allow him or her to recreate the style of the seuext in translation. The reason for choosing
style as the topic of my Master’s thesis is becaiyge is a quality that | am very conscious of
when | am translating, especially when | am trangjaliterary texts, but have rarely had the
opportunity to study it in detail. Most translatitmeory deals with topics such as translating
culture-specific items, metaphors, idiomatic expm@ss, or choosing appropriate
terminology, but the topic of style is rarely memtéd. This paper allows me to approach the
subject of style from a perspective which may hekp improve my translating skills and be
beneficial to my future career as a translatothls paper | will analyze the linguistic choices
| made while translating segments of two texts oy Master's thesisAvantura osobne
promjene: Prirwnik za odrasle koji Zele joS radby Ljubica Uvodé-Vranic and Reading

Children's Literature: A Critical Introductioby Carrie Hintz and Eric L. Tribunella.

The scientific discipline which studies style isllea stylistics. Stylistics — more strictly
known as literary stylistics or linguistic stylissi — is alinguistic approach to style or an

approach that focuses on the linguistic propextiea writer's style of a literary text. Leech



and Short (1981: 13) say that stylistics “simplyimkd [is] the (linguistic) study of style ...
literary stylistics has, implicitly or explicitlythe goal of explaining the relation between
language and artistic function ... The aim of litgratylistics is to relate the critic’'s concern
of aesthetic appreciation with the linguist’s camcef linguistic description.” while Simpson
(2006: 2) defines stylistics as “a method of tektogerpretation in which primacy of place is
assigned to language.” Stylistics is closely cotewdo translation because, according to
Boase-Beier (2011: 153) it “aims to explain howegt tmeans rather than just what it means,
and knowing how texts mean is essential for trdinsld She continues that “Stylistics
explains the fine detail of a text such as why aerstructures are ambiguous or how a
metaphor works, and is used to describe both figeaad non-literary texts. (Boase-Beier
2011: 153)” The focus of stylistics is varied, &ncbe pragmatic, sociolinguistic, or literary,
but they all have one thing in common - they alhsider both the choices of the author or
translator and the effects they have on the readenf which make stylistics a cognitive
discipline. According to Boase-Beier (2011: 153))¢‘ context of a text is always seen as
cognitive context: it includes not only what happ@mthe world in which the text is situated,
but also what speakers of a language, memberscoftare, or readers of a poem or tourist
brochure know and think and feel with respect tthliext and world”. All of this is essential
for translation and in order to understand howdhginal work interacted with its original
audience and how the translated work might intesgitt a new audience. The stylistic theory
that lies in the core of this understanding is esaly descriptive because it relies on
connotations, and hidden meanings, with ambiguigeps, silences and the way the language
of a text mirrors its subject, which is a phenomekaown as iconicity (Leech and Short
2007: 187-190, quoted in Boase-Beier 2011: 154 ndlation Studies tends to distinguish
between literary and non-literary translation (Hatand Munday 2004: 73—-4, quoted in
Boase-Beier 2011: 154). Stylistics, on the othendhagenerally assumes that the same
linguistic means are at the writer's disposal farary and non-literary texts (Stockwell 2002:
7, quoted in Boase-Beier 2011: 154), and yet theeemportant differences. In both literary
and non-literary texts these differences fall urtierscope of the study of register. Register is
“a term used to refer to the particular stylistitaracteristics typically associated with a
certain text-type, subject, or degree of formdliffBoase-Beier 2011: 154) To think about
style and register is to think about the text'sclions and effects, and with them, think about
the question of choice. For example, in their b&aading Children's Literature: A Critical
Introduction, Hintz and Tribunella quoted an excerpt from Benjaeach’sWar with the
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Devil whose official translation | could not find, anttherefore, had to provide my own

translation which brought about several issuedeadlto the issue of translating literary texts.
In the following example the quote in the souragglaage is followed by my translation, this
will be done throughout the paper wherever a sglsithfe comparison of the source and the

target text is needed.
Example 1:
[Source]

Nay, hold vain youth, thy time is

S h 0 r t ,

| have thy breath, I'll end thy sport;
Thou shalt not live till thou art old,
Since thou in sin art grown so bold.
I in thy youth grim death will send,
And all thy sports shall have an end.

(Hintz and Tribunella, 2013: 33)

[Translation]

Ne, ¢ekaj, tasta mladosti, vrijeme ti je
k r a t k 0 :

Moj je zivot tvoj, skorat ¢u ti vrijeme
S I a t k 0 ;

Nece ti se prilEit da uzivaS u svojoj starosti,
Jer hrabar postade drskim grijehom mladosti.
Na te mladog kobnu smréu poslati,

Pace slatko vrijeme tvoje naglo skéati.



Because this excerpt is written in verse it wasessary to take into account all the factors
relevant for the translation of poetry - the woedgl meaning on one hand, and the “flow”
and rhythm on the other hand. The words and meagnnigody certain issues related to the
images, similes, metaphors, culture-specific worgdyrasal verbs, idioms, punned
expressions, and grammar of both the source texttlam target text, while the flow and
rhythm include rhyme, alliteration, assonance, oaasce, etc. in order to produce musicality
in any poem. However, sometimes these “musical ehsii are somewhat lost in translation.
In order to create the most accurate translatiossipte it was necessary to analyze the
original poem keeping in mind all the aforementidrfactors. The first factor is poetic
structure, i.e. the syllabic and rhyme patternss Itnportant to note that the structure meant
here is the plan of the poem as a whole, the shagehe balance of individual sentence of
each line. So, it does not have to relate direittlfhe sentential structures or grammar of a
language, even in fact it is very much affectedhsy sentential structure. Thus, maintaining
the original structure of the poem may mean mairigi the original structure of each
sentence. However, in this case the syllabic patheas not preserved because this excerpt
proved to be too short to provide the translatdhwnough contexts to condense the meaning
into 13 syllables per verse. The decision was nihad¢ the translator focuses on other
structural and linguistic issues. The rhyme pat{ambb cc) was reproduced in the target text
in order to compensate for the omitted syllabiadtire. The second step was to analyze the
linguistic issues, the first one being the issueegfister. The source text was written using
archaic word forms (e.g. thy, shalt, art grown,uhand it was necessary that the target text
reflect the archaic structure. The choice was madschieve this by using archaic forms of
nouns, verbs and other structures in the target sexh as skasati, (ti) postade, kobnu smrt,
na te. Next issue was the translation of metaphtue line “I have thy breath”. A metaphor is
a figure of speech that constructs an analogy kiweo things or ideas, and the analogy is
conveyed by the use of a metaphorical word in ptds@me other word, in this case “breath”
is a metaphor for life force, and, therefore, fte itself. Although the conceptual metaphor of
“life force (soul) = breath” exists in the targahbuage, the decision was made not to use the
same, or any other similar metaphor, but to respgiaraphrasing and translate “breath” as
“zivot (life)”. The final step was of an aesthetiature. The aesthetic values, as Newmark
says (1981: 65) are dependent on the structuneof@ic structure), and sound. While sound is
anything connected with sound cultivation includindiyme, rhythm, assonance,
onomatopoeia, etc. a translator cannot ignore dnthem although s/he may order them
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depending on the nature of the poem translatedthAgs values in a poem are conveyed in
word order and sounds, as well as in cognitive es€lagjic). These aesthetic values have no
independent meaning, but they are correlative Wighvarious types of meaning in the text.
Hence, if the translator destroys the word choiad order, and the sounds, s/he impairs and
distorts the beauty of the original poem. To presdhe aesthetic values it was decided that
the word order should reflect the structure of peemthe target language, which usually
means incorporating inversion of sentence elememd,to use assonance and alliteration

wherever possible.

Another example of the stylistic importance of itiisitng and recreating the appropriate
register but in a non-literary text can be foundUwodi¢-Vrani¢ (2010: 43, emphasis in

original) in the following line:
Example 2:

[Source]

Mladi¢ demonstrativno izlazi iz restorana, djevojka na njim, twe ga Sakama podina

vicuci: Ludace! Idiote! Majmune! Vrati se i budi ljubazan premmeeni!
[Translation]

A young man demonstratively leaves the restauranypung woman runs after him,
punching at his back screamigut case! Idiot! Jerk! Come back here and treatwith

respect!

In these examples the effect of the text on theee& extremely important, as well as the
register. The issue here is one of relevance, avas@&Beier (2006: 44) employs relevance
and Relevance Theory in translating style. SheeresiGutt'sTranslation and Relevance
(2000, first published in 1991), in which Gutt madenumber of suggestions about how
translation could be explained using Relevance mheaacluding these elements:

i) translation, as communication, works under tsguanption of relevance (that what the
translator intends to communicate to the audiescelévant enough to them to make
processing it worthwhile).

i) a translated text is an instance of interpestias opposed to descriptive, use (the

translator
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is saying what someone else meant).

iii) texts in which the way of saying — the stylglays an important role require direct
translation, as opposed to indirect translationictyHike indirect quotation, just gives the
substance. (Boase-Beier, 2006: 44)

Here the direct translation and the indirect tratsh are coined from “direct quotation” and
“indirect quotation” by Gutt: “Direct speech quatats preserve exactly what was said,
whereas indirect speech quotations give an indicatf what was meant” (Gutt, 1991: 125).
He proposes to “define translation along lines lpglnag to direct quotation”, in that “[It]
calls for the preservation of all linguistic propes, so this kind of translation calls for the
preservation of all communicative clues” (Gutt, 19928) In the aforementioned example
from Uvodic-Vranic we have an emotional scene between two loverstasdhecessary to
convey the mood of that scene, rather than to geothe closest possible translation, i.e. the
literal meaning of the words in the emphasized igaess important than the effect they need
to have on the reader. The literal translationhef driginal emphasized part i€fazy man!
Idiot! Monkey! Come back and be polite to ielis evident that such translation would fail
to convey the appropriate meaning, produce thendete effect on the reader and preserve all
communicative clues; therefore some linguistic &eta had to be paraphrased in order to

reflect the register and the effect that the sotegehas on its reader.

Sometimes it is possible to use stylistics in otdezxplain the source text writer's choices by
identifying what the usual syntactic pattern orlachtion would be, sometimes using

statistical methods (Leech and Short 2007: 34-%@tegl in Boase-Beier 2011: 155), but
regardless of statistical and grammatical poss#slj it always comes down to the issue of
choice. For example, whether we say “the cat sahemug” or “the cat sat on the mat” is not
a grammatical but a stylistic choice based on saepétition. If the reasons for the choices
made by the original author are understood, itassgble to judge to what degree similar
choices have been or can be made by the tran$Radks 2007, quoted in Boase-Beier 2011:
155). Stylistics can help translators and transtadritics understand the effects of features in
the source text upon its reader, and help themtifglemhat Boase-Beier (2011: 155) calls

“different cognitive contexts of original and tatgeaders.” The following example from

Uvodi¢-Vrani¢ (2010: 43) illustrates this difference in the reidsl cognitive contexts.

Example 3:
12



[Source]
S kim jo$ Verica moze usporediti svoga supruga?
[Translation]
To whom else can Vera compare her husband?

The choice of translating ‘Verica’ into ‘Vera’' lies the choice between domestication
(adapting the foreign name ‘Verica’ into somethingore English-sounding) and
foreignization (keeping the name in the origindi)ttee target text. The reason for choosing
domestication as the preferred translation strateghis case is the need for a placeholder
name. What is meant by that is that the author tisedCroatian name ‘Verica' to designate
an example female, someone who does not have s bxit is the author’s construct in order
to serve as an example. The name ‘Verica’ doeshage a connotation of an ordinary,
placeholder name in English because it is an uncammame in English speaking countries.
One might argue that the name ‘Vera’ is also uncomrand not “ordinary” enough to be
perceived as a placeholder name, but the samefgioderica’ in the context of the source
text. However, | believe that in this situatiore tplaceholder name does not have to be
completely “common” or unmarked because it givestiianslator an opportunity to convey
the author’s style of writing. If the author cham® unusual placeholder name in the original
text, the same should be done in the target téw.choice that was made here was based on
the effect this name would cause in the readertflmdonnotations that go with it. As Boase-

Beier said:

[T]he two basic assumptions of stylistics — thgtesteflects choice and attitude, and that
it is the style that engages the reader by actigatbgnitive context - suggest two things
about the act of translation, in particular litgrémanslation: that it is essentially about the
mind behind the text, and that it is a creativéeathan a mechanical act. These in turn
suggest that a translation might sometimes be atealuess by its closeness to the source
text than by whether it fulfils [sic.] the stylistcriteria of the text-type it belongs to in the

degree and nature of interaction it allows its eza(Boase-Beier 2011: 155-6)

| have mentioned translating metaphors earlierhe paper when | was talking about
translating literary texts, more specifically pgetiout there are cases when metaphor is used
in non-literary text. Metaphor has generally beensidered a difficult area for translation

and translation of metaphor has even been treasegast of a general problem of
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“untranslatability”. However, it is extremely imgant to analyze translation of metaphors
because of their prevalence in both literary and-literary texts. Pilkington mentions that
“metaphorical utterances are not simply alternatwag/s of experiencing what could equally
well be expressed literally [...] They are not mer&lgcorative’ in some superficial sense.
They differ in terms ofwhat they communicate, as well dsow they communicate.
(Pilkington, 2000: 89) Stylistics (and especiallggaitive stylistics), on the other hand,
generally assumes that the same linguistic meansatathe writer’'s disposal in literary and
non-literary texts (Stockwell 2002: 7, quoted inaBe-Beier, 2011: 154), and yet there are
important differences. For example, metaphors tlesicribe life as a journey (Lakoff and
Turner 1989: 9-10, quoted in Boase-Beier, 2011:16H)be found not only in all cultures
but also in all types of text. But the way differéext-types work to engage the reader will be
different and so, consequently, will the way theg &ranslated. Boase-Beier (2011: 154)
notes that “literary text will typically be open-aed, demanding that the reader adjust his or
her view or way of thinking as reading progressesthe translator is likely to try to keep the
target text similarly open to the reader’s intetatien.” An example of this can be found in

Uvodi¢-Vrani¢ in the following lines:
Example 4:
[Source]
Mi vidimo ono $to je u skladu s naSim gatama. (Uvodi-Vrani¢, 2010: 43)
[Translation]
We see the world how we want to see it
Example 5:
[Source]

Stoga je pravi izazov éeponesto o uspjeSnim vezama, tom rijetkom blage kwatko Zeli za sebe, a da
pritom ne zna gdje je Skrinja zakopana i joS mang kako blago izvaditi iz Skrinje i upotrijebitagAko i
nadu blago, tada nemaju kljiza otvaranje Skrinje, ili je otvore na brzinu parpSe sve Sto je u njoj bilo.
(Uvodi¢-Vrani¢, 2010: 48)

[Translation]

14



Therefore it is a challenge to say something aboatessful relationships, that rare treasure treaiyene
wants but does not know where the chest is buriddeaen less how to take the treasure out of thstch
and use it. Even if they do find it, they eitherrdm have a key to open it, or they open it andlduispend

the treasure within.

In Example 4 the choice was made to paraphrasmétaphor in order to avoid a “complete
breakdown” in communication, because the usualgghigthe idiomatic “Vidimo svijet kroz
ruzicaste natale” (“We see the world through rose colored glagserhe author probably
wanted to create a reference to this idiomatic ggyraut ended up creating an unusual phrase
which is difficult to translate directly and pregerthe metaphor. In Example 5 the author
used “buried treasure” as a metaphor for a suadessationship and “key” as a metaphor for
the things needed to unlock the secret to a sulttestationship. In this case, due to the
similarities between these metaphors in the solameguage and target language, they were
preserved and translated accordingly. As we cantlsege two approaches are two ends of the
translation spectrum, but which approach is betfew® place great emphasis on the feature
of metaphor as cognitive rather than linguistic #B®-Beier, 2006), the creative translation
method might be the best choice, i.e. substitutivegimage of the source text with a target
language image which can evoke a similar cognsiate. Boase-Beier argues that “the way
we read literature means that literary metaphaespancessed differently; they are processed
in keeping with the ‘maximal subjective involvemdpf] the reader” (Boase-Beier, 2006:
97). She believes that unlike non-literary text ethidoes not require any changing of
metaphor in translation, metaphor in literary tiexbased on a way of thinking — “the way the
mind worked to create figures of thought” (BoaseeBe2006: 96), and it is necessary to
“change the cognitive domains which the reader velate to one another” (Boase-Beier,
2006: 100). In other words, to reproduce the wayhaiking in the cognitive process of
understanding metaphor, the target-oriented chenggeommended. However, if this process
of creating cognitive domains which the reader v able to relate to one another is
impaired or obstructed or if the translation woatdate confusion in the reader, then it would

be better to avoid creative translation and resopraphrasing.

We can conclude that style is not merely a senseinah or an abstract term that cannot be
pinpointed; it is something embedded the language of a literary text. Stylistics offers
theoretical linguistic approaches to investigat dtyle, rather than dismissing is as intuition

or a hunch. For literary translators, stylistice ¢eelp identify important stylistic features in
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the source text, and can help them evaluate whetijigvalent features are or are not present
in one or several translations of that original avieether the equivalent functions are or are
not achieved. Awareness of stylistic theories rsessary for the translators in their translation

practice, even for translators on non-literaryseXts Boase-Beier says:

Knowledge of stylistic approaches to translation balp us understand more about what
style is, what its effects are, how it works andvhid becomes transformed in the
translation process ... knowledge of theory migho elow us to read for translating
more effectively, by paying close attention to stghd recognizing what is important for
its effects, by being open to its cognitive dimensi and by enjoying an enhanced
awareness of what is universal and what is cukpexific. Such knowledge can inform

decisions made during translation, however terdgdhey are. (Boase-Beier, 2006: 147)

Furthermore, stylistics can improve translatioratetgies. It can help identify the dominant
feature(s) of linguistic phenomena, which mighttbe privileged concern for a translator’s
translation strategy. For instance, stylisticianslidve that the cognitive process of
metaphorical utterances is essential, namblyw to communicate rather than what to
communicate should be the focus. Built on this teecal concern, the creative translation

strategy, which attempts to produce a similar cigmprocess, is allowed for and called for.

