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ABSTRACT

The aim of this thesis it look atthe salience of topologin strategic meaning
construal ofEnglish particle verbs in the Mexican artthe Croas &erbal and pictorial
representationsWe conducted a qualitative analysis orsubcorpus of @ questionnaires
taken from the Learner Corpus collected by GE&00%). Theoretical framework and
analytical tools were taken from GgRI009b) We also analyséthe development of strategic
construal irnthreeindividual participantsThus, ndividual cae studiesre alsgresented

In the theoretical part of this thesis we will focus on strategic meaning construal of
particle verbs (PVs), previous research done on the Learner C&@elad200%) and provide
brief description of theprocedure categorig, and most important findings regarding the
differences between the PVs containing light and heavy verbs and pastitéeslin.

The particleverb analysiss separated into two paristhe PVs containing light verbs
and the PVs containing heavy vertiach particle verbis analysedindividually, and
examples of both the verbal answers and pictorial representai@nprovided. Five
categories important for this researchiatepological determination, compositional meaning,
lexical determination, (gual) paraphrase, and misinterpretation.

The case studiemrethree participants two Croats andneMexican. Verbal answers

and pictorial representatioaseanalysed separately followed by discussion and conclusions.

KEY WORDS:patrticle verb, light erb, heavy verb, particla, particleout, topology,

compositionality lexicaldeterminationlexical drawing
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0. INTRODUCTION

The aim of this thesisvasto investigatethe salience of topology in the strategies
activated inthe Croatan and Mexicanlearners of EnglishWe analysed botlverbal and
pictorial representations of particle ve(Bd/s) We wishedto identify the strategiesctivated
in the meaning construal of particle verbs amekestigate possibldifferences between the
Croats and the Mexicans in that regard. ¥Weso conductedthreeindividual cases studies
pertaining to strategy developme¥ife will not discuss in detail the relationship between the
verbal answers and the pictorial representations. Our central aim was not whether the text
supports the drawing or vice versa or what is more informative.

The data used in thistudyis a part othe Learner Grpus that was collected by Geld
(2009). A subcorpus of 3Questionnairesvasusedwith the purpose of analysing strategies
of the meaning construal in both verbal and pictorial remtasions. The theoretical
framework and analytical toolgere taken from Gel@009b) In the theoretical part we will
focus on strategic meaningrstrual of particle verbs. Therevious research will be analysed
and the results for topological vs. lexical determination and the differences between the
particlesin andoutwill be presented.

The research will bdescribed in two partdn the particleverb analysis we first focus
on the PVs containing light verbs and then the PVs containing heavy verbardRvslysed
one by one and examples provided the \erbal answers and pictorial representatidtech
analysisis followed by discussion and conclusions. In the case studies, three different
participantsare analysed. Eacljuestionnaires separated into 3 sets of 15 answers, and then
further into groups ob, followed by discussion and conclusions. The sgamoeedureis
applied to the pictorial representations as wélhe answers are then compared, and

conclusions drawn.



1. THEORETICAL BACKGROUND

1.1 Strategic Meaning Construalof Particle Verbs
Second langage development, processing and meaning construal depend on
experience, general cognitipeocessesand the langage itself (Geld& St a n 02016:%)i |
In the casef particle verbs, both the verb and the partidwe been founanportant when it
comesto the process of constructing meaning L2. Particle verbs (PVs) consist of
combinations of semantically closely linked verbs and particles in which the particles are not
used as preposition§&€ld 2011:49). According to Geld and Maldonad®011:77), due to
their polysemyparticle verbs have always posed a significant problem for second language
|l earners of English and Arote | earningo has
Particles are also defined satellites(Talmy 2000: 103&s cited inGeld 2009, 2011).
There ae verbframed languagesand satelliteframed languagesIn the verbframed
languages, the main verb expresses the core schema, and in the-Bateklitelanguages, the
satellites express the core schema. The satellites can appear in forms of bousdaffee
words (Geld 2011:49). Geld (p. 53) argues that the prefixes in Croatian could be considered
as satellites and that they do carry meaning. This is where, for example, Croatian and Spanish
differ becausén Slavic languages the satellite expreshescore schema, while the main verb
expresses the core schema in Spanisiosé& differencesould affect how the Croatian and
the Mexican learners of English peive particle verbs.
It is also important to mentiothat verbs such agut and take are céegorized as

Abasi c, | i g hftr, e dued necxyi ,c ad a s yh,i gshi mpl e, emant i
53). Geld (p. 53) argues that those types of verbs are more likely to lead to topological
determinatiord u e the semdnticstrengttdof the paticled, whi | e bveradethe ver bs
contribution of the particl.e, which results

The degree of schematicity of light and heavy verbs and the degree of informativeness
of the particles is whatletermines whalkearners attend tavhen processing language. This
occurs on both the conscious and subconscious level and it restructurksdihdedge (Geld
& St anoj e w). Thus2tBelféctors that affect the construal of English PVs are L2
languagenternal factors (PVs containing light or heavy verbs and the extent to which the
particles are informative), both L1 and L2 languagernal factors (vediramed vs. satellite
framed languages), and languagéernal factors (general language proficiency, years of
learning L2, etc.) (Gel& Letica Krevelj 2011, Geld 2011).



1.2 Previous Research
1.2.1 Geld (200%)

The research was done on 68 Croats and 32 Mexicany. Wae all majors of
English. Due to the unexpected differences between the two groups in terms of the number of
English majors at the universities and levels of proficiency, the reseaselemtedthe
Croatian students in theif®and 4" year of studyand the Mexican studenits their last year
of study.

The questionnaire that was used consisted of 45 particle verbs with different
meaningsAll the PVs used in the research were those whose rating had shown tendencies
towards the metaphorical interpriét@. To be more precise, there were 20 particle vérBs
light verbs and 7 heavy verbs in combination with the particigsandin. The light verbs
includedi go, take,andput, while heavy verbs includedcall, cut, break, draw, pull, shut,
andwrite (see2.3.1for the whole list of meaningsT he partici pantsdé | ang
was tested beforehand.

We will now look more closely at the twatudies conducteon this corpus of data that
are important for our researchhd first onewas done by Geld (2011) and explores the
differences between the Croats and the Mexicans in their answers for the PVs containing light
and heavy verbs with focus on three main categortepology, compositionality, and lexical
determination.The second one wagone by Geld and Maldonado (2011) and it focuses

specifically on the particles and their construal.

1.2.2 Topological vs. Lexical Determination by Geld (2011)

The answers were coded into the following categadriéspological determination,
lexical determination, compositional meaning, paraphrase, basic opposition, misinterpretation,
context, and Latinate explanations. The three main catedgoiiegological determination
lexical determinationandcompositional meaningere then further aysed. It was expected
by the researcher that topology would be more typical for the PVs containing light verbs,
while lexical determination and compositionality would be more typical for the PVs
containing heavy verbs.

The results for the particlie out showed that topologwas indeed more visible in the
PVs containing light verbs, while lexical determination occurred more with the PVs
containing heavy verbs. Compositionalisas also more apparewtth the PVs containing
heavy verbsThe results for th@articlei in showed that topologwas again more visible in

the PVs containing light verbs, while lexical determination occurred more with the PVs



containing heavy verbs. Compositionalisas also more apparenith the PVs containing
heavy verbs.

It wasconcluded that the participants relied more on the particle with the light verbs as
they are more schematic and vague in their meaning, whiged out are ubiquitous and
extremely productive. Compositionality, in turn, occurs more frequewith the P\&
containingheavy verbs because it is easier for participants to find a correlation between a
heavy verb and the assigned meaning. It is also important to note that compositionality occurs
on a spectrum between the lexical and topological determiriatiaos partial and gradient.

The seconctentral amwas t he i nfluence of the part.
meaning construal of the PVs. It was expected that there would be more topology and
compositionality among the Croatian learners of Engligim timong the Mexican learners of
English, whereas lexical determination and to a lesser extent compositionality would be more
visible among the Mexican learners of English.

On the one hand, it was found that with PVs contaifgig verbsand the parti@ out
compositionality occurred significantly more among the Croats, than among the Mexicans.
The same can be said about the PVs contaiheayy verbsand the particleout In those
cases, lexical determination also occurred significantly more among ¢xeais. On the
other hand, with the PVs containitight verbsand the particlen there were no significant
differences between the two groups. The same cannot be said about the PVs cdrgainying
verbsand the particlén, where compositionality agawoccurred significantly more among the
Croats than the Mexicans and lexical determination more among the Mexicans than among
the Croats.

It was concluded that with the partidet, compositionality was more typical for the
PVs containing heavy verbs. #ever, unlike the Mexican participants, the Croats showed
more tendencies towards compositionality in both the PVs containing light and the PVs
containing heavy verbs. Lexical determination occurred more with the PVs containing heavy
verbs and more amonbd Mexicans than among the Croats. When it comes to the particle
unlike with the particleout, both groupggavesimilar results with the PVs containing light
verbs. However, with the PVs containing heavy verbs, the Croats again showed more
tendenciesawards compositionality than the Mexicans, while the Mexicans showed more
tendencies towards lexical determination than the Croats. The author concludes that the
Croats and the Mexicans could diffessin their answers when it comes to the partiole
because the particleuti s mor e i nformative and also At he

|l i kely to |ead to a more comped)si ti onal meani
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On the one hand, it seems harder for both groups to present compositional answers for
the PVs containing light verbs and solely relying on the pariticl©n the other hand, to a
significantly larger extent than the Mexicans, the Croats resort to compositionality when it
comes to the PVs containing light verbs and the partiateand withthe PVs containing
heavy verbs and the particles and out The Mexican are much more likely to resort to
lexical determination than the Croats. Geld suggests that this happens because of the already
mentionedypologicaldifferences between Croatian adganish.

1.2.3 Particlesoutand in by Geld and Maldonado (2011)

In their research, Geld and Maldona(®®11: 78) explore whether there are other
strategies | earners <could apply when | earni
whether the processes aimilar to those in the first language acquisition. In otde¥xplore
this, the researchwasone on At wo groups of sipGoatiarer s of
and Spanish.

The researche point out that because of the nature of the Spanish language tivber
verb carries the core schema, the Mexican learners might experience more problems with
particle verbs where the particle carries the core schema. It is argued that:

fif their attention shifts to form, it might activate aspects of conceptual steyctuch

as underlying image schemas or metaphorical mappings in cases ditemah

meanings, which, in turn, might facilitate input being processed and transformed into

intaked p. BO).

The centre of attention are the partialesndout and their sentaic contribution and
theaimwags o Ai nvesti gat e intaideutirsL2 imtems of ks reseanblancee o f
to the nature of thep&®)particles in English

For the purposes of this work, they focused on specific meanings of thegsarticl
andout The particleinas st atic and dynamic containment
i nteri or / e xt88)rTheoparticleutasdéseribed by(Lindner (19881-140) and
taken by the researcheiGdld & Maldonada2011: 82)1 it h e I oe cepaviuse of one
concrete object from within anot her obj ect
di spl acement, extensions and expansions in t

They expected the results to show that the second language leamnherstand that
| anguage is symbolic even #dwith highly sch
construaloinandouti s comparable to their cognitive |

and that N st r antaadput shows @ rcagtively mdtivatedf path from the
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topol ogi cal tp.B3).t Theeaimavaspt@ icvestigatépologi¢al compositional
andlexicals emant i ¢ determination and morstubdprdul
There were 4198 answers (1991 forand 2207 forout). The focus of the research
were two categories topology and compositionality. There were 9 categoriesnfand 10
categories forout, and 4 groups of meanings of the PWsoncrete processual topology
(motion, entering or leaving Bte space; 15 PVs), abstract processual topology (a participant
becomes or stops being a part of some state or abstract dominion; 22 PVs), aspect
(termination; 7 PVs), and aspect (inception; 1 PV).
The results fooutwere as followgpp. 86-96):
1) Out as cacrete processual topology includeprocessual topology11.50%;
concrete/physical, i.e. going out/leaving an enclosed space/contaibedies,
houses, buildings, drawers, etachncrete/physical static topolodit2.10%; i.e.
out of our dominion/worldéach/normal position/place/physical boundaries/
limits); abstract topology(3.25%; static displacement/change of place, i.e. out of
the previous state/activity/original activity/state/normal state/routine/the usual/
order/circuit/out of what is consideredpected or correctgbsencd0.2%;out is
I absence; absent; isolation; not present; not here; not seen; not ysitessual
topology without direct reference to the contair(@0%; out is T disappear;
disappearing; leavinggspectual(1.20%; termmation;outis T something ended;
end; completely; completely stopping; termination; all of somethoag)crete and
abstract static topolog{7.55%;outis outside; where other people are; visible; not
hidden; out in the open; out in the larger area;iowall directions or surrounding
space)established metaphd0.6%;outis i out of the group; not belonging; free,
freedom; discarded; unacceptable; negative);ranedrse viewing2.7%, change of
focus, e.g. take somebody out of lifetake life out osomebody)
2) Out as abstract processual topology includgulocessual topology(6.51%;
concrete/physical)static topology(5.61%; concrete/physicalgbstract topology
(17.64%; static displacementgbsence(0.87% out is T absence; absent; not
present; nothere; isolation; not seen; not visiblg)rocessual without direct
reference to the contain€0.55%);aspectual0.73%; termination)static topology
(8.28%; both concrete and abstractocus on the space outside our immediate
dominion); established megthor (1.13%putis i out of the group; not belonging;
free; freedom; something discarded; unacceptable; negativejeamicde viewing
(5.41%; change of focus)
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3) Out as aspectuali termination included: processual topology (3.97%;
concrete/physical)staic topology(6.51%; concrete/physicalgbstract topology
(8.10%; static displacementgbsence(3.94%; out isi absence; absent; not
present; not here; isolation; not seen; not visibf@pcessual without direct
reference to the containef2.06%); aspectial (11.61%; termination);action
(0.43%; out emphasizes the actios)atic topology(1.14%; both concrete and
abstract); established metaphor (1.0%; out mut of the group; not belonging;
free; freedom; discarded; unacceptable; negative) ramdrse iewing (2.43%;
change of focus)

4) Out as aspectual inception included: processual topology7.61%; concrete/

physical);abstract topology3.26%; static displacemengtatic topology(11.96%;

both concrete and abstract); amsbectual(7.61%; inceptionput isi the action
starts; the activity is in effect; things are in effect; things are in existence; things
begin)

In the first group, concrete processual topology, the most frequent types of strategic
construal werei concrete processual topology, coete/physical static topology, and
concrete/ abstract static topol ogy.outoTThe f i r s
second one points either to fAthe resultant
answers the verb is the processahdh e particle Athe final st ag
i mmedi ate dominiono at the centre .of attent:i

In the second group, abstract processual topology, the most frequent type of strategic
construal was abstratbpology (static displacement). It differs from the other two static
topology categories in this group. Those categories refer to a location either with an
egocentric view (out of our wor | The authars as i
explain therear e fAtwo basic Vviewer defined m®megi ons
publ p.83) and that both groups, the Croats and the Mexicans, that participated in this
research are aware of them. Nevertheless, in the third most frequent type of amdhiers
group, they approached the PVs with more abstract meanings using concrete and physical
topology. It is important to also mention the fifth most common type of answbisse that
included reverse viewing. This change of focus, as the authorns, calild stem from many
factors, such as fAthe centrality of body 1in
a container, culture (soul |l eaving the body]

| anguage por9d)f i ciencyo (

13



In the third group, aspectual (termination), the most frequent type of strategic
construal used by the participants was some kind of termination. However, other answers
point to static displacement, egocentric static topology, concrete processual topologyt, and
perceived as inaccessibility and absence. The authors provide the potential path of
grammaticalization as followss leaving an enclosed space > leaving and disappearing > out
of where we are/out of reach > out of the previous activity or state > abrsdéagmination.

(p. 95). It is also important to mention that egocentric static topology occurred significantly
more than static topol ogy r ef er The pagicippndss fiout
used concrete topology to explain the aspeatusdnng, but it was easier to do it from an
egocentric point of view.

In the fourth group, aspectual (inception), the most frequent type of strategic construal

i's not inception, but static topology (out si
stat as they become visibleo and | earners pe
dominiono (the sun/ moon comes out). The sec:«

topology where the participants assign inceptive meaning to the partickeacttspology is

also present here. The authors again provide the potential path of grammaticalization as
folows i1 | eavi ng an enclosed space > focus on
dominion > out of the previous activity or state > inceptmrd6).

The results fom were as followgpp. 96102)

1) In as concrete processual topology includgdocessual topology(15.37%;
concrete/physical; entering a new space/getting (in)to a new space (movement is
included)/a (specified) container/going intocartain space/a designated area/a
certain piece of space/a placa}atic topology(12.80%; concrete/physical; no
motion 1 in is: a place; a location/space/limited space/confined space/something
like a hiding place);abstract topologyleaning towardsthe inceptive aspect
(2.48%; in isi be/get (in)to a new activity/situation/group of people; entering a
new situation; beginning of something; starting to get involvetdjtic topology
(3.47%; focus on inkEhishertvgrigz contlsdmidionmi ni o n
power); process(2.01%; concrete and physical, but no container specified;i
going/jumping into; moving towards inside/inwards; entering; returnimgide
(2.01%; in isi inside, inside of something; not very informativtensification
(0.11%; in intensifies the actiongverse topology2.48%);established metaphor

(0.11%; in isi acceptable and accepting)
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2) In as abstract processual topologytocessual topology(17.85%; concrete/
physical);abstract topologyeaning towardshe inceptve aspec(16.91%); static
topology (3.55%; concrete/physicalktatic topology (2.75%; focus on the
subj ect 6s pratessil.2%i ooncjete and physical, but no container
specified);inside(2.29%; in is: inside, inside of something; not very infative);
intensification (0.34%; in intensifies the actionyeverse topology(3.08%);
established metaph@0.17%; in is: acceptable and accepting)

The authors point out thaiut is more informative thann and t hat t he | e
answers for PVs includgnin are shorter and/or not as specific. Some answers state this
explicitly. The authorsalso argue thatin is not as informative due to being a natural and
neutral state taken for grantgal 100)

In the first group, concrete processual topology, thetrfreguent type of strategic
construal is concrete processual topology with reference to the container. In this case, the
meaning of the whole PV was assigned to the paiticlend the same occurred with concrete
processual topology with no referencethe container. The second most frequent type was
static topology. The authors explain this wi
| ocations are consi der ed tpolOlp €he two othertypesosfi ¢ t h
strategicconstral t hat were emphasized were static
dominion and reverse (na@ygocentri¢ viewing. It is suggested that theseei me ani ngf ul a
constructive st agadruciingmdaring because theydguncasspartoof o f
learner strategies being employed in situations of not knowing or understanding something
entirely @.101).

In the second group, abstract processual topology, the most frequent types of strategic
construal are concrete processual topology #rl inceptive aspect. In the latter, the
participants describe the particle as Nnbegi
a ct i.vhistwa® not expected by the researchers. The pamickeas al so fAt he
i mageo of outdneits ptaerpttiicvlee str ategic construal W
they become accessible from a hidden | ocati o
in because the default state is the accessibgity@2).

The researchers have demonstrated thaethes similarities between the meaning
construal in L1 and L2. The participantsodo
processes are used in the meaning construal process of both L1 and L2.
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2. RESEARCH
2.1 Aims and hypotheses

The aim of thisstudy wago look at the strategies thate activated in the process of
meaning construal of particle verbs in two groop&earnerswith different first languages, in
this casdhe speakers dfroatian and Spanish. Ocentral aim was to investigathfferences
in verbal and pictorial representations between the Croats and the MeX\@@ase going to
discuss results individually particle vl particle verb

We are also going to discuaasswers provided by three individyadrticipantsi two
Croatian andneMexican.

Our hypothesewerethat:

1) There will be some qualitative differences in the verbal and pictorial

representationbetween the Croats and the Mexicans

2) We will be able to identifythe development of strategic construal in individual

participants.

2.2 The sample and the procedure

In this study we have used a subcorpus of GOestionnairegdaken form a larger
LearnerCorpus of 100questionnaireshat was collected by Gel@00%). There werel343
verbal answer§626 forin; 717 forout) and1342pictorial representation27 forin; 715 for
ouf). The purpose was to analyse the strategies of the meaning construal in both verbal and
pictorial representations.

The questionnairesvere selectecbased on 3 criteria the L1 of the participants, the
participansd English proficiency and the number of given answers in individual
guestionnairesThe L1s of the participants were Croatian and Spanish. An equal number of
participants wasselectedfrom both groups. There were 15 Croatian participants and 15
Mexicanpar i ci pants. We analysed the differences
English proficiency in itself was not oaentral aim it just served as a criterion. The number
of given answers and pictorial representations in individgaestionnaireswas also
considered so as to have more data to analyse. Those with most answers and drawings were
selected for analysig hisanalysiswasqualitative.

We were interested inthe following categoriesi topological determination,
compositional meaning, andxieal determination. Thus, in accordance with the codes
provided by Geld (2009, 20115, categorieswere used irthe verbal answers Let us take a

closer look at theategoriesnd provide some exampl@Eem our data
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1) TOP i topological determinatiofthe \erb is used to explain the particle or the verb
itself is irrelevant and the emphasis is on the particle):
- break in(&@et somebody accustomed to somethingGéwi br eak i nt o s ome
as to get used to being thereo,;
- take out(dbtain an official docuntd or a servic§ 1 fi t a k ethirgy outnof a certain
of ficeo.
2) CMP 1 compositional meanin@he verb and the particle are explaisegparatelyor a
synonym of the verb is used to explain the particle):
- put in (®fficially make a claim for somethidgi 6 g ti Go put your request on the
tabl e, to make it k nown istlee institutgon in which can b
youdre making a request; the place wher
reviewea;
- draw out(dmake somebody feel less nervousty®i A dr ag someone out
nervousnes.s Oor reserveo
3) LEX 1 lexical determination (only the verb is explained; the emphasis is on the action
but no sign ofn/out);
- shut in(drap or injure something by closing something tightly aroudd ifi ode a
door or hatch carelesslyo,;
- cutout(étop doing somethiigi icut t he action one is perf
4) PPH1 paraphrase (paraphrasing the given meaning):
- goin(dbecome hiddejdi iwhen you donét want to be fou

- pull out(Gstop being involved insometily§i A1l | magi ne someone sep
from a group .
5) MIS 1 misinterpretation (the meaning is wrong):

- call in (Gmake a short visit, usually on the way to another @jaicéi at t ent i on b e
called briefly by some pl aceo;
- write out (‘write somethingand include all the necessary informa@join isomeone is
surrounded by huge piles of papers and that person is trying to collegt it all
The pictorial representations were also categorized into the safecategories
However, for the purposes of thetdy, it was decided that the woditawing would be used
for our three main categoriesopological drawing compositional drawing and lexical
drawing For the category par aphr as e, G &werk fueherdconSutted and fhee v i |

termvisual paraphrasevas adopted. It is important to mention that théso suggestetivo

! personal communication
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types of visual paraphrasiéshe first one being paraphrasing the sesfshie PV given in the
guestionnairand the second one calleag fragmented paraphrasghere, broadly speaking,
only a symbol igepresented in drawing.g.a computerfor write out(dwrite something and
include all the necessary informat@wor a TVfor put out(droadcast, publish or isseThis
thesis does not deal with this particular metonymic/metaphaditferentiation bug
neverthelessiyhen such examples were encountered, they imeheded in the analysid et
us take a closer look at tbategoriesand provide some examples:

1) TOP 1 topological drawing (only the particle is visible; the emphasis is orettng

going into something or out of something or it is spatial in some way; the verb is not

included)
- draw in (become dark earlier as - take out (@btain an official
winter approacheés document of a serviée

2) CMP i compositional drawingboth theverb and the particle are shown in the
drawing; sometimes the action itself is even written in the picture to make sure we

understood the meaning)

- put in (pend time or effort doing - break out(degin suddeny

something)

Q [kt
e

*__ﬁ |
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3) LEX 1 lexical drawing(only the verb is pictured; sometimes with or without the given

meaning)

- write in (Gvrite to ask or complaih - cut out(éstop doing somethirdy

4) PPHT visual paraphrasghe sense is paraphrased)

- go in(&decome hidded - pull out (Gtop being involed in

something

© -~

5) MIS i misinterpretation (the meaning is wrong)

- call in (make a short visit, usually - shut out(&efuse to allow a person
on the way to another pla@e to share your thoughts, feelings
etcH
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In the PVs analysis, we will disss the results of the PVs containing tigierbs in
this order:go in, go out take in take out andput in andput out Then we will discuss the
results of the PVs containing daey verbs in this ordecall in, call out, cut in, cut out break
in, breakout, draw in, draw out pull in, pull out, shut in shut out andwrite in andwrite out
The order in which we will analyse each meaning of a specific PV is not random. We will
look at them as they appeared in theestionnaireand present both the resuldf the verbal
answers and of the pictorial representations. Discussions about each verb containing both
and out and all their meaings will then be followed byliscussion anaonclusios. There
will also betwo main discussions and conclusions of pinesented results of theo types of
PVsi PVs containing light verbs and then PVs containing heavy verbs.