A good literary (and a good non-literary) tranglatmust reproduce something of the source
text’s style; otherwise the distinguishing literaass in the original will not be conveyed in the
target text. Special techniques, craft, and rheabeffects are characteristics of literary texts
compared with nonliterary texts, and hence theylkhbe captured and properly maintained;
whether they will be maintained depend on the tedoss awareness of them (most
importantly), the linguistic and cultural restramtis, and the target audiences. What is
remarkable is that the translation strategies dgpgon the communication situations by
which we can specify the relevant contexts. It & that the satisfactory translation of a
recreation, or a quite literal statement, is impgmes what is significant is the relevance in a
certain context. Considering style to be “a cogsmitentity rather than a purely textual one”
(Boase-Beier, 2006: 147), Boase-Beier argues tBaylé ... reflects a series of choices,
determined in part by a cognitive state which Hasoebed historical, sociological and cultural
influences. This state of mind is attributed byeader to a character, narrator, or to the
author” (Boase-Beier, 2006: 147). Gutt (2000) sthesessence of poetic language or non-
standard language to be the “communicative cluativiuides us to “the author’s intention”
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(Gutt, 2000; quoted in Boase-Beier, 2006: 90) aal@rts us to the speaker’s wish to draw
attention to a particular word, phrase or pass@Bease-Beier, 2006: 90). To attain a similar
state of mind and to draw similar attention in theget context should be a criterion of a
satisfactory literary translation from the stylkistperspective, no matter what specific
translation strategies the translators employ. \kétpard to a so-called satisfactory or most
appropriate translation strategy, it has to be aakedged that the issue is complex, and that
the translator is often placed in a situation whamethe one hand this solution is not great,
while on the other hand that solution is not iddabrobably boils down to what kind of
translation we want to produce. Further researchtgle is necessary in order to improve the
existing theories, but it is undeniable that siglen essential part of the translation process
and that every translator, especially those whaiapee in literary translation, will benefit

from such knowledge.
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Part Two

Translations
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Translation 1

Uvodi¢-Vrani¢, Ljubica. 2010Avantura osobne promjene: Prifoik za odrasle koji zele jos

rasti. Zagreb: Profil.
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Glossary:

(biti) hladne glave

keep a cool head

http://dictigncambridge.org

/dictionary/british/keep-a-coolt

head

biti slijepo optimistéan

be blindly optimistic

http://www.thetimes.co.tik/
news/politics/article3089895.¢

ce

bratna svda

marital argument

http://www.amazon.com/Ta
ng-Marital-Arguments-
Breaking-T-R-A-
P/dp/1615990194

mi

istospolna grupa

same-sex social group

http:/fitexbury.ac.nz/bitstré

am/10092/5699/1/thesis_fullte

xt.pdf

1%

izmjenjivanje emocija

emotional exchange

http:/§#lgepub.com/conten
34/2/143.short

medusobni komunikacijski

joint communication channels

http://www.undg.orgrsid. 32

2

kanali 97/0ne%20Communication%
OStrategy%20Sierra%?20Leone.
pdf

osobine personality traits http://ideonomy.mit.edsays
[traits.html

partnerska veza

romantic partnership, romat

relationship

ntttp://books.google.hr/books?
d=UJ3TYcBeVWsC&pg=PA4
&lpg=PA4&dg=%22romantic

+partnership%22&source=bl&

ots=GeJCaSlItI5&sig=XW4gA
8KMPgj97ViRIPhZIQRzwJO

&hl=en&sa=X&ei=vwg4U670
EYP_ygPopYCIBg&ved=0CE
4Q6AEWBDgK#v=0nepage&c

=%22romantic%20partnershij

L=
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%22&f=false; consultation

with colleagues.

partnerska veza s drugim | opposite-sex partnership http://lwww.glen.ie/attaehta
spolom /GLEN_Submission_to_CSO |

on_Census.PDF

prihvatiti nesto kao kriterij adopt something asrigerion | http://www.eeng.dcu.ie/~alife
bmcm-2000-01/html-single/

psihopatizirati vezu create a psychopathic http://psychopathsandlove.com
relationship /stages-of-the-psychopathic-
relationship/

razvoj djece development of children http:/mwwioeton.edu/futur

o

eofchildren/publications/journ
Is/article/index.xml?journalid=
48&articleid=232&sectionid=1
519

smanjiti uzbdenje calm oneself down http://www.thefreedictionary

om/calm+down

spolne razlike sexual difference http://cultunadbes.ucsc.edu/
PUBS/Inscriptions/vol_5/Eliza
bethGrosz.html

sustav vrijednosti value system http://www.thefiegdnary.c

om/value-system

tema razgovora conversation topic http://www.coeaBonexcha
nge.com/resources/conversatio

n-topics.php

tipi¢cno za (svoj) spol sex-specific http://childmolestapreventi

on.org/pages/diagnosis.html

zadovoljstvo vezom satisfactory relationship hthmoks.google.hr/books?
d=19xsQfgxxeAC&pg=PA117
&lpg=PA117&dq=%22satisfac
tory+relationship%22&source
=bl&ots=tFocPazZbhf&sig=8F4

21



IKIholjpFNhGSynb-
JN8i710&hl=en&sa=X&ei=igs
4U7KuMaT8ywPzu4CYDA&
ved=0CE8Q6AEWBQ#v=0nef

age&q=%22satisfactory%20re

ationship%22&f=false

124

zaslijepljenost zaljubljenosti

be blinded by infation

http://books.google.hr/books”
d=xQ6M210z3egC&pg=PA10
3&Ipg=PA103&dq=%22blinde
d+by+infatuation%22&source
=bl&ots=3jK2jVRov-
&sig=k_RR4LgAaMA695xV
Kd9lazMWAGI&hl=en&sa=X
&ei=KPQ3U8mxE4rnywP49Y
HYCQ&ved=0CFcQ6AEWCT
gK#v=onepage&q=%22blindg
d%20by%20infatuation%22&f

=false

zlouporaba fizike nadmoi

physical abuse

http://lwww.loveisrespect.org
-this-abuse/types-of-

abuse/what-is-physical-abuse

fis

zlouporaba verbalne nado

verbal abuse

http://www.loveisrespect.ord
-this-abuse/types-of-
abuse/what-is-emotional-

verbal-abuse

=

is
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Translation:

Maybe his beliefs and attitudes were incompatikite Wwer views? Maybe he wanted them to
live with his parents after they get married? Makieevanted them to move to Australia? We
can hardly list all characteristics and highlightaalvantages. Maybe she simply still finds her
husband incredibly attractive? Or at least mucharadtractive than the man she used to date

before. And attractiveness, being a completelyional thing, is difficult to understand.

To whom else can Vergompare her husband? That is, why does he seeth gawse or
much bettéf to her than to us, the bystanders? She might haxsue system which places
her husband on a higher position because he pessesgain personality traits which are
important to her.

We, as the bystanders, know some of his conspicandsobvious characteristics. She also
knows some which were coming or came to light wtiezy were spending time togettier,

alone or with others.
What are we trying to say here?

In every romantic relationsHipone partner sees something good in another lat, atertain
time, some unwanted personality traits come up. bdathey were always there, but,
eventually, they become visible because the partaer less blinded by infatuattodue to
which one side can hide their flaws less, and theroside perceives them better. What the

romantic partners see is different than what we biystanders, see.

We see the world how we want to sék ltuckily, we find Vera’s partner less desirablarth
she does. We keep a cool head while observingams not the father of our children. Who
knows how he fares compared to our exes? Who kinowshe fares according to our value

system?

A young man demonstratively leaves the restaueagtung woman runs after him, punching
at his back screamingiut case! Idiot! Jerk! Come back here and treatwii respect!in
case this scene seems too intense or too expbcitybu, we should say that in the
Mediterranean area similar or even worse scenesaran uncommon sight. Behind closed
doors occur real dramas between partners, sevgremants, tragedies, criminal acts and
physical abuse - more often by men - as well asalebus¥ - more often by women. In this

story, the two people, after their argument, behave sex-specific way: the man withdraws
23



into solitude, while the woman tries to calm herskwn by talking and participating in
conversation. He wants to leave, but she wantstbistay because they resolve their issues in
different, sex-specific ways. The way things arevranly increases tensions. The more he
wants to leave, the more she wants him to staytr@eslto stop him using inadequate speech,
for she is contradicting herself. Using words, shieoth pushing him away and asking him to
stay. At the same time he thinks her demands aieasanable, and she complains that he is
apathetic or harsh.

Why does this happen?

Through observation of the development of childarges 3 to 7 years, it has been shown that
they usually socialize with both sexes equally nrtbe age of seven until their teenage years
(ages 13 to 19), children most commonly socialegasately, based on their sex. During that
time they learn sex-specific emotional behaviortilUthe age of ten, they are equally as
aggressive, but later on boys become explicitly reggve, while girls express their
aggression in a more sophisticated way and resoshtinning, badmouthing and indirect

vengeance.

In their same-sex social groups girls minimize uni®d emotions, while boys emphasize

competition in theirs.

Typical behavior following an injury also indicatpsofound sexual differences. An injured
boy has to distance himself from the group and stgmg, or, even better, not cry at all, in
order for the boys’ play to continue. In a grougofs everything stops because of the injured
girl, all girls come to comfort her and the girlfiee to cry. The injured boy is likely proud of
his independence, while the girls see themselvespast of a network. The girl expresses her
emotions and the other girls take care of thems Thiwhere the different behaviors begin.
The boys are getting used to their independencebbing alone when you are literally, or,
later in life, metaphorically hurt would mean naving the opportunity to calm yourself
down. The boys are being taught how to presenve ithdependence and the girls how not to
break social bonds. What they learn in their saexeegoup later presents difficulties in the

realization of one of the most important relatidpsf' - opposite-sex partnerships.

When men want to talk, their usual conversationcomeal with something completely
unrelated. Women want emotional bonding throughveosation about the romantic

relationship they are in. As young girls they ei@ananifestations of their emotional signals
24



by expressing and conveying their own feelings,levktiie boys practice how to minimize

emotions that have to do with vulnerability, guiéar and hurt.

Typical romantic partnerships:
1. Relationship in which one of the partners is a piéga
2. Symbiosis in which both partners complement eahbrot

3. Relationship in which both partners are equal dmatescommon problems, interests

and plans,
4. Relationship in which both partners are equal lawehittle in common,

5. Leading two parallel, almost completely separatedli

Some research has shown that it is easier to matdians on female faces and that women,

from elementary school onwards, more easily expgadsead other people’s emotions.

Research in which 264 couples participated has ddimat women, as opposed to men,
believe that the most important element of a sattsty relationship is good communication

between partners.

For women, to have an intimate relationship meanslk, especially about the relationship
itself. Sometimes the man complaihsvant to do many things with her, but all she vgatat
do is talk.His reduced ability to understand what kind of &ores engulf his wife leads to her

feigning intensified emotion in order to make hieeghat there is something wrong with her.

When it comes to assessing the romantic relatipngiey are in, men are usually blindly
optimistic, while the women tend to carefully mamitany signs of problems, which gives

them a more realistic, but also a more burdensomage of the relationship.

In understanding marital arguments one must pantiin to what has been said and what

has been thought.

The agitation which accompanies the argument sagmfly influences the ability to hold
back. Arguments in which one introduces higher Iewé control are less detrimental to the

romantic partnership.
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Even in this case there are some sex-based diffesemen prefer not to get overly excited
during an argument, while the women have nothingiresg, or even love it. The desire to
become agitated, even a negative one, can resmibie frequent arguments and transfer the
characteristic way of exchanging emotions onto riegative side. The habit of “venting”
through negative emotions can create a psychopathationship and direct it towards a

sadomasochistic way of functioning.

What type of a relationship is the best one? Thewhich both partners find satisfactory or
the one which bothers them the least? People hiffeeetit relationship expectations. Those
who have higher expectations end even the goodiaeships. Those who have lower
expectations are satisfied with the relationshigythre in. Romantic relationships end not
because they are bad, but mainly because bothepsiréither consciously or unconsciously
decide to end it.

Relationships change as partners change, eith@arimony with or in opposition to one

another. If one partner grows while the other partstagnates, or even deteriorates, the
relationship is compromised. The initial infatuatiphase masks their differences. If this
infatuation develops into a mature love in whichthmer partner is oppressed, then the

prognosis for the relationship is better.

All communication exercises, all partnership ruled, desires to improve or save the
relationship are deeply connected with mutual eomati exchange. Listening is a skill which

keeps every relationship - between partners, faanrdetween a client and a therapist - alive.
Criteria for choosing a partner
There are many criteria or models which help us@andartners choose.

1. We choose someone very similar to or very diffefesrn our parents, but using them

as model examples.

2. We choose according to our previous partner: thesethe lovely stories of, for
example, the way his first late wife cooked whiafvel the new wife crazy and the

husband does not know why.

3. We choose according to the ideal model we constdudtom our conscious or

unconscious need for safety, protection, fulfillimen
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4. We choose according to a character from literafilre, etc.

5. We choose by not choosing, that is, according éopinciple of negative choice. |
know which of the options | do not want, therefosbatever is left and is not a part of
the “I absolutely do not want it” group is what ilvtake.

6. Others choose for us. Partners, parents, friendse.aldw them to convince us that
someone is good for us... Or we want to please owenps for example, and decide

on what they like.

We often either consciously or unconsciously createmage of our ideal partner based on
our father or mother, or based on the complete sippdimage of our father or mother. We
want our partner to be completely different front éather or mother and we think that we
broke away from their bad influence, but insteademd up adopting the opposite image of
our father or mother as a criterion.

Apart from the aforementioned, other reasons fartigy a relationship must exist.
Unfortunately, relationships do not develop the weeywant them to, nor last as much as we

expect them to at the beginning.

The end of a relationship has, as many other esdiinge phases: negation, anger, sadness,

recollection of good experiences and recollectibnice moments.
Yet sometimes an overwhelming sadness remaindjjasnh Dzore Drz¢’'s sad lines:
...1 do, my love, take leave of you, may God's goaceggo with us both
Oh, how I, my love,
Take my leave, but know not to whom | leave yae $& white...
| must travel, oh how bitter my happiness is,
The greatest sadness of all is mirfe...
4. THE SECRETS TO A SUCCESSFUL RELATIONSHIP AND MARRIAGE

What is the most important thing to share in a sucessful romantic relationship and how

does it help us improve?
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Is there anything more important than football?

You must think that football is the most importdahing in the world. How could you not
think that after all the emotions, screams, timé amoney invested in it? You may be right.
However, looking not only from the viewpoint of axperienced psychotherapist, but also
from the viewpoint of a person who gained expereticough conversation with family and
friends, having a successful romantic relationskipigh on a list of priorities, even higher
than football. It is such a shame that many menvemtien do not know how to balance out
these two passions.

Romantic relationship is the topic of many conveoss and many telephone, text and
electronic messages. People long for and hope foglaionship, but also criticize and

sabotage it. They think of the word “love” as a aotic love between two partners, forgetting
all other forms of love, including a failed romantove, that accompany our lives and help us

survive anything.

Therefore it is a challenge to say something aBaatessful relationships, that rare treasure
that everyone wants but does not know where thstehéuried and even less how to take the
treasure out of the chest and use it. Even if th@¥ind it, they either do not have a key to
open it, or they open it and quickly spend thedwea within. They either spend it or waste it
and rarely appreciate or even do not recognize thegthave found and what they had.

When it comes to successful romantic relationstopse the “buried treasure” is found, that
is when one should patiently, creatively and cdhehuild a relationship which many hold in
high regards, and one should treat it as such.rdlaéonship has to be built and shaped with

a lot of invested labor, inspiration, skill and atigity.
Are we oversimplifying when we say “build”? Is thadt a job for construction workers?

Not entirely. It is much more complicated than d¢ongion. Here we are the architects, the

construction company and the investors

Many people do not know how laborious it is to HQud romantic relationship. Even if
somebody warns them, they refuse to accept theimgarithey do not want to think their
relationship is a job or a calling. They prefethink of it as a gift that will last forever, not
something they need to engage in, work hard onkthard about or invest themselves in.
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Does a happy marriage even exist?

There are people who live in a happy marriage, avtfikeir partner lives in a less happy
marriage. Sometimes one partner seeks help eveiglinbey have not yet become aware of
the fact that they are living in a relationship @his in fact detrimental to them.

There are people who live in a happy marriage aatlze that they are doing so only when
they find out their partner is cheating on thenat ils, when they find out that another person
has been living with their partner in a “happy” mage. Of course, these are extreme
examples. Still, however extreme they may be, #reynot uncommon. People try to mend a
relationship which leaves them unsatisfied. Not tbying to make their long-lasting

relationship better, but by combining it with oneroore relationships in order to get what

they were missing.

The secret to a successful romantic relationship isvest your expectations and emotions on

a unified, mutual level.

This is the nurturing of a relationship in which vesmgaged freely, consciously and
deliberately, for emotional reasons. When we diathes relationship, we decided to nurture it
in the best way we can. Our partner in a successfationship is a person we trust. We have
a mutually honest relationship and open verbalramdverbal communication channels with

this person.

Physical touch says a lot

It is necessary, in order to understand the setwet romantic relationship, to be
compassionate, skillful, tactful, diplomatic buts@l sincere and spontaneous. Romantic
relationship has an array of joint communicatioaratels which need to be put to a good use.
If one of the communication channels is cut ofé dther channels can hardly compensate for
that loss. Non-verbal messages, physical touchHgsmnd hugs are often the cure, the goal,
the meaning and the purpose of a relationship.nlfimbalance in verbal communication
prevents the possibility of communicating in suchom-verbal way, then one important and

specific characteristic of a romantic partnerstap heen lost.

To put it simply and risk oversimplification, les say that the secret to a successful romantic

relationship lies in never distancing yourself so émotionally as to not be able to touch
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physically.

The secret to a successful romantic relationstsp &és in sharing common values and in
spending quality time together. Partners in a ss&faé relationship share certain common
interests. In doing that, the most important thsthat they share mutual emotions.

When sharing emotions and spending time togethiér semeone, we are happy with them as
much as we are happy ourselves or with ourselved.we all know we are never happy with

ourselves, therefore we are not happy with thequewge are with.

When sharing emotions with someone, we share laotjhter and tears. In that case we are
living in a happy relationship because we know weeret alone and that we have somebody
to whom we can always turn. When we share our jak wthers, it is doubled, when we

share our sorrow, it is halved.
In a romantic relationship we give and offer emiagicboth positive and negative.

When sharing emotions, we develop a mutual trust shrow that we are responsible by
supporting each other. When being close with edlcbrpowe share the most important things

that are happening to us.

If we are satisfied, then our satisfaction is engjread. If we are happy with ourselves, then
we transmit that precious feeling onto our parared the more we build mutual closeness and

trust the more it grows and intensities

In a relationship we are often happy with our parims much as we are happy with ourselves.
When we feel insecure, we doubt ourselves, and dlenrelationships appear worse. When
we are skeptical of others it often means that weat trust ourselves enough. When we are
preoccupied with how others are treating us, iemfmeans that we do not pay enough

attention to how we are treating them.

The focus of creating a successful relationshipoisasking our partner to fulfill and satisfy
us, it lies in what we give to the other personisitin thoseothers where the romantic
relationship is enhanced and where our inner astara reflected. When we cry and express
our sorrow to the person we are close with, is twmisidered a happy or an unhappy

relationship? It is nice that we can share our @nstwith someone, which is a positive
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thing, but not everything we share is a positivimgh Closeness does not mean having to

share absolutely everything with the other per§ilaseness is not dependence.

Bad things always happen to some people, or at tbay believe so, and therefore, by
constantly sharing these bad events with otheey, ttansmit some of their misfortune onto
others, very often their loved ones. Their love@listen to their lamentaticfisand join in

on them. Those who constantly experience bad shamg glad to have their loved ones to
share them with. But the question is - are thewetbones really that happy, patient and
compassionate, in other words, how long can they Igte that?

The secret to a successful relationship is to shditle bit with our partner, a little bit with
our friend, and toss half of it into the sea. Weehto assess if, maybe, we are the ones in this

relationship who are putting too much or too liteain on our partner.

The secret to a successful relationship is thatahio share and rely on each other while
being considerate and tactful. In unsuccessfutioglships people end up cold and distant.
Some end up sabotagifigtheir relationships because they begin relyingeanoh other too
much and end up suffocating one another or eadr.oth

Therefore, sharing positive and negative emotiansaisuccessful relationship requires

excellent skill necessary for avoiding exaggeratioane way or another.

Two people are in a successful relationship wheay thre self-assured and stable, which
causes them to share many things, but not evegytiiwo people are in a good relationship
when each one of them can be alone. It is impottayt have their own goals and interests
which do not conflict with the goal and interestsheir partner and that they can, to a certain

extent, achieve them on their own.

In a good romantic relationship there is also amom goal on which they both work when
they are together, and when they are on their ovinat they are doing does not impede their
common goal. This is the case of two balanced, allytnon-restrictive careers. In this way a
successful relationship consists of two people whb on one face for the outside world,
another for their private world, or use the sameeféor both of these worlds. The most
important thing in this case is that they are dbldalance their common and independent
activities through compromise (an agreement in tvtioth parties lose something and gain

something).
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Let us recall the characteristic phases of a romait partnership

The infatuation phase, thWhere are yoyphase, the phase of minor arguments and the phase
of serious arguments. The crisis phase and whaesatfter the crisis: either a break up or a

harmonizing phase.

In successful romantic relationships every phasellisved by an adjustment phase. After the
infatuation phase one begins building a maturetiogiship in which a partner is accepted
without any false ornamentations or idealizatfnshe way they are, with all their positive
and negative sides. Some negative sides can bectexatrif both parties are willing to work on

them.
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Translation 2

Hintz, Carrie and Eric L. Tribunella, 201Reading Children's Literature: A Critical

Introduction.
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Glossary:

(The) Civil War

Amertki gradanski rat

http://vojnapovijest.vecernji.hr/brg
-1-vp/americki-gradanski-rat-rat-
cije-podjele-traju-i-danas-907765

armed conflict

oruzani sukob

http://www.advanceifgsti/oruza
ni-sukob-srba-i-pripadnika-nato-
pakta-na-sjeveru-kosova-najmanis
jedan-nato-ov-vojnik-ranjen-u-

pucnjavi/

=.

British Royal Navy

Britanska kraljevska ratng

mornarica

A http://www.defender.hr/rezultati-
pretrazivanja/?searchfor=britansk
%?20kraljevska%20mornarica

?s

cabin boy mali od palube http://hrcak.srce.hr/ingap?show
=clanak&id_clanak_jezik=55570

child soldiers djeca vojnici http://balkans.aljareaet/tag/djec
a-vojnici

civil war gratanski rat http://www.rjecnik.net/search.php®
earch=civil+war&sm=

combatant borac http://www.rjecnik.net/search.ph

earch=combatant&sm=

p?s

consensual sex

pristanak na spolni odng

DS http://mosmfo.hr/CaseLaws/T
OCCaselLaws.aspx?Src=066n7G
ZnW3AAINdWbcOeLAMzKE1i4J
C6xFhgO3nlr%2fc%2fPcoF50Lm
Eanmhv8N2x2bBhg4FbDpO0Tpl2D0
ajHhdI%2fAwPh3nyr&Stran=2

—+

experience of childhood

dozivljaj djetinjstva

httpbrcak.srce.hr/index.php?sho
=clanak&id_clanak_jezik=12743

W

given moment in history

dati povijesni trenutak

estri%C4%8Dna%20poput%20ko
0%C5%ALli/

phifivww. matica.hr/vijenac/294/$

N

government authorities

drzavne vlasti

http://hrsede.hr/index.php?shoy

<
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=clanak&id_clanak_jezik=83812

imagined reader

implicirartitatel]

http://www.dhk.hr/Republika/fusng
te_1.pdf

New World Novi svijet http://pravopis.hr/pravilofzdjopis
na-imena/98/
original sin ist@ni grijeh http://www.katolicki.info/forum/vie

wtopic.php?f=3&t=1384

popular assumption

op pretpostavka

http://www.fes.hr/E-
books/pdf/Uvod%20u%20znanost
%200%20medijima%200%20kom
nikologiju/01.pdf

Prince Edward Island

Otok princa Edwarda

http://wmavilist.hr/Vijesti/Svijet
/Princ-William-i-vojvotkinja-Kate-

doputovali-u-Kanadu

reading critically kritéko citanje http://mi.medri.hr/assets/Kriticko_|
itanje.pdf
regiment pukovnija http://www.rjecnik.net/searctpfh

earch=regiment&sm=

Revolutionary United Front

Ujedinjena revoluciorarr

fronta

1 http://arhiv.slobodnadalmacija.hr/2

0000518/svijet.htm

D

sacred child

blagoslovljeno dijete

Consultationvgblleagues.

take up arms

pridruziti se borbi

http://balkanszdera.net/vijesti/v,
jesti-srocene-pod-granatama

Tom Brown's School Days

Skolski dani Toma Brow
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Translation:

Prvo poglavlje: Povijesni pregled poimanja djetinjgva
Razlike madu suvremenom djecom

Slu¢ajevi poput ovoga se, u njihovoj sustingutikulturnih poimanja djetinjstva. Treba li se
petnaestogodiSnjake smatrati djecom i time nesposwb na davanje pristanka na spolni
odnos s drugim tinejdZerima? Jesu li sedamnaestgadi ili osamnaestogodiSnjaci koji
pristanu na spolni odnos s drugim tinejdZerom,mecsrednjoskolskim kolegom ili svojim

deckom ili djevojkom, seksualni predatori?
Djeca vojnici

Uloga koju su djeca igrala, bilo svjedoka ili sudia u ratovima, takder stvara
kompliciraniju sliku djece i djetinjstva koju imamaJ svojoj knjizi Children at Wat"
(Zaratena djeca, 2005.) P.W. Singer naglasava kako, emidjoja su poginula u sukobima
postoji ,Sest milijuna djece koja su postala ingalli su bila tedko ozlijgena u ratovima u
proteklom desetlj@i, a jedan milijjun djece postalo je sianl. Skoro dvadeset i pet milijuna
djece istjerano je zbog sukoba iz svojih domovairne otprilike pedeset posto trenénag
cjelokupnog broja svjetskih izbjeglica. JoS deselijuna djece pretrpjelo je psiholoSku
traumu uzrokovanu ratom“. Djeca navedena u ovirtissiteama su najizglednije civili, no
Singer opisuje sve va tendenciju koriStenja djece vojnika u sukobim$edi svijeta:
.Koristenje djece vojnika mnogo je rasprostranjenijego Sto se spominje u rijetkim
trenucima kada se obrati pozornost na tu temucajaa broj djece aktivnih boraca sudjeluje
u viSe od tricetvrtine svjetskih oruzanih sukoba. To nisu samadinmhadomak odraslosti, &e

i maloljetnici od kojih su neki stari tek Sest gaali (6). Primjere djece sudionika u ratovima
mozemo takder pronai i u amertkoj i britanskoj povijesti. Prije dvadesetog stégevojska
je ¢esto zaposSljavala djeke kao bubnjare ili trulda i ti bi se djéaci ¢esto nasli na ratistima,
prenoséi poruke, pomazti ranjenima te bi s€ak pridruzili borbi. (Mintz, 120). Tijekom
osamnaestog i devetnaestog staljdBritanska kraljevska ratha mornarica zapoSljayala
djesake stare samo devet godina kao ,male od paftib&a vrijeme borbi donosili bi barut
mornarima za topovima, zbdgga su ih prozvalpowder monkeygbarutni majmunf)"”. U
novijoj povijesti, grdanski rat koji se vodio u Sierra Leoneu od 1991.28001. godine
pridobio je paznju svjetske javnosti zbog koriSéedjece vojnika. Singer navodi procjene u
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kojima je do 80 posto vojnika Ujedinjene revoluaame fronte bilo od sedme detrnaeste
godine starosti te da je i do deset ¢sudjece sudjelovalo u sukobima (14-15). Mintzovi
komentari o djeci vojnicima uguju na implikacije naseg razmiSljanja o djeci itojgstvu:
,ONo Sto su dozivjela djeca za vrijeme [Andog] Gralanskog rata tjera nas da ponovno
razmislimo o opoj pretpostavci da su djeca bespémm Ona su dokaz otpornosti mladih
ljudi, ali ujedno i neizbrisivog traga koji rat astja na zivote djece” (120). Poput djece
zlocinaca i djece radnika, djeca vojnici su odraz kdkagaijeg n&ina razmisljanja o tome
Sto djeca mogu, a Sto bi trebala raditi, tako itreksne raznovrsnosti stvarnih &jé

iskustava.

Portret Taylora, afroameékog bubnjara snaga Unije, pripadnika 78. pukovnijeatkog™"
pjedastva SAD-a za vrijeme Amiog gratanskog rata, iz 1861. godifie

Djecja knjizevnost i povijest djetinjstva

Za one koji protavaju dj€ju knjizevnost ovi raznoliki modeli djeteta dajushatiti da se
nijedna pretpostavka o djeci i djetinjstvu ne mazeti zdravo za gotovo. Imaju li djeca
kratkotrajnu pozornost? Ne ona koja su &irda ,Skolski dani Toma Browna“, roman
Thomasa Hughesa koji ima viSe od 500 stranica,onitikoji sucekali u redu za svaki novi
povei nastavak Harryja Pottera. Jesu li djeca u sudtiira, ali ih iskvari iskustvo i kultura,
ili su u sustini zla, pa im je potrebnac¢aekontrola da se ne bi ggla ponasati kao da su
pustena s lané® Nain na koji odgovorimo na ovo pitanje ima snaz&mnak ne samo na
obrazovnu i socijalnu politiku, ¥d na vrste knjiga za djecu koje se izdavati i prodavati. U
ovom poglavlju nastojate se potaknuti istrazivanje promjenjivog i komplekg shvaanja
djece kako bi se krithije razmotrile naSe pretpostavke o djetetu imm@imom citatelju
knjizevnosti za djecu. Pojasnjavanjecima na koji razmiSljamo o djeci i upoznavanje s
povijesti djetinjstva pomd ¢e nam u razumijevanju knjizevnosti koja je napisaaanjih i o

njima.

Djecja knjizevnost nam moZze pruziti jedancmapromatranja povijesti djetinjstva, jée na
primjer impliciranog i predstavljenog djeteta ugécshvaanje djece i djetinjstva u vremenu
u kojem je djelo bilo napisano. Drugim gjma, ¢itanjem dj€je knjizevnosti mozemo naiti

o0 povijesti djetinjstva. Na primjekitanka The New England Prim&t, prvi put objavljena
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izmedu 1687. i 1690. godine, bila je dva stéjejedna od najpopularnijih knjiga u Novom
svijetu. Ta zbirka pjesmica, poslovica, alfabetalitwi i katekizama daje nam uvid u djeli
ideologije i shvéanja djetinjstva u z&cima Amerike. Jedno od djela uvrstenikitanku je
Spiritual Milk for Boston BabegDuhovno mlijeko za bostonske bebe, 1646.), kratak
katekizam Johna Cottona koje je mozda prvo djetkatio u ametkim kolonijama
namijenjeno djeci. Budii da je katekizam, ono postavlja niz teoloskih mjia odgovora koje
djeca trebaju upamtiti. Pitanja koja s&utCetvrte BoZje zapovijell' ukazuju na shvnje

djetinjstva u sedamnaestom stélje
P: Kako glasiCetvrta BoZja zapovijed?
O: Postuj oca i majku da dugo Zivis i dobro ti budezemlji.
P: Na Sto se misli pod ,oca i majku“?
O: Na sve naSe nadiene, bilo u obitelji, Skoli, crkvi ili narodu.
P: Kakvo im se posStovanje treba iskazati?
O: Naklonost, poslusnost i (kada sam u miogisti) otplatit [sic] im svoj dug.

U ovom je sldaju zapovijed o postivanju roditelja proSirena kakaljucivala sve nadiene,
mozdacak i stariju djecu, ali i crkvene i drzavne vlaste se dijete obvezuje oduziti
roditeliima i na materijalan i na duhovanc¢ma Prvo i najvaznije, dijete je podteno
nadleznima i daje financijsku kompenzaciju. Drugkdt uvrSten Wwitanku je ulomak iz
dijaloga War with the Devil(Ratovanje s Vragom, 1673.) autora Benjamina Keaadaj
dijalog u kojem se Isus Krist i vrag natjeza dusu jednog mladi zavrSava time da mladi
kaze Kristu date odgoditi spasenje za neki drugi dan kako bi pZi@ao u zivotu. Na to mu

Krist odgovara:
Ne, ¢ekaj, tasta mladosti, vrijeme ti je kratko,
Moj je zivot tvoj, skoat ¢u ti vrijeme slatko;
Nece ti se prilEit da uzivas u svojoj starosti,
Jer hrabar postade drskim grijehom mladosti.

Na te mladog kobnu sméti poslati,
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Pace slatko vrijeme tvoje naglo skeati*" (n. pag.)

lako mladé odmah shvéa da je pogrijeSio i gme moliti za milost i oprost, Krist odiuje
uzeti ga za primjer i oduzima mu zivot, dsjuc¢i ga na zivot u paklu. U vremenu kada jedno
od troje djece ne bi dozivjelo odraslost, a doktristatnog grijeha je znala da su svi

osuieni na propast od trenutkaceéa, nije bilo vremena za oddgnje spasenja.

U djegfjoj knjizevnosti devetnaestog stalge zabiljeZzen je odmak od sléamja djeteta kao
korisnog radnika prema shianju djeteta kao predmeta ag@. U romanu Charlesa
KingsleyaThe Water Babie§vodendjec¥", 1863.) prikazan je vazan susret izimeljeteta
koje je utjelovljenje tradicionalnog modela djetetdnika i djeteta koje je utjelovljenje
moderne verzije blagoslovljenog djetefdne Water Babiege bizarni fantaséni roman za
djecu u kojemu se oduje koriStenje djece za rad i postupanje premanmsEEmima u
Engleskoj te se, u isto vrijeme, promoviraju densski ideali. Glavni lik, djgak Tom, je
Engleskoj. Dok se Tom prowakroz labirint dimnjaka u k&i bogate obitelji uspijeva se
izgubiti i upada u sobu djevage Ellie. Kada vidi koliko je bijela ¢ista dok sjedi u svojem
besprijekornom bijelom krevetu, Tom skgapo prvi put u svojem Zivotu da je prljav i
posramljeno bjezi iz kie, no pritom se utapa u rijeci i biva pretvoren utofasko
vodendijete. Nakon niza dogodovstina Tom biva quetvoren wovjeka i daje mu se druga
prilika da izgradi svoj ugled kaglan srednje klase nakon Sto ga je susretis@kom Ellie,
koja je odrasla s mnogo povlastica, potaknuo ndat@ostane bolji df@k. Kingsley koristi
jake kontraste izmi Toma i Ellie kako bi pokazao da je ostvarenje emndg koncepta
blagoslovljenog djeteta dostupno svakom djetétak | siromasnom, neobrazovanom i

prljavom djetetu poput Toma.

Godine 1862. udrug&merican Tract Societpbjavila je Step by Step; or Tidy's Way to
Freedom(Korak po korak, odnosno, Tidyjin put prema slobd®62.), pripovijetku o robinji
koju je napisao anonimni autor, vrlo vjerojatnoelag, te koja je bila namijenjena bijeloj
djeci. Kao jedno od mnogih djela koje se protivested™’ namijenjenih bijeloj djeciStep by
Stepgovori priéu o djevogici Tidy koju su razdvojili od majke dok je imalaaho viSe od
godinu dana i koja je bila odgajana da bi sluziiécig Matildi kao robinja: ,Tidy su dili
radu... Tidy je brzo tila i ve¢ je sa Sest godina mogla nabrati voladee Matilde, ulastiti

veliku mjedenu ogradu od kamif{4 u dnevnom boravku i urediti sobu kao bilo kojagiu
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osoba u k&i* (Anonimni izvor, 23). Kada je navrSila deset gual zaposlili su je kao dadilju
cetvero djece od kojih je najstarije dijete bila w@jgica njenih godina, jedno je bila
osmogodisnja djevdica, jedno trogodisnji digk, a jedno malo dojér. Kroz cijelu radnju
pripovjed& se izravno obka djetetucitatelju™" te ga moli da usporedi svoj privilegiran
Zivot s Tidyinim Zivotom prisilnog ropstva i neokmvanja. Unatd tome Sto je suvremeni
model blagoslovljenog djeteta nedostizan za TiStep by Steprikazuje promjenu od
shvaanja ovog modela kao ostvarivog jedino djeci izdidgobitelji prema shvé@anju da bi
on trebao biti dostupan i izvediv svoj dje€itatelja se neprestano poziva da podijeli ésje

nacionalnog srama zbog toga Sto je Tidy bila lis#je&injstva.

,Ne, ona ne moze biti prljava“ prikazuje prvi suskdlie i dimnjatara Toma. llustracija Jessie
Wilcox Smith, iz roman& he Water Babief/odendjeca) autora Charlesa Kingsleya, izdanje
iz 1916. godine.