In the case studies, eagbestionnairavill be divided into 3 sets of answers and each
set will then be separated into groups of 5. In the setsyiWdiscuss results PV by PV in the
order they appeared and then provide all the examples. We will then compare the findings of
all 3 sets and give conclusions. We will apply this both to the verbal answers and the pictorial

representations, but sepalst

2.3 Results and discussion
2.3.1 PARTICLE -VERB ANALYSIS

In this sectionwe will analysethe results of each PV and give both freguencyof
topology, compositionality, and lexical determination but also the explanations for each PV
and how this was coded imeg answers, in both verbal and pictorial wayrst, we will
analyse the PVs containing light verbs and then the PVs containing heavy verbs.

The answers for the following PVs containing light verbs will be analygedin
(decome hiddei e understodd, go out(éstop burning é&top being fashionalde take in
(&eceive, make somebody believe something that is nof tuederstand and absorb
something dmake a piece of clothingarroweror tighted, take out(dbtain an official
document or a ser&d &ill somebody), put in (éfficially make a claim for somethidg
Gepend time or effort doing somethingélect a political party as the governmint
anterrup®, and put out (Gnjure your back, shoulder, hip dic.Gextinguish, stop from
burningd dnake a figure or a result wrodgmake somebody go to sleep or uncons@ous
droadcast, publish or issiéswitch something off dnake trouble, problems, extra wérk

The answers for the following PVs containing heavy verbs will be analgsddn
(dmake a short visit, usually on the way to another @lasend for somebody professional

and officiali dnake a public request for a product to be retuinedll out (Gask somebody to
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come and help you when there is an emerg@dnogut in (Gnterrupt s omebodyds
conversatiod); cut out (grevent something from reaching somewferéstop doing
something Gstop working), break in (vear something until it is comfortaliie et
somebody accustomed to something @eimterrupt a conversati@n break ou (dbecome
covered in something, like in sweat or @sbegin suddenly Gescapd, draw in (lbbecome
dark earlier as winter approaciesiraw out(dnake something last longedmake somebody
feel less nervous or sBypull in (Gattract people in largeumber§ dnove to the side of the
roadto stof@; pull out (Gstop being involved in somethiggshut in(drap or injure something
by closing something tightly aroundit shut out(defuse to allow a person to share your
thoughts, feelings ef@.Gstgp something from enteridy write in (Gvrite to ask or complaii,
andwrite out(dwnrite something and include all the necessary inform@tion

2.3.1.1 Particle verbs containing light verbs
In this sulsection we analyse the PVs containing the light vegbstake, andput and
the particlesn andout There were 598 verbal answers (269ifoand 329 forout) and 598
pictorial representations (269 for and 329 forout). Here is the list of all the PVs and their
meanings:
1) go in(decome hiddein de understoad,
2) go out(Gstop burning Gtop being fashionaldg
3) take in(@eceive, make somebody believe something that is ndi turelerstand
and absorb somethiGgmake a piece of clothingarroweror tighted);
4) take out(@btain an official document or a sar&d &ill somebody);
5) put in (Gofficially make a claim for somethiidg Gspend time or effort doing
something ¢elect a political party as the governmigdnterrup®);
6) put out(aGnjure your back, shoulder, hip @cdextinguish, stop from burnirdg
dnake a figure or a result wrodgdmake somebody go to sleep or uncons@ous
droadcast, publish or issieswitch something off dnake trouble, problems,

extra world.

2.3.1.1.1 go inand go out

In the next section we analyse the verbal answers and pictoriabeapgons of the
PVs go inandgo outand their meaningverall there were 120erbal answers and 120
pictorial representations.

There were 6(erbalanswers and 60 pictorial representationg@fin. We analysed

the following meanings:
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1) decome hiddein

2) &e understoal

There were 6@erbalanswers and 60 pictorial representationgmbut We analysed
the following meanings

1) &stop burning

2) Gstop being fashionakie

2.3.1.1.1.19go in (become hidded
There were30/30answers in both verbal and pictorial repentations of the particle
verbgo inand its meaningoecome hidden
In the verbal answers amongthe Croats there were5 topological answersy
compositional answers, ar?l paraphrasesThe Mexicans gave 5 topological answers6
compositional3 parafhrases and misinterpretation.
There was an equal number of answers referring to topology among the Croats and the
Mexicans (Cro 5/15 vs. Mex 5/15). The most prototypical answer includedyo + into a
place (a hiding place, a closed space, a dark plabasement, closet, shell, box, shadows,
cavg. In the rest of the answers both groups showed more tendencies towards
compositionality (Cro 7/15 vs. Mex 6/15). Those answers also inclugteth + into a place
For the verb, they used synonyms suchi aenter, get, withdraw, or disappear (into)
Paraphrases (Cro 3/15 vs. Mex 3/15) inclubiglihg.
Here are the examples of all the categories we had:
1) TOPiAito go inside a dark place, l' i ke a
cannot be seen (you are hidden)
2) CMPiito 0go6 because it i's a movement v
hi dden you need to Oenterd® somewhereo
3) LEXi/
4) PPHiAwhen you dondét want to be foundo
5 MISTAit here is an i mage of going into one
sincethee 6s no one ¢l se but oneself
In the pictorial representations the Croats drew 2 topological drawings,6
compositional drawings, and visual paraphrasesThe Mexicans drew 1 topological
drawing,5 compositional drawingds visual paraphrases addnisintepretation.
Topological drawings (Cro 2/15 vs. Mex 1/15) inclu@eplerson inside a placnd an

arrow towardsan (direction). The movement was not visible and what was emphasised was
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the particlein. Compositional drawings usually includeadperson + go(motion) + into a
place and sometimes a writtego in it to make sure we understood the actionome case,
thesunwasgoing into the cloudsThe movement and the direction were shown by 3 arrows.

Unlike in the verbal answers, where both groups shometke tendencies towards
topology and compositionality, here both groups showed more tendencies towards visual
paraphrases (Cro 7/15 vs. MeKl8) and compositionality (Cro 6/15 vs. Mex 5/15). Visual
paraphrases usually includedperson hidingor in two s@arate cases a snailandthe sun
behind a cloud

Here are the examples of all the categories we had:

1) TOP 4) PPH 1

| @

—

2) CMP 1 PPH 2
. 8 ‘
/-] ) "‘.‘ - o
\’—'\l\ Q P
)"‘.._I/"\,-./r\ g1 '\ _‘ . :
o i
J
NN ..—/
CMP 2 5) MIS
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2.3.1.1.1.29go in (de understoddl
There were30/30answers in both verbal and pictorial representations opainicle
verbgo inand its meanindgoe understoail
In the verbal answers amongthe Croats there were6 topological answersy
compositional, and2 paraphrases.The Mexicans gave 3 topological answers,8
compositional answerg,paraphrases argimisinterpretations.
There were more answers referring to topology among the Croats (6/15) than among
the Mexicans (3/15). The most prototypical answer incltidgou/information/words + go +
i nto somebody 6s abdtha persénmndarstandinette est ef ahe answers
both groups showed more tendencies towards compositionality (Cro 7/15 vs. Mex 8/15).
Those answers also includgdu/information + into your brain/mind/heaéor the verb, they
used synonyms like enter, get, movgndintroduce In two cases (Mex 2/8 CMP) there was
reverseviewing 1 somebody gets inside your head and then understaftfise were
paraphrases among both groups (Cro 2/15 vs. Mex 2tlwas interesting to see that only
the Mexicans had misinterpretations in their arsw@lex 2/15). Both answers included
being accepted into a grotip
Here are the examples of all the categories we had:
1) TOPifito go into your mind, into your hea
unlike information that are outside your capabilityyte d er st and t hemo
2) CMPiiwhen something gets inside your heas
have understood ito// HAprobably that so
under stand?o
3) LEXi/
4) PPHiAi f somet hing goes i n,mitidrefemreddogets t hat
the point of 1ito
5) MISiAienter in a soci al group or be accept
In the pictorial representations the Croats drew 1 topological drawing,9
compositional drawings, an& visual paraphrasesThe Mexicans drew 0 topological
drawings,8 compositional drawing$ visual paraphrases, a@dnisinterpretations.
In the onetopological drawing we had, there was first informatont si de a per ¢
headand thenint he p er s o withat gh (enatid). However, it wasi spatial.

Directionwas implied.

2There does not seem to be any correlation between this explanation and any such phrase in Spanish (RAE,
2017, Academia Mexicana de la Lengua, 2017)
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Unlike in the verbal answers, where both groups showed more tendencies towards
topology and compositionality, here both groups showed more tendencies towards
compositionality (Cro 9/15 vs. Mex 8/15). Compositional drawings usually incladed
person/information/ words + go ,anicdmetones)a +
written go in them to make sure we understood the action. Visual parapli@ses/15 vs.

Mex %15) included either apeople scenario(conversatioh or a person understaiing
something It was interesting to see that only the Mexicans drew misinterpretations (Mex
2/15) whichincludedi a person being accepted into a grgupt like in the verbal answers.

Here are the examples of all the categories we had:

1) TOP 4) PPH
INFognaTioN i ANW[”
I NFOZNATI ﬁ
N * ' = o
Ko
2) CMP 5) MIS

(4
P OHy Fuh At v
\

&p P %M

2.3.1.1.1.3go out(Gstop burning

There were30/30answers in both verbal and pictorial representations of the particle
verbgo outand its meaningstop burning

In the verbal answers amongthe Croats there were3 topological answers6
compositional,4 paraphrases, an2l misinterpretationsThe Mexicans gave 2 topological
answers4 compositional answer§,lexical answery paraphrases aridmisinterpretation.

There were 5 answers referring to topology (Cro 3/15 vs. Mex 2/15). They usually
includedfire + go + out of somewheregCompositional answers (Cro 6/15 vs. Mex 4/15)

includedgo described as movement and fimoving/leaving + outsidelt was interesting to
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see that some participants (Cro 4/15 vs. Mex 1/15) assigned the following meanings to the
particle out i negative, stop, gone, disappear, or finish@araphrasefCro 4/15 vs. Mex
7/15) included6 st o p ,bstop existinggnd fire disappearing Misinterpretations(Cro
2/15 vs. Mex 1/15)ncludedsparks going out ahefire.
Here are the examples of all the categories we had:
1) TOPiAiwhen a fl ame goes out, Jiitt iis mwt ior
2) CMP 1T fi f 6god means nposite ohmside,,it makesuderse i s ¢
because i f something (fire) goes out it
3) LEXT At hat the fire is no@diswhgtgives mehtleer e t h
clueo
4) PPHiAwhen the object that was buriming fir
55 MISiiafire uswually goesisopuatr:k si tgso foourtc ea nfda
fire which then extinguisheso
In the pictorial representations the Croats drew O topological drawings,5
compositional drawings3 visual paraphrases, arZimisinterpretéions. The Mexicansdrew
0 topological drawings] compositional? lexical drawings, and2 visual paraphrases.
There were no topological drawings and there was more compositionality among the
Croats (Cro 5/15 vs. Mex 1/15). The most prototypical comiposit answer included fire
going out of a sphere of burnimy out of a place through a dootexical determination
occurred only among the Mexicans and those drawings inaelpgesonified firg it hadlegs
The participants clearlgrewtheverb,butthe particle was not visible.
Just like in the verbal answers, here most of the pictorial representations were visual
paraphrases (Cro 8/15 vs. Mex 12/15§s16p burningi candle scenarios, smoke leaving the
logs or fire getting smaller It was interefing to see that misinterpretationscurredonly

among the Croats and they includggghrks going out of the fire

Here are the examples of all the categories we had:

2) CMP 3) LEX
(\ N ! ) a;r/ 1}
Sl o i /
ks/' E i e ‘ k " ‘:}
W“Wj «%r
=S {aVONLE CA
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4) PPH 5) MIS

COVE
. e ¢
\“\1)7) (“\ S
: ) f}')_/j__:\ &
i LN B <9 S
< ) B L)

2.3.1.1.1.49go out(&stop being fashionalie

There were30/30answers in both verbal and pictorial representations of the particle
verbgo outand its meaningstop being fashionalie

In the verbal answers amongthe Croats there were6 topological answers6
compositional answers, an@ paraphrasesThe Mexicans gave 6 topological answersb
compositional answers, adgaraphrases.

There was an equal number of answers referring to topology among both groups (Cro
6/15 vs. Mex 6/15). The most prototypical answesludedi go + outside of(world of)
fashion In the rest of the answers, both groups showed more tendencies towards
compositionality (Cro 6/15 vs. Mex 5/15). Compositionality also includemlit of fashion
and synonyms fogo such ag move (out) It was interesting to see that in their compositional
answers 4 Croats and 3 Mexicans assigned the following meanings to the pmartitle
unacceptable, unfashionable, erd,last no longer, exclude fashioRaraphrases (Cro 3/15
vs. Mex 4/15) included s tbep ng f ashi onabl eb

Here are the examples of all the categories we had:

1) TOPiAiwhen something goes out of fashion,

2) CMPindbout 6 is associated with some kind

action, leavingthe premie s of t he domai ino uotfs iédfea)sohi o n ¢

3) LEXi/

4) PPHinsomet hing that wused to be the usual,

5) MIST/

In the pictorial representations the Croats drew O topological drawings 9
compositional drawings and 6 visual paraphrase The Mexicans drew 2 topological

drawings 6 compositionaldrawings and7 visual paraphrases.
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There were 2 topological answers (Mex 2/15). One includg@ople scenarid 3
peopleon the one side witfashionwritten above them and on the other dide personwith
out of fashionwritten above him/her. The text in the picture explaous and there is no
mention ofgo. The participant clearly focudeonly on the particleso this is topology. The
second topological drawing includadpiece of clothing #out of the closefThere isan arrow
pointing fromthe closettowardsthe piece of clothingOut is written above the piece of
clothing. The motion is not visible herethere is hago. Compositionality (Cro 9/15 vs. Mex
6/15) includedi a person/a piec®f clothing + going + out of the sphere of fashiand
sometimesgyo was written in the drawing to make sure we understood the action. The rest of
the answers wengrimarily visual paraphras€€ro 6/15 vs. Mex 7/15f unfashionable

Here are the examples all the categories we had:

1) TOP CMP 2
— ) /-—’_\
., ot o
T as nion o™ Fog (-
) € Ty
RO
\T . o ../ S <~~.‘/
™ 'r‘ ‘ (7 e ‘ﬁ
oA | ’I o )
2) CMP 1

2.3.1.1.1.5Discussion andConclusiors: go inand go out

Most of the verbal answers fgo in and all its meaningdecome hiddeip de
understood included a lot of topology and compositiotilamong both groupérable 1).
The rest of the answers were mostly paraphrases. Misinterpretations occurred only among the
Mexicans. Reverse viewing occurred only wigh in (e understod@ and only among the

Mexicans.
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Tablel. Resultsof the verbal answers for the PV go in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T c L P M N T c L P M N

VERBS andIN O M E P ! T O M E P | T
P P X H S P P X H S

GO IN

(becomehiddey | ° 7 - 3 - | -5 6 - 3 17"~

GO IN

(bbe under 6 7 - 2| - i 3,8 - 2 2] -

The same can be said ab@at outand all its meaningstop burnin@ Gtop being
fashionablg. Both groups showed tendencies towards topology and compositiqiialiile
2). Paraphrases occurred more among the Mexicans. Misinterpretations occurred only with
the first meaning ofjo out Some patrticipants assigned the following meanings to the particle
outi negative, stop, gone, disappear, or finistead unacceptable, unfashionable, en,
last no longer, exclude fashiolt was more typical for the Croats.

Table2. Resultf the verbal answers for the PV go out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with LIGH T T c L P M N T C L P M N

VERBSandout | © M E P L0 M EE P
P P X H S P P X H S

GO OuUT

(é S t 0 p )b U r 3 6 = 4 2 = 2 4 l 7 1 -

GO OuUT

Gstop beil 6 6 - 3 -|-1l6 5 - 4 - |-

fashipnab

However, in the drawings @o inand all its meanings, themas significantly more
compositionality than topologyTable 3). Unlike in the verbal answers, there were more
visual paraphrases here among both groups. Misinterpretations occurred only among the

Mexicans.Reverse viewingccurrel only withgoin( 6 be understooddé) and

Mexicans.
Table3. Resultof the pictorial representations of the PV go in
PARTICLE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
PVs with LIGHT TIClL|P M N T|CclL P M N
VERBS and IN O M E P | D O M E P | D
P P X H S P P X H S
GO IN
(6 become) N 2 6 7 ) ] 1 ° ] 8 1 ]
GO IN
(6be ungder 119 ) S } - - 8 - 5 2 -
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In the drawings ofjo outand its meanings, not only was there barely any topology,
but compaitionality occurred significantly more among the Croats than among the Mexicans
(Table4). Lexical determination occurred only among the Mexicans with the first meaning of
go out Visual paraphrases occurred significantly moantin the verbal answers, especially
among the Mexicans. Misinterpretations occurred only among the Croats with the first
meaning oo out

Table4. Result=of the pictorial representations of the PV go out

PARTICLE PICTORI AL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T C L P M N T C L P M N

VERBS andOUT O M E P | D O M E P ! D
P P X H S P P X H S

GO OuUT

bstop our S 8 2 B - 1 2 12 - -

GO OUT

6stop bei| - 9 - 6 - - 2 6 - 7 - -

fashipnahb

It is important to mention that problemwas encountere@then approaching the verb
goin the drawings becaugm in itself is motion In comparison to the other PVs, it is visible
that what would usually be considered topological does not applygwitii there is a person
or an object in one sphere and an arrow pointing towards the other sphere, we cannot ignore
that the arrow also represents motion/action. Especially if, for example, we see an object both
inside a sphere and then immediately outside. df ghows us that the participants did try to
include the verb into the drawing. Thus, it was decided that the drawfifoggh go inandgo
out would be considered topological only if the object is alremdyde or outsideand an
arrow is pointing fromthe other sphere towards it. The arrow then represents only the
direction, only the particle.

2.3.1.1.2 take inand take out

In the next section we analyse the verbal answers and pictorial representations of the
PVstake inandtake outand their meaning®©verallthere were 149 verbal answers and 149
pictorial representations.

There were89 verbalanswers an89 pictorial representations tdéikein. We analysed
the following meanings:

1) deceive, make somebody believe something that is nd true

2) @nderstand andogorb somethindgy

3) dmake a piece of clothingarroweror tighte
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There were 60verbal answers and 60 pictorial representationstalfe out We
analysed the following meanings:

1) dbtain an official document or a sendce

2) «ill somebody

2.3.1.1.2.1take in(&@eceve, make somebody believe something that is noftrue
There were30/30answers in both verbal and pictorial representations of the particle
verbtake inand its meanindgdeceive, make somebody believe something that is ndt true
In the verbal answers among the Croats there were5 topological answers§8
compositional,1 paraphrase and misinterpretation.The Mexicans gave 3 topological
answers10 compositionall lexical answer, and misinterpretation.
There were more answers referring to topologymgnthe Croats (5/15) than among
the Mexicans (3/15). The most prototypical answer incllidéake + somebody + into the
world of lies/deceptionin the rest of the answers, both groups showed more tendencies
towards compositionality (Cro 8/15 vs. 10/13hose answers included take/put/absorb/
acceptandinto a lie/deceptioror less frequentlyeverse viewing taking a lieinto your
mindhead(Cro 1/8 CMP vs. Mex 3/10 CMP).
Here are the examples of all the categories we had:
1) TOPinyou t ake ysooume bwodryl di nof | i es o
2) CMPinét aked somebody o6éintobd your world o
reall andttheude¢;ietoh ed dparkoecbe s s o fput goardiesi vi ngc
i nside somebodybés heado
3) LEXT iyou are fabricathianng baelliieveandt ampo
fabrication and regards it as truebo
4) PPHiAi f you take somebody in, you make t
fabrication, and you obtain their confi
5 MISTAl ay a trap for someoneo
In the pictorial representations, the Croats drew 5 topological drawings,5
compositional drawings, ané& visual paraphrasesThe Mexicans drew 1 topological
drawing,5 compositionalB visual paraphrases addnisinterpretation.
All topological drawings include@-people scenarios4/6 drawings (Cro 4/5 TOP)
includeda persongoing into a sphere of liesand 2/6 includedeverse viewingvherelies
were goingi nt o a peCodb JdeP vh éMaxdl/l TOP). B-people scenario
usually demonstrated compositionality (Cro 5/15 vs. MEX5D as welli a person taking
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somebodypy the hand into the world of liesr a person calling somebody into the world of
lies (i.e. call=takeg). Only 1 compositional drawing includedverse viewindCro 1/5 CMP).
Unlike in the verbal answers, here The Mexs showed more tendencies towards
compositionality and visual paraphrases. Visual paraph(@ess/15 vs. Mex 8/15)sually
included differenpeople scenarios lie/deceit

Here are the examples of all the categories we had:

1) TOP 2) CMP- take

A 25
| &

ok

WORLD OF LIRS
. Py I
trees R
iy P e Umikorn
take

TOP-reverse CMPT call (=take)

e
£ %

N, VS
/& ]

Rt DU —— e g e e a

-
YHMAAANE
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2.3.1.1.2.2take in(qunderstand and absorb someti@ng

There were30/30answers in both verbal and pictorial representations of the particle
verbtake inand its meaningunderstand and absosbmething

In the verbal answers amongthe Croats there were5 topological answers9
compositional, and paraphraselhe Mexicansgave4 topological answerg compositional,
and2 paraphrases.

There were 9 answers referring to topology (Cro 5/15Mex 4/15). The most
prototypical answer includetl take + something/information/knowledge + inside/into your
head/mind/brain/yourselfin the rest of the answers both groups showed more tendencies
towards compositionality (Cro 9/15 vs. Mex 9/15) 08k aswersincludedi take something/
information/knowledge and put it inside/into your head/mind/bminust simplyi put/
absorlblacceptgraspbring/integrate+ something + inside your head

Here are the examples of all the categories we had:

1) TOPint akeinfho/ knowl edge into the mindo

2) CMPi1 Aithe information you see can be wu
i nformation and put it inside your own

3) LEXi/

4) PPHiAimake it a part of your own world of

5) MISi /

In the pictorial representations the Croats drew 9 topological drawings,4
compositional drawings, an@ visual paraphrasesThe Mexicans drew 5 topological
drawings,3 compositional, and visual paraphrases.

There were more topological drawings among the Croats (9/15) than among the
Mexicans (5/15).The Croats also presented more topological drawings than topological
answers.The most prototypical drawing in both groups includedomething/information
goingi nt o a p e €anpasitiosalityh(€ra 4/15 vs. 3/15) was usually denraisd
by a person taking information into their hedd two cases (Cro 1/4 CMP vs. Mex 1/5 TOP)
there wasa spongescenario.The first one include@ spongetaking in liquidi take was
written in the drawing. The second one inclua@egersonifiel spongewith outstretched arms
and6 | e a rgairigim.gN6éne of the twavereconsidered a paraphrase becahsy referred
to taking in knowledgéin the former, an explanation was written in the verbal answer; thus,
an exception was madeplso, we could argue #t the second case was compositional
becausa spongen itself represents absorbing or taking but due to the fact ipexa®nified,
and the arms/hands were not physictdkingthe knowledgen, then this is more topological
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than compositionalln oneexample(Cro 1/2 PPH) onlya spongewas picturedand this was
categorized as a paraphrase

Unlike in the verbal answers, here the Croats showed more tendencies towards
topology (Cro 9/15) and the Mexicans towards topology (Mex 5/15) and visual paraphrases
(Cro 2/15 vsMex 7/15). Visual paraphrases usually inclugadlyingor school scenarias

Here are the examples of all the categories we had:

1) TOP1 and 2 2) CMP1 and 2

PPH 2
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2.3.1.1.2.3take in(Gmake a piece of clothingarroweror tighterd

There were29/30answers in both verbal and pictorial representations of the particle

verbtake inand its meaningmake a piece of clothingarroweror tighte
In the verbal answers amongthe Croats there was 1 topological answer8
compositional answers,5 paraphrases and misinterpretation.The Mexicans gave 1

topological answe# compositionals paraphrasegl misinterpretations antino text.

There were only 2 answersferring to topology (Cro 1/15 vs. Mex 1/14). Both groups

showed more tadencies towards compositionality (Cro 8/15 vs. Mex 4/14) and paraphrases

(Cro 5/15 vs. 5/14)). Both topological and compositional answers includake + clothes
+/and inside/towards the inside ofsel). Compositional answers also included synonyms o
takelike 1 pull, drive,andbring. Paraphrases usually includedthesbecomingnarrower or
tighter. There were more misinterpretatioeimong the Mexicans (Mex 4/14.Cro 1/15).

Here are the examples of all the categories we had:

1) TOPinpi ecehionfg cadlackti ng i tself i nside i

2) CMPTiwhen you wanghitrot ,nayaowwhavel to

t sel

6t ak

sides andtpwhltdstthbendnside of the shir

3) LEXi/

4) PPHiit o do that yoi mihhet c¢ wtt hamgddobl

5 MISTiwhen you take your shirt and t

tightero

In the pictorial representations the Croats drew 5 topological,1 compositional 8
visual paraphrases arfddmisinterpretation.The Mexicans drew 2 topological drawings0Q
compositional8 visual paraphrases, addnisinterpretations antino picture.

Topology (Cro 5/15 vs. Mex 2/14) includdéda piece of clothingand an arrow

(direction) going from the previous size inwards to the new.sidgee Mexicansricludeda

ar

uck

personin their drawings (Mex 2/2 TOP). The one compositional drawing (Cro 1/15) was the

same as the topological ones; widikewritten in it to make sure we understoodunlike in
the verbal answers, where there was more compositionalityttipaiogy, here there was

more topology (Cro 5/15 vs. Mex 2/14) than compositionality (Cro 1/15 vs. Mex 0/14).

However, both groups showed more tendencies towards visual paraphrases (Cro 8/15 vs
8/14). They usually included a piece of clothes gettingower or tighter, but also cut +

clothes Misinterpretatios occurred moramong the Mexicans (Mex 4/14.Cro 1/1).

3to fold. (Oxford, 2017)
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Here are the examples of all the categories we had:

1) TOP

woee in'

IS PeevioLS
W ADTH

& Q1 ECE of CLOTRING

4) PPH

SN
7

o \els

5) MIS

@

2.3.1.1.2.4take out(dbtain and official document or a serdce

There were30/30answers in both verbal and pictorial representations of the particle

verbtake outand its meanin@obtain an official document or a service

In the verbal answers amongthe Croats there were3 topological answersll

compositionalanswers and 1 paraphraseThe Mexicans gave 3 topological answers4

compositionalnswers6 paaphrases an2l misinterpretations.

There were 6 topological answers abtakte outin this meaning (Cro 3/15 vs. Mex

3/15). The most prototypical answer includedake something/a document + out of an

institution/office/drawer The fact that it was offial was important to mention somehow or it

was implied bythe office/institution In the rest of the answers, the Croats showed more

tendencies towards compositionality (Cro 11/aBdithe Mexicans towards compositionality

(Mex 4/15) and paraphrasesr 1/15 vs.Mex 6/15). Compositional answers also included

take +a documenandout of an institution/office/ drawer

Here are the examples of all the categories we had:

1) TOPi ias i

nstitutd.i

ons

or

t he

gover nment

docunents, we might infer that the metaphor relies upon the fact that one must

take the

document

out

of

t he

actual bui
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2) CMP T At ailk a&ction of getting something, ot getting something from
someone, out of someoneo
3) LEXi /
4) PPHT A w h people get their drivers licence or they divorce, but it is official and
accepted by | awo
5 MISiiextracting something valuable after
In the pictorial representations the Croats drew 2 topological drawings,8
compositional, and visud paraphrasesThe Mexicans drew 1 topological drawing,7
compositional drawing< lexical drawings3 visual paraphrases a@dnisinterpretations.
Topological drawings (Cro 2/15 vs. Mex 1/15) includeal documengoingout of an
institution Unlike in the verbal answers, where the Croats showed more tendencies towards
compositionality and topology and the Mexicans towards paraphrasing the meaning and
compositionality, here both groups showed more tendencies towanapositionality (Cro
8/15 vs. Mex 7/%). Compositionality was usually demonstratedi by hand (take)/a person
+ documentt+ out of an institution/window/draweWisual paraphrases occurred among both
groups (Cro 5/15 vs. Mex 3/15)t was interesting to see that the Mexicans, unlike the
Croafan students, drew lexical drawings (2/15) and misinterpretations (2/15).
Here are the examples of all the categories we had:
1) TOP 3) LEX
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4) PPH 5) MIS

|Gt Your
f‘dy\uf\‘/ﬁ i;(’."\-fl
> i i
@) i

2.3.1.1.2.5take out(&ill somebody)

There were30/30answers in both verbal and pigtl representations of the particle
verbtake outand its meaningkill somebody

In the verbal answers amongthe Croats there were9 topological answersb
compositional answers, antl paraphraseThe Mexicans gave 7 topological answersé
compositioal answers, and paraphrases.

There were more answers referring to topology among the Croats (9/15) than among
the Mexicans (7/15). The most prototypical answer includke + somebody + out of life/
out of the state of living/out of the woil@ro 48 TOP vs. Mex 5/7 TOP), aeverse viewing
T take + life/heart/soul/life essencelvital force + out of somel{@ity 5/9 TOP vs. Mex 2/7
TOP). In the rest of the answers both groups showed more tendencies towards
compositionality (Cro 5/15 vs. Mex 6/15). d$e answers also includédsomebody out of
life/world (of living)/sphere of life(Cro 4/5 CMP vs. Mex 4/6 CMP) ané@verse viewing
life + out of somebodyCro 1/5 CMP vs. Mex 2/6 CMPYXompositional answers included
synonyms fotakesuch ag put, pbce, pull, carry, and drivéoui). It was interesting to see
that 3 Croats assigned the following meanings to the padidié¢ absenceanddead All
paraphrases (Cro 1/15 vs. Mex 2/15) included references to life leaving the body.

Here are the examples$ all the categories we had:

1) TOPiito take somebody outside of the sc

somebodybés bodyo

2) CMPin6t aked soineob okdiyléls sloinfeebody (e. g. pul

you Ot akedeadi autyidethéwodd 6 t he | i vi ngo

3) LEX 1/

4) PPHiAiwhen you grab someonef6s |ife away f
5) MIST/
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In the pictorial representations the Croats drew 3 topological drawings,4
compositional drawings§ visual paraphrase¥he Mexicansdrew 2 topological drawings3
compositional drawings, aritD visual paraphrases.

The most prototypical topological drawing included persongoingout of the sphere
of life (Cro 2/3 TOP vs. Mex 1/2 TOP) oeverse viewing life goingout of a per son
(Cro 1/3 TOP vs. Mex 1/2 @P). Compositional drawings includédsomebodytaking a
person out of lif§Cro 1/4 CMP vs. Mex 3/3 CMP) @omebodyaking life out ofa person
(Cro 3/4CMP vs. Mex 0/3CMP). Unlike in the verbal answers, where most answers were
topological or compositital, here both groups showed more tendencies towards visual
paraphrases (Cro 8/15 vs. Mex 10/15). They included diffgyeaple scenarigsa person
killing somebody with a gy®a soul leaving the body, tombstonardalive vs. deadimages.

Here are thexamples of all the categories we had:

1) TOP 2) CMP

Y

ovT ;
4N /A\Ae _
LIFE ” 0, Ny
> L
/ \

TOPT reverse CMPT reverse
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2.3.1.1.2.6Discussiom and Conclusiors: take inand take out

The verbal answers foake inand all its meaning&deceive, make somebody believe
something that is ndrued dnderstand and absorb sometl@ngnake a piece of clothing
narrower or tighte included more compositionality than topolog¢yable 5). Topology
occurred more with the first two meanings take in Compositionality ocaued equally
among both groups in the answers for the first two meanings, but with the third one, it was
more typical for the Croats. There was atswerse viewing it occurred with the first
meaning oftake inand more so among the Mexicans. Lexicakdaination occurred only
onceamong the Mexicans in the first meaningtaie in Paraphrases occurred among both

groups. Misinterpretations occurred more among the Mexicans

Table5. Resultof the verbal answers for the PV take in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T c L P M N T C L P M N

VERBS andIN O M E | P I T O M E P I T
P P X | H S P P X | H S

TAKE IN

(6decei ve,

somebody believe | 5 8 - 1 1 - 3 10 1 - 1 -

something that is

not truebod

TAKE IN

(Gunderstand or 5 9 - 1 - - 4 9 - 2 - -

absorb somethir@y

TAKE IN

(6make a

clothing narrower o 1 8 B 5 1 ) 1 4 - S 4 1

tightero6

In the verbal answers faake outand all its meaning&pbtain an official document or
a servicg «ill somebody), it is visible that there was more topology with the second
meaning(Table 6). In the answers for the first meaning take ouf compositionality was
more typical for the Croats, but that cannot be saidalke out(&ill somebod§), where both
groups showed equal tendencies towards compositionality. Both groups also showed
tendencies towardseverse viewingn all three categories déke out(&ill somebody) we
had but in topological answers it occurred more amongGhmats. The Mexicans showed
more tendencies towards paraphrasing the meaning. Misinterpretations occurred with the first
meaning ottake outand only among the Mexicans. Some patrticipants assigned the following

meanings to the particluti absenceanddead. It occurred only among the Croats.
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Table6. Resultf the verbal answers for the PV take out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T PeMb gy e PEMy

VERBSandout | @ M E P b0 MEE P
P P X | H S P P X H S

TAKE OUT

bobtain 4

document or a 3 11 - 1 - ) 314 |- 612 i

seryiceb

TAKE OUT

G6kill g9onq® 5 -1 -} -7 6 - 2 -]-

However, in the pictorial representationstake in,topology occurred significantly
more among th€roats, while compositionality occurred almost equally among both groups.
There was alseeverse viewing it occurred with the first meaning tdke inand it occurred
among both groups. Visual paraphrases and misinterpretations occurred more among the
Mexicans(Table7).

Table7. Result=f the pictorial representations of the PV take in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T C L P M N T c L P M N

VERBS and IN O M E P | D O M E P I D
P P X H S P P X H S

TAKE IN

6bdecei ve,

somebody believe | 5 5 - 5 - - 1 5 - 8 1 -

something that is

not J)truedd

TAKE IN

(@understand or 9 4 - 2 - - 5 3 - 7 - -

absorb somethiriy

TAKE IN

(6make a

clothing narrower > 1 ) 8 1 ) 2 B ) 8 4 1

orti ghter 6

In the pictorial representationsf take ouf there were no significant differences
between the two groups in terms of topology and compositionality. However, unlike in the
verbal answers, in the drawingstake out(esgecially withT &ill somebody) there was less
topology among both groups. Compositionality occurred more taikle out(@btain an
official document or a servi@e Both groups also showed tendencies towarlerse
viewing It occurred more among the @te. Unlike in the verbal answers, there were 2
lexical drawings among the Mexicans. Visual paraphrases occurred significantly more than in

the verbal answers. Misinterpretations occurred only among the MeXicais 8).
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Table8. Resultsf the pictorial representations of the PV take out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

pvswihuighr | - & L PO Mp T L PM

VERBSandoutr | © M E P 1 SO0 MIE P |4
P P X H S P P X H S

TAK E OUT

bobtain ¢

document or a 2 8 - S - - 1 7 2 3 2 -

seryiceb

TAKE OUT

6kill oq 3 4 - 8 - -]2/ 3 - 10 - |-

2.3.1.1.3 put in and put out

In the next section we analyse the verbal answers and pictorial representations of the
PVs putin and put out and their meaning®verall there wer&29 verbal answers an829
pictorial representations.

There werel20 verbal answers andl20 pictorial representations gbut in. We
analysed the following meanings:

1) dofficially make a claim for somethigg

2) G&pend time or effort doing somethidg

3) CGlect a political party as the governnignt

4) dnterrupt

There were 20%erbal answers and 209ictorial representations gfut out We
analysed the following meanings:

1) dnjure your back, shoulder, hip dic.

2) Gextinguish, stop from burniriy

3) dmake a figure or a result wroig

4) dnake somebody go to sleep or unconsd@ous

5) droadcast, publish or issiie

6) Gwitch something off

7) dmake trouble, problems, extra wark
2.3.1.1.3.1put in (dofficially make a claim for somethiidg

There were30/30answers in both verbal and pictorial representations of the particle

verbput inand its meaningpfficially make a claim for somethiiig
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In the verbal answers amongthe Croats there were5 topological answers 8
compositional answers 1 paraphrase andlL misinterpretation.The Mexicans gave 2
topological answer$ compositional answerd,paraphrases ar&8imisinterpretations.

There were more answers referring to topology among the Croats (5/15) than among
the Mexicans (2/15). The most pobypical answer included a claim(a requestor a piece
of paper+ put either into an office/institution,into the official box or into a computer
(computer = officia). The fact that it was official was important to mention somehow or it
was implied bythe office/institutionHowever, in the rest of the answers both groups showed
more tendencies towards compositionality (Cro 8/15 vs. Mex 6/15). Those answers also
includedi claim + into + a place For the verb, they used synonyms likglace, insert,
enter, get, bring,anddeliver. Paraphrases includedo f f i ci al ly make a <c¢l a
(Cro 1/15 vs. Mex 4/15).

Here are the examples of all the categories we had:

1) TOPiniyou put your <claim for something in

claims;an of fice, for exampl eo

2) CMPT i@ u t té put your request on the table, to make it known so that it can be

consi derthe idnsthi tuti on i n whithe placy oudr e
where you put your claim so that it can
3) LEX 1/

4) PPHiAit o put in means to demand certain ri

5 MISTAwhen someone says something that oth

In the pictorial representations the Croats drew 3 topological drawings,6
compositional drawings,l lexical drawing and5 visual paraphrases. There wen®
misinterpretationsThe Mexicansdrew 2 topological drawingsb compositional drawings
lexical drawings? visual paraphraseand4 misinterpretatioa

In the 2/5 topological answers (out of all 30 drawings) therean@aimgoinginto an
institution (Cro 1/3 TOP vs. Mex 1/2 TOP), and in 3/5 there wataan-box scenariqCro
2/3 TOP vs. Mex 1/2 TOP). Just like in the verbal answers, both the Croats and the Mexicans
showed more tendencies towards showing us bothetieeand the particle (Cro 6/15 vs. Mex
5/15). Compositionality was usually demonstratedi by hand (put) + claimor a person
holding a claimandputting it into a place/bgxor a claimgoinginto a placebut the verb was
written to emphasize the actios well. Visual paraphras€€ro 5/15 vs. Mex 2/15ncluded
writing/typing a claimor a drawing ofa claim It was interesting to see that the Mexicans,
unlike the Croatian students, had misinterpretations (4/15) in their pictorial representations.
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Here ae the examples of all the categories we had:
1) TOP 3) LEX
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2.3.1.1.3.2put in (&pend time or effort doing somethahg

There were30/30answers in both verbal and pictorial representations of the particle
verbput inand its meaningspend time or effort doing somethiag

In the verbal answers amongthe Croats there were6 topological answers 8
compositionalnswersand 1 misinterpretationThe Mexicansgave6 topological answer$

compositional answerg,lexical answer ané paraphases.
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There were 12 topological answers abput inin this meaning(Cro 6/15 vs. Mex
6/15). The most prototypical answer includede and/orefforti time or effort wereput into
somethinginto an activity, situationpr a process Or less frequefyt it included putting
yourself/a part of yourself intthe aboveanentioned containers. In the rest of the answers both
groups showed more tendencies towards compositipn@ito 815 vs. Mex 6/15). Those
answers also includetne and/oreffort + into sanething For the verb, they used synonyms
like: place, take, give, include, inveahdset Paraphrases occurred only among the Mexicans
(Cro 0/15 vs. Mex 2/15)

Here are the examples of all the categories we had:

1) TOPiniwhen you want tessfultyojouhavente puhsdomegtimes u c ¢

and effort in the action of doing thato

2) CMPifito put means to invest (time) and

3) LEXiAyou are placing one part of your
4) PPHiAit o put iyoamypdwerg im order to fi
5 MISiAiout is irrelevant to our reality

world IN our reality we give it our ti

In the pictorial representations the Croats drew 3 topological drawings,5
compositional drawings6 visual paraphrases arddmisinterpretation. The Mexicansesir O
topological drawings9 compositional drawings ar@lvisual paraphrases.

In 2/3 topological answers the Croats provideaie and effort were goinginto a
container andthe other pictorial representation did not include any words but just showed
something goingnto (direction) a container.

Unlike in the verbal answers, where mamtswerswere either topological or
compositional, here most of the representations wéneretompositioal (Cro 5/15 vs. Mex
9/15) orvisual paraphrase(Cro 6/15 vs. Mex 6/15). Both the Croats and the Mexicans
usually demonstrated compositionality aypersonholding a container denotingme/effort
(i.e. put + time/effort)and going towardsanother container with or without an arrow
(direction) and sometimes the verb was written to emphasize the action as well. Visual
paraphrases usually includdding somethinghat requiresnaking an effortike 1 studying,
reading, running, playing tennidallet, chopping down a treandcleaningyour room The
participants tried to includietime passing bgs well.

Here are the examples of all the categories we had:
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2) CMP 4) MIS

2.3.1.1.3.3put in (Gelect a political party as the governm@nt

ouT |

There were30/30answers in both verbal and pictorial representations of the particle
verbput inand its meaningelect a political party as the governniient

In the verbal answers amongthe Croats there were9 topological answers 4
compositional answers 1 paraphrase andlL misinterpretation. The Mexicans gavé
topological answer$ compositional answerg,paraphrase antimisinterpretation.

The most prototypical answers referringdot in in this meaning were topological
(Cro 9/15 vs. Mex 7/15). Mostfdhe answers included put + somebody/party + in +
governmenthe parliament buildingor less frequently put + your vote + in a boXCro 2/9
TOP vs. Mex 4/7 TOP). In the rest of the answers, both groups showed more tendencies
towards compositionalityGro 4/15 vs. Mex 6/15). Onlgnecase included put + vote + in a
box (Mex 1/6 CMP). For the verb, they used synonyms ilikgace or take There were not
many paraphrases (Cro 1/15 vs. Mex 1/Misinterpretations occurred among both groups
(Cro 1/15 vsMex 1/15).

Here are the examples of all the categories we had:

1) TOPiAputting a political party inside th

vote, you put your ballots inside a box;
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2) CMPi At he act of p | aa bor, @r pyttng the peoplé ef thé ns i d

political part
3) LEX -/
4) PPHIiAit is the
5 MISTAi ntroduce
In the pictorial representations

y in charge of the govern

action of writing or cros
something by forceo

the Croats drew 4 topological draings, 4

compositional drawing$ visual paraphrases admisinterpretations. The Mexicans dr@w

topological drawings9 compositional drawings antivisual paraphrases.

In the 4/6 topological answers (out of all 30 drawings) thereanzrty goinginto the

governmentand in 2/6 there wasvateboxscenario(Cro 1/4 TOP vs. Mex 1/2 TOP).

Unlike in the verbal answers, where most were topological, here most of the

representations were either compositional (Cro 4/15 vs. Mex 6rMagual paraphrasgCro

5/15 vs. Mex 4/15). Compositionality was usually demonstrateddperson/peopléout) +

party + into governmenbr less frequently by a person + votéox scenario(Mex 5/9

CMP). In some cases, the verb was written to emphasize the action as isall V

paraphrases includédelection scenarias

Here are the examples of all the categories we had:

1) TOP1

TOP 2

2) CMP1
(’;-) C;;# .r\'\
('-’7 -:,.)“ii v""
N B
R e
AR N goved
CMP 2
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2.3.1.1.3.4putin (interrup®

There were30/30answers in both verbal and pictorial representationseopditicle
verbput inand its meaningnterrupt

In the verbal answers among boththe Croats and the Mexicans there were9
topological answerg compositional answers arddparaphrase.

Most of the answers referring faut in were either topologicalQro 9/15 vs. Mex
9/15) or compositional (Cro 5/15 vs. Mex 5/15). The most prototypical topological answer
included 7 putting something/a strange thingr yourself/comment/opinion + (gside
something/a conversatiofhe conversatioranalogywas most typidafor the Mexicans (Cro
3/9 TOP vs. Mex 5/9 TOP). There weven particle verbs before this one in theestionnaire
that referred tanterrupting a conversatioii cut in andbreak in The participants used the
same strategy to refer put inin this meamg even though there is no context mentioned and
they were then able to provide topological answers. We will see the resalis iof(see p.
79) andbreak in(see p.91) later. Onlyone composiional answer includethe conversation
analogy(Mex 1/5 CMP). For the verb, the most used synonyms wplaceandget

Here are the examples of all the categories we had:

1) TOPiAfyou are putting your opinion into

2) CMPT it he a@afttigenti ngi ipto someathenh that tnayimedyou

shoul dndét be a part ofo
3) LEX 1/
4) PPHiT A i f you ©put I n, you say somet hing

S

(

talking so that they must quiet themsel\

5) MIST /
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In the pictorial representations the Croats drew 3 topological drawings,3
compositional drawings, an@ visual paraphrasesThe Mexicans drew 1 topological
drawing,4 compositional drawings ariD visual paraphrases.

There was more topology among the Croats thanMexicans (Cro 3/15 vs. Mex
1/15). In the 3/4 topological answers (out of all 30 drawings) theresaragthinggoing into
somethingelse. 1/4 had emetonymic door scenaritnlike in the verbal answers, where most
were topological and compositional, henest of the representations were visual paraphrases
(Cro 9/15 vs. Mex 10/15). They mostly includeebple scenarios someoneénterruptingone
or more people. Sometimes that also includednversatioranalogy Compositionality (Cro
3/15 vs. Mex 4/15) uslly included a topological drawing put written in it or less
frequently aconversatiorscenario (Cro 1/3 CMP vs. Mex 1/4 CMP).

Here are the examples of all the categories we had:

1) TOP 2) CMP

| 7/(4
[ =roul \ e ST
(‘ e_ \ 7 H

[ ] { ¥[”"'(:
| ZB N

piason 4,

2.3.1.1.3.5put out (Gdnjure your back, shoulder, hip dic.

There were30/30answers in both verbal and pictorial representations of the particle
verbput outand its meaningnjure your back, shoulder, hip &ic.

In the verbal answers among the Croats there were8 topological and7
compositional answers. The Mexitsagave/ topological answers2 compositional answers,

5 paraphrases aridmisinterpretation.
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There were more answers referring to topology among the Croats (8/15) than among
the Mexicans (7/15). The most prototypical answer incltidedt + a part of youbody+ out
of its proper place/original position/ordeHowever, in the rest of the answers, the Croats
showed more tendencies towards compositionality (Cro 7/15 vs. Mex 2/15), while the
Mexicans showed more tendencies towards paraphrasing the meangg ZNI5).
Compositional answers included synonyms fart like i get, make,and push It was
interesting to see that 1 Croat and 1 Mexican assigned some of the following meanings to the
particleouti negatvebad, hwurt, candét do anything

Here are thexamples of all the categories we had:

1) TOPifievery bone has is place, when you i
pl aceo
2) CMPiAnéoutd in a negative way, out of pl

somet hing somewhere or to displaceo
3) LEX 1/
4) PPHifiwhen you suffer an accident and a pa
55 MISiAieither to |l ocate your attention to
(discriminate) one part of your body bec¢
In the pictorial representations the Croats drew 3 topological drawings,2
compositional drawings, andO visual paraphrases. The Mexicans dr@wtopological
drawings,0 compositional drawingd,2 visual paraphrases addnisinterpretation.
In all 5 topological drawings (Cro 3/15 vs. Mex 2/15) there wdsxdy part (hand
arm, bone)going out of its placeUnlike in the verbal answers, where only the Mexicans
paraphrased the meaning, here most of the representations of both groups were visual
paraphrases (Cro 10/15 vs. Mex 12/15). They shamadjury of sone part of the body

Here are the examples of all the categories we had:
1) TOP 2) CMP

e \ Q
7~ / / m (@‘% \
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4) PPH 5) MIS

2.3.1.1.3.6put out (Gextinguish, stop from burnidy

There were30/30answers in both verbal and pictorial representations of the particle
verbput outand its maningdxtinguish, stop from burnirdg

In the verbal answers amongthe Croats there were4 topological answers 7
compositionalanswers 2 paraphrases, an@d misinterpretations.The Mexicans gave 4
topological answergl compositional answerg,lexical axswer and paraphrases.

There were 8 topological answers abput outin this meaning (Cro 4/15 vs. Mex
4/15). The most prototypical answer includpdt something + out/out of order/out of
something However, in the rest of the answers, the Croats sthom@e tendencies towards
compositionality (Cro 7/15), while the Mexicans showed more tendencies towards
compositionality (Mex 4/15) and paraphrasing the meaning (Cro 2/15 vs. Mex 6/15).
Compositional answers included synonymsgutlike i placeandforce. It was interesting to
see that primarily the Croats (Cro 5/15) assigned the following meanings to the jarticle
negative but positive, absent, invisible, stop, stop exis@ing, disappear It was most
noticeable in their compositional answers.

Here are the examples of all the categories we had:

1) TOPiAyou put it o uitcurrentlyitistowning and yoeputtitolg t at e
of that stateo

2) CMPiTfithe fire is forced out of i1its funct

3) LEXTficl osely rel ated t oesupgnahe tact thatthe verh e di
Oputdé i mplies the action of something ot

4) PPHiAfusually when someone extinguishes a

equi pment and extinguish the firebo
5 MISTAiyou remove t he Dbfueryouputgts foreceramdesparfks o m t

out of the firebo
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In the pictorial representations the Croats drew 1 topological drawing,3

compositional drawing® visual paraphrases admisinterpretations. The Mexicans drdw

topological drawing4 compositionablrawings, and .0 visual paraphrases.

The 2 topological drawings (Cro 1/15 vs. Mex 1/15) we had were different. Ithene

fire wentout of a housand in the second ottiee firewas leavinghe thing that was burning

Compositionality (Cro 3/15 vs. MexX¥5) usually included peoplescenarioin which

fire wasput out of the houser forced out of the thing that was burnirig threecasegputand

outwere shown separatelyput as an action andut as disappear an@top burning Unlike

in the verbal aswers, here most of the answers were primarily visual paraphrases of

Gextinguisid (Cro 915 vs. Mex 10/15)Misinterpretations occurred only among the Croats

and they includedeverse viewingCro 2/15 vs. Mex 0/15)

Here are the examples of all the categpwe had:

1) TOP

4

4) PPH
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2.3.1.1.3.7put out(dnake a figure or a result wrogg

There were30/30answers in both verbal and pictorial representations of the particle
verbput outand its meaningmake a figure or a result wroag

In the verbal answers amongthe Croats there were3 topological answers 9
compositional answers]l paraphrase an@® misinterpretations. The Mexicans gavee
topological answerg} compositionabnswers6 paraphrases aridmisinterpretation.