Kriti ¢ko ¢itanje

Povijest djetinjstva

XXVl
a

Roman Anne od zelenih zabat

Prilikom koriStenja povijesti djetinjstva u tuenju dj&je knjizevnosti moramo se zapitati
kako ideologija ili dozivljaj djetinjstva koji posfe i djeluju u odréenom povijesnom
trenutku informiraju, odnosno pojasSnjavaju, objasaju ili utjggu na prikaz djece i
djetinjstva u pismenom djelu? Da biste dobili odgowna ovo pitanje istrazite ideologiju i
dozivljaj djetinjstva u vrijeme odvijanja radnjemana ili u vrijeme kada je roman napisan, ili
u oba vremenska razdoblja. Jesu li dozivljaji lijateta skni ili razli¢iti od karakteristinih
iskustava djece u datom povijesnom trenutku? N& k®jn&ine dijete u pismenom djelu
prikaz ,tipicnog* doZzivljaja, odnosno, do koje mjere odstupamega?Cemu nas tome
izmisljeno dijete ti $to nas ne mogu né&iti standardna povijesna djela o djetinjstvu? Sto
mozete primijetiti poméu znanja takve povijesti u djelu koje bistedearevidjeli ili koje ne

biste razumijeli?
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Roman L.W. Montgomery ,Anne od zelenih zabata” @08. godine nudi nam posebno
koristan primjer za r@n kako shvéanje povijesti djetinjstva pomazéitateljima u
razumijevanju djge knjizevnosti i obratno. Premisa romana je jetknosa: stariji brat i
sestra Matthew i Marilla Cuthbert, koji zajedno &ivvode farmu Zeleni zabati na Otoku
Princa Edwarda u Kanadi, poSalju molbu da im salppgnusko sirée za ispomé na farmi.
Zabunom im je poslana Anne koja provodi ostatalnj@domana dovode se u nevolje,
smekSavajéi srce stroge Marille i naposlijetku razvedrav@jdom i zivote obitelji Cuthbert.
Mozemo bolje razumijeti razvoj Anne u romanucinak koji je imala na ostale likove ako
prepoznamo kako je njeno iskustvo usporedivo s jeswi djetinjstva i promjenama u

shvaanju svrhe i primjene djece.

Matthew i Marilla isprva zele da posvojeno dijetedb dijete radnik. Marilla kaze svojoj
susjedi Rachel: ,Mislili smo déemo dobiti djéaka. Matthew postaje sve stariji, ima Sezdeset
godina, i nije toliko vitalan koliko je nekad biSrce ga jako mti. A zna$ i koliko ti teSko
mora biti da unajmis nekoga za pa#riq6) Govor u uvodnom dijelu stavlja Anne u pogici
objekta, poput alata koji su Cuthbertovi naliu Matthew i Marilla su ideju o posvajanju
dobili od drugog susjeda kofie posvojiti dijete iz istog sirotiSta. ,Stoga smaposlijetku
odlwili zamoliti gospa@u Spencer da nam izabere nekoga kada je otiSlaqpo djevogicu®,
rekla je Marilla (7). Cuthbertovi nemaju posebnehgjeve, osim da dijete bude Kaiain i
.,pametan, ob&avajut djetak star otprilike deset ili jedanaest godina...alpw star da odmah
moze biti od koristi u obavljanju poslova.” (7) Kadatthew stize na kolodvor &ekati
dijete, Sef stanice mu kaze dadgka djevofica i dodaje: ,Mozda im je ponestalo tjda te
marke koju ste trazili.“ (11) Nakon Sto Matthew adji situaciju Marilli, ona uzvikne: ,Pa
nije li to bas zgodna nezgdd&“ (24) i kaZze: ,Moratéemo je vratiti natrag. (29) Kao da im
je dostavljena kriva poSiljka ili kao da su dolnBte&en proizvod, Anne moraju zamijeniti.
Oni ne trebaju djeveojcu jer misle da im zensko dijete ne moze biti adisti. Matthewu
treba pomé pri fizickim poslovima na farmi, a Marilli ne treba djeviop za odrzavanje

domainstva.

Anne nije ispunila njihova d@kivanja jer utjelovljuje blagoslovljeno dijete, ree dijete
radnika. Puljiva djevoiica zabavlja Matthewa svojim pama cijelim putem od gradskog
kolodvora do farme brata i sestre, a njezino teairgponasSanje pri dolaskéak uspijeva
izmamiti osmijeh na lice in@ ozbiljne Marille. Kada Matthew predloZi da je ez Marilla

mu odgovara: ,,0d kakvée nam koristi ona biti?* (29) no njegov odgovor jedaromjenu u
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stavu 0 njihovom posvojenom djetetu, od djeteta kejnjima biti od koristi prema djetetu
kojemu ¢e oni biti od koristi. ,Mozda joj mi mozemo biti ddakve koristi“, Matthew kaze
svojoj sestri (30). Ovakav stav 0 Anne odrazavaehbthgoslovljenog djetetdja je funkcija
donijeti radost roditeljima, biti predmetom emoadmog ulaganja, ne izvorom prihoda, te biti
onaj kojeg roditelji othranjuju i sluZze, a ne obimuDoista je zadrzZe i ispostavi se da Anne,
kao Sto se dalo naslutiti, nije od prevelike wa@ne koristi Cuthbertovima. Marilla misli da
bi joj mozda mogla pon® u kuhinji, ali neki od najsmjesnijih trenutaka@emanu uklj@éuju
Annine katastrofalne pokuSaje da kuha i zabavigtegadsto su dva tradicionalna zadatka Zena
i djevojaka. Véina humora u romanu proizlazi upravo iz tog nesjarmizmelu ocekivanja
koje Cuthbertovi imaju od posvojenog djeteta i gdvdjke koju pénu odgajati, izméu
djeteta radnika kojeg trebaju i blagoslovljenogteli@ u kojem uzivaju. Anne se doisténi
korisnom, no ne u uokajenom i praktinom smislu. Matthew je plah, titovjek, a Marilla je,
kao Sto smo w«evidjeli, ravnodusna. Njih dvoje se priblizavajast) dobi i Zive rutinskim,
dosadnim zivotom. Uzbudljiva i enetga Anne postaje im izvorom neprestane zabave i
energije, ali i osjéaja roditeljskog ponosa i roditeljskih o&pga. U jednom trenutku zanosa,
oduSevljena Stée u nedjelju vjerojatno ndo oti¢i na Skolski piknik, Anne ljubi Marillu u
obraz: ,To je bio prvi put u njenom cijelom Zivotla su djéje usne dobrovoljno dotaknule
Marillino lice. Opet je zatreperila od tog iznenadrosj&aja nagle milin&€*.“ (91) Na kraju

je Anne bila od emocionalne koristi, unéses zivot Matthewa i Marille uzbudljivost,

osjetajnost i ljubav.
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Translation 3

Wikipedija ¢lanciVeliki Tabor (drugi dio) Ivan Zemljak

Wikipedia articlesveliki Tabor (part 2)andlvan Zemljak
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Glossary:

arkadni trijem

arcade porch

http://list.english-
heritage.org.uk/resultsingle.a|
pXx?uid=1175457

ban viceroy Consultation with a histo
student.

bastion bastion http://www.thefreedictionary.
om/bastion

bifora bifora http://lwww.vocabulary.com/c
ctionary/it/bifora

gospodarsa lda outbuilding http://www.thefreedictionary
om/outbuilding

grad fortress http://www.rjecnik.net/search.

php?search=grad&sm=

[72)

ry

c

=

gradska uprava u Zagrebu

Zagreb City Government

p:/liebl.zagreb.hr/default,
spx?id=1994

a

halStatska kultura

Hallstatt culture

http://wwwtannica.com/EB
checked/topic/252896/Hallstz

t-culture

18

interkolumnij intercolumn http://www.merriam-
webster.com/dictionary/interg
olumn

izljevnica drain http://www.medievalwall.con

/architecture/veliki-tabor/

izvijeni S-profil

S-curved profile

http://lcweb2dayov/pnp/habs

haer/dc/dc0000/dc0064/data

d
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c0064data.pdf

kaljeva pé, kalijeva pé

masonry heater

http://mha-net.org/docs/def
mha.htm

kastelan

castellan

http://www.rjecnik.net/search.
php?search=ka%C5%Altelan

&sm=

konzolni pojas

cantilever belt

http://www.oxfordtianaries.
com/us/definition/american_e

nglish/cantilever

kordonski vijenac

cordon cornice

http://mwww.medileedll.com
{architecture/veliki-tabor/

krizni svod cross vault http://www.britannica.corB/E
checked/topic/144213/cross-
vault

lapor marl http://www.rjecnik.net/search.
php?search=lapor&sm=

majolika majolica http://www.merriam-

webster.com/dictionary/majoli

ca

meduratna arhitektura

interwar architecture

http://wanghitectural-
review.com/comment-and-
opinion/back-from-the-dead-
interwar-
modernism/8651192.article

moderna arhitektura

Modern architecture

http:/dcsbuild.ca/modern |
architecture_defining_characte

ristics.php
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neoplasticizam

neoplasticism, De Stijl

http://mwwvefreedictionary.q

om/neoplasticism

nosivi zid bearing wall http://www.thefreedictioyar
om/bearing+wall
odsjek za novogradnju Department of Netttp://www.mainelegislature.q
Construction rg/legis/statutes/38/title38sec
88.html
petnjak fireplace tile Consultation with a student

art history.

plemicka obitel]

aristocratic family

http://www.thefreetionary.c

om/aristocratic

4

of

pocasni suradnik

honorary associate

http://www.tadsute.net/ho

norary-associates

strazarnica

guard tower

http://encyclopedia.thelficte

ionary.com/Guard+Tower

=

strijelnica (artillery) loophole http://www.thefrditionary.c
om/loophole

svod vault http://www.rjecnik.net/searcl
php?search=svod&sm=,
http://www.thefreedictionary.¢
om/vault

Tehniki fakultet u Grazu Graz University ofhttp://portal.tugraz.at/portal/p

Technology ge/portal/TU_Graz

ulazni trakt

entrance wing

http://www.medievalwadim
{architecture/veliki-tabor/
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Translation:

Veliki Tabor (part 2)

Renaissance Stage: Ring with Semicircular Towers

With the new stage began a large construction gr@é surrounding the central structure
with a system of structures - a ring of walls wittur semicircular towers and an entrance
wing. The fortification purpose was to move the ethsive structures from the central
structure to the ring, to change the concept ofmkd and make it more efficient. The fact that
the construction began by raising two towers orvibst side confirms that the greatest threat
came from that direction; however, the height @& dircular structure was not sufficient to
fully guard the central structure. It is assumeat time central structure and its surrounding
court were enclosed by a smaller wall which progidemporary protection until the
construction could continue, because there wasamtt | having two defensive towers on
one side without the other side serving a defensirpose.

The towers of Veliki Tabor were built in a mannbaracteristic for 16th century architecture.
The base of the tower is slanted, and there weseréasons for this: to deflect whatever was
thrown onto the towers’ drains (hot water or resowards the attacker standing in front of
the tower and to prevent sabotage and mining ofwh# (using gunpowder) which, if
damaged, would not jeopardize the stability oftibaring wall. The slanted base ended with a
cordon cornice with a semicircular relief, with tgeound area with three artillery loopholes
placed above it. The two towers were built in theiesent form and size and were not
subsequently elevated or substantially alteredr& hee stone markings on cordon cornices of
the northwest tower. It is the only tower on whedmething like this can be found, and one
block of cornices bears a coat of arms. Benedttere is an entryway to the gates to the fort,
and those who passed here saw the coat of armé \Wuked Hungarian to them because it
was linked with the origin of the aristocratic Ragkfamily that arrived from Hungary after
they were given the Mali Tabor castle in 1502. Ndadon the construction of the first two
towers has been preserved and the years of cotigtruemain unknown.

Although these two towers are typical Renaissanci€ation structures, those in the first
western section and the other sections of theliage Gothic window frames and doors. As
the construction continued, so was the centratsira surrounded by a fortification ring that
took the appearance similar to the one it has totlag situation on the northern side, near the
entrance to the fortress, was much different. Thieaace area was one bay shorter than
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today, and the main doors were in the place ofctlreent pass between the first and second
bays®™ The entrance wing as such probably did not eristsi original form. The evidence
that the parallel inner wall with a large Gothicodoay was added later can be found in the
northwestern corner of the eastern tower. Thesewindow in the wall of the tower that once
illuminated the tower's ground area and could hese doubled as an artillery loophole. The
window has been walled up. The remains of the gownice confirm that today's exterior
walls on the northern side are a part of a unigeedissance fortification concept.

The first floor of the southern tower is very irg@sting because it was not converted into a
living space by taking down the large windows ltke other towers were, and the original
arrangement of the loopholes and small windows kegs. It was one floor lower than today.
The eastern, largest tower had two fl§8Fs and it towered over the other three towers. Its
cantilever belt is placed higher than on other tswé@&he walled large doorway in the
southwestern part of the tower that correspondeteamorthwestern doorway proves that the
ground floor once had two wide entrances, on trsshaf which it can be concluded that it
had an economic purpose. A parallel wall on thetm@ide was made to allow for
construction on the floors, which served as a li@sereating the current entrance wing. The
entire entrance wing had wooden pillars on the lseam

Such concept of the city was probably created endibcades of mid-16th century.

Late Renaissance Stage: Renaissance Additions

The framed windows on the second floor of the sdatdade of the central structure called
bifora™" are symbol of this construction stage. The comfivn of such windows was
typical of the Renaissance spirit, which creatdohlawith the landscapeBifora are framed
with a simple molding and expanded with the windstil molding and cornices with S-
curved profiles, complementary shells, a centralsoolumn and a somewhat rustic rosette.
The double-story (on the ground and first floogaate porches were built on the three sides
of the eastern courtyard. The arcade porches orediséern, larger part of the yard are
symbolized by slender Tuscan columns, short intencos, and almost semicircular arches.
The necks of the columns on the eastern wing wigemard, while those in the northern part
have a cylindrical shape and are noticeably lowke doorway with a Renaissance frame and
a wreath on the south facade were added to theatesttucture to create an entrance to the
first floor. Two external staircases and a pentagbastion on the western edge of the plateau
were also built for an easier approach to the seegkern complex. The second floor of the
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pentagonal structure was originally converted itwto rather large halls. This concept was

developed from the mid-16th century to the begigruhthe 17th century.

Baroque Stage: Alterations in the Baroque Period

A vault was added to the northwestern area ofitseffoor of the central structure. The ring
was expanded with a northeastern addition to thielibg. The second floor of the entrance
wing and the eastern tower were built. The sectoa bf the stone arcades in the courtyard
and the current outbuilding on the plateau were etsistructed. The towers were adapted for
residency by removing the large windd®¥ and adding outdoor heating. A chapel was
placed in the southern tower. A bridge-porch tle@tds to the main building was built. In
the 18th century period of late Baroque some rontise fort's core were certainly converted
and the semicircular towers were adapted for resileAll windows have flat stone frames

and floor to ceiling niche¥"

Upgrades of the Entrance Wing and Other Modificatios in the 19th and 20th Century

The entrance wing was extended westward. A crogk wes added to the older part. In the
19th century, a new staircase in the central siraavas built. New walls were constructed on
all three floors which separated the communicasipace from the largest, eastern hall. The
new staircase was made from wood, and in the 28ttucy it was replaced by a concrete one.
A small wooden tower with a bell and a clock wasistaucted in the southern tower.
Restrooms and storage rooms were added in the @itury, and larger rooms were

converted into smaller ones with thin walls.

Archaeological Research

No original furniture that was in Veliki Tabor hasen preserved, and the reason for this is
the relatively early extinction of the Ratkay faynihat lived there, and the subsequent change
of owners. However, we can get more informatiorthenstatus of the owner of Veliki Tabor
and their castle property if we look into the réswlf archaeological research which has been
carried out on the site since 1995. The researchtlyncevealed ceramic objects, and, in
smaller fragments, some fully preserved fireplales,talong with some ceramic pottery. The
tiles show the way late medieval castles were keatnd, judging by their diversity, it is
evident that Veliki Tabor contained many masonrgtbes. Among the samples of preserved
pottery we can distinguish between the ones that¢ weed for preparation and conservation
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of food and the finer ones that were used as tabkewn addition to the ceramic ones, some
fragments of glass and majolica objects have beesepved, although these were mostly
foreign imports. Some objects used in warfare vadse discovered, such as arrow tips, stone
orbs etc. as well as some objects that were useddryday life in the castle (e.g. needles,

hooks etc.).

Latest Research

Archaeological research of Veliki Tabor, which lamtinued from 2008 and 2011 proves
that every new construction project on the siteatlyeenriches and changes the existing
knowledge about life in the castle. Simultaneousith the conservation, restoration and
construction work on Veliki Tabor, excavations tivatlude until now unexplored parts of the
fortress' center - the eastern, southern and westmicircular tower, as well as the outer
defense wall with entrance tower, southern guawketcand bastion - are still being carried
out.

Latest archaeological research of the castle is@aslby interesting because it indicates that
Veliki Tabor's was inhabité" before 1502. The research of the semicircular teyas well

as the bastion in the southern guard tower of thierodefensive wall has determined a
common trait - towers, the bastion and the guawveetowere leveled using waste material
along with layers of sterile clay used to fill theiterior. However, structures which had been
built before the stone buildings were discoveredenrthe deep and hard layers of rubble and
marl laid during construction. Some archaeologfoads are typical of the period from the
late 14th century to the early 16th century, suztha extremely rare fragments of a Spanish
majolica bowl which was made in the 15th centurywarkshops around Valencia and
imported her®" or the fireplace tiles depicting a knight on tetrack (the so-called
"furnace with a knight") and tiles depicting Empefrederick Il (German King 1440-93,
Emperor 1452-93) which were very popular motifghia second half of the 15th century. A
single finding of a leg bangle in the eastern towfahe castle suggests that the life on the hill
on which the castle was built dates back to theeahdimes of the early Iron Age (6th-5th
century BC) when the hills of the area of presemt-@roatian Zagorje region were inhabited
by members of the Hallstatt culture. The upcomicgergific analysis of the discovered
material, as well as future archaeological reseafthe plateau of Veliki Tabor will certainly
provide new insights into the earliest history @i Tabor's hill.
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Legend of Veronika Desiné

Over centuries, many legends and stories aboukiViEdibor arose, particularly the ones about
the ghosts that haunted it: about strange groarstaymy nights, or about the procession of
skeletons on the eve before All Saints' Day, albloeitcursed castellan, white apparitions, the
midnight banging on the castle walls, the black,aogl buried treasure...