There were more answersferring to topology among the Mexicans (Mex 4/15) than
among the Croats (Cro 3/15). The most prototypical answer incluget + a figure/result/
something + out of accuracy/order/what is right the rest of the answers, the Croats showed
more tendecies towards compositionality (Cro 9/15), while the Mexicans showed more
tendencies towards compositionaliffvlex 4/15) and paraphrasing the meani@go(1/15 vs.

Mex 6/15).Compositional answers included synonyaigut like T place, pushandtake It
was interesting to see that 4 Croats assigned the following meanings to the marticle
negative, wrong, visibler obvious

Here are the examples of all the categories we had:

1) TOPiAputting a result out of place or out

2) CMPifidpiuadddi ng up the figures quAmkly (t

them togéwheng, 6out i de of the range of

3) LEXi/

4) PPHiAit o achieve something but the resul't

5 MISTAto show everybodthat @ wrbng, gauputeit out,rso a r e

everybody can see ito

In the pictorial representations the Croats drew2 topological, 4 compositional
drawings,6 visual paraphrases, admisinterpretationsThe Mexicansdrew 2 topological
drawings,1 compositional dawing,9 visual paraphrases aBdnisinterpretations.

The most prototypical topological drawing (Cro 2/15 vs. Mex 2/15) included
somethinggoingout of a containerCompositional drawings (Cro 4/15 vs. Mex 1/15) usually
included a topological representatiand a writteri put Unlike in the verbal answers, where
mostly the Mexicans paraphrased the meaning, here most drawipgsaiftof both groups
were visual paraphrases (Cro 6/15 vs. Mex 9/15). They usually indvidédexercises

Here are the exangs of all the categories we had:
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1) TOP 4) PPH
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2.3.1.1.3.8put out(dnake somebody go to sleep or uncons@ous

There were30/30answers in both verbal and pictorial representations of the particle
verbput outand its meaningmake somebody go to sleepunconsciou®

In the verbal answers among the Croats there were7 topological and6
compositional answers, and paraphrasesThe Mexicans gave 6 topological and 7
compositional, an@ paraphrases.

There were more answers referring to topology ambegCroats (7/15) than among
the Mexicans (6/15). The most prototypical answer includguit + somebody + out of
consciousnesgCro 6/7 TOP vs. Mex 2/6 TOR) less frequentlyeverse viewing put +
somebodyd6s consciousness/ edp(€m /7y TOPwsa Mexd/6 s s
TOP). In the rest of the answers, both groups showed more tendencies towards
compositionality (Cro 6/15 vs. Mex 7/15). Those answers includeput (explained
separately or by its synonym) somebodyand out of conscienceCompositional answers

included synonyms foput such asi place, take, force, knock, puncandbring. It was

interesting to see that 3 Croats and 1 Mexican assigned the following meanings to the particle

outi unaware, unconscious absenceThere were few araphrases (Cro 2/15 vs. Mex 2/15).

Here are the examples of all the categories we had:
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1) TOPiAiput somebody out of his wusual state
of awareness or of being awake out of the owner, so once it is out of him, he goes
tosl eepo

2) CMP 1 i 6 o U sleping, unconscious, outside of the world around you, not

reali zi ntghe tpr dpaeags® of punching somebody
3) LEXi/
4) PPHT A f you put out somebody you &either
t hemo
5) MIST /

In the pictorial representations the Croats drew 3 topological drawings,5
compositional drawings, arntlvisual paraphrases. The Mexicans dfetepological drawing,
5 compositionadrawingsand9 visual paraphrases.

In 2/4 topological drawings (Cro 3/15.Mdlex 1/15) there waa persongoingout of
the sphere of consciousne&metopological drawing did not include personin it, but just
somethinggoingout of the sphere of consciousnessotherdrawing (Cro 1/4 TOP) included
reverse viewing consciousessegjoingo u t of a p @ompositiordakdrawirgs d .
(Cro 5/5 CMP vs. Mex 3/5 CMP) included a person putting another person out of
consciousnessr less frequently (Mex 2/5 CMR) person putting awareness out of a person
Unlike in the verbal ansers, where both groups showed more tendencies towards topology
and compositionality, here most of the representations were visual paraphrases (Cro 7/15 vs.
Mex 9/15). They included differepieople scenariosr justan unconscious person

Here are the exaptes of all the categories we had:

1) TOP1&TOPI R
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2) CMP 4) PPH
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2.3.1.1.3.9put out (dbroadcast, publish or issie
There were30/30answers in both verbal and pictorial representations of the particle
verbput outand its meaningoroadcas publish or issu@
In the verbal answers both the Croats and the Mexicans presented/ topological
answers6 compositional answers, a@paraphrases.
There were 14 answers referring to topology (Cro 7/15 vs. Mex .71%® most
prototypical answer inadedi put + something/information + out + for everyone to sée
the rest of the answers both groups showed more tendencies towards compositionality (Cro
6/15 vs. Mex 6/15)Thoseanswers included synonyms likeplace, takeanddeliver. It was
intereging to see that primarily the Croats (4/15) assigned the following meanings to the
particle out i known, public, visible and available It was most noticeable in their
compositional answer3here were paraphrases among both gr¢Gps 2/15 vs. Mex 2/16
Here are the examples of all the categories we had:
1) TOPiAito put something out there, wher e e
ito
2) CMPT Aidput &6 action of Dbringing GGonaked t o
something known, publicbo
3) LEX i/
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4) PPHiimake some information available to e

5) MIST/

In the pictorial representations the Croats drew 5 topological drawings,4
compositional drawings, ané visual paraphrasesThe Mexicans drew O topological
drawings,2 compositional drawingd, lexical drawing and .2 visual paraphrases.

Only the Croats drew topology. The most prototypical topological drawing (Cro 5/15
vs. Mex 0/15) includedomethingyoingout of a container into the outside wo(f8l5). In 2/5
casesinformationwasput out of theadio/antenna

Compositional drawinggCro 4/15 vs. Mex 2/15) included person putting a
newspaper out somewhet®ome had a writteput in the drawing. The rest of the drawings
were primarily visual paraphrases@b r oadcast , (€ B/15vssMex I2f15) i s s U e ¢
The one lexical drawing was vague but what was clear was thewgifex 1/15)

Here are the examples of all the categories we had:

1) TOP 3) LEX

b lie
_— bt gl 0?_ 3 o

Ly - /58

2) CMP 4) PPH

Kow Vock Tiwmes
—r—r———t Al B P00

GEORGE Busit, DEVOURED fill
HOARS AT PICKMICK
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2.3.1.1.3.1@ut out (&witch something of

There were30/30answers in both verbahd pictorial representations of the particle
verbput outand its meaningswitch something off

In the verbal answers amongthe Croats there were8 topological answers,5
compositional answers an2l paraphrasesThe Mexicans gave 6 topological answersb
compositional answers addaraphrases.

There were more topological answers among the Croats (8/15) than among the
Mexicans (6/15). The most prototypical answer includgat + something + out of function/
working/service/place/electricity/ordar les frequentlyi put + energy + out of something
(Cro 2/8 TOP vs. Mex 2/6 TOP). In the rest of the answeoth groups showed more
tendencies towards compositionality (Cro 5/15 vs. Mex 5/TFmpositional answers
included 1 put/take/place somethingnd out of function etc. Only one answer included
reverse viewing(Mex 1/3 CMP). It was interesting to see that 4 Croats and 1 Mexican
assigned the following meanings to the partmléi negative, off, gone, done, finished, stop
functioning, not working anymey no longer acceptable, functionalr operational Both
groups showed tendencies towards paraphrasing the meaning (Cro 2/15 vs. Mex 4/15).

Here are the examples of all the categories we had:

1) TOPiiyou put something out oofsomethinggsoceo /

as to turn it offo
2) CMPiAi f we o6éputd (action) the |l ight Oo0out
make it disappear, gone (6outd of somet

you take it and out it outside the object, which @ansupport itself without

ener gyao

3) LEX 1/

4) PPHiiwhen you put out a fire, you exting!
the same way when there isndét electricid!H

5) MIST/

In the pictorial representations, the Croats drew 5 topological drawings,3
compositional drawings, and visual paraphrasesThe Mexicans drew 4 topological
drawings,3 compositional drawings, arlvisual paraphrases.

Topological drawings (Cro 5/15 vs. MexX¥b) includeda light goingout of a phere
In 2/9 TOP drawings, there waan arrow going out of on into the off spherén 3/9 TOP
drawings something (energyyas goingout of somethingCro 2/5 TOP vs. Mex 1/40P).
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Compositional drawings (Cro 3/15 vs. Mex 3/15) includeda person puttig
something out of the sphere of actianperson putting light out of the on positionpeocess
of switching off the light + the light leaving out of the windamd, reverse viewing a
person switching off the liglandthe energy leaving the lighard a person pushing energy
out of a toaste(Mex 2/3 CMP). Unlike in the verbal answers, where both groups showed
more tendencies towards topology and compositionality, here both groups showed more
tendencies towards visuparaphrases (Cro 7/15 vs. Mef%). They includedswitching off
the lightor just simplya light switch

Here are the examples of all the categories we had:

1) TOP 2) CMP

CMPT R
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2.3.1.1.3.11put out(Gmake trouble, problems, extra wérk

There were29/30answersn both verbal and pictorial representations of the particle
verbput outand its meaningnake trouble, problems, extra wark

In the verbal answers among the Croats there were7 topological and6
compositional answersl paraphrase and misinterpretatbn. The Mexicans gave 7
topological answerg compositional 3 paraphrase misinterpretations antino text.

There were 14 topological answers abput outin this meaning (Cro 7/15 vs. Mex
7/14). The most prototypical answer includiegput + problems+ out in the open/out of
yourself/out of your sphere/out of a drawer with problé@ 4/7 vs. Mex 3/7) or put +
someone/something + out where the problems are/out of dtder 3/7 vs. Mex 4/7).
However, in the rest of the answers the Croats showede mendencies towards
compositionality (Cro 6/15), while the Mexicans showed more tendencies towards
compositionality (Mex 2/14) and paraphrasing the meani@p (1/15 vs.Mex 3/14).
Compositional answers also includéd putting something out of yoursetir putting
someone/something out of ord&or put, they used synonyms likeplace and take. It was
interesting to see that 2 Croats assigned the following meanings to the particlesible,
unsafeandobvious

Here are the examples of all the catégpowe had:

1) TOPiAyou put out the wundesirable things |

create it, you put it out in the world f

2) CMPiidput 6 meaning place something somew

so as to ca@smedrmioruglien tolbewtopen, visibl
3) LEX 1/
4) PPHiAi f you put out, you do something the
5 MISTAiyou put a | arge amounti althiswak k i n

(studying, knowledge) is out of your head and it should bé puts i d e 0

In the pictorial representations the Croats drew 4 topological,4 compositional
drawings and7 visual paraphrasesThe Mexicans drew 2 topological drawings,3
compositional drawingg, visual paraphrase® misinterpretations antino picture.

Theae was more topology among the Croats (Cro 4/15 vs. Mex 2/14). In 4/6
topological drawings (out of all 2%here wasomethinggoingout of a(order) sphere In 1/6
casedisorder was goingout of a containerand in 1/6 there wasnergygoing out of a
pers o n 6 s. Cdmpasitonal drawings (Cro 4/15 vs. Mex 3/14) usually inclualguerson
putting problems out of themselvasa person putting problems out of their splete of a

60



window/drawer Unlike in the verbal answers, here both groups showed moreneied
towards visual paraphrases (Cro 7/15 vs. Mex 7/14). They includiduble, problems, or
extra workd MisinterpretationgMex 2/14)includedproblemsgoinginto something
Here are the examples of all the categories we had:
1) TOP 4) PPH

AVE hevE
y y

5) MIS

2.3.1.1.3.1Discussion andConclusiors: put in and put out

In conclusion, most of the verbal answers ot in and all its meaning&officially
make a claim for somethidg&spend time or effort doing somethingelect a political party
as the governmeatdnterrup®) included a lot of topology and compositionality among both
groups(Table 9). If we compare the results for topologye can see that the number of
topological answers in both groups increases after each encounter MsthPY.
Compositionality, in turn, varaeslightly among both groups. It is also important to mention
that with certain meaningbe Mexicans showed tendencies towards the useteboxand
conversationscenarios more than the Croats. Lexical deternunatccurred only once
among the Mexicans and with the second meaninguofin Paraphrases occurredore
among the Mexicans andismterpretations occurred in the first three meaningsibfn.
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Table9. Resultof the verbal anwers for the PV put in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with LIGHT T c L P M N T C L P i N

VERBS andIN O M E P ! T O M E P ! T
P P X H S P P X H s

PUT IN

bofficial

claim for 5 8 - 1 1 - 2 6 - 4 3 -

somet)hing

PUT IN

bspend ti

effort doing 6 8 - ) 1 - 616112 i )

somet)hi ng

PUT IN

bel ect a

party as the 9 4 - 11 - 716 - L

gover pmen

PUT IN

Ginté&rr ug 9 5 - 1] - _ 815 - ! ] ]

In the verbal answers f@ut outand all its meaningsifjure your back, shoulder, hip
etc§ Gextinguish, stop from burnidggémake a figure or a result wroggmake somebody go
to sleep or unconsciogsbroadcast, publish or issii€switch something off édnake trouble,
problems, extra woid, both groups showkequal tendencies towards topola@wable 10).
However, with some meanings piit out(dnjure your back, shoulder, hip dicéextinguish,
stop from burning dmake a figure or a result wroagmake trouble, problems, extra Wor
the Croats showed more tendencies towards compositionality than the Mexicans. In the rest of
the meanings gbut out(émake somebody go to sleep or unconsd@adsoadcast, publish or
issudl Gswitch something off, both groups showed equal tendeacig¢owards
compositionality. Both groups also showed tendencies towastsse viewingvith some
meanings oput out(édmake somebody go to sleep or unconsdiotsvitch something of,
however, it did occur more among the Mexicans. Lexical determinatioarred only once
among the Mexicans and wigut out(éextinguish, stop from burniidy Paraphrases occurred
significantly more among the MexicanMisinterpretations occurred equally among both
groups Some participants assigned the following meanigthé particleout i absence
available b a d , canot d o ;adone,tfihishedggone,dhurs iavisiblienewn,
negative but positive, negativeo longer acceptable, functionalr operational not working
anymore, obvioysobvious; off,public, stop; stop existing, unaware, unconscioussafe,

visible,or wrong It occurred primarily among the Croats.
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Table10. Resultof the verbal answers for the PV put out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS
L P M L | P
E P | E P
X H S X | H

5

PVs with LIGHT
VERBS andOUT

PUT OUT
Ginjure Yy
shoul den,
PUT OUT
Gbextingui|l 4 7 - 2 2 - 4 4 1 6 - -
from blurn
PUT OUT

(6 ma kigurear af| 3 9 - 1 2 - 4 4 - 6 1 -
resul t) wr
PUT OUT
6dmake son

go to sleep or 7 6
unhcongci o
PUT OUT
(6broadcag 7 6 - 2 - - 7 6 - 2 - -
or i)ssuebd
PUT OUT
(6switch s 8 5 - 2 - - 6 5 - 4 - -
of)f &
PUT OUT
(6make trd
problems, extra 7 6
wo r)k 6

© |TO-d
N (U0
~N |DOod
N (T Z0
R ==

However, in the drawings gdut in and all its meanings, the differences among the
Croats and the Mexicans are more promin€rdble 11). The Croés generally show
tendencies towards both topology and compositionality. The Mexicans, in turn, show less
tendencies towards topology and more towards compositionality. It is also important to
mention that the Mexicans showed more tendencies towards e¢hef ustebox scenarios
than the Croats, just like in the verbal answers. Lexical determination occurred among both
groups only withput in (6o f fi ci ally make )aVisual paraphraseso r S 0
occurred among both groupdisinterpretations occurcewith the first three meanings pbit

in and varied.
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Tablell Resultof the pictorial representations of the PV put in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

pvswihignr | L & L P Mb gy T C L P My

VERBSandINOMEP|DOMEPID
P P X H S P P X H S

PUT IN

bofficial

claim for 3 6 1|5 -|-]2 5 2 24| -

somet)hi ng

PUT IN

bspend ti

effort doing 3 5 - 6 1|-]- 9 - 6 -]|-

somet)hing

PUT IN

bel ect a

party as the 4 4 - 5 2| - 2 1 9 - 4 - }

governmerd)

PUT IN

(éint&rrup3 3 ) 9 } - 1 4 - 10 - -

In the drawings oput outand all its meanings, the differences among the Croats and
the Mexicans are more promingfiiable 12). In the first three meangs of put out(dnjure
your back, shoulder, hip efr.Gextinguish, stop from burnidgdénake a figure or a result
wrong), topology occurs equally among both groups. In the last four meaninust @iut
(dmake somebody go to sleep or unconsdoudbroad@st, publish or issid@e Gwitch
something offf dnake trouble, problems, extra wérkthere are more topological drawings
among the Croats than among the Mexicans. When it comes to compositionality, the results
vary. With three meanings plt out(dnjure your back, shoulder, hip d@icdmake a figure or
a result wrong§ droadcast, publish or issiigthere are slightly more compositional drawings
among the Croats. In the rest of the meaninguif out (Gextinguish, stop from burnirdg
dnmake somebody gao sleep or unconscio@s&Gwitch something off dmake trouble,
problems, extra wofy both groups show equal tendencies towards compositionality. Both
groups also showed tendencies towarelgerse viewingwith some meanings gbut out
(dmake somebody gm sleep or unconsciogsswitch something off, however, it did occur
more among the Mexicans. Lexical determination occurred only once among the Mexicans
with put out(droadcast, publish or isstieThere were more visual paraphrases than in the
verbal answers and they again occurred more among the Mexicans. Misinterpretations also

occurred more among the Mexicans.

64



Table12 Resultof the pictorial representations of the PV put out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

pyswithLigHT |~ ° B P Moo et P My

VERBS andOUT O M E P ! D O M E P ! D
P P X H S P P X H S

PUT OUT

Ginjure y 3 2 - 10 - - 2 - - 112 1 -

shoul den,

PUT OUT

Gextingui| 1 3 - 9 2 - 1 4 - 10 - -

from blurn

PUT OUT

(bmake a f 2 4 - 6 3 - 2 1 - 9 3 -

resul t) wr

PUT OUT

bdmake son

go to sleep or S5 -7 i 1151 -19]- )

unhcongci o

PUT OUT

(6broadcag 5 4 - 6 - - - 2 1 12 - -

or i)ssuebd

PUT OUT

(6switch d 5 3 - 7 - - 4 3 - 8 - -

offd

PUT OUT

Gmake trd

problems, extra 4141 -7 - o 2 A e A I

wor)k o

2.3.1.1.4 Discussion and ©nclusions: PVs containing light verbs

In the verbal answers for the PVs containing light vegbstake and put and the
particle in it is visible that most of the answers of both groups are topological and
compositional. Compositionality occurred more than topologgxical determination
occurred rarely and only among the Mexicahisere were paraphrases among both groups,
and misinterpetations occurred twice as mu@mong the MexicangTable 13). Reverse
viewingoccurred with some meanings @d in andtake inand more among the Mexicans. It
was interesting to see that both groups showed tendencies towardsetlod wgebox

scenariosbut it occurred significantly more among the Mexicans.
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Table13. Resultof the verbal answers for the PVs with light verbs + IN

PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
PVs with LIGHT T oL P My L P My
VERBS andIN O M E P ! T O M E P ! T
P P X H S P P X H S
GO IN (2) 11 14 - 5 | - | - |8 14| - | 5] 3| -
TAKE IN (3) 1 25 - 7 | 2| -] 8 23] 1 7 5|1
PUT IN (4) 29 25| - | 3 | 3| - |24 23 1 8 4| -
51 64 - 15 5 | - |40 60| 2 20 12| (1)
RESULTS 135 134
269

In the verbal answers for the PVs containing light vegbs take and put and the
particle out it is visible that topology occurred equally among both groups. However,
compositionality occurred significantly more among the Croats. Lexical determination
occured rarely and only among the Mexicans. Paraphrases occurred among both groups but
significantly more among the Mexicans. Misinterpretations occurred equally among both
groups (Table 14). Both groups showed tendencies towardserse viewingwith some
meanings ofake outandput out However, it did occuinterchangeablglightly more among
one group than the othdn some cases, the participants assigned the following meanings to
the particleout 7 absencgavailable b a d , t do anytbing; dead, disappeadone, end,
exclude, finished, gone, hurt, invisibleyown,negative but positive, negative, functionad,
operationa] not working anymore, obviousobvious; off, public, stop; stop existing,
unacceptable, unaware, uncorsgs, unfashionable, unsafe, visible;, wrong This occurred

almost only among the Croats.

Tablel14. Resultof the verbal answers for the PVs with light verbs + OUT

PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
pvswinLignt | & O L P Mo T el P My
VERBS and OUT O M E P ! T O M E P ! T
P P X | H S P P X H S
GO OUT (2) 9 12 - 7 2| -18 9 1 11 1] -
TAKE OUT (2) 2 16 - 2 - |-]10 10 - 8 2] -
PUT OUT (7) 44 46 - 10 5| - |41 30 1 28 4 |1
65 74 - 19 7 | - |59 49 2 47 7 | (1)
RESULTS 165 164
329
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In the pictorial representations of the PVs containing light vgdhdake andput and
the particlen it is visible thatthere was more topology among the Croats than the Mexicans.
Compositionality occurred equally among both groupsxital determination was almost
nontexistent among both groups. There were many visual paraphrases among both groups.
Misinterpretations occurred three times as much among the MeXiEable 15). Just like in
the verbal answerdyoth groups showed tendencies towavdgebox scenarioswith some

meanings oput inbut it did occur more among the Mexicans.

Table15. Resultof the pictorial representations of the PVs with light verbs + IN

PARTICLE PICTORIAL REPRESENTATIONS
VERBES THE CROATS THE MEXICANS
PVs with LIGHT roe bbb Mb et P My
VERBS and N O M E P I | 5|0 M E P ||,
P P X H S P P X H S
GO IN (2) 3 15 - 12| -] -]1 13 - 13 3| -
TAKE IN (3) 19/ 10 - 15/ 1| - |8 8 - 23 5|1
PUT IN (4) 13/18 1 25/ 3| - |5 27 2 22 4| -
35143 1 52 4] - | 14148 2 58] 12]|(1)
RESULTS 135 134
269

In the pictorial representations of the PVs containing light vgdhdake andput and
the particleout it is visible thatthere was more topology and compositionality among the
Croats. Lexical determination occurred rarely and only among the Mexicans. There were
many visual paraphrases among both groups, especially among the Mexicans.
Misinterpretations occurred equally among both gro(feble 16). Both groupsshowed
tendencies toward®verse viewingvith some meanings aéke outandput out However, it

did occur interchangeably slightly more among one group than the other.

Table16. Resultof the pictorial representations of the PWgh light verbs + OUT

PARTICLE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
PVs with LIGHT TP My oL PMIEy
VERBS andOUT O M E P ! D O M E P ! D
P P X H S P P X H S
GO OUT (2) - 14 - 14 2| -2 7 2 19 -|-
TAKE OUT (2) 5 12 - 13| - | - |3 10 2 13| 2 | -
PUT OUT (7) 23| 25 - 52| 5| - [12]18 1 67| 6 | 1
28 51 - |79 7| - |17 /35 5 99 8 | (1
RESULTS 165 164
329
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In conclusion, most of the verbal answers for the PVs containing light gerliake,
andputand the particlesr andout of both groups ioluded topology and compositionality. In
the answers for the PVs containing the partioleboth groups showed equal tendencies
towards both categories. In the answers for the PVs containing the pautickoth groups
showed equal tendencies towardsaiogy. However, compositionality occurred more among
the Croats, while the Mexicans showed more tendencies towards paraphrasing the meaning.
Lexical determination occurred rarely and only among the Mexicans. Misinterpretations
occurred among both groupsitbmore so among the Mexicans and the partitld&Reverse
viewing occurred with some meanings, sometimes more among the Croats and sometimes
more among the Mexicans. Primarily the Croats assigned different meanings to the particle
out

However, in the piorial representations there was less topology and compositionality
than in the verbal answers. Topology occurred more among the Croats than the Mexicans with
bothin andout. Compositionality occurred equally among both groups and the pantidat
with the particleout it occurred more among the Croats. Lexical determination occurred
rarely but more so among the Mexicans. Unlike in the verbal answers, here most of the
drawings of both groups were visual paraphrases. They occurred equally with ttle parti
but with the particleutthey occurred more among the Mexicans. Misinterpretations occurred
among both groups but more so among the Mexicans and the partifeverse viewing
occurred with some meanings, sometimes more among the Croats animssnmaore

among the Mexicans.

2.3.1.2 Particle verbs containing heavy verbs
In this sulsection we analyse the PVs containing the heavy vedis cut, break
draw, pull, shut andwrite and the particlesn andout There were 745 verbal answers (357
for in and 388 forout) and 744 pictorial representations (358ifoend 386 forout). Here is
the list of all the PVs and their meanings
1) call in (make a short visit, usually on the way to another @adend for
somebody professional and offid@atmake a pulic request for a product to be
returned;
2) call out(dask somebody to come and help you when there is an emefgency
3) cutin(@G nt errupt somedhodyds conversation
4) cut out(@revent something from reaching somewfieéstop doing somethiriy

Gstop working);
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5) break in(Gvear something until it is comfortalfleget somebody accustomed to
something ned dnterrupt a conversati@)
6) break out(decome covered in something, like in sweat or@a®blegin suddenky
Gescap8);
7) draw in(decome dark earlier agnter approachék
8) draw out(dnake something last longerdmake somebody feel less nervous or
shyg;
9) pullin (Gattract people in large numbérémove to the side of the rool stofd;
10)pull out(Gstop being involved in somethidg
11)shut in(&rap or njure something by closing something tightly aroudq it
12)shut out(Gefuse to allow a person to share your thoughts, feeling§ éttop
something from enterirgy
13)write in (Gwrite to ask or complai;
14)write out(dvrite something and include all theaessary informatiai.
2.3.1.2.1 call in and call out
In the next section we analyse the verbal answers and pictorial representations of the
PVscall in andcall outand their meaning®©verall there were 19 verbal answers andlL®
pictorial representations.
Therewere 89verbalanswers and 89 pictorial representationsalf in. We analysed
the following meanings:
1) dmake a short visit, usually on the way to another @lace
2) &end for somebody professional and offigial
3) dmake a public request for a product toréirned
There were 30verbal answers and 30 pictorial representationscafi out We
analysed the following meaning:

1) dGsk somebody to come and help you when there is an emedgency

2.3.1.2.1.1call in (make a short visit, usually on the way to another @ace

There were29/30verbal answers and pictorial representations of the particlecedirb
in and its meaningmake a short visit, usually on the way to another @ace

In the verbal answers amongthe Croats there were2 topological answers10
compositional answers, 1 lexical answer,1 paraphrase, and misinterpretation.The
Mexicans gave O topological answers? compositional answers4 lexical answers,6
paraphrase&, misinterpretations, antino text.
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There were two topological answers aboatl in in this meaning (Cro 2/15). The
most typical answers among the Croats were compositional (Cro 10/15 vs. Mex 2/14) and
among the Mexicans lexical answers (Cro 1/15 vs. Mex 4/14) and paraphrases (Cro 1/15 vs.
Mex 6/14). The most prototypical compositional answeludedi call as saying hiand
goingi nt o s o me b+doda/sbost penian vftirae-orcall, they used synonyms likie
sayandask Lexical content included making a phone call to let people know you are going
to visit them Paraphrases includeisiting somebodgand usuallywithout letting them know
Misinterpretationsncludedi somebody calling you out from the inside of the housente
in (you are not the one doing the action) (Cro 1/15 vs. Mex 2&pthething calhg your
attention whié you are walkingandy ou ar e c¢ al (mistnagslatmm alamsar atho o r
puertd i a phrase meanirignock on the dogtlamar® also meanso call).

Here are the examples of all the categories we had:

1) TOPiAaTo cal l i n means totsehowgupnsomewher
2) CMPiiécall 6 meaning to say O6hid6 to pay
somebody, interrupt them while they are
3) LEXTAwhen someone uses a telephone, i n a
called, soyobby phoning, come into that place I

4) PPHindr op by someoneds place without beir
5 MISitiattention being called briefly by soc
In the pictorial representations the Croats drew 2 topological drawings,7
compositional dramgs, 1 lexical drawingd visual paraphrases addnisinterpretationThe
Mexicans drew O topological, 2 compositional drawings;3 lexical drawings,6 visual
paraphrase8 misinterpretations antino picture.
There were only 2 topological drawings (@#.5). They include@ persongoinginto
a house There was naall in the drawing. Compositional drawings (Cro 7/15 vs. Mex 2/14)
also includedh person going into a housbut alsoa speech bubblabove t he person
denotingcall, or less frequentlgall wasi a megaphone, anarrogyoi ng from t he p
headinto the house or it was written somewhere.
Just like in the verbal answers, the most prototypical drawings among the Croats were
compositional (Cro 7/15 vs. 2/14) and among the Mexicans lef@@ra 1/15 vs. 3/14) and
visual paraphrases (Cro 4/15 vs. Mex 6/14). Lexscaitentwas demonstrated bymaking a
phone call Visual paraphrases includesiting somebody.

“4to knock, to ring, to ringhte doorbel(Oxford, 2017)
5to call, to phone (Oxford, 2017
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It was interesting to see there were more misinterpretations among the Mdégioans
1/15 vs. Mex 3/14). They includédsomebody calling you out from the inside of the house to
comein (Cro 1/2 MIS vs. Mex 1/3 MIS)something calling your attention while you are
walking anda person+ a parachute scenarigMex 2/3 MIS) There were thwings where
somebodyask n o ¢c ki n g o rdooshbutoal vas dog \Briten anywhere. Thus, those
were considered visual paraphrases and not misinterpretatibausaf a la puerta

Here are the examples of all the categories we had:

1) TOP 3) LEX
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2.3.1.2.1.2call in (Gend for somebody professional and offigial

There were80/30verbal answers and pictorial representations of the particlecedirb
in and its meaningsend for somebody professional and offigial

In the verbal ansvers, amongthe Croats there wasO topological answersll
compositional answers3 lexical answers, andl paraphrase.The Mexicans gave O
topological answers§ compositional answerd,lexical answers, an8 paraphrases.

There were no topological answembout call in in this meaning. The most
prototypical answers among both groups were compositional (Cro 11/15 vs. Mex 8/15). They
includedi call + somebody professional + to come into your home/into the place where you
are. For call they sometimes usegrsonyms likei ask, invite, and summon In the rest of
answers, both groups showed tendencies towards led@tafmination(Cro 3/15 vs. Mex
4/15). Lexical answers includeall + somebody professiondParaphrasg€ro 1/15 vs. Mex
3/15)were aboud s efnoddr s omebody professional and of fic

Here are the examples of all the categories we had:

1) TOPi /

2) CMPinoCaéekpress your wish for somebody t

your personal sphere, | et 6s s aphere,iYou do
has to be somebody spedicdh pr of essi onal [/ officialo
3) LEXifnhave the detective called to solve

4) PPHiiyou need someone to come to you and
you areo

5) MIST /

In the pictorial representations the Croats drew 3 topological drawings,5
compositional drawings lexical drawings,1 paraphrasel'he Mexicansdrew O topological,
4 compositional drawing$ lexical drawings, an8 visual paraphrases.

There were topological drawings only among the Croats (f®) &ind they included
i professionalggoinginto a place of difficulty/into a hous&here was clear direction from
out to in. Compositional drawings (Cro 5/15 vs. Mex 4/15) includeprofessionak called
into a housiplace/sphere where you aBothcall andin were shown in different way€all
was demonstrated kyspeech bubbles writtencallabov e a p e raplwoneisl head
For in they usedspheresand arrows and/or put the speech bubble halfway dbe (doo)
calling the personin. Unlike in the verbal answers, where both groups showed more
tendencies towards compositionality, here most drawings were lexical (Cro 6/15 vs. Mex

6/15). Lexical content was usually demonstrated Iperson making a phone calih the rest
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of the answers, the Mecans leaned more towards the visual paraphrases (Cro 1/15 vs. Mex
5/15). Visual paraphrases includszknarios liké arepairmancoming to fix something

Here are the examples of all the categories we had:

1) TOP 2) CMP

2.3.1.2.1.3cdl in (dmake a public request for a product to be retujned

There were80/30verbal answers and pictorial representations of the particlecedirb
in and its meaningmake a public request for a product to be retuiined

In the verbal answers amongthe Croats there was0 topology, 8 compositional
answers2 paraphrases, arisimisinterpretationsThe MexicansgaveO topological answers,
2 compositional ané lexical answers] paraphrase, ar@imisinterpretations.

There was no topology in the answers. Masswers aboutall in in this meaning
were compositional (Cro 8/15 vs. Mex 2/15). Compositional answers usually ingluzd

somebody/people + to return the product + into the compmarmall for a product + to come
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back + into the factoryThe Mexicas showed more tendencies towards the lexical content

(Mex 6/15). Those answers usually includedall (into) the public to return the productt

was interesting to see that in the rest of the answers there were many misinterpretations (Cro

5/15 vs. Mex6/15). They included you call the company and say you want to return the

product into the company, you call into the company to return the product, you go into the

company and use the phone there to call them and complain, you call the company to start

making an outdated product agaiandyou collect some info from the outside
Here are the examples of all the categories we had:
1) TOPI /
2) CMPT i c 4 lydu imagine a product is alive, so you call itiiryou want it to
return in(to) its original placebo

3) LEXiAcalling implies the action of speak

or attract somebodyds attention and

4) PPHIAi f you call in, you put a commerci

isnotgood and thatitshaul be returned?o

5 MISiiai f you 6call d the company that sol

request | guess. And then you say you want to return the product (send it back to

get 6ind the company again)ao

In the pictorial representations the Croats drew 2 topological drawings,4
compositional drawings? lexical drawings,3 visual paraphrases, addmisinterpretations.
The Mexicans drew 0 topological drawings and compositional drawings4 lexical
drawings4 visual paraphrases, afdnisinterpreations.

There was topology only among the Croats (Cro 2/15). Both drawings included
productgoingback into the factoryThe most prototypical compositional drawing (Cro 4/15)
includedi a person calling a product back in. Callas demonstrated hiyspeech bubbleer
an arrow coming o udnotherfarroww toywaeds mside Gesotegroduct h
going backin). Lexical drawings (Cro 2/15 vs. 4/15) includicaall (into) the public to get
the product backUnlike in the verbal answers, both gpsuhere showed more tendencies
towards the visual paraphrases (Cro 3/15 vs. Mex 4/15). Visual paraphrases incladed
public request to return a product or a pers@turning a productlit was interesting to see
there were also many misinterpretatidnsnore so among the Mexicans (Mex 7/15) than

among the Croats (Cro 4/15). They included scenarios like the ones in the verbal answers.

Here are the examples of all the categories we had:
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1) TOP 4) PPH
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2.3.1.2.1.4call out (Gask somebogto come and help you when there is an emerggncy

There were80/30verbal answers and pictorial representations of the particlecadirb
outand its meaningask somebody to come and help you when there is an emeiigency

In the verbal answers amongthe Croats there wasl topological answer6
compositional answers3 lexical answers,1 paraphrase, and misinterpretations.The
Mexicans gave 2 topological answers4 compositional answers4 lexical answers,2
paraphrases, arBimisinterpretations.

There were 3 topological answers aboall outin this meaning (Cro 1/15 vs. Mex
2/15). They included call + outside of yourself/your domain/troublen the rest of the
answers, both groups showed more tendencies towards compositionality (Cro 6/1&xvs. M

4/15) and lexicabletermination(Cro 3/15 vs. Mex 4/15). Compositional answers included
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call + somebodyand out i outside of the places closest to ydexical answers included

descriptions ofyelling anda phone callFor the verb they used synonyiike i ask shout

yell. It was interesting to see that there were misinterpretations in both groups (Cro 4/15 vs.

Mex 3/15). They included call somebody + to come out of their house and help you

Here are the examples of all the categories we had:

1) TOPiAcal
2) CMPiiyou

6call o

be heaid;,bibggeéed

3) LEXifAcal
4) PPHifiget
5 MISifiyou

of fices

some r ei
need hel

of what

In the pictorial representations the Croats drew O topological drawings,4

compositional drawings? lexical drawings,6 visual paraphrases argimisinterpretations.

The Mexicansdrew O topological drawings3 compositional drawings lexical drawings4

visual paraphrases, aBdnisinterpretations.

Therewere no topologicallrawings.Compositional drawing€Cro 4/15 vs. Mex 3/15)

includedi a person + call for help + outside of a window (house) or a sphere where they are

l ing outside of yourself so as tc
somebody when there i s s
area, outside of the pl &

I is to phone someoneo
nforces [sic] to deal wi
p, qguickl vy, and you cal
theydre doing at the mor

per s

For call they usedspeech bubblesr i arrows/wordswerec o mi ng out outh Ina

the rest of thalrawings the Croats showed more tendencies towards visual parapCase
6/15 vs. Mex 4/15) and the Mexicans towards lexical determination (Cro 2/15 vs. Mex 5/15).

The lexical content includeda person calling for helgwith or without speech bubbles)n

the visual paraphrases, there were diffepdple scenarios asking somebody fanelp or

an emergencyMisinterpretationgCro 3/15 vs. Mex 3/15includedi calling somebody to

come outside of their house and help.you

Hereare the examples of all the categories we had:

2) CMP

X

A %

3) LEX
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4) PPH 5) MIS

2.3.1.2.1.5Discussion andConclusiors: call in and call out

In conclusion, in the verbal answers fmll in ard all its meanings&nake a short
visit, usually on the way to another placéend for somebody professional and offigial
@make a public request for a product to be retudnedere was almost no topology among
both groups. The Croats showed more émikes towards compositionality than the Mexicans
in most meanings o€all in, while the Mexicans showed more tendencies towards lexical
determination. Some of the answers for certain meaningsalbfin also included many
misinterpretationg§Table17).

Tablel7. Resultof the verbal answers for the PV call in

PARTICLE VERBAL ANSWERS

MEiEs THE CROATS THE MEXICANS

PVs with HEAVY T c L P M N T C L P M N

VERBS andIN O M E P I | |O M E P I |
P P X H S P P X H S

CALL IN

@make a s| 5 49 1 1 1| - - 2 4 6 2|1

usually on the way tg
anot he)y pl

CALL IN

6send for

professional and - 113 1 - - - 8 4 3 - -
of fi)ci al &

CALL IN

(6make a p| _ 3 ) > 5 i ) 5 5 L 5 ]

request for a product
to be Yet

In the verbal answers farall outand its one meanin@ as k somebody to
hel p y ou when t h e) ®oth igsoupsashowed niendegces towadbds
compositionality lexical determination, and misinterpretatigimable 18).
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Table18. Resultof the verbal answers for the PV call out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T c L P M N T c L P M N

VERBS andOUT O M E P | T O M E P I T
P P X H S P P X H S

CALL OUT

6ask some

come and helpyou | 1 6 3 1 4 - 2 4 4 2 3 -

when there is an

emer glency

However, in the drawings afall in and all its meaningsitiake a short visit, usually
on the way to another plaasend for somebody professioraald officiafy dmake a public
request for a product to be returdedhere was more topology than in the verbal answers but
only among the Croats. Compositionality occurred more among the Croats with most of the
meanings otall in. However, lexical detenination, unlike in the verbal answers, occurred
almost equally among both groups. Some of the drawings of certain meansaikionfalso

included many misinterpretations, especially among the Mex{daide19).

Table19. Resultof the pictorial representations of the PV call in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PvswithHEavy | ~ | C | L | P M T CHL P IMI

VERBS andIN o M E P I | 510 M E P ||
P P X H S P P X H S

CALL IN

6make a s

usually on the way td 2 71 4 1 - -2 3 6| 3] -

anothe)y pl

CALL IN

6send for

professional and 3 5 6 1 - - - 4 6 5 - -

of fi)cial é

CALL IN

6make a p

request for a product 2 4 2 3 4 - - - 4 4 7 -

to be yet

In the drawings otall out (Gask somebody to come and help you when there is an
emergency), unlike with call in, there was no topology, but both groups showed tendencies
towards compositionalityLexical determination was more typical fibre Mexicans. Visual

paraphrases and misinterpretations also occurred among both @grable20).
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Table20. Resultof the pictorial representations of the PV call out

PARTICLE PICTORIAL REPRESE NTATIONS

VERBS THE CROATS THE MEXICANS

pvswithHeavy | & &b PO M T el P My

VERBS andOUT O M E P | D O M E P | D
P P X H S P P X H S

CALL OUT

6ask some

come and helpyou | - 4 2 6 3 - - 3 5 4 3 -

when there is an

emer glency

2.3.1.2.2 cut in and cut out

In the next section we analyse the verbal answers and pictorial representations of the
PVs cut in and cut outand their meaning®verall there were 120 verbal answers and 120
pictorial representations.

There were 3@erbalanswers and 30 pictorial represeittas ofcall in. We analysed
the following meaning:

1) 6 nterrupt somedodyds conversation

There were 90verbal answers and 90 pictorial representationscafi out We
analysed the following meaning:

1) ¢revent something from reaching somewfiere

2) Gstop abing something

3) Gstop working

2.3.1.221cutin(G nt errupt someHhodyds conversation

There were30/30verbal answers and pictorial representations of the particlecuerb
inanditsmeaning nt errupt somebodyds conversation

In the verbal answers amongthe Croats there wasl topological answer13
compositional answers, antl paraphraseThe Mexicans gave 1 topological answer8
compositional answed, lexical answers, an®@l paraphrases.

Topological answergCro 1/15 vs. Mex 1/15)ncludedi introduction/inerruption
i nto somebody6s c on.vTde mosttprotypicdl ansveers aniongtthei n K i
Croats were compositional (Cro 13/15) and among the Mexicans compositional (Mex 8/15)
and lexical (Mex #15). The most prototypical compositional answer inetbd you cut
somebody 6s andyowgetrirsidet af that conversatioBome usedreak as a
synonym forcut Lexical answers usually includedu t + somebodyitbwes conve

interesting to see that in both the lexical and many compositiosaleas the participants
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described the conversation as thread, a line, a cord, a stream, a flow sequencegr a
body. One participant described it agphysical elemerthat you have teutto then gan. It
was easier to descriloaitif there was sontling physicalto cut.

Here are the examples of all the categories we had:

1) TOPT iAi f you cut somebody in, you stop

yourself into the conversationo

2) CMPIiAi6Cut 6 would be a sort of a hmeak o

place. So to go into a conversation and

3) LEXiAcut the established flow of conver s:

4) PPHiAfient ering without being asked too

5) MIST/

In the pictorial representations the Croats drew 2 topological drawings,6
compasitional drawingsg3 lexical drawings, and visual paraphrases'lhe Mexicansdrew 1
topological drawing3 compositional drawings3 lexical drawings8 visual paraphrases.

There were 3 topological drawings abauwit in in this meaning (Cro 2/15 v&dex

1/15). Theyincludeda conversation scenarib a persongoinginto a conversation between
two peoplewith anarrow denoting the directioin in. Compositional drawings (Cro 6/15 vs.
Mex 3/15) also includedonversation scenaridsa persongoinginto a corversation between
two people + cutCut was demonstrated in different walyst was either writteralong the
arrow (direction)or there was cut/a breakvisible. In one case (Cro 1/6 CMP) there was a
zig zag arrow andtwo cases includedcissors(Cro 1/6 CMP vs. Mex 1/3 CMP)Lexical
drawings (Cro 3/15 vs. Mex 3/15) included person cutting the thread of conversation
between two peoplgsingscissors In the rest of the answeltsoth groups showed tendencies
towards visual paraphrases (Cro 4/15 vs. ME&6B They included conversation scenarios
anda person interrupting a conversation between two people

Here are the examples of all the categories we had:

1) TOP | 2) CMP
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4) PPH

Crd@ D

A

2.3.1.2.2.2cut out(@revent something from reaching somewBere

There were30/30verbal answers and pictorial representations of the particlecuerb

outand its meaningorevent something from reaching somewlere

In the verbal answers amongthe Croats there wasl topological answerll

compositional answers]l lexical answer, and2 paraphrasesThe Mexicans gave 1

topological answer2 compositional answer§,lexical answers, ané paraphrases.

There were only 2 topological answers about outin this meaning (Cro 1/15 vs.

Mex 1/15). They included leaving somethig out,andyou cut something out from the path

The most typical answers among the Croats were compositional (Cro 11/15 vs. Mex 2/15) and
among the Mexicans lexical (Cro 1/15 vs. Mex 6/15) and paraphrases (Cro 2/15 vs. Mex

6/15). The most prototypical comgitional answer includedc ut s omebodyds pat

are out of the waylt was interesting to see that 4 Croats assigned the following meaning to

the particleouti negative, absent, displaemdfar away Lexical answers also includédcut
s 0 me s pathyPéraphrasesincludédpr event somet hing from reac

Here are the examples of all the categories we had:

1)
2)

3)
4)
5)
In

TOPiAiyou cut it out from the path that wc
CMPifiyou cut their pat hkheystyoutofiihe placetlkep 6t ¢
were supposed to reacho

LEXifAi f a btombythelumati sa cut so it wonodot get
PPHiiwhen you get in the middle of someor
MIST /

the pictorial representations the Croats drew 1 topological drawng, 5

compositional drawingsl lexical drawing, and visual paraphraseslhe Mexicansdrew O

topological drawings] compositional drawing; lexical drawings9 visual paraphrases.
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The one topological drawing (Cro 1/15) includedomethinggoing out of something
Compositional drawings (Cro 5/15 vs. Mex 1/15) includesbmething cut out of its pat@ut
was shown by zig zagarrow goingout or it was written in the drawing. Lexical drawings
(Cro 1/15 vs. Mex 5/15) includedperson cutting a pathsing scissors

Unlike in the verbal answers, here both groups showed more tendencies towards visual
paraphrases (Cro 8/15 vs. Mex 9/15). They incluntestacles

Here are the examples of all the categories we had:
1) TOP 3) LEX

/%@

2) CMP 4) PPH
°\> U
pmnw\a\bs-‘b% A HE i \:ZOUA\M\/. ”t')oT \‘
Q@ — ) —9 —> 5 Mn '—"'“"“‘] \ ,«_()/u( . ‘/‘
ol ve cudsani ) | R r-(;\ ,;«' | 2La T /

Qr) J . \f_.\_-_.*__‘ (;)’ T

T™E x o=

Y M\ —H

2.3.1.2.2.3cut aut (&stop doing somethirdy

There were30/30verbal answers and pictorial representations of the particlecuerb
outand its meaningstop doing somethirig

In the verbal answers amongthe Croats there was3 topological answers10
compositional answersand 2 paraphrasesThe Mexicans gave 1 topological answer4
compositional answers,lexical answers, an®lparaphrases.

There were more topological answers abmuitoutin this meaning among the Croats
(Cro 3/15) than among the Mexicans (Mex 1/13)e¥ includedi work + cut + out of an
activity or you + cut + yourself + out the activityrhe most typical answers among the Croats
were compositional (Cro 10/15 vs. Mex 4/15), and among the Mexicans lexical (Mex 8/15).
The prototypical compositional anewincludedi cut/break/stop the worland go out of
it/take a part of it outLexical answers included cut the work/actionlt was interesting to
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see that 4 Croats and 2 Mexicans assigned the following meanings to the patfickend,
gone, away, congtely, no more, no longer acceptakdmdforsaken
Here are the examples of all the categories we had:
1) TOPiiwhen you stop doing something you <c
doing that activityo
2) CMPiAit here is a conti nheoyoucoutotbindtekeowwgner at i

Opieced of it, due to which the operati ¢
3) LEXiAcut the action one is performingo

4) PPHiAi f somebody cuts out, he suddenly st
5) MIST/

In the pictorial representations the Croats drew 0 topologial drawings, 5
compositional drawingg} lexical drawings, ané visual paraphrases'he Mexicansdrew 0
topological drawings] compositional drawing; lexical drawings8 visual paraphrases.

There were no topological drawings. Compositional drawings §Ck5 vs. Mex 1/15)
includedi cut + work/conversation/something + oufor cut they usedscissors,zig zag
arrows or X. The most prototypical lexical drawing (Cro 4/15 vs. Mex 6/15) incluclgd
work usingscissorsput there was also one withhatchefi chopping a tredMex 1/6 LEX)
and one included break somethingMex 1/6 LEX).

Unlike in the verbal answers, where the Croats showed more tendencies towards
compositionality and the Mexicans towards lexical determination, here both groups showed
more endencies towards the visual paraphrases (Cro 6/15 vs. Mex 8/15). They intladed p
doi ng s overgdfténi stog r@ading a book

Here are the examples of all the categories we had:

2) CMP 4) PPH

=2 | ?ﬁ’% %’

//v,i?? /
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3) LEX and LEX 2 /

/
\E
£
\.‘.
—

?-g
7
2.3.1.2.2.4cut out (Gstop wakingd

There were30/30verbal answers and pictorial representations of the particlecuerb

A&

outand its meaningstop working

In the verbal answers amongthe Croats there was2 topological answers9
compositional answers? lexical answers and pamphrases.The Mexicans gave O
topological answerg} compositional answer§,lexical answers, anélparaphrases.

There were 2 topological answers about outin this meaning (Cro 2/15). They
includedi cut + something + out of working propergndcut + yourself + out from work
The most typical answers among the Croats were compositional (Cro 9/15 vs. Mex 4/15) and
among the Mexicans lexical (Cro 2/15 vs. Mex 6/15) and paraphrases (Cro 2/15 vs. Mex
5/15). Compositional answers includedcut/break thework/cable/source of energagnd go
out of it/something is out of ordeLexical answers included cut/break the(thread oj
work/activity It was interesting to see that 3 Croats and 1 Mexican assigned the following
meanings to the particlaut’ absencebroken, dead, completegndabandoned.

Here are the examples of all the categories we had:

1) TOPiAnyou cut yourself out from the proces

2) CMPiAito cut the obligation to work and

3) LEXiAicut the course of actionso

4) PPHiAaf i ni sh doing something, you quit i

5) MIST /

In the pictorial representations the Croats drew 1 topological drawing,4
compositional drawings lexical drawings, an visual paraphrases'he Mexicansdrew 0
topologial drawings 33 compositional drawing$ lexical drawingsy visual paraphrases.