But the most famous legend is that of Veronika BiésiThe legend says that once upon a
time, these lands were ruled by a powerful vicEy Hermann Il Celjsk®™. The Celjski
were a rich aristocratic family, and were also elés king Sigismund who was married to
Hermann’s daughter Barbara, known even today asBlhek Queen. His younger son
Frederick, while he was riding one day across hibdr's estate, met a beautiful young
woman with golden hair called Veronika. Veronikad &frederick fell in love immediately,
but their love was disfavored by the old viceroyridan. The disfavor was mostly due to the
fact that Frederick was already married, and totin@r than Elizabeth Frankopan. Since he
had not been living with his lawful wife, his fathand the Frankopan family wanted to
reconcile the spouses, and, therefore, arranged theneet in the city of Krapina. Although
Elizabeth and Frederick reconciled, the next mayrshe was found dead in bed with a knife
lodged in her stomach. Although it was rumored #raderick himself murdered her, he was
never proven guilty. Following these events, Fratteand Veronika eloped to a city called
Fridrichstein near K&evje in Slovenia, where they secretly got marridowever, the viceroy
soon found out about the wedding and sent troopature the lovers. Frederick managed to
get Veronika out of the town, and instructed heflée across Gorski Kotar, Moslavina and
Kalnik, all the way to a little village of Sveta Mjita'. Unfortunately, he was unable to
escape his father’s troops, and was captured andjbt to Veliki Tabor. Count Hermann was
so furious that he could not even look at Fredeiitétead he ordered the soldiers to take him
to the city of Celje and lock him in a tower. Tlsver, called Frederick’s tower due to these
events, was narrow, around 23 meters high andesafllmmediately following Frederick's
imprisonment, all the openings on the tower wenet,sexcept one through which he was
given food. There he spent over four years, andwiiie father finally decided to release him,
he was mentally broken.

Veronika, however, had no better luck because Hen‘sasoldiers eventually found her and
took her to Veliki Tabor. Hermann decided to veistdnger at her and accused her of being a
witch who seduced his son, and even tried to poteenviceroy. A trial was arranged that
lasted two full days. In the evening of the secdag the judges said: "Viceroy! There is no
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guilt in this girl, let alone crime. The only thirthat she is guilty of is for loving your son
Frederick. But noble viceroy! Love was never a 1301 a crime. Love is one of the most
beautiful human virtues. Our job, noble viceroyhereby finished.”" Count Hermann could
not accept this verdict, and as soon as the judgaded toward the exit, he gave the castellan
the order to kill Veronica. After the servants adarge wooden bowl of water in the middle
of the castle, they grabbed Veronika and drowned $wech was the tragic end of Veronika,
and her dead body was bricked up inside a wall ¢cbahects the pentagonal tower with the
castle’s entrance. Yet, even today, especialljpénlong winter nights, when the wind blows,
the silent cries of poor Veronika can still be liear

A recently discovered wall painting in St John'sya#l in lvané Miljanski, dating from the
15th century is proof that this theory is not jagproduct of the local folk's imagination. The
study and analysis of historical data showed thatcommissioner was most likely Frederick
Il Celjski. The depictions of several characterwvehdoeen identified as portraits of the
commissioner and his father, count Hermann 1l ®eljafter the research was published it
was concluded that the reason for building andtpayrthe chapel was the legalization of
Frederick’s bastard son, whom he had with his sgedgfe Veronika Desirdiin 1447,

Ivan Zemljak (1893 - 1963), Croatian architect

Zemljak was one of the leading figufesf Modern Croatian interwar architecture. He was a
preeminent supporter of Modern architectural thougiCroatia and the executor of the "new

space” in this area. His greatest contribution taswork as a school architect and as the
author of several articles on the issues of schoonstruction and urban planning. His schools

will [ater become one of the most valuable achiemets of Croatian interwar architecture.

Life and Work

He studied at the Graz University of Technologyrfrd912 to 1914, and then at the German
Technical University in Pragtle from 1916 to 1920, where he graduated. Since 1820
worked in the city services under the architecttdiikKovaii¢, and from 1921 to 1930 he was
employed in the project department of the Zagrety Government. From 1939 to 1941 he
held the position of Chief of the Department of N€anstruction. After he had been retired
in 1950, he became an honorary associate of theZ¥DfEstitute for Urban Planning in
1953.
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Zemljak's greatest contribution was his work aschosl architect. In 1930 he designed
schools in Jordanovac and Selska street in Zagsebprojects that were, at that time, clearly
outside of the contemporary architectural framewdstis stay in the Netherlands, where he
came into contact with the works of J.J.P. Oud BedStijl (1928), greatly influenced the
designs of both schools. Although he initially ¢eshworks in the spirit of De Stijl, an
individual character was clearly evident in thishatectural style. His later works (e.g. school
in KneZija, kindergarten in Léa®a in Zagreb) are characterized by combining and
discovering a synthesis between the internatioraitectural style and Croatidh regional
architectural expression. Zemljak created strustwk pure forms in which function and
design became an integral part of the architecture.

Zemljak's scope of interest included, to a gre&emtx urban planning, therefore, in 1934 he
proposed (with Bahovac) a regulation of Kaptol iagfeb, and in 1937 he created a new

concept of park Mirogoj in Zagre®’
School Architecture

Jordanovac School

Zemljak designed several schools in the then nevidgnized areas of Zagreb, whose content
and purpose required the exact application of gpate contemporary, functional and design
principles of Modern architecture. At that time Iladandoned the Austro-Hungarian
universities' tradition of characteristic facadad degan designing his structures according to
the latest principles of contemporary pedagogy mad architecture. By analyzing new
pedagogical requirements, he learned from the expm= of the West European "new school"
by literally carrying out the principles of Modeanchitecture that can and must respond to its
function, but not by suppressing its own creatigteptial.

Jordanovac school was built in 1930 and it reprsstre first major implementation of new
ideas in the field of school design in Croatian Madarchitecture. This building of pure
volume, with symmetrical geometric shapes, is alightly reminiscent of Cubist concepts,
and its concept may be found in the works of thé&cBWe Stijl. The functional purity of the
structure is emphasized, which underlines its owmpgse. Zemljak also designed the
structure's interior, furniture, coloring and liglg, and he paid special attention to the
surrounding landscape and intervened as an arthiteshape the horticultural environment.

Unfortunately, the present building has been cotepleuined by subsequent interventions.
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The second school on Selska road in Zagreb, ealfgmtisimilar structure, was built the same
year, but the design solutions were achieved inptetaly different ways, with different

spatial elements, with the main difference being tlivergence which resulted in a more
unrestrained design. Both projects represent arereely valuable creative range and are

considered one of the best works of Modern architedn Croatia.

List of works:

Elementary School, Selska 95, Zagreb (1930 to 1931)
Elementary School, Jordanovac 108, Zagreb (193934)
Elementary School, Jal@va 23, Zagreb (1933, with F. Bahovac)
Kindergarten, LaSnska road, Zagreb (1935)

Kindergarten, Jordanovac, Zagreb (1935)

Elementary School, Knezija, Zagreb (1940)
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Glossary:

AIDS AIDS http://www.rjecnik.net/search|.
php?search=aids&sm=
benefit beneficij http://hjp.novi-

liber.hr/index.php?show=searc
h_by_id&id=eVphUQ%3D%3
D&keyword=beneficij

black economy

crna ekonomija

http://www.advanceijesti/
nezaposlenost-u-spanjolskoj-

presla-brojku-od-5-milijuna/

breadwinner

hranitelj

http://www.rjecnik.net/seargh

php?search=breadwinner&sm

cheap labour

jeftina radna shaga

http://www.rjecrai{search.
php?search=labour&sm=

child support uzdrzavanje djece http://hrcak.smifldy80444
childcare socijalna skrb za djecu, skrhttp://
za djecu hrcak.srce.hr/file/11437,

http://hrcak.srce.hr/file/16916
9

contractor ugovaratelj http://www.mvep.hr/files#il
publikacije/GLOSAR_bankars
tva_osiguranja_i_ostalih_finan
cijskih_usluga.pdf

council

dependant uzdrzavadian obitelji http://struna.ihjj.hr/naziv/uzdi
zavani-clan-
obitelji/21851/#naziv

East London Community

Organisation (TELCO)

educational qualification

obrazovne kvalifikacije

ttd//www.mvep.hr/hr/hmiu/g

pce-informacije/priznavanje-
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inozemnih-obrazovnih-

kvalifikacija/
emotional support emocionalna podrska http://herak.hr/file/5852
employment contract ugovor o zaposljavanju httpuwcrodict.hr/englesk

hrvatski/employment+contrag
html

—

hourly wage

satnica

http://www.rjecnik.net/sear¢

php?search=hourly+wagesé&

m=

U7

Industrial Revolution

industrijska revolucija

httfprww.rjecnik.net/search

php?search=industrial+revoly

It

ion&sm=

knowledge economy ekonomija znanja http://
hrcak.srce.hr/file/128096

labour contract ugovor o radu http://www.zakon /307 /Za
kon-o-radu

labour market trziSte rada http://www.crodict. hgkski

hrvatski/tr9eC5%BEi%C5%A
1lte+rada.html

livelihood

Zivotna sredstva

Consultation with catiees.

long work hours

dugi radni sati, &ie broj

radnih sati

http://
hrcak.srce.hr/file/106723,
http:// hrcak.srce.hr/file/47331

NI

low-skill labour

niskokvalificirana radna snag

Ja patbwww.rjecnik.net/search

php?search=labour&sm=

lunch hour

pauza zadak

Consultation with colleagues|

market conditions

trziSni uvjeti

http://hrcak.stufile/5985

minimum wage

minimalna pta

http://www.zakon.hr/z/400/Z4
kon-o-minimalnoj-
pla%C4%87i

A
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negotiating power

pregovatka ma

http://www.crodict.hr/englesk

hrvatski/negotiating+power.ht

mil

NHS

Nacionalna
sluzba, NHS

zdravstver

dnttp://hrcak.srce.hr/file/46907

overqualified

prekvalificiran

Consultation with tedgues.

overtime

prekovremeni rad

http://www.zakon.hr/z/@a7/
kon-o-radu

overtime pay

naknada za prekovremeni r;

ad  http://vpevezna-
uprava.hr/HR_publikacije/Lis

s/mislenje33/Display.aspx?id
17899

[2)

pay bracket platni razred http://osmupa.hr/IMAGES/d
kumenti/Prijedlog%20Zakona
%200%20placama%20drzavni
h%20sluzbenika.pdf

picket line protest Consultation with colleagues.

premium premija http://www.rjecnik.net/search.

=

php?search=premiumé&sm=

private sector

privatni sektor

http://www.mint.refdult.asp
x?id=8104

public sector

javni sektor

http://hrcak.srce.heffd7606

public sector services

usluge javnog sektora

ttieak.srce.hr/file/87606

service economy

usluzna ekonomija

http://hrcak.erifde/47422

service sector

usluzni sektor

http://lwww.crodidehgleski

-hrvatski/service+sector.html

sick pay

pléeno bolovanje

Consultation with colleagues.

[

site manager

nadglednik

()

Consultation with colleagu

skilled trade

obrtrdko/stritno zanimanje

http://mww.mvep.hr/files/file
publikacije/GLOSAR_bankar

U)

tva_osiguranja_i_ostalih_fina1n
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cijskih_usluga.pdf

take-home pay neto @a http:// hrcak.srce.hr/file/74990
tax credits porezni kredit http://www.crodict. hr¢geski
-hrvatski/tax+credit.html
timelessness bezvremenost Consultation with callesg
timeliness trenutnost Consultation with colleagues.
work long hours odraditi \é broj radnih sati Consultation with colleagues.
workforce radna snaga http://www.rjecnik.net/search

php?search=workforce&sm=
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Translation:

Pridodajte tome i ¢inke na uzimanje godisSnjih odmora i cjelovita slizgleda joS gore.
Rezultati dviju anketa pokazali su da samo 44 %ikaduzima zasluzeni godisSnji odmor, 39
% muskaraca i 49 % zelfd. NajgeXe navedeni razlog za neuzimanje godishjeg odmora je
previSe posla koji se mora obaviti, te strah daubimanje odmora moglo ugroziti
zaposlenikovo radno mjesto. Ove rezultate phija joS jedna anketa (provedena na manjem
uzorku ispitanika) koja je pokazala da proaje zaposlenik izgubi viSe od tri mjeseca
godiSnjeg odmora za vrijeme svojeg radnog stazddrp je utvdeno da tako godiSnjgetiri
milijarde funti™ donira poslodavcima. Ispitanici su ujedno izjawla su jednostavno
prezaposleni da bi uzeli odmoPritom se u jednom istraZivanju procjenjuje dasjgma
pauza za rtek traje dvadeset i sedam minuta i da je 65 %ansjk# izjavilo da ,rijetko kada
uzimaju pauzu za tak u trajanju od punih sat vremeriaNeki tvrde da je zbrajanje broja
sati provedenih na poslu radi iZmmavanja radnog vremena u ekonomiji znanja besnasle
zbog dodatnog vremena koje se provede na mobilielaptopu za vrijeme putovanja na
posao ili zbog razmidljanja o radnim problemimalikwim opustanja u kadl". Time se,
prema istrazivanju britanske udruge za zaStitu aleayy zdravlja Mental Health

Foundatioi™™, prosje&no prikupi dodatnih jedanaest radnih sati tjedno.

Dugi radni sati su najée uzrok dramatinog smanjenja zadovoljstva poslom za vrijeme
devedesetih godina dvadesetog stalff pri cemu je broj muskaraca koji su izjavili da su
.jako zadovoljni“ sa koktinom radnih sati pao sa 35 % na 20 %, a broj Zepap sa 51 % na
29 %* Cetvrtina onih koji rade duljéine to nevoljko ,cijelo vrijeme ili véinu vremena®
Sto su vise obrazovne kvalifikacije, to jeceenezadovoljstvo. Komentator Robert Taylor je
rekao kako ,méu visokoobrazovnim muskarcima vlada speéoidi nezadovoljstvo*.
Zagonetka je sljeda: kako su musSkarci i Zene poput Petea, koji papadyeneraciji

odgojenoj da cijeni svoje pravo na autonomiju, agwkontrolu nad tim kljgnim dijelom

! Reed.co.uk, srpanj 2002.; takoder , Living to Work (Zivjeti za rad)”, op.cit.
2 Ispitivanje osiguravateljske kuc¢e Royal and Sun Alliance, BBC, lipanj 2003.

3 »Real Time (Stvarno vrijeme)”, anketa instituta ICM i Casopisa Observer, sli¢na saznanja kao u ,Living to
Work", op. cit.

* Taylor, ,Britain's World of Work (Britanski svijet rada)“, op. cit.
> ,Living to Work", op. cit.
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ugovora o zapoSljavanju: njihovim vlastitim vremer®d Nikada nisu postojali nikakvi
pregovori o tome, a kamoli blokade ili protesti. $e dogodilo neprimjetno i postupno u
tisucama ureda i milijunima veza, kada se od radnikaltrao neSto malo viSe i na Sto su, uz

pokoje tiho negodovanje, oni i pristali.

Postoji joS jedna, manje skrivena strana dugih iregati. To je poznata @a o jeftinoj,
niskokvalificiranoj radnoj snazi koja se oduvijeklanjala na prekovremene radne sate da bi
nadoknadila nisku pé. Odnosi snaga u ugovoru o radu su u ovoriaglumnogo jasnije
odreteni i rigorozniji, no barem su prekovremeni sa#iéphi i svaki dodatno oddeni saltse

racuna.

Maev i Joshua rade kawstaci u jednoj bolnici u Londonu. U prosjeom radnom tjednu ona
odradi pedeset i dva sata i dvadeset i pet miraliag toga Sto je oddila raditi u dvije
smjene. Na posao dolazi u 7:30 i zavrSava drugersmy 20 sati, préemu ima pauzu od
jedan sat tetrdeset i pet minuta iznie smjena, u vrijeme uziheNa drugom kraju bolnice
Joshua odradi prosjeo pedeset Eetiri sata tjedno sa shom pauzom. Oboje su morali
potpisati odricanje od prava koja su im zagarantrPravilnikom o radnom vreméhma

zahtjev ISS-a, danske multinacionalne tvrtke kbjaaposljava.

Maev radi u ovoj bolnici manje od godinu dana. Rap kao prodavaca na bolje pléenom
radnom mjestu, no htjela je smanjiti troSkove patga, stoga je prihvatila ono Sto joj je
bolnica ponudila. Obzirom na to da radi za privgtnogovaratelja, nema pravo na
prekovremene sate, @lno bolovanje ili mirovinsko osiguranje koje imapaposlenici
Nacionalne zdravstvene sluzbe (NHS). Kada samvjepot srela na bolgkom odjelu imala
je bezizrazajan, tajnovit izraz lica koji imaju afja se pojava, a kamoli rad, rijetko kada
primjecuje. Kao da je namjerno odvojila sebe od svojegogdnjesta i svojih zaduzenja. No
iste sekunde kada smo se upoznale, ona se prdab@pet je postal@ovjek sa smjeSkom

koji je ozivio njeno cijelo lice.

Kasnije mi je, u malom uredu sindikata Unisija je ¢lanica, objasnila zaSto ima toliko dugi
radni dan. DoSla je u Veliku Britaniju u ranim ddesetima. Sada, satrdeset i dvije godine,
uzdrzava vénu svoje obitelji u Africi. Stavlja sa strane visd polovice svoje neto pla
koju Salje doma.

Tjedno poSaljem otprilike 100 GBP od 200 GBP tjede® plae. Stanarina mi iznosi

54,12 GBP, na Sto joS dolaze i telefonskiuai. Imala sam tri sestre, no jedna je
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preminula prosle godine od AIDS-a. Druga je sadeojdolesna i obje su ostale bez
muZzeva. Jedna nakinja je na fakultetu i ja pleam njene troSkove Skolovanja. Da to
ne radim onda bi morala izlaziti s muskarcima idee udati i onda bih ostala sasvim
sama. Moja néakinja cijeni to Sto radim i poslala mi je dvije wywne poruke u
kojima mi se zahvaljuje. Imam jé8tiri necakinje i n&aka koji Zivi s mojom majkom.
Pomazem svima njima. Zelim z&pt vlastiti posao doma i sagraditi &u tamo i

zatim se zelim posvetiti pomaganju Zena u organizatrucnom osposobljavanju.

Nekoliko puta dok je govorila, Maevin glas bi odlati, dok se igrala s koma&em papira,
praznim je pogledom gledala u tipkovnicu i radrol sspred sebe. Duge tiSine odavale su
njenu frustraciju time Sto je Zrtvovala svoj Zivaat svoju rodbinu u Africi i njenu zabrinutost
za njihovo blagostanje. Maev zna da je prekvaliica za ovaj posao, no ponosi se time Sto
ga izvodi pravilno, naglasavdjucinjenicu da joj se ne mora dieda opere stvari poput
prljavih krpa za pranje podova. ,Ne d&imi se ISS zbog niskih @a Nije mi najdrazeistiti
kada imam znanje u glavi“, rekla je i dodala dare najdalje dogurala u obrazovanju od svih
u obitelji i da se nadala d® upisati fakultet. ,Ali znam da je to moja odgowost. Znam da
nadglednici ne misle da je to zahtjevan posao. kKona inae ne susr@m, no dobijete

povratnu informaciju od drugih ljudi na odjelu.”