There was only 1 topological drawing (Cro 1/15). It inclu@lesd persongoing out of
the working processCompositional drawings (Cro 4/15 vs. Mex 3/15) includesbmebody/
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somethinggoing out of the work process/sphere/compamyl in 3 casework/energygoing
out of you/out of somethir{iylex 3/3 CMP).Cutwas either written, or aK or break In one
case (Cro 1/2 CMRyutwas implied because there watsiangle goingout of thework circle.

Unlike in the verbal answers, here both groups showed more tendencies towards
lexical determination (Cro 5/15 vs. Mex 5/15) or the visual paraphrases (Cro 5/15 vs. 7/15).
The most prototypical lexical drawing includéccut workusing scisorsand inone casei
chopping trees using hatchet Visual paraphrases included st op wor ki ngé

Here are the examples of all the categories we had:

1) TOP 2) CMP
1
D ] m«mé PKOQESSJ
)
. ]Msj
| %
3) LEX CMPi R

il /(lQ_
Yot [: e

4) PPH

s}op! T’._.

o AT
/ ({74 §i#) :"1‘;
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2.3.1.2.2.5Discussion andConclusions; cut in and cut out

In conclusion, in the verbal answers fatin(6 nt er r upt someBhodyods
andcut outand all its meaningsifrevent something from reaching somewliedgtop doing
something G&top working), there was almost no topologgTable 21, Table 22).
Compositionality occurred significantly more among the Croats, especially with theutPV
out Lexical determination occurred more among the Mexicans. Some participants assigned
the following neanings to the particleut i abandoned absence, absent, away, broken,
completely, dead, displace, erid; away, forsaken, gone, negative, no longer acceptable, no
more.It occurred significantly more among the Croats.

Table21. Resultsof the verbal answers for the PV cut in

PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
PszithHEAVYTCLPMNTCLPMN
VERBS and IN O M E P | T O M E P I T
P P X H S P | P X H S
CUTIN
binterrug
somebodybd 1 13 - 1 B B 1 8 4 2 } )
conver)sat
Table22. Resultof the verbal answers for the PV cut out
PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
PszithHEAVYTCLPMNTCLPMN
VERBS andOUT ©o M E P | T o M E P ! T
P P X H S P P X H S
CUT OUT
bprevent
from reaching 1111 2 ) ) 1172 6 6 ) )
somewher e
CUT OUT
(6stop doi|] 3 | 10| 2 - - - 1 4 8 2 - -
somet)hi ng
CUT OUT
(éstop)Nor2922---465--

In the pictorial representations ofit in and cut out there was agn almost no
topology(Table23; Table24). Compositionality generally occurred more among the Croats.
However, unlike in the verbal answers where the Mexicans showedtemolencies towards
lexical determination, here both groups showed tendencies towardsl ldgteamination.

There were also many visual paraphrases among both groups.
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Table23. Resultof the pictorial representations of the Rt in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T CltL P 1M N ric)tL P M N

VERBS andIN (OI\Y| E P | D O M E P | D
P P | X | H S P P | X | H S

CUT IN

Ginterrug

somebody® 2 6 3 4 ) ) 1 3 3 8 ) )

conver)sat

Table24. Resultof the pictorial representations of the PV cut out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY TICltL P M N ric)t P M N

VERBS andOUT o M E P | D o M E P | D
P P X H S P P X H S

CUT OUT

(6 event something

from reaching 1 5 1 8 } . ) 1 5 9 . )

somewher e

CUT OUT

(6bstop doi|l - 5 4 6 - - - 1 6 8 - -

somet)hi ng

CUT OUT

(éstop),vor1455- - -/ 3/ 5 7 - -

2.3.1.2.3 break inand break out

In the next section we analyse the verbal answers atariplaepresentations of the
PVsbreak inandbreak outand their meaning®verall there were 180 verbal answers and
178pictorial representations.

There were 90verbal answers and ® pictorial representations dfreak in. We
analysed the following meamgs:

1) avear something until it is comfortaldie

2) @et somebody accustomed to somethinghew

3) anterrupt a conversatid@n

There were 90verbal answers and8 pictorial representations dfreak out We
analysed the following meanigsg

1) decome covered isomething, like in sweat or ragh

2) degin suddeniy

3) Gescapé
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2.3.1.2.3.1break in(dvear something until it is comfortalgje

There were30/30 verbal answers and pictorial representations of the particle verb
break inand its meaningwear something until it is eofortablé

In the verbal answers amongthe Croats there wasO topological answers9
compositional answers3 lexical answers,2 paraphrases, and misinterpretation.The
Mexicans gave O topological answers4 compositional answerst lexical answers,3
paraphrases, artimisinterpretations.

There were no topological answers abbrgak inin this meaning. The most typical
answers among the Croats were compositional (Cro 9/15 vs. Mex 4/15) and among the
Mexicans lexical (Cro 3/15 vs. Mex 6/15). The mosbtptypical compositional answer
includedi break something/clothemndthen go in itor vice versa. Some used synonyms for
break like 1 give, stretch,and adjust Lexical answers included breaking clothes
Paraphrases (Cro 2/15 vs. Mex 3/15) includédwe ar somet hing until it

Here are the examples of all the categories we had:

1) TOPi /

2) CMPifit hi ngs aoldsbhbmbadpeompml eds bodies are a

to fit into something by breaking tmeoldo

3) LEXTiAbreak t hfe csltoitfhfinnegs sbyo wearing ito

4) PPHiAi't would mean that we have to cross

' imit where something causes no more pali

55 MISiia good example would be: 60t he pol i

would be like enteringsoen pl ace by forcebo

In the pictorial representations the Croats drew O topological drawings,4
compositional drawingg} lexical drawings, and visual paraphrases'he Mexicansdrew O
topological drawings?2 compositional drawingg} lexical drawings9 visual paraphrases.

Just like in the verbal answers, there was no topology here either. The most
prototypical compositional drawing (Cro 4/15 vs. Mex 2/15) inclutiedd shoe scenaria
arrowstowardsin + break Breakwas usually demonstratdxy arrows going out of the shae
Lexical drawings (Cro 4/15 vs. Mex 4/15) includedlothes breaking

In the rest of the answers both groups showed more tendencies towards visual
paraphrases (Cro 7/15 vs. Mex 9/15). Those usually included diffdothésandbeforeand
after scenarios

Here are the examples of all the categories we had:
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2) CMP 4) PPH

g
%‘“ A%)
$ )
W

3) LEX

F- b)‘mk

2.3.1.2.3.2break in (et somebody accustomed to somethingghew

There were30/30 verbal answers and pictorial representations of the particle verb
break inand ts meaningget somebody accustomed to somethinghew

In the verbal answers amongthe Croats there was3 topological answers§8
compositional answers3 lexical answers, andl paraphrase.The Mexicans gave 3
topological answersg compositional answers3 lexical answers2 paraphrases, and
misinterpretation.

There were 6 topological answers abbrgak inin this meaning (Cro 3/15 vs. Mex
3/15). Theyincluded br eak + i nt o sooimredooce doynébsdy + ioted newn e
situation In the rest b the answers, both groups showed more tendencies towards
compositionality (Cro 8/15 vs. Mex 6/15). The most prototypical compositional answer
includedi break somethingnd therbring something new iar break somethingndgo into
something newlLexical content (Cro 3/15 vs. Mex 3/15) includédbreak + old habits
Paraphrases (Cro 1/15 vs. Mex 2/15) were abagimething new

Here are the examples of all the categories we had:

1) TOPiito break into someoneds routitme and

break into his way of function, thinkint
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2) CMP1 il 6 b rietaamle domebody, put him/her under your influence and control,
make somebody do what you want, 6i ndé 1in
inside a smaller, closed groupo

3) LEXT Aiwhen s guoie upcattyin barriers that one day are overcome or

broken down, and once all obstacles are
4) PPHiAit o break in means to teach someone r
5) MISTAil oosen a smaller size of clotho

In the pictorial representations the Croats drew 2 topological drawings,6
compositional drawingsl lexical drawing, and visual paraphraseslhe Mexicansdrew O
topological drawings4 compositional drawings3 lexical drawings, an8 visual paraphrases.

There were topological drawings only among the Croats (Cro 2/15). They ingluded
somebodygoing into a new situationand something newgoing into your routine
Compositional drawings (Cro 6/15 vs. Mex 4/15) included person+ break into a new
situation. Breakwas either written omhe arrow (direction) or it was demonstrated byzig
zag line In the rest of the answers, both groups showed tendencies towards visual paraphrases
(Cro 6/15 vs. Mex 8/15). They includédgetting accustomed to something néie lexical
content (Cro 1/15 vs. Mex 3/15) was demonstrated $sgmething breaking

Here are the examples of all the categories we had:

1) TOP 3) LEX
h o1 iy (
' o o
=) ©
2, — WETHING-
2% ) N é
ﬁ
J
2) CMP
. P
A i_“‘/ \\;;‘(J
Ol \ RoLLER-
N\ew \ JEP\TOS
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2.3.1.2.3.3break in(Gnterrupt a conversati@n

There were30/30 verbal answers and parial representations of the particle verb
breakin and its meaningnterrupt a conversati@n

In the verbal answers amongthe Croatsthere wa<) topological,13 compositional,
and 2 paraphrasesThe Mexicans gave 1 topological answer8 compositional,4 lexical
answers] paraphrase, antmisinterpretation.

There was only 1 topological answer abbwak inin this meaning (Mex 1/15). It
includedi break + into + a conversatianMost answers in both groups were compositional
(Cro 13/15 vs. Mex 8/15)They included break a conversation + put yourself in here
were lexical answers only among the Mexicans (Mex 4/15). They includa@aking a
conversation Some participants used synonyms foeak like i tear, shatter, ruptureor
destroy It was irteresting to see that the participants described the conversatianlae, a
stream, a space, a circle, a continuum/continwtyaflow. One participant described it as
pile of woodthat you have ttreakafter goingin. It was easier to descrillbeeakif there was
somethingohysicalto bre& and it was easier to descriingf there wasa spherdo gointo.

Here are the examples of all the categories we had:

1) TOPiAt o break into a conversation circl

2) CMPiT i 6 ii mofgetintothec onver s at i pomts to the megativiengss
[sic] of the meaning, the rudeness, doing something wriongreaking the

conversationbo

3) LEXiAbreak the continuity of a conversat:.
4) PPHT Al f y ou break i n, myakmg egtherohy sagimyme b o d

something yourself or by approaching

5) MISTiget over obstacles to reach somet hi

In the pictorial representations the Croats drew 1 topological drawing, 8
compositional drawingsl. lexical drawing, and visual paraphrasesihe Mexicansdrew 1
topological drawing2 compositional drawings lexical drawings, an@ visual paraphrases.

There were only two topological drawings abbutak inin this meaning (Cro 1/15
vs. Mex 1/15). They included a persongoing into a conversation between 2 people
Compositional answers (Cro 8/15 vs. Mex 2/15) inclu@leldreak + into a conversation
between 2 peopl8reakwas either written somewhere or it was marked b} ansomething
similar at the point of entry of the arrdim).

Unlike in the verbal answers, where most answers of both groups were compositional,

here the Croats showed tendencies towards compositionality, while the Mexicans showed

91



more tendencies towards lexical determination (Cro 1/15 vs. Mex 3/15) andl visu
paraphrases (Cro 5/15 vs. Mex 9/15). Lexical content was demonstratedabyerson
breaking the conversatioVisual paraphrases includéatonversation scenarios

Here are the examples of all the categories we had:

1) TOP 3) LEX
G
o Y&‘&%
= o) o (227
}\LL T 22
/)\ 7
2) CMP 4) PPH
bl‘? C(/K \d\o\ e /‘,._-m\\_\
I 1 0@ (W&l
N {4 3%
it
Coonaex 3

2.3.1.2.3.4break out(decome covered in something, like in sweat or@ash

There were30/30 verbal answers an@9/30 pictorial representations of the particle
verbbreakoutand its meaningoecome covered in something, like in sweat ord@ash

In the verbal ansvers, amongthe Croats there was3 topological answers10
compositional answerg,lexical answer, and paraphraselhe Mexicansgave?2 topological
answersy compositional answerg,lexical answer4 paraphrases, arffdmisinterpretation.

There was ma topology among the Croats (Cro 3/15) than among the Mexicans
(Mex 2/15). The most prototypical topological answer includesbmething/sweat/rash +
break + out of your skiror something/sweat/rash + go out of your skim the rest of the
answers, bothrgups showed more tendencies towards compositionality (Cro 10/15 vs. Mex
7/15). Compositional answers includédbreak + the skinand then go/come outlt was

interesting to see that 4 Croats assigned the following meaning to the paitticie
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make/becomeisible Lexical answergCro 1/15 vs. Mex 1/15)ncludedsomething breaking,
and paraphrases includedgweator rash
Here are the examples of all the categories we had:

1) TOPiiyou have a certain disease or probl

suddenly breaksoutmani f ests i1 tself on your body
2) CMPifii f we 1 magine sweat being a I|ive
skin in order to get outo

3) LEXiAwhen your body sweats, your <cell s

4) PPHiAt o have someeikli nadv erf tlHheubdadyo

5 MISTiwhen some kind of virus infects a

In the pictorial representations the Croats drew 3 topological drawings,3
compositional drawingsl lexical drawing, an® visual paraphraseslhe Mexicansdrew O
topolagical drawings4 compositional drawingsl lexical drawing,8 visual paraphraseq,
misinterpretation andl no picture.

There was topology only among the Croats (Cro 3/I&pological drawings included
T sweat/something going out of the skBompositiomal drawings (Cro 3/15 vs. Mex 4/14)
includedbreak + the skirandthen come ouBreakwas usuallywritten somewhereor it was
visible, e.g.drops of sweat holding a hammerexical drawings(Cro 1/15 vs. Mex 1/14)
included skin/something breakingJnlike in the verbal answers, where the answers were
mostly topological or compositional, here both groups showed more tendencies towards the
visual paraphrases (Cro/18 vs. Mex 8/1% Visual paraphrases usually includéda
face/body covered in rash/sweat

Here are the examples of all the categories we had:
2) CMP
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2.3.1.2.3.5break out(degin suddenky
There were30/30 verbal answers an®9/30 pictorial representations of the particle
verbbreakoutand its meaningoegin suddenky
In the verbal answers amongthe Croats there was2 topological answers10
compositional answers, ar@l paraphrasesThe Mexicans gave 1 topological answerp
compositional answers,lexical answers, andlparaphrases.
There were 3 togogical answers abouttreak outin this meaning (Cro 2/15 vs. Mex
1/15). They included break + out from somethingpmewhereThe Croats showed more
tendencies towards compositionality (Cro 10/Es)dthe Mexicans showeéqualtendencies
towards composibnality (Mex 5/15) and lexical determinatigiMex 5/15). Compositional
answers included break something + to get/come out of somewheoe break they used
synonyms destroyandtear. Lexical answers includedbreak an activity It was interesting
to see that 4 Croats assigned the following meanings to the panticie visible, public,
accessiblefree Paraphrasg€ro 3/15 vs. Mex 4/15ncludedi 6 begi n suddenl yo
Here are the examples of all the categories we had:
1) TOPinbreak outtifmreommhysuddienl y begin doi
2) CMPinisomet hing is confined to a particul

bounds and comes out and starts a parti
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3) LEXiAyou break a period of doing nothingc¢

4) PPHiAwhen a dreadfpulacevemtextpaelce edl yo

5) MIST/

In the pictorial representations the Croats drew 1 topological drawing,7
compositional drawingsl lexical drawing, and visual paraphraseslhe Mexicansdrew O
topological drawings? compositional drawingd$ lexical dravings, 7 visual paraphrases, and
1 no picture.

There was only 1 topological drawing (Cro 1/15). It includezmotionsgoing out of
a person(speech bubble + directign Compositional drawings were more typical for the
Croats (Cro 7/15 vs. Mex 2/14) andethincludedi break + somethinggoing out of
somethingBreakwas either written somewhere or it was visiblesamething breakingnd
sometimes that included zig zag linesIn one case, there was war metaphor Lexical
determination was more typicalrfthe Mexicans (Cro 1/15 vs. Mex 5/14). Lexical drawings
includedi breaking something in two piecddnlike in the verbal answers, here there were
many visual paraphrases (Cro 6/15 vs. Mex 7/15). They inclu@detivity + begin suddenly
e.g.a radio playing, a track and field race, a waand inonecasei a face covered in rash
like in the previousneaning obreak outwe had.

Here are the examples of all the categories we had:
1) TOP 2) CMP& CMP 2
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2.3.1.2.3.6break out(Gescapd

There were30/30 verbal answers and pictorial representations of the particle verb
breakoutand its meaningescapé

In the verbal answers amongthe Croats there wad) topological,12 compositional
answers, and paraphrasesThe Mexicans gave 1 topologcal answer,4 compositional
answersg lexical answers, andlparaphrases.

There was only 1 topological answer abbrgak outin this meaning (Mex 1/15). It
includedi break + out + from a roomCompositional answers (Cro 12/15 vs. Mex 4/15)
includedi break + the door/window/barrier/restraints + go/come out (of/from a platte)
was interesting to see that 2 Croats assigned the following meanings to the paitticle
freedomand displaced.In the rest of the answers, the Mexicans showed more tendencies
towards lexical determination (Cro 0/15 vs. Mex 6/15). Lexical answers includezhk the
window/wall/obstacles/lockParaphrases were abdue s c a p e 6

Here are the examples of all the categories we had:

1) TOPi Aiwhen you escape an dyouyboeak ostfranmpthato e i n g

room oOor spaceo

2) CMPifii f you are captured in a house, you

3) LEXT Al i magine a prisoner kicking the wal

4) PPHiAi f somebody breaks out, hnhteyugoawhyo

5) MIST/

In the pictorial representations the Croats drew 2 topological drawings,8
compositional drawingsl, lexical drawing, andt visual paraphraseslhe Mexicansdrew 0
topological drawings?2 compositional drawinggl lexical drawings, ad 9 visual paraphrases.

There were only 2 topological drawings (Cro 2/aB) they included a persongoing
out of a containefarrow towardsi out) andi a persongoingout of a prisonarrow towards

T ouf). Compositional drawings (Cro 8/15 vs. Mex 2/iricludedi a personand/oran arrow
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going out of + a broken window/door/prison/containmebmetimesbreak was written
somewhere and/or there werig zag linesThere was clear directidn arrow towardsout
Lexical drawings (Cro 1/15 vs. Mex 4/15) lndedi break + chain/wall/lock/windowVisual
paraphrases (Cro 4/15 vs. Mex 9/15) includescape + prison

Here are the examples of all the categories we had:

1) TOP 2)CMP 1& 2 & 3

1T JAIL
O U
N ” [ >

out
3) LEX
\{// ‘Ldf\aim
/ﬁ“”& ]
4) PPH

2.3.1.2.3.7Discussion andConclusiors: break inand break out

In conclusion, in the verbal answers fbreak in and all its meaningsafear
something until it is comfortabied@et somebody accustomed to something@énterrupt a
conversatiod), topology occurred most with the second meaning. Compositipmaicurred
more among the Croats, while lexical determination occurred among both groups, but more so

among the Mexicans. Misinterpretations occurred more among the MeKlGdis25).
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Table25. Resultof the verbal answers for the PV break in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS
P C/ L | P

PVs with HEAVY
VERBS andIN

TO-

BREAKIN (6 we 4
something until itis| -
comfontahb
BREAK IN

(&@et something 3
accustomed to
something ne®y
BREAK IN
Ginterrupg - | 13 - 2 - - 1 8 4 1 1 -
conver)sat

RO
© [T0
w (Xmr
P n—=5
N o —=Z

P M E P
H P X H
2 4 6 3

In the verbal answer fdireak outand all its meaningdpecome covered in something,
like in sweat or rash degin suddenl§y Gescapd, there was some topology among both
groups Compositionality occurred significantly more among the Croats. Lexical
determination occurred significantly more among the Mexi¢@able26). Some participants
assigned the following meanings to the partiolé i accessible, displaced, freeedom,
make/become visible, publithis occurred only among the Croats.

Table26. Resultof the verbal answers for the BYeak out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

Pvswith iEavy | . & L P oMb T CrL P IME

VERBSandoutr | © M E P 1 . O M E P ||
P P X H S P P X H S

BREAK OUT

bbecome ¢

something, likein | 5 0 1 1 - -2 7 1401 -

sweat Jor

BREAK OUT

bbegin ) 2 10 - 3 - - 1 5 5 4 - -

BREAK OUT

(besaped | 12 - 3 - - 1 4 6 4 - -

However, in the pictorial representations lmkeak inand all its meaningsdfear
something until it is comfortabfiedget somebody accustomed to somaghiewd @ i nt er r upt
a ¢ onv §rteere twassomeaiopology and almostonly among the Croatélable 27).
Compositionality occurred more among the Crpatbile lexical determination occurred
among both groups, but more so amamg Mexicans. There were many visual paraphrases,

especially among the Mexicans.
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Table27. Resultof the pictorial representations of the PV break in

PARTICLE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
P| M C P M
P
H S
9

PVs with HEAVY

T
VERBS andIN |c:>)

BREAKIN (6 we ¢
something until itis| -
comfontahb
BREAK IN

(&@et something 2
accustomed to
something ne®y
BREAK IN
(Gnterrupt a 1 8 1 5 - - 1 2 3 9 - -

conver)sat

TOd
A [TZO0O

N (IXmr
N (Xmr

P | M
H S P
7 2

In the drawings obreak outandall its meaningsdecome covered in something, like
in sweat or ragh degin suddenly Gescap§, there was topology only among the Croats
Compositionality occurred mme among the Croats. Lexical determination was more typical
for the Mexicans. There were many visual paraphrases among both @rabje28).

Table28. Resultof the pictorial representations of the Pyebk out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

Pvswithieayy | « | & L PoMpb T Co L PEM

VERBSandour | © M E P 1 O M E P 1| g
P P X H S P P X H S

BREAK OUT

(6become (

in something, like 3 3 1 8 - - - 4 1 8 1 1

i n swealt

BREAK OUT

G6begin sd t 7 1 6 - -1 -2 5 7 -1

BREAK OUT

(6esgapeb 2 8 1 4 B B B 2 4 9 - -

2.3.1.2.4 draw in and draw out

In the next section we analyse the verbal answers and pictorial representations of the
PVsdraw inanddraw outand their meamigs Overall there were 90 verbal answers and 90
pictorial representations.

There were 30verbal answers and 30 pictorial representationsdodw in. We
analysed the following meaning:

1) decome dark earlier as winter approaéhes

There were 60verbal answers and 60 pictorial representations dvbw out We
analysed the following meanisg
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1) dmake something last longer

2) dmake somebody feel less nervous orshy

2.3.1.2.4.1draw in (dbecome dark earlier as winter approaéhes

There were30/30 verbal answers and pictal representations of the particle verb
draw inand its meanindoecome dark earlier as winter approaéhes

In the verbal answers amongthe Croats there were3 topological,7 compositional
answers,1 lexical answer?2 paraphrases, an2l misinterpretatios. The Mexicans gave 3
topological answerg} compositional answerd,lexical answers, anrdl paraphrases.

There were 6 topological answers abdtdaw in in this meaning (Cro 3/15 vs. Mex
3/15). Those answers included different scenariasaw + the sun+ into the horizonor
draw + dark + into the light Compositional answers (Cro 7/15 vs. Mex 4/15) inclutled
draw/pull/take/attract + dark/lighandinto a place/into something/into darkne3iere were
different metaphors. The most compelling metaphoctuded explainingdraw in its first
meaning and incorporating the particle in different ways. Either thelmwsits pathinside
of the earthor the colour is colouring the earind @drawing) entering(in) the space that was
previously untouched by. iThis occurred only among the Mexicans (3/4 CMP). Another
metaphor worth mentioning includédpull the dark into the housgCro 1/7 CMP). It was
easier to imaginea houseas a container and person pulling the dark insiddt was
interesting to see that Qroat assigned the following meanings to the pariitlé closed,
hiddenanddark. In the rest of the answers, the Mexicans showed more tendencies towards
lexical determination (Cro 1/15 vs. 4/15). Those answers includ@adnter) + pull + the
night/swn/light or simply paint, sketchor colour. Paraphrase¢Cro 2/15 vs. Mex A5)
includedi become darker as winter approachééisinterpretations (Cro 2/15) included
darkness drawing people into their houses as it becomes dark and cold

Here are the exgphes of all the categories we had:

1) TOPiAnt he dark is drawn into where | ight s
2) CMPiithe day is taken (drawn) into dark
draws a path with its movement to the i1
3) LEXi it he wor d d thiaknof theasknedsing pudled by something so

that darkness can comeo// dAdraw is 1|ike
4) PPHi iwhen it draws in it means the day
earlier and | asts |l ongero
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5 MISTApeopl e sidedf their howsesiwinen it gets dark, the darkness draws
them 6iné; 06ind is more appealing than

In the pictorial representations the Croats drew 3 topological drawings,3
compositional drawingsl lexical drawing,7 paraphrase and 1 misinterpretation.The
Mexicans drew 1 topological drawing® compositional drawings} lexical drawings, and0
visual paraphrases.

There were 4 topological drawings abawaw inin this meaning (Cro 3/15 vs. Mex
1/15). They included dark going into the daylight; daylighgoing into the dark; the sun
going into the horizonand a container + arrowstowardsi in. There were compositional
drawings only among the Croats (Cro 3/15). They includeadoerson + draw/put + the sun
+ into a bag; a perso + pull (imaginative)+ dark + into the house through a windaand
winter (personified+ draw + the sun + into the horizoh.exical drawings (Cro 1/15 vs. Mex
4/15) includedi a person + draw + night; draw/pull + the sun; wintépersonified)+
draw/pull + the night/the sunandpaint (draw) (Mex 1/4 LEX).

Unlike in the verbal answers, where the Croats showed more tendencies towards
compositionality and the Mexicans towards lexical determination, here most drawings of both
groups were visual paraphras@dro 7/15 vs. Mex 10/15). They includédsun setting,

become darker earliegndwinter. The one misinterpretation we had (Cro 1/15) included

persondrawn nt o t he house because itdéds night ti me

Here are the examples of all the categories we had:
1) TOP 2) CMP 1

i V%\\\A’ 2y
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3) LEX 5) MIS

Wi pf
LEX 2

2.3.1.2.4.2draw out(dnmake something last longkr

There were30/30 verbal answers and pictorial representations of the particle verb
draw outand its meaningmake something last longer

In the verbal answers amongthe Croats there were2 topological answers§8
compositional answers3 paraphrases an@ misinterpretations.The Mexicans gave 2
topological answers9 compositional answers] lexical answer,2 paraphrases and
misinterpretation.

There were 4 togogical answers aboutraw inin this meaning (Cro 2/15 vs. Mex
2/15). They included draw + something + out of its limiin the rest of the answers, both
groups showed more tendencies towards compositionality (Cro 8/15 vs. Mex 9/15). The most
prototypcal compositional answer includéddraw/pull/take/stretch + somethirgnd out of
something(e.g. time or limit) or draw a line+ outside of the established limitShe latter
occurred only among the Mexicans (Mex 4/9 CMP). It was interesting to seeCGhaat3 and
1 Mexican assigned the following meanings to the partelei stretch or longer time
Paraphrases includédb ma ke somet hing | ast | ongerod

Here are the examples of all the categories we had:

1) TOPiAnsomet hing | asts Ifonder lagniittsoi s dr av
2) CMPinwe could picture drawing, i . e. pul I
it longer; 6outd would imply direction,
somehow stretcho // ¢6if you drldasttha | i ne
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expected; but if you draw this line outside of the established limits, you can draw it
|l onger, as much as your wil/ permits yol
3) LEXiApull /draw the time of something as t
4) PPHiAiwhen you need sometdfi ntgi meoo be | onger
5 MISTAiuse something heavily until it becon
In the pictorial representations the Croats drew O topological drawings,4
compositional drawings3 lexical drawings,6 visual paraphrases, an@ misinterpretations.
The Mexicansdrew 0 topological drawings8 compositional drawings], lexical drawing,5
visual paraphrases, atdnisinterpretation.
There was no topology abodtaw in in this meaning. Compositionality was more
typical for the Mexicans (Cro 4/15 vs. Mex 8/15). The drawingdudedi a person +
draw/pull + something + out of something (box, contair@riiraw lines outside of the paper
limits (Mex 4/8 CMP). Lexical drawings includéddraw somethingCro 3/15 vs. Mex 1/15)
In one casa@raw waspaint (Cro 1/3 LEX) and in theest of the lexical answers it wdsaw
as pull. In the rest of the drawings, both groups showed more tendencies towards visual
paraphrases (Cro 6/15 vs. Mex 5/18jsual paraphrases usually includahe scenarios
something lasting longer than it shdul
Here are the examples of all the categories we had:
2) CMP 1 CMP 3

™ \qﬁx«

3) LEX
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4) PPH

e
o A

2.3.1.2.4.3draw out(dmake somebody feel less nervous ordshy

There were30/30 verbal answers and pictorial representations ofpiasicle verb
draw outand its meaningnake somebody feel less nervous oréshy

In the verbal answers amongthe Croats there were4 topological answers10
compositional answers, addnisinterpretationThe Mexicansgavel topological answerl1
compodgtional, 1 lexical answer, and paraphrases.

There were more topological answers abdwaw outin this meaning among the
Croats (Cro 4/15) than among the Mexicans (Mex 1/15). They includealv + somebody +
out of nervousneg<ro 2/4 TOP) oreverseviewingi draw + nervousness/shyness + out of
somebodyCro 1/4 TOP vs. Mex 1/1 TOP). In one case (Cro 1/4 TOP) there was both. In the
rest of the answers, both groups showed more tendencies towards composi{icralliyy/15
vs. Mex 1115). The most praitypical compositional answer includéddraw + somebody
and out of nervousness/shyness/their st{@to 6/10 CMP vs. Mex 7/11 CMP) or less
frequentlyi reverse viewing draw + nervousness/shyneasdout of somebod{Cro 4/10
CMP vs. Mex 3/11 CMP). Fodraw, they used synonyms like pull, drag, drive, take,
extract, and lureln one case, the participant explained fiyaiu can visualice [sic] someone
in a better way which is why you draw outside that person a developed version of him in
order to show tat that person can be confideéntThis was a very symbolic answer and it
included draw in its first meaning butut was also explained. It was categorized as a
compositional answer (Mex 1/11 CMP). It was interesting to see that 2 Croats assigned the
following meaning to the particleuti visibleandpublic.

Here are the examples of all the categories we had:

1) TOPiAyou draw somebody out of their nerv

of themo
2) CMPiiwe can see this meaningeasesemsenséo
of its shell (shyness, nervousness) an
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nervous and somebody finds a way to pull (draw) that feeling out of you so you
dondét feel SO nervous anymoreo
3) LEXiAito make a drawing of confidence for
4) PPHiAitry to break the ice, finish tensior
55 MISTAdl nd has the idea of being safe anc
know what to expect and you feel ner vou:
In the pictorial representations the Croats drew 1 topological drawing,6
compositional drawingsy visual paraphrases, arfldmisinterpretationThe Mexicansdrew O
topological drawingsg compositional drawing<, lexical drawings, and visual paraphrases.
There was only 1 topological drawing abalsaw outin this meaning (Cro/15). It
includeda persongoing out of a container The most prototypical compositional drawing
(Cro 6/15 vs Mex 6/15) includedl a person + draw + somebody + out of shyness/
nervousness/a containécro 3/6 CMP vs. Mex 5/6 CMP) or less frequentyerseviewing
T draw + nervousness + out of a pers(@ro 2/6 CMP vs. Mex 1/6 CMP).
Unlike in the previous drawingsf PVs containingdraw, where only the Mexicans
drewlines outside of the paper limjtsere 1 Croat drew a container of nervousnesdiaas
going out of it (Cro 1/6 CMP). Lexical drawings (Mex 2/15) included draw in its first
meaning, e.gdraw confidence on a piece of pap®nlike in the verbal answersere both
groups showed more tendencies towards compositionality and visual paragras&sls
vs. Mex 7/15). Visual paraphrases usually inclugedple scenar®i a person making
somebody feel less nervous
Here are the examples of all the categories we had:
1) TOP _ 2) CMP
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2.3.1.2.4.4Discussion andCondusions: draw in and draw out

In conclusion, in the verbal answers fdraw in (become dark earlier as winter
approache® and draw out and all its meaningsdfake something last londgerdnmake
somebody feel less nervous or §hyhere was topology amormpth groupgTable29; Table
30), but withdraw out(dmake somebody feel less nervous orGsltyoccurred more among
the Croats. In the rest of the answers both groups showed tendencies towards
composiionality. It was interesting to see that only the Mexicans showed tendencies towards
explainingdraw in its first meaning, e.gdraw lines/colour Lexical determination occurred
more among the Mexicans but more so wdttaw in. Misinterpretations occurrechore
among the Croats. Both groups showed tendencies towewvdsse viewingvith draw out
(dmake somebody feel less nervous or’)shytheir topological and compositional answers,
but more in the latter. In one case, the partiolevas assigned the follving meaningd
closed, hidden, darkKSome participants assigned the following meanings to the paotitie

stretchor longer timeandvisible and public
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Table29. Resultf the verbal answers for the PV draw in

PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
pvswihHeavy |~ & Lo P Moy TP My
VERBS and IN O M E P I T O M E P I T
P P | X | H S P Pl X | H S
DRAW IN
bbecome (
earlier as winter 3 7 1 2 2 B 3 4 4 4 ) )
approjache
Table30. Resultof the verbal answers for the PV draw out
PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
PVs with HEAVY T c L P M N T c L P M N
VERBS andOUT O M E P I T O M E P | T
P P | X | H S P P | X H S
DRAW OUT
(6make son 2 8 - 3 2 - 2 9 1 2 1 -
|l ast )l ong
DRAW OUT
(6make son
feel less nervous or 4 10 - B 1 B 1 11 1 2 ) )
s h)y o6

However, in the pictorial representationsdséw in (become dark earlier as winter
approache® and draw out and all its meaningsdfake something last londgerdnake
somebody feel less nervous or §hytopology occurred moramongthe Croats and with
draw in (Table 31). Compositionality indraw in occurred onlyamongthe Croats but with
draw out(dmake something last longkit was moe typical for the Mexicans. Wittraw out
(dmake somebody feel less nervous ordslityoccurred equallyTable32). It was interesting
to see that both groups showed tendencies towards drawing the verb in its first meaning, e.g.
draw lines but only with draw out It occurred more among the Mexicans. Lexical
determination occurred more among the Mexicans wlithw in and draw out (Gmake
somebody feel less nervous or @hyput withdraw out(émake something last longgit was
more typical for the Croats. Both groups showed a lot of tendencies towards visual
paraphrases. Misinterpretations were more typical for the Croats. dhéth out (Gmake
somebody feel less nervous or §hpoth groups showed tendencies towasl®rse viewig

but only in their compositional drawings.

107



Table31. Resultof the pictorial representations of the PV draw in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T CltL P 1M N ric)tL P M N

VERBS andIN (@) M E P | D @) M E P | D
P P X H S P P X H S

DRAW IN

6become (

earlier as winter 3 3 1 7 1 ) 1 B 4 10 - B

approjache

Table32 Resultof the pictorial representations of the PV draw out

PARTICLE PICTORIAL REPRESENT ATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY TICltL P M N ric)t P M N

VERBSandour | © M E P | D o M E P | D
P P X H S P P X H S

DRAW OUT

(6make sorn - 4 3 6 2 - - 8 1 5 1 -

|l ast )l ong

DRAW OUT

(6make son

feel less nervous or 1 6 B 7 1 ) B 6 2 7 B B

s h)y 6

2.3.1.2.5 pull in and pull out

In the next section we analyse the verbal answers and pictorial representations of the
PVs pull in and pull out and their meaningverall there were 89 verbal answers and 89
pictorial representations.

There were 5%erbalanswers and 59 pictorial representationpudf in. We analysed
the following meanings:

1) dttract people in large numbérs
2) dmove to the side of the roaol sto

There were 30verbal answers and 30 pictorial representationspafl out We
analy®d the following meaning:

1) dstop being involved in somethiaig
2.3.1.2.5.1pull in (Gattract people in large numbérs

There were80/30verbal answers and pictorial representations of the particlepudirb
in and its meaningdattract people in large numbérs
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In the verbal answers amongthe Croats there wasl topological answer12
compositional answer,lexical answer, and paraphraselhe Mexicansgavel topological
answer5 compositional answer§,lexical answers, andlparaphrases.

There were only 2 topotpcal answers aboutull in in this meaning (Cro 1/15 vs.
Mex 1/15). They included pull + people + into your attraction/realmMost answers
referring topull in were compositional (Cro 12/15 vs. Mex 5/15). The most prototypical
compositional answer inalied i pull + somebodyand into a place For pull, they used
synonyms like' draw, drag, grab, drive, attract, take, gefhdpush Some participants used
a ropeor a fishnetanalogyto give us the context fguull. Lexical determination was more
typical for the Mexicans (Cro 1/15 vs. Mex 5/15).08edrawings included pull + people
(e.g. with smooth wordsor by an invisible rope Paraphrases (Cro 1/15 vs. Mex 4/15)
includedi6attract people in | arge number so

Here are the examples of all the categonieshad:

1) TOPiAyou pull the people into your idea ¢

2) CMPiAwhile |iterally you grab someone an
in a symbolic way it is the same just tl

3) LEXTiby attetmcof ngeaplle or gathering the
being pulled by an invisible ropebo

4) PPHi iwhen someone is very good |l ooking :

peopl eo

5) MIST /

In the pictorial representations the Croats drew 1 topological drawing 8
compositional drawingd} lexical drawings, an@ visual paraphrases'he Mexicansdrew 0
topological drawings3 compositional drawings lexical drawings, and visual paraphrases.

There was onlynetopological drawing aboypull in in this meanig (Cro 1/15). It
includeda crowd of peopleoing into/towardsit (arrow=direction). Most of the drawings
were compositional (Cro 8/15 vs. Mex 3/15). The most prototypical compositional drawing
includedi pull peopleusinga rope + into a house/into yolhere were also drawings that
includedcall or pushas a synonym fopull. In the rest of the drawings, both groups showed
more tendencies towards lexical determination (Cro 4/15 vs. Mex 8/15). Lexical drawings
includedi pull peopleusinga ropeor a persm attracting people by calling thene.§. a
megaphoner a hand gesture)The latter was more typical for the Mexicans. In one case,
personuseda magneto pull people +arrowsdenoting the direction of the pulling, batwas
not visible. Visual paraphses (Cro 2/15 vs. Mex 4/15) included crowd people
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Here are the examples of all the categories we had:

1) TOP 3) LEX

2.3.1.252pulin(6 move to thetossaygde of the road
There were29/30verbal answers and pictoriepresentations of the particle verull
inanditsmeanng move to the side of the road to sto
In the verbal answers amongthe Croats there were5 topological answersb
compositional answerg,lexical answers? paraphrases, aridno text. The Mexicansgave6
topological answerd, compositional answeB lexical answers, anélparaphrases.
There were more answers referring to topology among the Mexicans (Mex 6/15) than
among the Croats (Cro 5/14). The most prototypical topological answereddélymill + the
car/vehicle + ir{to) the (out)side/area of the roadin the rest of the answers, the Croats
showed more tendencies towards compositionality (Cro 5/14 vs. Mex 1/15) and the Mexicans
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towards the paraphrasing the meaning (Cro 2/14 vs. MeX).50d&mpositional answers
includedi pull the carandinto a place For pull, they used synonyms like take and
transfer There were lexical answers amangth groupgCro 2/14 vsMex 3/15) and they
included’ pulling the handbrakeor the steering wheghlnd pulling your car Paraphrases
includedi a car on the side of the road

Here are the examples of all the categories we had:

1) TOPiAnin the side of the road there i

needs to, if you have to stopyouwouldpulb ur car i nto that

2) CMPiidpull 6 would be to transfer somet h
woul d be to go into somewherebo

3) LEXifias i f someone in the road were

in the brake of the car in ordertogto mov i n g o

4) PPHIiAai f you pull i n

5) MIST/

In the pictorial representations the Croats drew 3 topological drawings,5
compositional drawingsl lexical drawing,5 visual paraphrases, antl no picture.The
Mexicans drew 2 topological drawings3 compositional drawings? lexical drawings, an@®
visual paraphrases.

There was topology referring full in in this meaning amonigoth groupgCro 3/14
vs. Mex 2/15). Topological drawings included a car going into the $&de of the road
(arrow=direction). Compositional drawings (Cro 5/14 vs. Mex 3/15) includepull + the
car + into the side of the road hearrow pointing towardsn wasattached to the caso that
we can tell it is simultaneousk rope (pull). Pull wassometimes written nedhe arrow In
one case, there waa personpulling the rope/arrow Lexical drawings(Cro 1/14 vs. Mex
2/15)includedi pulling the handbrakehe steeringvheel,or your car.

Unlike in the verbal answers, where both groups showeik rendencies towards

, you sl ow down your

topology and the Croats also towards compositionality, here there were more visual

paraphrases (Cro 5/14 vs. 8/15). They mostly inclidedar on the side of the road

Here are the examples of all the categories we had:
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3) LEX 1

2.3.1.253pullout(6 st op being inyolved in somethingbo

There were80/30verbal answers and pictorial representations of the particlepudirb
outanditsmeaning st op being involved in somethingo

In the verbal answers amongthe Croats there werelO topological answers4
compositional answers, antl paraphraseThe Mexicans gave 5 topological answersy
compositional answerg,paraphrases, ariddmisinterpretation.

There were more answers referring to topology among thet<€C(Gao 10/15) than
among the Mexicans (Mex 5/15). The most prototypical answer includgsl + pull +
yourself + out of the action/activity/situation/crowd/group/commitment/plan/conversadtion
the rest of the answers, both groups showed more tendéosi@sls compositionality (Cro
4/15 vs. Mex 7/15). Those answers also includleglou + pull + yourselfand out of

something It was interesting to see thamhe Croat assigned the following meaning to the
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particle out i not presentFor pull, they used syomyms likei take, drag,and get Many
topological and compositional answers includedithes. out juxtaposition. You first had to
beinvolved in somethintp be able to, e.goull out of it Paraphrases (Cro 1/15 vs. Mex 2/15)
includedi6 st op bkeved invsomethingo

Here are the examples of all the categories we had:

1) TOPiAt o pull yourself out of a commitment

2) CMPiidrag oneself out of something one
3) LEXT/

i [

4) PPHIiAl i magine someone sceypmadating hi mself

5 MISTiget free from a trouble you were i
In the pictorial representations the Croats drew 6 topological drawings,5
compositional drawingsl lexical drawing, an® visual paraphraseslhe Mexicansdrew 3
topological drawings compositional draings, 2 lexical drawings4 visual paraphrases, and
1 misinterpretation.
There were more drawings referring to topology among the Croats (Cro 6/15) than
among the Mexicans (Mex 3/15). The most prototypical drawing inclagembple scenario
a persongoing out of (a container of a crowd of peopleOut was usuallyan arrow pointing
out of the container/crowdCompositional drawings (Cro 5/15 vs. Mex 5/15) includquull
+ yourself/somebody + out of a containg@ctivity, actior) or out of a crowd of pgde. In
most cases there was no person on the other side thh@mmullingbecause, as we have seen
in the verbal answersgjou are the onepulling yourself out Thus, ifthe arrow pointing
towardsout was attached tthe persongoing out, it was considered rope (pull) and not
topology. It had to be in some way obviouplyll. Sometimepull was written and sometimes
pull was seen i person taking somebody by the haralit of a crowd of people
Unlike in the verbal answers, where the Croats showed mem@encies towards
topology and the Mexicans towards compositionality, here both groups leaned more towards
showing us both the verb and the partitiexical drawings (Cro 1/15 vs. Mex 2/15) included
i a person pulling somebodyisual paraphrases (Crd1® vs. Mex 4/15) were abodts t o p
being involved in somethingt

Here are the examples of all the categories we had:
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3) LEX

U
Lol

s

4) PPH

puitini G
OLT pows
©o0oh MGHT

5) MIS

CMP 2
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2.3.1.2.5.4Discussion andConclusions. pull in and pull out

In conclusion, in te verbal answers fguull in and all its meaning(at t r act peop
| ar ge nplunmobveer stbo t he s i Ytepolayy occurle@ equally@ardong both st o p
groups. However, compositionality occurred more among the Croats. Lexical determination

occured more among the Mexicans. Paraphrases also occurred more among the Mexicans
(Table33).

Table33. Resultf the verbal answers for the PV pull in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T|C|L P M N T1C L PIM N

VERBS and [N O M E P | T O M E P I T
P P | X H S P P X H S

PULL IN

Gattract 1 12| 1 1 - - 1 5 5 4 - -

|l arge hum

PULL IN

(dmove to the side | 5 5 2 2 - 1 6 1 3 5 - -

of the road to stap

In the answis forpull out(6 st op bei ng i nv)dhere ggas mor@ S 0 Me

topology among the Croats, but compositionality occurred more among the Me{iedhes

34). In one caseutwas assigned the following meanihgot present

Table 34. Resultof the verbal answers for the PV pull out

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T c L P M N T C L P M N

VERBS andOUT O M E P I T O M E P | T
P P X H S P P X H S

PULLOUT (6 st

being involved in 10 4 - 1 - - 5 7 - 2 1 -

somet)hi ng

However, in the pictorial representationgofl in and all its meaning®(at t r act peo
in | argedmauvrbetr 0t he s i d,eopaofy otcilrred sligbtlg choret o st
among the Croats. dnpositionality occurred significantly more among the Croats. Lexical

determination occurred more among the Mexicans. Visual paraphrases also occurred more
among the Mexican@ able35).
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Table35. Resuls of the pictorial representations of the PV pull in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T|C|L P M N T|C|L P M N

VERBS andIN O M E P I D O M E P | D
P P X H S P P X H S

PULL IN

(battract 1 8 4 2 - - - 3 8 4 - -

largenub e ) s 6

PULL IN

(novetotheside | 3 | 5 1 5 - 112 3 2 8 - -

of the road to stap

In the drawings ofpull out(6 st op bei ng i nv)othereavds more s 0 me

topology among the Croats and compositionality occurred equally arbotig groups.
Lexical determination and visual paraphrases occurred among both ¢Fabfes36).

Table36. Resultof the pictorial representations of the PV pull out

PARTICLE PICTORIAL REPRESENTATIO NS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T C L P M N T C L P M N

VERBS andOUT O M E P | D O M E P ! D
P P X H S P P X H S

PULLOUT (6 st

being involved in 6 5 1 3 - - 3 5 2 4 1 -

somet)hi ng

2.3.1.2.6 shut in and shut out

In the next section we analyse thehad answers and pictorial representations of the
PVs shut inand shut outand their meaningverall there were 88 verbal answers and 90
pictorial representations.
There were 2%erbalanswers and 30 pictorial representationshaft in We analysed
thefollowing meaning:
1) 6trap or injure something by closing sol
There were 59%erbal answers and 60 pictorial representationssbiit out We
analysed the following meanisg
1) @efuse to allow a person to share your thoughts, fgektcg
2) 6stop somethi.ng from enteringé
2.3.1.2.6.1shutin(0t rap or injure something by closing
There were29/30 verbal answers an80/30 pictorial representations of the particle

verbshutinandits meaningt r ap or i mjyurce oso magt lsiomg t.hi ng t
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In the verbal answers amongthe Croats there wasO topological answersl4
compositional answers, ant paraphraseThe Mexicans gave O topological answers9
compositional answer8,lexical answers] paraphrasel misinterpretation, andl no text.

The most prototypical answers referringstaut inin this meaning were compositional
(Cro 14/15 vs. Mex 9/14). The first association here is to mention the procebsitbiig
something closing something inside sethingor close the dooso that whatever is inside,
staysinside Lexical determination was more typical for the Mexicans (Cro 0/15 vs. Mex
3/14) and those answers includegdhut + somethingParaphrases includedt r ap or i nj
something by closingsoe t hi ng ti ghtly around ité

Here are the examples of all the categories we had:

1) TOPi /

2) CMPiAidshut 6 by itself i mplies that somet

denotesplacei nsi de somet hingo

3y LEXTAicl ose a door or hatch carelesslyo

4) PPHiAftlouts something in means to encircle

5 MISiAali ke arms that are a trap, SO once

you huggedo

In the pictorial representations the Croats drew 0 topological drawings,3
compositional drawings lexical drawings, and visual paraphrase3he Mexicansdrew 1
topological drawing3 compositional drawing< lexical drawings an@ visual paraphrases.

There was topology only among the Mexicans (Cro 0/15 vs. 1/15). The drawing was
very specific. Thergvasa mousegoinginto a boxi it is halfwaythrough the entrance. In the
box, we can see what is presumahlpiece of chees@he contexi a trapi is there. The
only thing that is not visible is the process of shutting. We could speculate thathappkn;
but we do not actually see it. Thus, this is a topological drawing (see the picture below).
Compositional answers (Cro 3/15 vs. Mex 3/15) incluslagtting the door of a containand
arrows (direction) towardsinside It was usuallya trappedanimal scenario

Unlike in the verbal answers, here lexical determination ware ypical for the
Croats (Cro A5 vs. Mex 2/15). It is important to note that there were two types of lexical
drawings. In the first type, the process of shutting was vidihieno direction towards in.

In the second type, there was usualyerson in a closed containgrth no possibility of
going out. We could have categorized this as a visual paraphrasmgftrapped

However, visual paraphrases (Crl% vs.Mex 9/15) usually included a bear trap
(+ animal) anda thief getting caughéndis trapped or an injury i hand + door scenario
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They usually did not includa closed containeand if they didi the participant included the

text saying shut in which is agai just a visual paraphrase.