Maev govori o ponizenju koje joj uzrokuje posao iswaznim emocijama na odjelu, no
odluéno tvrdi da je ,odgojena da ne radi probleme”. Nadadace pred kraj godine dii
doma u posjet obitelji, no njeno lice poprima snutkiizraz na pomisao da se, kadaielood

nje neizbjezno &kuju pokloni. Njena nada u promjenu zasnovanajajenom snu dée se
vratiti doma s dovoljno novaca za pokretanje viagtiposla, da&e iznajmljivati stanove ili
otvoriti vlastiti dutan™, kojim ¢e uzdrZavati obitelj. Za to joj je potrebnacaeplata i zbog
toga polaze nadu u borbu sindikata idgnraske udruge East London Community Organisation
(TELCO) za ,zivotni minimum?®. Bilo je potrebno detvejeseci da uaje ugovore sastanak s
bolnickom upravom, samo da bi im bilo¢eno kako plée odréuje ugovaratelj. Tvrtka ISS
se izjasnila da suosj@ s ovom kampanjom, no da trzisSni uvjeti, odnosjilmomi ugovori s

bolnicom, ne podrzavaju poviSenje gdaSvi izbjegavaju preuzeti odgovornost.

Joshua je u sInoj situaciji kao Maev. Radi kagista® u bolnici v& Sesnaest godina. Doma
donosi otprilike 212 GBP tjedno, agga izdvaja 50 GBP za uzdrzavanje djece, 60 GBP za

stanarinu, otprilike 50 GBP za rezije i pokuSavasgino poslati 30 GBP doma na Jamajku
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svojoj majci i dvoje djece. Nema pravo na benedidlj porezni kredit, a ponekad mu

ponestane novaca, zbégga mora gladovati dok mu ne sjedne&ala

,Cim platim jedan réun, stie drugi, onda jo3 jedan sve dok ne poludikéZe sa
nezadovoljstvom. ,Dugujem novac drz8yino ostaje mi samo 30 GBP tjedno za hranu i
odjetu”. Posao mu ne smeta, inzistirao je na tome dpakaze kako stisti tepisi na odjelu,
plata, u iznosu od 4.9 GBP po satu, je ono Stoigiabijesnim. Razmisljao je da se prijavi u
agenciju za zaposSljavanje i e raditi joS jedan posao, no tada bi morao putowat Sto
kaze: ,Ponekad budem umoran, ja sam samo ljudsieo”bi

Ako dadete u bilo koju organizaciju, rai¢ete na mnogo ljudi poput Maev i Joshue. Svi oni
odraiuju veti broj radnih sati rad@ zamorne, repetitivne posloé&éenja u brzo razvijajtoj
usluznoj ekonomiji. Samo bi oni ljudi s ogra&emnim mogénostima i slabom pregovaikom
moéi na trzistu rada ikada prihvatili takve poslovey &ondonu i na jugoistoku Britanljeto

u stvarnosti zna da je potrebno pribavljati radnike imigrante. Bezrgranata bi veliki dio
usluga javnog sektora na jugoistoku Britanije Iméorubu uruSavanja. Otiste, kuhaju, peru,

a bududi da su njihovi poslovi kategorizirani kao ,,niskoopluktivni“, oni zarduju plate koje

su jedva dovoljne za jednu osobu, a kamoli za @wdndje nekolikallanova obitelji kao Sto

rade Maev i Joshua.

Uvjeti rada su se ozbiljno pogorsali nakon prebaga ovakvih zanimanja iz javnog sektora
u privatni sektor. Odnos zaposlenika i poslodavoatan je nejasan. Mnogi atistata s
kojima sam obavila razgovor su rijetko kada vidmlbjeg ISS nadglednika koji bi posjetio
bolnicu mozda jednom ili dva puta tjedno. Nekad®isiravnopravni sa zaposlenicima NHS-
a, no sada nose znak tvrtke o kojoj ne znaju nidaan je dugotmi zaposlenik prije
nekoliko godina prisustvovao prezentaciji u certomdona na kojoj je ISS predstavio viziju
budwnosti tvrtke i dugoréni cilj da postane najéesvjetski pruzatelj osobnih usluga. ,ISS je
gazda kojeg nenf¥, rekao je, te mu je jednako neshvatljiv i bez@jan kao sto bi vlasnik

imanja u Sankt Peterburgu koji govori francuskiamdk davno bio ruskom seljaku.

Jos$ bitnije je to §to je ugovorni rad preko priviattvrtki™ oznaio gubitak dobro pkeenih
prekovremenih sati. Prekovremenim se radom, ka@adom nedjeljom, nekada mogao
udvostruiti iznos pla&e. Na taj n&in su slabo pléeni radnici mogli zaraditi ,zivotni
minimum®. No radnicima koji su se zaposlili prek@wh ugovora oduzeta su prava na

prekovremeni rad, a dodatne smjene su indgula po standardnoj tarifi. Za rad vikendom im
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se ispléuje tek neznatna premija. Radni sati takvih radmpka&aju se gotovo jednako bez
obzira u kojem se trenutku tjedna ili dana odrddegotrajni zaposlenici koji su s NHS-a
presli novim privatnim ugovarateljima i koji su zi&i svoje place i uvjete rada kazu da sada
imaju manje Sanse dobiti mafost za prekovremeni rad. Te smjene dobivaju novi

zaposlenici koji nemaju pravo na naknadu za prekuoeni rad.

Upravo je ovakav razvoj pomogao slabljenju povestinmiskih pla&a i dugih radnih sati.
Najmanje razine prekovremenog rada spadaju u rapigtne razrede, a Sto je¢aesatnica,

to je ve&i broj ljudi koji rade prekovremeno. Samo 39 % zspoika sa satnicom manjom od
5 GBP po satu radi prekovremeno, u usporedbi s¥ @hih koji zarduju 10 GBP ili visé
Uvodenje minimalne pke dovelo je do blagog opadanja broja sati, dokzauto vrijeme,
poslodavci posezali za manjim koristenjem radnegsnadi ustede novcdaSkrb za djecu
stavlja dodatno optefenje na nisko pteene duge radne satgi troSak poniStava njene
prednosti. Takder je izgledno da se obitelji slabijeg imovinskégnga odlduju na to da oba
roditelja rade u suprotnim smjenama i naizmjeaise skrbe za djecu, umjesto toga da jedan
roditelj radi dulje, a drugi se ostane skrbiti zgcd. Takva je bila uobajena Sablona
ponaSanja, barem mhe Maevinim i Joshuinim kolegama. Stoga povezanaskim plata i
dugih radnih sati vjerojatno nije onoliko snazndikm je bila kada je cijela obitelfesto
ovisila o jednom hranitelju. Jos uvijek je snaZmalje gdje naknada za prekovremeni rad
podiZze radnika na razinu & primanja, kao Sto se daim u proizvodnom sektoru i kod
obrtniékih i strienih zanimanja poput vodoinstalaterstva. T@ékoje snazna u usluznim
zanimanjim&" , kao na primjer u ugostiteljstvu i hotelijersfua u Londonu posebno i u

,Crnoj ekonomiji“, u kojoj su imigranti sumnjivogatusa spremni prihvatiti takve poslove.

Pete i Sarah te Maev i Joshua naizgled imaju nogja zajedriikoga, no svi dijele isti snazan
osjetaj zarobljenosti. Petée prvi priznati da ima snazne povlastice i pregasiar ma: na
trziStu rada, no Joshua i Maev imaju jasnhiju vizjooga Sto bi se i kako bi se trebalo
promijeniti. Okosnica njihovih nedoumica je svij@stome da netko drugi, a ne oni, upravlja

njihovim vremenom. Sarah se odvazila i donijelau&dl za koju je visoko platila vlastitom

e Brojke dobivene izracunom podataka ankete o radnoj snazi (LFS) Paula Kenta iz West Midlands Employment
and Low Pay Unit (Jedinica za zaposljavanje i niske place pokrajine West Midlands), 2003.

7 James Arrowsmith, ,The Struggle Over Working Time in Nineteenth- and Twentieth-Century Britain (Borba za
radno vrijeme u Britaniji u 19. i 20. stolje¢u)“, u ¢asopisu Historical Studies in Industrial Relations, br. 13,
proljeée 2002.
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karijerom. No Peteu nije jasno kako moze upotrijedioju struku i znanje da zatrazi natrag
svoje radno vrijeme. Svi su bili uveni u trenutdnu politiku. Ono Sto njihovi Zzivoti
odrazavaju je nan na koji je radno vrijeme kroz zadnje desétjgostalo bojiSte za sukob

dviju sila: poslodavca i zaposlenika, mozda i &fhja bojiSte, a da mi to nismo niti primijetili.
Veliki pritisak

Tradicionalni obrasci radnog vremena i privatnogpia pojedinaca koji su postavljali granicu
izmedu posla i ostalih stvari bili su izbrisani. Ta ,lvegmenost® je jedna od karakteristika
koja se ¢ekuje od fleksibilne radne snage. Ona poprima diijeggarakteristike u raalitim
zanimanjima: kao sustav smjena koje zama rano ili zavrSavaju kasno, sustav pozivanja
radnika na posao po potr8prad vikendom ili povéanje broja nénih smjena. Posao prodire
u milijune spavéih soba putem pagera, mobit8ldi alarma koji vam remete odmor da biste
provjerili stanje financijskih trzista ili obavipoziv s nekim u drugoj vremenskoj zoni. Kao u
televizijskim reklamama, mozete nazvati svoju bankR sata ujutro i i@ nekoga s druge
strane linije tko je ,zivahan“ i spreman odgovonam na poziv. Oni se mozda nalaze u
drugoj vremenskoj zoni, recimo u Indiji. Ovakva beznenost ima veze sa zaposlenikovom
dostupnosti: umjesto da zaposle joS radnika, pasiddezu troSkove rada, a kadatdalo
naglog povéanja posla oslanjaju se na motivaciju vlastite eaginage na dodatni rad, i to za
besplatno.

No problem{® nastaju u Zivotima pojedinaca koji pokuavajuvisgmeno Zivjeti u dva
razlicita vremenska okvira: u bezvremenosti kojiekuje njihov poslodavac i ,trenutnosti*
koja im je potrebna u intimnim ndaljudskim vezama, Sto se najbolje moZze vidjeti tinru
djecjih zivota, i kako se ona dovodi u vezu sa Sironezom obitelji, prijatelja i druStvenih
aktivnosti. Neizravna posljedica takvog druStvaekigdi 24 sata tjedno je kaimo uniStenje
rituala koji su bili okosnica ljudskih Zivota, ka&to su obiteljske erd’ ili nedjeljni
ruckovi. Ti su rituali nastali u pfecima industrijske revolucije kao #ia davanja uloge
obitelji u dnevnim rutinama nakon Sto je izgubilaojg nadmdénost u organizaciji
ekonomskog zivota zbog prelaska s obiteljskih naide na tvornice. Budii da viSe nije bila
izvor sredstava za Zivot, obitelj je na sebe prieuzad&u organizacije vremena, rituala i
emotivne podrske. Upravo to je ono Sto se sadakpolgubi zbog bezvremenosti
Jleksibilnog" trziSta rada koja dovodi do izravhagukoba naSeg poslovnog i privatnog

obiteljskog zivota.
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Nedavno istrazivanje je dokazalo kako 21 % majkili % @&eva nekoliko puta tjedno
zapainju radni dan izméu 6:30 i 8:3C¢ Cetvrtina majki i gotovo polovinadva redovito
rade izméu 5:30 i 8:30, a jedna od sedam majki te jedanestl eva radi u nénoj smjeni.
Cetiri od deset majki rade vikendima, a vise od pinia aseva radi na barem jednu subotu
mjese&no, dok cetvrtina majki i tek neSto manje od dmee aieva radi nedjeljom barem
jednom mjeséno. Meiu njima 18 % majki i 22 %deva rade i subotom i nedjeljom. Ono Sto
najvise trpi, prema istrazivanju, je vrijeme progad s obitelji i partherom, posebice kod
obitelji slabijeg imovinskog stanja u kojima rodjiteorganiziraju svoje smjene kako bi se

mogli izmjenjivati u skrbi oko djeteta i izbjeghaSkovecuvanja djece.
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Glossary:

alcoholic

alkohokar

Veliki
engleski rignik

Bujas,

hrvatskor

analytic approach

analii pristup

http://hrcak.srce.hr/index.phj
show=clanak&id_clanak_jezi
=23888

)?

=

body language

govor tijela

http://hrcak.srce.heixghp?
show=clanak&id_clanak_jezi
=19204

=

brain activity

mozdana aktivhost

http://hrcak.shcéndex.php?
show=clanak&id_clanak_jezi
=153745

=

brain function

mozdana funkcija

http://hrcak.srcéndex.php?
show=clanak&id_clanak_jezi
=117864

=

cerebral hemisphere

dio mozga, hemisfera mo

polutka mozga

Zigttp://hrcak.srce.hr/index.php
show=clanak&id_clanak_jezi
=19954

=

colostomy bag

kolostomska viea, stoma

vrecica

http://ultrazvuk-
tarle.hr/dijagnostika/zagrebl/lij

ecenje_raka_debelog_crijeva

|

concentration camp

logor, koncentracijski logor

ptithrcak.srce.hr/index.php
show=clanak&id_clanak_jezi
=48460

N

=

consultant specijalist, lijmik specijalist | Branimir Jernej - Englesk
hrvatski medicinski rjénik
countertransference kontratransfer http://psihj@ahr/ozujak06.
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htm

despair

beznadnostiaj

Bujas, Veliki hrvatsko

engleski rignik

emotional disturbance

emocionalni poréaje

http://hrcak.srce.hr/index.php®

show=clanak&id_clanak_jezi
=149407

?

=

fungating

brzorastii

My translation

gynaecological cancer

ginekoloski rak

http://medtéf.hr/1716/

illegitimate child

vanbréno dijete

http://sljeme.usud.hr/usud/pt
ksaw.nsf/0/C1256A25004A2¢
2AC12568FF002ACADE?Op

enDocument

a

O

inner process

unutarnji proces

My translation

intuitive reaction

intuitivna reakcija

http://wwwatica.hr/vijenac/
198/0d%20punine%?20zapis

localize lokalizirati, lokalizacija http://hrcakce.hr/index.php?
show=clanak&id_clanak_jezi
=28310

logotherapy logoterapija http://hrcak.srce.hr/ingéyp?

show=clanak&id_clanak_jezi
=27992

=

mode of perception

ka0 percipiranja

http://www.matica.hr/vijenac
286/0zbiljniji%20i%20monot

oniji/

nicotine

nikotin

Bujas, Veliki hrvatska

engleski rignik
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=

overwork prekomjerni rad https://bib.irb.hr/prikazi
rad?lang=en&rad=459498

palpation pretraga http://hrcak.srce.hr/index.php?
show=clanaké&id_clanak_jezik
=39720

pancreatic cancer karcinom  gusStera rak| http://hrcak.srce.hr/index.php

gusSterde show=clanak&id_clanak_jezi

=170738

physical contact fiziki kontakt http://hrcak.srce.hr/index.php?

show=clanak&id_clanak_jezi
=173063

projective identification

projektivna identifikaaij

http://biblio.irb.hr/prikazi-
rad?&lang=ENG&rad=49118
0

psyche

psiha

http://hrcak.srce.hr/index.ph
show=clanak&id_clanak_jezi
=23853

=

p?

=

psychoanalyst

psihoanadisr

http://hrcak.srce.hr/index.php?

show=clanak&id_clanak_jezi
=5737

?

=

scientific training

stréno usavrSavanijg

znanstveno usavrsavanje

,http://hrcak.srce.hr/index.php
show=clanak&id_clanak_jezi
=160180

=

self-neglect

samozanemarivanje

http://www.sigurrestg.hr/s

avjetovanje/posljedice-nasiljg

~

socially sanctioned

drusStveno sankcionirane

htrcék.srce.hr/file/9315

supervisor

voditelj odjela

http://www.obv.hr/?tagkeu
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p&gid=3

survival strategy

strategija prezivljavanja

httpréak.srce.hr/index.php
show=clanak&id_clanak_jezi
=36238

~NJ

=

synchronicity

sinkronost

http://hrcak.srce.hr/ingd»p?
show=clanak&id_clanak_jezi
=40329

=

transpersonal quality

transpersonalna osobina

hhstation

unconscious

podsvijest

http://hrcak.srce.hr/indep?p
show=clanak&id_clanak_jezi
=52565

=
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Translation:

Neki govor tijela moze biti jasan. Prekrizene nogeke upuéuju na obrambenost, neprestano
trzanje stopalom na anksioznost, crvenilo lica asramljenost, itd". Pacijenti mogu pokriti
oci ili usi kao da Zele @ da ne mogu to vidjeti ilcuti. Mogu dotaknuti bolno podéje,
zastitniki drzati ruke na njemu, ili staviti ruku na srdevasu dirnuti do suZ¥. Neki znakovi
su mnogo suptilniji: brze disanje, promjena &elke zjenica ili Skrgutanje zubima samo su

neki od primjera.

Jedan od nana na koji pacijenti komuniciraju je porfw suza. Uoldiajena reakcija u

ovakvoj situaciji je da im se doda kutija s papimamaramicama, no time im se moze
poriti da plakanje nije u redu, Sto moZe omesti njdoynutarnje procese. Bolje je
promatrati icekati, te im, kada nastane prirodna stanka ili p&adjent to zatrazi, tada dodati

papirnate maramice.
Dodir

Prvotno rukovanje je koristan i druStvenodee n&in povezivanja s pacijentom na ljudskoj
razini. Njime se sugerira jednakost i suradnja tzenpomoi smanjivanju nervoze prilikom
susreta sa klidkim lije¢nikom. Samo rukovanje mozZe nam nesSto govoriti, pepaznog, ali
drhtavog stiska ruke mrSavog, terminalno oboljetoyjeka koji govori: ,M&EIMm se da
zadrzim kontrolu®™'. Neki pacijenti mogu promasiti vasu ruku jer setgsjeli mozdani udar,
neki su slijepi pa im trebate podignuti ruku, atppd hladni, znojni stisak ruke uzrokovan

strahom.

Lije¢nici se nalaze u privilegiranom polozaju u kojemujé dozvoljeno pregledati pacijente,
a medicinske se sestre brinu za njihove tjelesmelpe, time korisi@ tjelesni dodir. lako se
to radi iz prvenstveno medicinskih razloga, timezemo ujedno doznati neSto o pojedincu.

Na primjer:
* Ona ne dozvoljava da je pregledaju.
* Ondrzi trbuh napetim prilikom pregleda.
* Ona nije vodila r&una o svojoj kolostomskoj i, Sto joj je oStetilo kozu.

* Onima uznapredovali rak @a, a prsti su mu joS uvijek zuti od nikotina.
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* Onaima ubodne rane od igle na ruci zbog dugotgajrzomanja heroina.

* Na njegovoj je podlaktici istetoviran broj koji npe1bio dodijeljen u koncentracijskom

logoru za vrijeme Drugog svjetskog rata.
* Onaima veliki, brzorastuirak dojke koji je godinama ignorirala.

No pregled nema samo opservacijsku svrhu. Dodircengsite pacijentu svoje raspolozZenje
onoliko koliko tocinite rijecima. Sj€éam se da sam, kada sam bio student medicineginazo
pregledu u kojem je specijalist s tolikom silomgleglao trbuh pacijentice s rakom gustera
da ju je ostavio u snaznim bolovima. S druge strajieme mozete pokazati i poStovanje,
njeznost, snagu, vjestinu, zanimanje i temeljitdstDodir ima intimno i umirujge svojstvo
koje se koristi u masazi. Kligki pregled ili postupak njegovanja moze isto takeaii
terapeutski, ljekoviti @inak. Doktorica Rachel Naomi Remen (1997. 238-2d@)a je
zanimljiv primjer toga. Na radionici za doktore hkajoj podwava obrduje se dio o
terapeutskom dinku dodira, hands-on healinglijecenje dodiromf", kako ga zove, koji
predstavlja odmak od d@a na koji lijg&nici dodiruju pacijente, no koji je vjerojatno &ve
otprije poznat medicinskim sestrama. Ona je izgasijedée: ,lako je nevjerojatna privilegija
sluziti se time kod pacijenata oboljelih od rakaljeti lijecnike kako lij&e jedni druge jedna
je od najdirljivijih stvari kojima sam ikada svjetita.“ Cini se kako ,duboko i intuitivno
poznaju mdusobne rane“. Jedan kjek je prolazio kroz razvod i lokalizirao je bol
urokovanu time u svojem srcu. Opisao je kako jgaoya suradnica, kirurginja, stavila svoju
ruku na njegova prsa. ,Bio sam zapanjen kolikojgna ruka bila topla i kako me njezno i
pazljivo dodirivala... Toplina njene ruke kao da.j®kruzila moje srce.Cinilo mi se kao da

je drzala moje srce u svojoj ruci... Osjetio naragannjene ruke, koliko jévrsta bila...”
Miris
Cini li se da je miris nebitan osjet prilikom briga nekoga? No i on ima svoju ulogu:
» Muskarac koji bazdi po alkoholu u 9 sati ujutro kikge postao alkohalar?
* Osjeaj srama Zene kod koje se osjeti miris urina, ni¢pala je inkontinentna.

* Smrad neopranostovjeka koji je primljen u bolnicu zbog samozanewanja. Zasto

je prestao voditi brigu o sebi?
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« Zena koja je oduvijek koristila parfeme i ondagdrjog dana prestala. Za3to?

BRIGA O UNUTRASNJOSTI

|xix

Misaoni proces
Carl Rogers (1961: 18) rekao je sljéd® razumijevanju:

Shvatio sam da mi je od neizmjerne vaznosti kaddogvolim razumijevanje za
drugu osobu. Nan na koji sam oblikovao ovu izjavu vam se moZda neobtnim.
Je li nuzno dozvoliti sebi razumijevanje za drugdlislim da jest. Na \v@nu izjava
koje ¢ujemo od drugih ljudi nasa je prva reakcija u toemttkd™ procjenjivanje ili
osufivanje umjesto da ih pokuSamo razumijeti. Kada oatitazi svoje osjaje,
stavove ili uvjerenja, mi imamo tendenciju da gatastovremeno pomislimo , Tako
je“, ili ,To je glupo“, ,To nije normalno“, ,To jenerazumno®, ,To je netmo®, ,To
nije lijepo.” Rijetko kada sami sebi dozvolimo dazumijemo Sto no ta izjava
zn&i toj osobi. Mislim da je to zbog toga Sto je razj@vanje riskantno. Ako si
dozvolim da doista razumijem drugu osobu, onda bi tm razumijevanje moglo
promijeniti. A svi se mi bojimo promjene. Stogapk&o sam rekao, nije jednostavno
dozvoliti sebi razumijevanje za nekoga, da se tgimepotpuno i sa suosjanjem

ude u njegov referentni okvir. To je velika rijetkost

Vecina misaonih procesa u podju zdravstvene skrbi centrirana je oko ktkog lijec¢nika,
odnosno ,kakga mogu pacijentu rijesiti ovaj problem®“? lako je wast toga jasna, Rogers
nas poziva da izmo iz tog okvira i, kako glasi izreka, stavimows@acijentovu kozu (ili
njegov um§®. Svi smo u nekom trenutku doZivjeli to iskustvonio je vrlo méno. Izgleda
kao da sluSatelj suos@ s vama. Ono ima veze s ranim djetinjstvom. Jemth&ljucnih
osobina odnosa izrda majke i djeteta je da majka odrazava ono Sto aggid njenom
djetetu, ona se sa suasiejem povezuje sa njegovim emocionalnim staffférnprenosi ga
pomciu izraza lica, pomiu rijeci ili boje glasa. Malim bebama je potrebno takvkuistvo.

Ne ¢udi onda Sto reagiramo na empatiju na tako orgamaskn (Winnicott, 1988.)

Razumijevanje nije uvijek lako poéti Jedan stariji pacijent pod mojom skrbi je sustav
godinama seksualno zlostavljao svoflek Uoge nije pokazivao znakove da zali za time Sto
je winio, a ona je, joS uvijek pod njegovim utjecajeomat@ njegovom teSkom stanju, njega
redovito i submisivho posjerala. Zasto se onda miti i pokuSavati razumijeti nekoga
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takvoga tko se ponaSao tako destruktivno? Tkoibiudi u njegov referentni okvir? Uz to Sto
postoji profesionalna duznost skrbi za pacijentstqji i bitna razlika izméu razumijevanja i
opravdavanja. Da smo mogli pgoti grozno ponaSanje togovjeka mozda bismo otkrili
neugodne istine, moZda je i on bio zlostavljan #gete, bio Zrtva, kao Sto tako gesto biva.
Time se nipoSto ne opravdava njegovo ponaSanjeajese uvid u njegove motive, Sto nam

nudi jasniji n&in sagledavanja situacije od bezumnogddsanjd™".
Osjecaji

NeizbjeZnocete pd@eti osje&ati neSto prema svojim pacijentima. Korisno je ¢iirpaznju na
takve kontratransfere. Oni vam mogu dati korisagawveé™". Ako se osjéate tuzno ili ljuto,
mogue je da preuzimate te oéjge od pacijenatd’ unaté tome $to su ih oni potisnuli.
Jednostavna pitanja poput: ,Kako se éaje?" ili ,lzgledate pomalo tuzno* mogu

pacijentima pomé doci u dodir sa osj&jima koje su odbacili i s onime Sto im péuju.

Jedan oblik toga je projektivna identifikacija, ¢das 1998: 53) zanimljiv fenomen kojeg je
prvi put opisala psihoanaktarka Melanie Klein. Primjer projektivne identifikpedogodio se
za vrijeme mojeg razgovora sadakinjom koja mi je smireno govorila dé pdainiti
samoubojstvo nakon smrti njenog partnera. Kadaiga®h sa sastanka, ljrik koji je bio sa
mnom pd&eo je osjéati snazne osf@je munine i beznadnosti koje nije ospd prije
razgovora. Sto se bilo dogodit? Ratakinja je, ispostavilo se, projektirala svoje neirdd
bolne osjéaje beznadnosti na tog keika, koji ih je upio, identificirao se s njima i
prozivljavao ih u njeno ime. Ovaj nedhn proces je detaljno oldena pojavnost u podju
psihoterapije. 1z ovoga mozemo izvuri zakljucka. Prvo, morate biti svijesni da se tako
nesto moze dogoditi i da oé@i koje pritom dozivite nisu vasi. Ako to ne pregpate mogli
biste se peeti pitati iz kojeg su dijela vaSe psihe ti intemdiosjetaji potekli. Drugo, kada
identificirate ovaj proces, onda ga je méguwratiti natrag na pacijenta ilidaka. Na primjer:
.Mislim da osj&as nesto Sto ne ZeliS pustiti u sebe zato Stdij@tbolno.” Trete, uzmite si
malo vremena nakon takvog sastanka da se rije8hlesjeaja koje mozda joS nosite u sebi,

pomdau, recimo, razgovora s kolegom.

Je li prikladno podijeliti svoje osaje s pacijentima? Kljno pitanje u ovom sliaju glasi:

Hoce li to biti njima od pomé i koristi? | kada? Olino se moze naslutiti Sto bi i njima bilo
korisno. To takder ovisi i 0 odnosu koji ste niesobno izgradili. Neki pacijenti dozivljavaju
taj zajedniki osjetaj kao dio empatijske veze izthevas dvoje te im pomaZe u njihovom
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unutarnjem procesu. Stoga: ,Rastuzilo me kada steekii 0 svojem gubitku.” Oni os{@&ju

da se povezujete s njima na osobnoj razini, daawzimate samo svoju ulogu kikékiog
lijecnika. Neki drugi to ne smatraju primjerenim. Zetelldete kompetentan i profesionalan
lijeenik ili medicinska sestt4" koji ¢e im dati odgovore na pitanja te vas ne Zele vidjet
drug&ijem svjetlu. Ovakav fleksibilan pristup razlikujge od tradicionalnih stavova
nepristranog klinikkog ponasanja kada o&fgi rijetko kada imaju ikakvu ulodt™. No
mogute je pokazati i kompetenciju i briznost u odnosenpa pacijentima.

Ponekad za vrijeme susreta s pacijentom prozivkaesj€aje vezane uz vas osobni zivot,
poput tuge zbog smrti bliskog prijatelja ili bijepeema kolegi s kojim je teSko raditi. Oni su
vazni, no za vrijeme susreta s pacijentom morat@ginaditi“ i nakratko spremiti kako biste
svoju paznju mogli posve usmijeriti na bolesnikasiipe, kada imate vremena za sebe,
mozete im se vratiti i posvetiti im se koliko jetmbno. Ovdje se radi o profesionalnom
pristupu vasem poslu. Ako su vam dsje toliko snazni da ih ne mozete ograditi, onda je
bolje da uzmete malu pauzu, Sto moze wivjati razgovor sa kolegom ili voditeljem odjela,
sve dok ne preuzmete kontrolu nad njihovim intextain. Ovakav pristup razlikuje se od
potiskivanja osjéaja u nesvjesno u pokusaju da zadrzite kontrolu.

Tijelo

Bilo koja misao, osj&j ili opazanje koje dozivite utjecée na vaSe tijelo. Ako se osge

ugrozeno, vas puls i disanje se ubrzati, a vaSe zjenice rasiriti. Ako ste ituuze se mogu
poseti formirati u vasim 8ima, moZete pgeti jecati i vase grlo se moze stisfiifi Ako niste

u doticaju s onime kako se o&e, ispitajte svoje tijelo. Odredite Sto d@sjee i fokusirajte se
na to. Tada biste mogli primijetiti kako oni preilga u emocionalno stanje. O&g tezine u

prsima moze prethoditi osjgju tuge, a nemir moze biti uvod u bijes. Tijelaada ne laze.

Ceste tjelesne reakcije osoblja ukijju glavobolju, umor ili pospanost. lako ne iznémja
¢injenica da umorne sestre i iscrpljeni dipgci osjetaju to zbog nedostatka sna ili

prekomjernog rada, te reakcije mogu biti indikainoga Sto se doda s pacijentom:
» Glavobolja: anksiozni pacijent koji ga toliko brzo da ne mozete sve upamtiti.

* Umor: razgovor s melankéhim pacijentom.
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» Pospanost: ovo moze ukazivati na to da se emociorstanje nesvjesno potiskuje jer

je previSe bolno ili ugroZava pacijenta.
Intuicija

Unata njihovom strdnom usavrSavanjuak i lijec¢nici koriste fraze poput: ,Moj instinkt mi
govori da...” ili ,Nemam dobar osjaj o ovome” ili ,Ne znam wemu je stvar, ali...” ili
.Imam neki osjéaj o ovome* u svojim svakodnevnim poslovima. U dnugklini¢kim
disciplinama to mozda nije velika smetnja. Uvijek lobratio posebnu paznju kada bi mi
medicinska sestra rekla da pacijent ne izgledaajabko ne bi mogla & zasto je tako.
Takvi predosjéaji su secesto ispostavili ttnima. Neke medicinske sestre s kojima sam radio
sucak unaprijed znale kad& pacijent preminuti. U praksi, stoga, pridodajerapnost nasim
intuitivnim reakcijamacak i u nedostatku objektivnin dokaza. Smatram da ismisla
postupati prema intuitivnim reakcijama kao premaokeézama koje se trebaju provijeriti, neke
se ispostave tmima, neke netmima, no ako ih posve ignoriramo tada bismo magjubiti

potencijalno koristan & razumijevanja.

Ve¢ smo dotaknuli temu polarnosti mozdanih funkcijacionalnosti na jednoj te masti,
emocijama i shwanju cjelina na drugoj, kao i njihov kompleksan oslis aktivhostima lijeve

i desne mozdane polutke. Jedno €awge intuitivnih reakcij&* kaZe da se one daimu
kada psiholoSka aktivnost koja se prvotnérmodvijati u desnoj mozdanoj polutci percipira
situaciju prije njenog racionalnog partnera navbje strani, ili privremeno preuzme
dominantnu funkciju nad njim. U takvim trenucimaijest proizlazi iz shvéanja cjelina,
osjeaja i vizualnih dojmova, drugim riggma, iz intuintivnog néina percipiranja. To zada

je ovo n&in procesiranja dozivljenoga koji je jednako &man kao analitki pristup lijeve
mozdane polutke i koji ga nadopunjuje, objedinjujin radi pruzanja potpunije percepcije
koju oni zasebno ne bi mogli pruziti (Carter 19980). Drugi tvrde da je intuicija

transpersonalno svojstvo koje proizlazi iz viSikina svijesti (vidi poglavlje 5).
Proces
Price i zn&enja

Svaki se klintki lijecnik susreo s pacijentima koji neumjerenoc¢api o svojoj bolesti,

uvjezbavaju svaki detalj, ponavljaju izgovorenadtgu gomilu klingki nebitnih informacija.
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lako je to frustrirajde za lij&nika, postoji drugi nén gledanja na to Sto se daiga Pacijenti

pricaju pricu, onu o svojoj bolesti, i njima je bitno dadioe.

Pri¢e su dio ljudske kulture i sluze za zadovoljavatybokih potreba: da daju smisao nasim
zivotima, da prondemo zné&enje u njima. Upravo je to ono Sto pacijenti poka$a napraviti
kada se prisf@ju price 0 svojoj bolesti. Zasto je to vazno? Trebamoceng u nasim
Zivotima na jednak & na koji trebamo zrak koji diSemo, to je popudtmk niti koja nas

vodi kroz labirint zivota. Osoba koja je wana u beznijnost je osoba u krizi.

Ovu potrebu je demonstrirao Victor Frankl (2004ryipput izdano 1946.), zatenik
koncentracijskog logora za vrijeme Drugog svjetskatp. Bio je psihoterapeut i znao je
opasnosti od ulaska u stanjéaja u ovakvim ekstremnim situacijama. Njegova etygh
prezivljavanja bilo je pratavanje ponaSanje straZzara i zatuka iz perspektive svoje
profesije. Primijetio je da su z&enici koji su imali osjéaj svrhe u ZivotdeZe prezivljavali
od onih koji nisu imali taj osf@j. Kao lijecnik pomagao je traumatiziranim zaémicima te je
organizirao jedinicu za sptjavanje samoubojstava. On je sam odrzavaéasja i slike
vremena provedenog sa svojom Zenom prije rata aitako da se neprestano prisie nje.
Cilj mu je bio da ju ponovno vidi nakon rata. Onpj@Zivio, no njegova Zena je preminula u
jednom drugom koncentracijskom logoru. On je ka&smgzvio novi oblik psihoterapije,

logoterapiju, zasnovanu na zeaju.

Ovo, stoga, nije tek puka ideja, ono nas moze ddnzazivotu. Kod umirtih to mozda ne
vrijedi za njihovo tijelo, no vrijedi za njihovu il i duh. Mnogi ljudi doista Zive kada umiru
i kazu da su se osjali najviSe Zivima za vrijeme svoje bolesti nega&asu bili zdravi.

Njihovi prioriteti su se prebacili na stvari i ljadkoji su im vazni u zivotu.

Pacijenti ¢e sami razviti shuw@nje svoje bolesti. Neki Zele dobiti kl&so medicinsko
objasnjenje Sto je uzrokovalo bolest. No neka zapnde zakljditi da je uzrok njenog raka
dojke bila ozljeda na podtu dojki koju je pretrpjela Sest mjeseci prije EMfanja
dijagnoze, unatbtome Sto se rak manifestirao mnogo ranije. N&slin&in neki muskarac
moZze imati osjéaj da je njegov tumor na mozgu povezan sa fraktuhoipanje koju je
pretrpio u automobilskoj nestie Pacijenti se mogucvrsto drzati svojih ponekad
idiosinkrasténin dojmova,cak i u sl¢ajevima kada se oni ne poklapaju sa medicinskim
¢injenicama. Jedan tim shvaanja ovakvih pojava je taj da predstavljaju onoX&iog zove

»Sinkronost* (Storr 1998: 339-341) Sto je nethi fenomen u kojemu se dva dégg
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dogode u isto vrijeme i povezani su Zeajem, ali ne i kauzalnég. Slican je primjer
situacije kada razmisljamo o prijatelju kojeg nismdjeli godinu dana i onda nas on nazove
za nekoliko minuta. Jung spominje primjer zene lggasjetila da je vidjela okupljanje ptica
ispred prozora sobe u kojoj su umrle njena majkaka. Nekoliko godina poslije njenom
suprugu je pozlilo na ulici i na samrti je dovedd#mma. Ona je \Weprije toga bila akutno
anksiozna zbog jata ptica koje je sletjelo na njihkuéu (u vrijeme kada je postao bolestan) i
zbog kojeg se pribojavala da je smrt neizbjezrasétpokazalo istinitim.

lako je vazno uvaziti pacijentovo misljenje, sitijmdkada bi se njihovo misljenje trebalo
pokusati promijeniti je ona u kojoj misle da su iatak vlastitom krivnjom ili kao kaznti*®'.
Tako je jednu stariju Zenu o osj&aj straha i krivnje kada je bila primljena u hogpic
Nakon Sto se zblizila sa osobljem priznala je jednmd njih da je kao tinejdzerica rodila
nezakonito dijete. Za nju je njen ginekoloski rakalkazna za tu, kako ju je smatrala,
sramotnu tajnu. U ovom slaju je @ito bilo potrebno raditi s njom na tome da oprestma
sebi. Kljwan dio ovoga bilo je da ona shvati da je osoblgeresivati, nego prihvatiti je i

poStovati onakvu kakva jest.

Klini¢ki lijecnici imaju dugu tradiciju pianja préa, shvéajuwi njihovu vaznost. Neki od
pisaca koji su ujedno bili lijmici su Arthur Conan Doyle, Somerset Maughar@iehov.
Dame Cicely Saunders, koja je prvo bila socijala@nica, zatim medicinska sestra i
naposljetku lijenicd™" cesto je pisala o umitim pacijentima pod njenom skrbi. Nadalje,
bolest i umiranje suieste teme romana, pjesama, drama ili osobnih zafisakespearov
.,Hamlet* obratuje teme depresije i samoubojstva. Temékagyg mita o kentauru Hironu,
kojeg je pogodila otrovna strelica, je neiZly@a rana. Pjesma Dylana Thomasa ,Ne idi tiho u
tu dobru ne™ "« govori o bijesu umirgih. U ovim sl&ajevima mozemo vidjeti kako se
metafore koriste za prikazivanje neartikuliranewisti umiranja. Jednu stvar koju mozemo

napraviti je poméi pacijentima prond vlastite metafore u pfama o vlastitoj bolesti.

Jean-Dominique Bauby, koiji je pretrpio snazan maiddar koji ga je ostavio paraliziranim
I U nemogunosti treptanja jednim okomg¢mio je to tako Sto je napisao zbirku ¢&io svojoj
bolesti. Kako? Korisi@ sustav treptaja kojim je zapigaru prenosio rij@ i slova. Cijela je
knjiga napisana na takav nevjerojatno iscrpfupain. Nazvao ju je ,The Diving Bell and
the Butterfly” (Ronil&ko zvono i leptir). Ronil&ko zvono je njegov prikaz paraliziranog

tijela, a leptir predstavlja njegov um pusten nabstlu. On dirljivo opisuje kako je mogao
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pustiti da ga njegova masta odvede gdjegod jeahtietaleke zemlje, u povijesne i mitoloske
price, u posjet voljenima i u sjanja na djetinjstvo. Pisao je poput pjesnika o mali
dogatajima u njegovoj svakodnevici, 0 posjetu logopenl&etnji u invalidskim kolicima te
neumornim pokusSajima komuniciranja s posjetiteljirdanro je nedugo nakon $to je zavrSio
knjigu. (Bauby 1998.)
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'The choice of translating Verica into Vera lies in the choice between domestication and foreignization of the
target text. The reason for choosing domestication as the preferred translation strategy in this case is the need
for a placeholder name. What is meant by that is that the author used the Croatian name Verica to designate
an example female, someone whose existence is irrelevant for the text in question. The name Verica does not
have a connotation of an ordinary or a placeholder name in English because it is an uncommon name in English
speaking countries. One might argue that the name Vera is also uncommon and not “ordinary” enough to be
perceived as a placeholder name, but in this text the placeholder name does not have to be completely
“ordinary” or unmarked because it gives the translator an opportunity to convey the author’s style of writing.

"In the source text the phrase used here is: “dobar, manje dobar ili mnogo bolji”. This sequence of adjectives
and their modifiers cannot be translated literally as “good, less good or much better” because the phrase “less
good”, although possible, is unusual and rarely used. Therefore, the preferred translation strategy is to use a
paraphrase and translate it as the more commonly used comparative “worse”.

" The original word here is “druzenja”. In the Croatian language this is a very broad, but common term. It has a
very informal connotation and is usually used to describe activities between two close people. One has to bear
in mind all these implications when choosing a proper translation equivalent. In this translation the phrase
used to achieve this is “(when they were) spending time together” because it has an informal connotation and
also gives an impression of a broader term.

" The original phrase here is “partnerska veza”. This is an acceptable phrase in Croatian and refers to a
romantic relationship between two partners. It is also a broad term, almost identical to “romantic
relationship”, but puts more emphasis on the partners. The target term used here is “romantic partnership”,
with the modifier “romantic” used in order to create a difference between the primary meaning of the word
“partnership”, used in business or legal jargon for business partnerships or partnership contracts, and the
intended meaning of a “romantic relationship”.

Y The original phrase here is “zaslijeplijenost zaljubljenosti”. There are two main issues with this phrase: one is
the translation of the word “zaljubljenost”, the other is the translation of the noun phrase with an appositive.
“Zaljubljenost” in Croatian is the state of being in love, but the love in question is not a deep, serious love, it is
closer to the English term “infatuation”. In the end the preferred target term is “infatutation” because it
conveys the meaning of a temporary state of affection. The other problem is the translation of the entire
phrase. Creating terms by adding an apposition to the main noun in a noun phrase is a very common procedure
both in Croatian and in English, but in this case it was not possible to create a satisfactory term in English and
keep the apposition + noun construction, therefore, the final translation is “(be) blinded by infatuation”.

' The original phrase is “Mi vidimo ono $to je u skladu s nasim naocalama”. The meaning of this phrase is
unclear even in the source text, because the usual phrase is the idiomatic “vidimo svijet kroz ruzi¢aste naocale”
(we see the world through rose colored glasses). The author probably wanted to make a reference to this
idiomatic phrase, but in the end created an unusual phrase which is difficult to translate directly. In this case
the translator used a descriptive approach and paraphrased the intended meaning of “seeing the world how
one wants to see it”.

" The phrase in the source text used here is “zloupotreba fizitke/verbalne nadmodi”. A literal translation of
these phrases is possible, which would result in “abuse of physical/verbal dominance” but the collocation
“verbal dominance” is rarely used to denote abuse. Extensive Internet search has shown that it is most
commonly used in speech-related sciences for extremely verbal individuals who do not necessarily use this
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verbal dominance in a negative way. In order to convey the intended meaning of “abuse”, the translator
resorted to near synonymy by using a broader term “physical/verbal abuse”.

viii

In the original text, the word used here is “komunikacija”, which translates to “communication”. Author’s
use of this word in this context is an unusual choice and it needs clarification through a descriptive equivalent,
which is achieved by using the word “relationship” instead of “communication”.

" This is an unofficial translation of DZore Drzi¢’s poem Odiljam se provided by the translator of this text. In
order to provide the target audience with all the necessary information about the source text, it is imperative
that all phrases or texts, such as titles, poems or book quotations be translated even if no official translation
exists.

“The word used in the source text is “banka” (bank), but if we were to translate it literally, the result would be
an odd phrase. The author probably wanted to highlight all the aspects necessary to achieve the desired result
by comparing the process of building a relationship to actual construction work. In order to convey the
intended meaning, we have to enter the domain of construction work and find an equivalent to “financial
investment”: In construction, the investors are those who finance construction project, therefore the preferred
translation strategy is to use a near synonym for the word “banka”.

“In order to produce a sentence which follows the rules of English syntax more closely, it was necessary to
invert most of the syntactic elements in the source text.

" The author used the word “Zalopojke”, which is rarely used in Croatian language. It is also quite archaic and

” u

has a very specific use. Some source term options were “complaints”, “cries” or “weeping”, but in the end the
source term used is “lamentations” since it has Biblical connotations, and is, just like the term in the source
text, often used for dramatic effect.

I 1n the source text the phrase used here is “neki uine neuspjesnima”. The word “sabotage” is not a
functional equivalent, but it is a near synonym which conveys the intended meaning of “people deliberately

doing something in order to not achieve something”.
™ Because the original phrase “bez lazne krune i lazne ljepote” would sound odd if translated literally as
“without a false crown and false beauty” the preferred translation strategy was to use near synonyms.

“In order to provide the target audience with all the necessary information from the source text, it is
imperative that titles, poems or book quotations be translated even if no official translation exists. Therefore,

in this text, every title of a work that has not been translated into Croatian is left in the original language, but

the translation is provided in brackets, along with the year of publishing.

™ “Mali od palube” is an informal term, used mostly in the Croatian region Dalmatia, sometimes as a
derogatory term for a naval apprentice. Although it is rarely used and may even be considered a dialectal

expression, it conveys the intended meaning and functions as a functional equivalent.

xvii

The term “powder monkey” has been left in the original because there is no functional equivalent in the
Croatian language. Because there is a short description of a powder monkey in the sentence following the
introduction of this term, it is not necessary to find a functional equivalent, but, in order to provide the reader

with all the necessary information, a literal translation is given in the brackets.
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“"The word “colored” was translated as “crnacki” in order to convey the derogatory connotations.

™ The syntactic change was made according to the rules of Croatian syntax.

“The phrase in the source text is “unleash all kinds of chaos”. The main issue with this expression is that it has
a metaphoric meaning which has to be preserved in the target text by using another, similar metaphoric
expression. Because there is no functional equivalent in Croatian, the preferred procedure is to use a near

synonym.

XXi

The translation strategy used here is compensation. Since this book has not been translated into Croatian, it
is necessary to provide the reader with as much information as possible for understanding the text. Therefore,

the word “Citanka” is added before the title of the primer in order to clarify what type of book it is.

Xxii

Because there are different versions of the Bible, the fifth commandment is actually the fourth
commandment in the Croatian version of the Bible. Therefore, it has to be translated as “Cetvrta Bozja

zapovijed”.

xxiii

This is an unofficial translation provided by the translator of this text.

XXiv

This unofficial translation tries to reflect the way of naming mythological beings in Slavic mythology.

““There is no functional equivalent in Croatian for the word “antislavery” used here as a premodifier in a noun

phrase. The preferred translation strategy is to take a descriptive approach and create a descriptive equivalent.

XXVi

In the source text the words used are “andirons and fender”. These are the parts of protective fence of
wooden fireplaces. There is no functional equivalent in Croatian; therefore, in this case, the solution was to

take a descriptive approach, use a hypernym and translate it as “mjedena ograda od kamina”.

Xxvii

The decision to resort to a reduction of the source text phrase, that is, to omit the word “white” is due to
the odd phrase it would create, either by producing a literal translation “bijelo dijete Citatelj” or by creating a
descriptive equivalent such as “djeca Citatelji koja su bijelci”. Because the connotation of racial inequality has
already been introduced in the same paragraph, this strategy is justified and should not result in the omission

of necessary information.

Xxviii

It should be noted that all translations of Anne of Green Gables provided here are not the official

translations.

XXix

There is no functional equivalent in Croatian for the phrase “Well, isn't this a pretty piece of business”, so, in
order to keep the humor of the original phrase, the translator decided to paraphrase this and create a nonce

expression.
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“* The decision to use archaic Croatian words, expressions and sentence structure is to keep the language of

the novel, which was written at the turn of the century.
™I There is a grammatical error in the second part of the original sentence. It is missing a verb. It was not easy
figuring out exactly what the context was without this important syntactic element, but despite that, a final
translation was provided based on the information given in the first part of the sentence.

Xxxii

To keep the text free of unnecessary information, some less important parts have been omitted, such as
“od pocetka” in the original version of this sentence.

il ince there was no direct translation for the term “bifora”, | decided to leave the original term in italics and
add a short descriptive premodifier before it to explain what the term refers to.

XXXIV

The original verb used here was “probijati”. However, in order to avoid creating an awkward-sounding
phrase such as “by breaking”, or “by punching out”, this verb was replaced with the verb “to remove”.

¥ n this paragraph, as well as in some other paragraphs, all sentences begin with a verb in the passive voice.

The order of the syntactic elements was changed here in order to reflect the syntactic structure of the English
language.

XXXVi

The original phrase is “koriStenje velikotaborskog uzvisenja”. This was rephrased by using the verb “to
inhabit” instead of “to use” and the adjective + noun form was replaced by a noun (genitive) + noun form.

XXXVii

The original phrase was “u nase krajeve”, but, in order to avoid complicated structures, it was translated as
“here”.

" The original title used here was “ban”, which can be used in its original form. However, in order to give a
better sense of what were his functions, the decision was made to substitute the title “ban” with a similar title
“viceroy”.

XXXiX

When adapting the names of these characters, the decision was made to foreignize their first names, but to
keep their last names in the original form.

Al toponyms in the the text were left in the original form.

' This is not a direct translation equivalent of the original phrase “jedan od najznacajnijih protagonista“, but

the translation of the word “protagonist” into a suitable equivalent resulted in awkward-sounding
constructions. In order to avoid this, it was paraphrased.

XAl institutions have been translated into their official names provided on their official websites, however, |

could not find an appropriate translation for this one, and therefore | used my own translation.

W The original term used here was “naseg”, but, since translating this into “our” would refer to the culture of

the reader of the target text, it was translated as “Croatian” to keep the reference to Croatian architecture.

i - . .
" Some elements of this final sentence were paraphrased in order to create more simple sentence structures.

™ The original text had endnotes with bibliographic references. In order to keep them in the text, | decided to

use footnotes with corresponding numbers. When translating the works cited, | provided both the original
titles of companies, magazines and articles in italics, along with their translation in brackets to provide the
reader with as much information as possible.
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™ the entire text the currency was left in the original form of British pounds.

M The original phrase was “in the bath”, but it seemed that “u kadi” or “prilikom kupanja” would not give the

desired effect of “thinking about work while performing an action not related to work”, that is why “opustanje”
was added.

M| this case, in the original text there was only the name of the institution without the description, but,
because there is no direct equivalent in Croatian, the preferred solution was to give the description, followed
by the original name of the institution in italics.

™ The original phrase was “the nineties”, but it seemed too vague to translate it with “devedesete” in this

context, therefore, some additional descriptions were added to highlight the context of time.

'The original phrase was “extra half hour is accounted for”. In Croatia, overtime rates are calculated in hours,
not half-hours and, to avoid creating an awkward-sounding phrase, the final choice was to use “hours” as the
preferred unit of time.

"The original phrase was “tea time“, but, since Croatian has no concept of “tea time”, it was translated as
“uzina”.

" This is my own translation of the term “Working Time Regulations” for which | could not find an appropriate
Croatian translation.

" The switching of the order of sentence elements was to create a better “flow” of syntactical elements in the
target language.

v Original ,,I'm in arrears to the council; in this case, | decided on domestication. The council refers to a local
government authority in England, in Croatia there is no such level, therefore, a broader term was used to
convey the message.

" The original phrase was “the southeast” which, to a Croatian speaker, would not convey the message of “the
southeast of Britain”.

M The original phrase was “absentee landlord”, and although the original is not informal, | opted to translate it
with a more informal phrase.

" The original phrase was “contracting out”, which was translatde very descriptively because no simple, direct
translation equivalent for this phrase could be found.

Vil The original phrase was “some parts of the service sector”, but, to sound more natural to a Croatian reader,
the final translation was chosen to be “usluzna zanimanja”.

™ The original phrase was “hotels and restaurants”. Since this phrase is connected with the previous one, it was
necessary to provide professions here.

*The original phrase was “on-call requirements”. No suitable translation for this term could be found,
therefore it was translated descriptively.

" The original word used was “bleeper”. In Croatian, there is no equivalent, therefore it was translated with

|Il

“mobitel” to convey the intended message or “device which interrupts and invades someone’s personal life”.
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M The original phrase was “Where the crunching of the gears comes in is in the lives...“. This phrase was

difficult to translate because there is no direct idiomatic equivalent in Croatian. In the end the meaning, not the
idiomatic phrase, was translated.

i The original phrase was “family tea”. Since there is no culture of tea in Croatia, domestication was
performed and the term “uzina” was used.

Y In this case there is no “etc” in the source text. “Itd.”was added in order to avoid using semicolons.

" In this case two independent sentences in the source text were merged into one in the target text in order to

avoid placing a conjunction at the beginning of the second sentence.

"1 |n the source text the original phrase used was “stay in charge” but | decided to paraphrase it in order to

create a simple phrase that will convey the intended meaning.

™I The last word of the sentence in the original text was “unhurriedness”. The choice of using “temeljitost” was

in this case made in order to convey the meaning of “taking your time to do something properly and not
hurry”.

il |1n order to provide the reader with the maximum amount of relevant information, the choice was made to
keep the original phrase but to provide the Croatian translation in brackets.

"X | the source text the term used was “thinking”. Because this “thinking” encompasses the ways in which

people think, and the thought processes they experience, the decision was made to translate it as “misaoni
proces” to highlight the fact that it encompasses all of the aforementioned factors.

™ The term “immediate evaluation” was broken down into its constituent parts and paraphrased in order to

avoid forming awkward phrases such as “trenutacna procjena” or “procjena na licu mjesta”.

"I The idiom used in the source text was “to step into the patient’s shoes (or even slippers)”. The

corresponding idiom in Croatian is “staviti se u (neciju) koZzu”. The decision was made to translate the idiom in
the source text with its Croatian equivalent and to lose the shoes-slippers analogy. To keep the play-on-words,
and due to the fact that this textual segment deals with thinking and thought processes, the analogy of “skin-
mind (koZa-um)” was made.

i The phrase in the source text is “feeling state”. In order to avoid using any phrase containing the word

“osjecaj” the decision was made to use its synonym “emocija” and translate “feeling state” as “emocionalno
stanje”.

% The phrase in the source text was “blind condemnation”. It was paraphrased as “bezumno osudivanje”

because this seemed like a more natural sounding collocation that “slijepo osudivanje”.

MV The sentence in the source text was “They may tell you something useful.” but it was paraphrased as “Mogu

vam dati korisne tragove” to reflect the intention of referring to these factors as hints.

" T avoid using the Croatian generic “on” and avoid sexism, | opted to change the singular “pacijent” into the

plural form “pacijenti” wherever possible and use the appropriate set of pronouns, i.e. “oni, njihovi, njihovo”,
etc.

Ixxvi

The choice to use Croatian Pluskvamperfekt tense for the English Past Perfect was made to preserve the
sequence of events. The author does not ask why this surge of negative emotions happened, but what where
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the causes for these emotions, and these causes happened before the onset of the surge. Pluskvamperfekt was
used in order to reflect this action that happened before a past action.

"' The adjectives in two noun phrases were combined in one noun phrase.

i The idiomatic phrase “to enter into equation” used here in the source text was paraphrased because there
is no direct Croatian equivalent.

™ The phrase in the source text was “your voice may become choked”, but there is no similar wxpression in

Croatian, therefore, it was paraphrased.

“* Whenever possible, the word “intuition” in the sense of “intuitive reactions” was translated as “intuitivna

reakcija” to avoid using the abstract noun “intuicija”.

" The decision was made to combine the two sentences in the source text into one in the target text to create

a better textual flow.

i . , .
" The phrase in the source text was “Dame Cicely Saunders, who was by turns a social worker, nurse and

doctor”. In order to keep the meaning of the phrase “in turns”, this phrase was paraphrased in the source text

”

by adding “prvo”, “zatim” and “naposljetku”.

Ixxxiii

The translation of the title was found here http://www.enciklopedija.hr/Natuknica.aspx?ID=61168
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