Here are the examples of all the categories we had:
1) TOP 2) CMP

2.3.1.2.6.2shut out(@efuse to allow a person to share your thoughts, feeling$ etc.
There were30/30answers in both verbal drpictorial representations of the particle
verbshut outand its meaningefuse to allow a person to share your thoughts, feelings etc.
In the verbal answers amongthe Croats there wasl topological answer11
compositional answers]l lexical answer, ad 2 paraphrasesThe Mexicans gave O
topological answers8 compositional answers3 lexical answers,2 paraphrases an@

misinterpretations.
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There was onlynetopological answer abowhut outin this meaning (Cro 1/15 vs.
Mex 0/15) and it included a etaphor of sharing your thouglitsyou allow him/her to dig all
over your headand theny ou s hut t hat persondsThé mastger s ¢
prototypical answers were compositional (Cro 11/15 vs. Mex 8/15). In the rest of the answers,
the Mexicans lsowed more tendencies towards lexical determination (Cro 1/15 vs. Mex 3/15).
The first association in explaining either compositionality or the lexical contentia®r/an
entrance/a barrierbetween youmind/thoughts/feelingand someone else. What medtes
that you are primarilyshutand whether they get to explaining tbet is less relevant. For
shut the most used synonym wiaslose
Here are the examples of all the categories we had:
1) TOPiiwhen a person shares youdi gbhoallglhtav

your head. When u refuse to do so, y ou
heado

2) CMPifiyou deny access to your mind, O6shut
6out 6, outside of ito

3) LEXTiAto close the option of sharing 1 dea:¢

4) PPHiAigu dond6t say anything, you keep it t
5 MISTito shut out an idea from someone to
In the pictorial representations the Croats drew only 1 topological drawing,2
compositional drawing 8 lexical drawings and visual paraptases.The Mexicansdrew O
topological drawings3 compositional drawings/ lexical drawings.3 visual paraphrases and
2 misinterpretations.
There was topology only among the Croats (Cro 1/15 vs. Mex 0/15). The drawing
includeda persongoing out of thesharing sphere Compositional drawings (Cro 2/15 vs.
Mex 3/15) mostly included person shut in a container a shut mincanda personoutside
Both the verb and the particle were usually written in the drawing. In one case, theae was
wall betweertwo peopleandthe possibility to communicate went out
Unlike in the verbal answers, the most prototypical pictorial representations were
lexical drawings (Cro 8/15 vs. Mex 7/15). Lexical content was usually demonstrated by a
container with aclosed dooy a person in it and someon@r(e or more people) standing
outside of it with no directionout) from one container to the other shown. The container
sometimes had aK drawn somewhere on it just to make sure we understood iskngs
Sometimes thaXwasdram on a personds mouth to include

tal ki ng. Some dr awi ngs aclosed daomhehdir faaehgack r sondés m
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Similarly, the paraphrases (Cro 4/15 vs. Mex 3/15) also inclpdegle scenarigsn
this case two pgie having a conversation and one person refusing to communicate further. It
was interesting to see that only the Mexican students drew misinterpre(Mmsn2/15)

Here are the examples of all the categories we had:

1) TOP 3) LEX
SHAZ) N | ¥OT Ao/

%ﬁ?@ 3 |

AR

2) CMP

2255kl iy
| o .
Pai g

2.3.1.2.6.3shutout(6 st op somet hi)ng from enteringé6
There were29/30 verbal answers an80/30 pictorial representations of the particle
verbshut outand its meaning st op somet hi.ng from enteringé
In the verbal answers amongthe Croats there wasl topological aswer andl4
compositional answer3he Mexicansgave?2 topological answers3 compositional answers,
2 lexical answers? paraphrases aridno text.
There was more topology among the Mexicans (2/14) than among the Croats (1/15).

Topological answers inclaedl i shut + somebody + out of a place/doofrhe most
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prototypical answers referring &hut outin this meaning wereompositional (Cro 14/15 vs.

Mex 8/14). The first association here is to mentsomloor or an entranceand build the
explanation around ifust like it was visible in our previous examplestiut out The subject

is usuallya persorthat cannot geih and is leftoutside The most used synonym felnutwas

i close Unlike the Croats, in the rest of the answers, the Mexicans showed mornecteade
towards all the other categories, including lexical determination (Mex 2/14). Lexical answers
includedi shut/close + door/entranc&here were no misinterpretations which tells us the
meaning is clear to the participants.

Here are the examples df the categories we had:

1) TOPiAito shut something outside of a door

2) CMPiAif you O6shuté the door, that i s, c

come in, will stay O6outd of the place he

3) LEXiAcl ose a door quicklyo

4) PPHi1 i lemember zombie movies and people putting things against the doors so

they wondédt come ino

5) MIS -/

In the pictorial representations the Croats drew 7 compositional drawings3
lexical drawings and visual paraphrase3he Mexicansdrew 4 compositional dr&ings, 5
lexical drawings an@ visual paraphrases.

There was no topology here. Just like in the verbal answers, most pictorial
representations were compositional (Cro 7/15 vs. Mex 4/15). Different containers usually
demonstrated the lexical content inthh@ompositional and lexical drawingsa house or a
building with a door+ shut(written), a garage door closingr just simplya doorwith anX
so that we understand better it is shut. It included diffepeniple scenariosUsually one
person on the imde and the other one on the outsideaafontainer/door The verb and the
particle were usually written in compositional drawings. Compositional drawings also
includedi a closed door/containeandan arrow (direction) towardsin that cannot gen but
staysoutside

However, what was visible in lexical drawings (Cro 3/15 vs. Mex 5/15) was the
out juxtaposition but no direction from one sphere to the other. When sometlshgtig is
logical that something on the other side cannot get in, Sodftieipants probably felt no need
to show us anything more than that. Visual paraphrases (Cro 5/15 vs. Mex 6/15) iricluded
people stopped from enteringsuallya personor a doorwas preventing them to enter. The
latter was not considered lexical besauhe process shuttingwas not visible and there was
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no X denoting shut anywhere. There should be a clear distinction between these two
categories.

Here are the examples of all the categories we had:

2) CMP 3) LEX

CMP 2

LEX 2
OUTS7D [ /\\
VS | DE /
i ~ A
v @/@ g/ he ghys
| A , 6{/1'
(Jooce chot
4) PPH
R |
I 7T
. \‘/
| ‘ A
2.3.1.2.6.4Discussion ad Conclusions: shut in and shut out
In conclusion, in the verbal answers for betiut in(6t r ap or i njure s

cl osing somet hi)agdshut ogtand kllyits rmearongsieduseita afiow a

person to share your thoughts, feelingsGe6 st op s omet hi)thgrewWwasamoste nt er
no topology(Table 37, Table 38). There were a lot of compositional answers among both
groups but significantly more among the Croatsxical deterrmation occurred more among

the Mexicans. Misinterpretations occurred only among the Mexicans.
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Table37. Resultof the verbal answers for the PV shut in

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T c L P M N T c L P M N

VERBS and IN O M E P I T O M E P I T
P P X | H S P P X H S

SHUT IN

btrap or

something by - 14 | - 1 - - - 9 3 1 1 1

closing something

tightly) a

Table38. Resultof the verbal answers for the PVuglout

PARTICLE VERBAL ANSWERS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T|C|L P M N TicitL PIM N

VERBSandout | © M E P ! T O M E P ! T
P P X H S P P X H_ S

SHUT OUT

(Gefuse to allow a

persontoshareyoy 1 | 11| 1 2 - - - 8 3 2 2 -

thoughts, feelings

etcH

SHUT OUT

6stop son 1 | 14 - - - - 2 8 2 2 - 1

from ente

In the pictorial representations shut in(6t r ap or i njure somet

somet hi ng t i)agrdshityputaadrab its mdaningsi@use to allow a person to

shae your thoughts, feelings eic6 st op s omet hi ) therefwa® amos nat er i n
topology(Table39; Table40). Compositionality occurred almost equally among botupgs,

except withshut out(6 st op s omet hi nhwherd ir veasnmoeentypieat fornthge 6

Croats Lexical determination varied. Interestingly, wghutin(b6t r ap or i nj ure s
cl osi ng somet hi)itgas tmoreggtypicdl fgr th&€rmatsuWitdshut auténd all

its meaningsdefuse to allow a person to share your thoughts, feelings@ts.t op s omet hi
f rom enitoeaurred gndost equallyrhere were also many visual paraphrases among

both groups. Misinterpretation occurredly with shut out(Gefuse to allow a person to share

your thoughts, feelings efk.and only among the Mexicans. Unlike in the verbal answers,

with shut outit was sometimes problematic to distinguish between lexical drawings and visual

paraphrases.
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Table39. Resultof the pictorial representations of the PV shut in

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T CltL P 1M N ric)tL P M N

VERBS and IN (OI\Y| E P | D O M E P | D
P P | X | H S P P | X | H S

SHUT IN

btrap or

something by - 3 6 6 - - 1 3 2 9 - -

closing something

tightly) a

Table40. Resultof the pictorial representations of the PV shut out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY TICltL P M N ric)t P M N

VERBS andOUT o M E P ! D o M E P ! D
P P X H S P P X H S

SHUT OUT

(Gefuse to allow a

person to share you 1 2 8 4 - - - 3 7 3 2 -

thoughts, feelings

etcH

SHUT OUT

(6stop son - 7 3 5 - - - 4 5 6 - -

from ente

2.3.1.2.7 write in and write out

In the next section we analyse the verbal answers and pictorial representations of the
PVswrite in andwrite outand their meaning®©verall there were 59 verbal answers and 58
pictorial representations.

There vere 30 answers and 30 pictorial representationsrioé in. We analysed the
following meaning:

1) 6write to ask or compl ainé

There were 29 answers and 28 pictorial representationsitef out We analysed the
following meaning:

1) 6wr i te somatdlkei md landei melcessary infor ma
23.1.2.71writein(bwr i te to @sk or compl ainé

There were30/30 verbal answers and pictorial representations of the particle verb

write inand its meaning wr i t e t o ask or compl ainb
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In the verbal answers amongthe Croats there were 0 topological answersl3
compositional answers, ar2l paraphrasesThe Mexicans gave O topological answers3
compositional answers,lexical answers, an? paraphrase

There was no topology abowtite in. Most answers were compositional (Cro 183/
vs. Mex 8/15).Compositional answerincludedi you + write (a letter)and send/deliver +
into an institution/officeor less frequently write something (a complaingnd put it in the
mailbox/complaint boxCro 1/13 CMP vs. Mex 4/8 CMP). mecasethere was navrite but
onyiyou take + your opinion + i nNMexl&G@WReone e
This was categorized as compositional because it did inelpgesondoingthe action There
was alsooneanswer (Cro 1/13 CMP) whererite in waswrite + your complaints + in the
book of complaintsWe could argue that this is just what happens whenwaa. However,
the participantwas trying to make sense dh, whereas those participants that showed
tendencies towards lexical determinationly mentionedwrite + to somebody, write + a
complaint/letter or just equatedwrite with put something + in/on paperLexical
determination was noticed only among the Mexicans (Mex 5/15). It was interesting to see that
2 Croats assigned the following maags to the particléen i visibleandinquiry.

Here are the examples of all the categories we had:

1) TOPiAl iterally you take your complaint ir

2) CMPi iwhen you Owrite ino, you aen$thal 'y o6

|l etter goes 6inb6é there and then somebod)

3) LEXiAwrite is put something on papero
4) PPHiAput in your opiniono
5) MIST/

In the pictorial representations the Croats drew 5 topological drawings,4
compositional drawgs, 4 lexical drawings, an@ visual paraphrasesihe Mexicansdrew 3
topological drawings; compositional drawing$ lexical drawings, an@ visual paraphrases.

There were more topological drawings abawrite in in this meaning among the
Croats (Cro HL5) than among the Mexicans (Mex 3/15). The most prototypical topological
drawing included a letter/complaintgoing into an institution/complaint box/mailboX he
complaint box/mailbox scenanmas more typical for the Mexicans (Cro 1/5 TOP vs. Mex 3/3
TOP). Compositional drawings (Cro 4/15 vs. Mex 5/15) incluidéd person) + write + a
letter and(take + into an institutionor write + put + into an opinion boxMex 2/5 CMP). In
3 cases (Cro 1/4 CMP vs. Mex 2/5 CMP) there wagrson putting/taking énletter into the

box/the institutiorbut write was not visible. However, these were considered compositional
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as they did include persondoing the actions Unlike in the verbal answers, where both
groups showed no tendencies towards topology and moseensvere compositionaand
lexical determination was typical only for the Mexicans, here both groups leaned more
towards topology, compositionality, and lexical determination (Cro 4/15 vs. Mex 5/15).
Lexical drawings included writing. Visual paraphraseincluded a letter/complaint

Here are the examples of all the categories we had:

1) TOP 2) CMP

ngtitatoon
Conviini g s : O o
/;ifj___n > E?ﬁe Mft uter| © C
\K‘/ N C& e LJ DiVLD

— 4 L #lA

TOP 2 CMP 2
A
X
T ’ YT
=g
Ofimon
BT
4) PPH CMP 3

PLEASE, TAKE

AWHM  THE : -
gips feomt THE ﬁé?-;) 8 — E
HAWS Bechust f

ThEY AQeC \
Sneuling

3) LEX

{ c' "‘;

|
CMTLM% ¢ i
AT THE 1§
D ™S ! ;.1
5 | Rl Tl

t
I
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2.3.1.2.72writeout( wr i t e somet hing and inc)ude all th
There were29/30 verbal aswers and28/30 pictorial representations of the particle
verbwrite outand its meaning wr i t e somet hing and include all
In the verbal answers amongthe Croats there wereO topological answers9
compositional answerd, lexical answer3 paraphrasesl misinterpretation, and no text.
The Mexicans gave 1 topological answer6 compositional answer$y paraphrases, an?
misinterpretations.
There was only 1 topological answer abawite outin this meaningMex 1/15). It
includedi all needed must go oaindwrite was not mentioned. In the rest of the answers,
both groups showed tendencies towards compositionality (Cro 9/14 vs. Mex 6/15).
Compositional answer includédget + the info + out of your heaandwrite it on paperand
take all the information that is out and put/write it in your pagearaphrases (Cro 3/14 vs.
Mex 6/15) includedi write all the necessary information and use all the spdteavas
sometimes hard to distinguish between lexical answers and parapbeasese the given
meaning included the verb. However, if the emphasis wagheninformationit was
categorized as a paraphrase.
Here are the examples of all the categories we had:
1) TOPineverything needed must go outo
2) CMPiiyou have al |boutdomethingih your head ancowhengou

want to write something on a particular subject you get the information out of your

head and write ito

3) LEXiAi f you write something out, you wri:t
4) PPHi isummar i ze s ome oinmpaonrdt apnutt iintf oirnmaa ip ¢
everything necessary as if to write overl
5 MISTisomeone is surrounded by huge pil es
collect it allo

In the pictorial representations the Croats drew 4 topological dawings, 3
compositional drawings3 lexical drawings3 visual paraphrases], misinterpretation, and
no picture.The Mexicansdrew 1 topological drawing,l compositional drawing4 lexical
drawings,6 visual paraphrase,misinterpretations, antino picture.

There were more topological drawings abawuite outin this meaning among the
Croats (Cro 4/14) than among the Mexicans (Mex 1/14). They includkshsgoingout of a
container; informationgoing out of the head into the papand information that is outis
goinginto the paper(in vs. out juxtapositior). But there were also drawings that included
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information going out of the limits of the papdarrowi out) where the process @iriting

was not visible (Cro 1/4 TOP). The participant triedet@lain the particle andecessary
informationwas somehowincorporatedso this was accepted. Compositional drawings (Cro
3/14 vs. Mex 1/14) includedwrite information + out of your brair write information, that

is out, on paperWrite was either wtien or the person was holdimgpencil.In two cases,

there was a pencil pushing the unnecessary information audl doubtsgoing out of the

paper These were categorized as visual paraphrases rather than misinterpretations because in
a way they include the meaning and could be perceived as something that happens when you
include all the information.

Unlike in the verbal answers, where answers were compositional or paraphrases, here
both groups showed more tendencies towards topology, compositioreatitlyJexical
determination (Cro 3/14 vs. Mex 4/14)exical drawings included writing information on a
piece of papewr in two case§ a person typing on the comput@ex 2/4 LEX). Visual
paraphrases (Cro 3/14 vs. Mei 4 includedi a piece of paper +nfo or in one case (Mex
1/4 PPH)i a computerHere it was easier to distinguish between lexical drawings and visual
paraphrases than it was in the verbal answers.

Here are the examples of all the categories we had:

1) TOP 2) CMP
i 4*——-,{0;\ - B itva‘:;) PR P >\ 1" 0
/ W en Dx
L Y
; RS o /
/ i_‘q /
‘- A D)
2 7
L
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3) LEX & LEX 2 4) PPH& PPH 2

2.3.1.2.7.3Discussion andconclusiors: write in and write out

In conclusion, in the verbal answers faiite in(6 wr i t e t o aarklwrier ¢ o mp
out Owrite something asdr y nt h}j dherenwabiblmosbime nec
topology. Compositionality occurred more among the Cr{Bable 41; Table 42). Lexical
determination occurred more withirite in than write out and it was more typal for the
Mexicans. Paraphrases occurred more withte out and more among the Mexicans.
Misinterpretations occurred only wittvrite out and moreamongthe Mexicans. It was
interesting to see that withrite in the Mexicans used complaint + mailbox/amplaint box
scenariomore than the Croats. Some Croatian participants assigned the following meanings

to the particlen i visibleandinquiry.
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Table41. Resultof the verbal answers for the PV write in

PARTICLE VERBAL AN SWERS
VERBS THE CROATS THE MEXICANS
PVs with HEAVY T1CltL P M N rpet P M N
VERBS and IN O M E P | T (@) M E P | T
P P X H S P P X H S
WRITE IN
Gwrite tq - |13 - 2 - - - 8 5 2 - -
complh)ainbd
Table42. Resultof the verbal answes for the PV write out
PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
PVs with HEAVY TIClL P M N Ticit P M N
VERBS andOUT c M E P I T O M E P ! T
P P X H S P P X H S
WRITE OUT
Gwrite s
and include all the - 9 1 3 1 1 1 6 - 6 2 -
necessary
i nforijnat.i

In the pictorial representations ofite in (6 wr i t e t o a)sakdwrideroutc o mp | &
Gbwrite something and i ncl)uhtre was topology lirdike me c e s s
the verbal answers and it occurred mamong the Croats(Table 43, Table 44).
Compositionality occurred more withrite in and equally among both groups, but withte
out it occurred moreamongthe Croats. Lexical determination occurred among both groups,
more than in the verbal answers, and slightly more among the Mexicans. Visual paraphrases
occurred among both groups but more withite out and more among the Mexicans.
Misinterpretations occurred only withrite out It was interesting to see that witrite in

The Mexicans used complaint + mailbox/complaint box scenariogre than the Croats.

Table43. Resultof the pictorial representations of the PV write in

PARTICLE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
PVs with HEAVY T C L P M N T C L P M N
O M E P I O M E P I

VERBS andIN

" P P X H s|Plp P x H s|P
WRITE IN
Gwrite td 5 4 4 2 - - 3 5 5 2 - -
complhainbd
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Table44. Resultof the pictorial representations of the PV write out

PARTICLE PICTORIAL REPRESENTATIONS

VERBS THE CROATS THE MEXICANS

PVs with HEAVY T v L P M N T ¢ L P M N

VERBS andOUT O M E P ! D O M E P ! D
P P X H S P P X H S

WRITE OUT
Gwrite s
and include all the | 4
necessary

i nforinat.i

w
w
w
(Y
[
(3
(3
N
o
N
=

2.3.1.2.8 Discussion and ©nclusiors: PVs containing heavy verbs

In the verbal answers for the PVs containing heavy veabiscut, break draw, pull,
shut andwrite and the particlén it is visible that there were few topological answerse
highest fregency of topology was noted wighull in (Gmove to the side of the road to sfipp
Compositionality occurred most frequently among both groups, but significantly more among
the CroatqTable45). Lexical determination, in turn, oarred significantly more among the
Mexicans. Paraphrasesid misinterpretations occurred among both groups but more among
the MexicansSome participants assigned the following meanings to the particlelosed,
hidden, darkandvisible andinquiry. It occurred only with the PVdraw in andwrite in and
more among the Croat¥he Mexicans also showed more tendentoegards the use o
complaint + mailbox/complaint box scenamden explainingvrite in.

Table45. Resultof the verbal answers for the PVs with heavy verbs + IN

PARTICLE VERBAL ANSWERS
MEiEs THE CROATS THE MEXICANS
PVs with T C L P M[ [T C L P M|,
HEAVYVERBS | O M E P I | 2 |O M E P I |
and IN P P/ X H S P P X H s
CALLIN (3) 2 29 414 6] -]- 12 14 10 8|1
CUTIN (1) 1 13 - 1 -] -]1 8 4 2 -/[-
BREAKIN@®) | 3 30 6 5 1] -]4 18/13 6 4| -
DRAW IN (1) 3 7 1 2 2 - 34 4 4 - -
PULL IN (2) 6 17 3.3 -]1]17 6.8 9 -]|-
SHUT IN (1) - 14 - 1 -[-]-19 31 1
WRITE IN (1) - |13 - 2 | - - - .8 5 2 - R

15 123 1418 9 | (1) |15/ 65 51 34 13][ (2

RESULTS 179 178
357
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In the verbal answers for the PVs containing heavy veabscut, break draw, pull,

shut andwrite and the particleut it is visible that there were fewer topological answers as
well. The highest frequency of topology wastew with pull out (6 st o p

be

i ng

s 0 me t)hCiompgsitionality occurred most frequently among both groups but significantly

more among the Croaf$able46). Lexical determination, in turn, occurred significantly more

among the Mexicans. Paraphrasasd misinterpretationeccurred among both groupsut

more so among the MexicansSome participants assigned the following meanings to the

particleout - abandonedabsence, absent, acceptable, accessible, away, broken,eteippl

dead, displace, endar away, free freedom, forsaken, gone, longer time, make/become

visible, negative, no longer, no more, not present, pubhd stretch.It occurred with the

PVs cut out break out draw outandpull out Reverse viewingccured among both groups
with draw out(6 ma k e

their compositional answers for the Bxaw outand all its meanings, primarily the Mexicans

somebody

f e @.llt wds enteresting éorseedhatsn o r

showed tendencies towards describing the desty in its first meaning draw lines

Table46. Resultof the verbal answers for the PVs with heavy verbs + OUT

PARTICLE VERBAL ANSWERS
VERBS THE CROATS THE MEXICANS
pvswiheavy | - O L PO M TGl P My
VERBS andOUT O M E P ! T © M E P ! T

P P X H S P P X H S
CALLOUT (™) |1 6 3 1 4| -2 4 4 2 3| -
CUT OUT (3) 6 30 5 4 - | -2 10 20 13 - | -
BREAKOUT @) | 5 32 1 7 - |- |4 16 12 12 1 | -
DRAWOUT () |6 18 - 3 3| -3 20 2 4 1] -
PULLOUT(®) |10 4 - 1 -|-|5 7 - 2 1] -
SHUTOUT() |2 25 1 2 - | -]2 16 5 4 2|1
WRITEOUT (@) | - 1| 9 1 3 1|11 6 - 6 2] -

30 124 11 21 8 [(1)[19 79 43 43 10 (1)

RESULTS 194 194
388

In the pictorial representations of the PVs containing heavy \walhscut, break

draw, pull, shut andwrite and the particlén it is visiblethat topology occurred slightly more

nve

S

than in the verbal answers among the Croats, but less than in the verbal answers among the

Mexicans(Table47). The highest frequency of topology was noted witite in (write to ask

or complain). Compositionality occurredhalf as much asn the verbal answers, but still

significantly more among the Croats. Lexical determination occurred among both groups and

slightly more among the Mexicans. However, the number of lexical ansamosg the

132



Mexicans corresponds to the number of lexical drawings, while the number of lexical

determination among the Croats tripled. Visual paraphrases also occurred among both groups

but significantly more among the Mexicans. Misinterpretations occamezhg both groups.

The Mexicans showed more tendencies towards the useahplaint + mailbox/complaint

box scenariavhen drawingwrite in.

Table47. Resultof the pictorial representations of the PVs with heavy verbs + IN

PARTIC LE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
PVs with HEAVY TP My oL PMIEy
VERBS andIN O M E P ! D O M E P ! D
P P X H S P P X H S
CALLIN (3) 7 16 9 8 5| - | - 6 13| 15| 10| -
CUTIN (1) 2 6 3 4 - -1 3 3]8]-7]-
BREAK IN (3) 3 18 6 18 - | - | 1 | 8 10| 26| - | -
DRAW IN (1) 3 3 1 7 1] -1 - 410 -]-
PULL IN (2) 4 13 5 7 -] 1|2 6 10 12 - | -
SHUT IN (1) - 317 6| 6 - - 1 3 2 9 - -
WRITE IN (1) 5 4 4 2 - | -]3/5 52 -7-
24 63 34 52 6 |(1)]| 9 31 47 82 10| -
RESULTS 179 179
358

In the pictorial repesentations of the PVs containing heavy veral$, cut, break

draw, pull, shut andwrite and the particl®ut it is visible that there were fewer topological

drawingsthan verbal answetsbut they occurred more among the Crodi&able 48). The
bei
Compositionality occurredhalf as much as the verbal answers, but still more among the

highest frequency of topology was noted wpthil out(6 st o p

ng

i nyol ved

Croats. Lexical determination occurred among both grargs slightly more among the

Mexicans. Lexical determination increased among both groups and among the Croats it

tripled. Visual

paraphrases were the most frequent drawings among both groups.

Misinterpretations occurred among both groups as,waslt slighty more among the

Mexicans.Reverse viewingccurred among both groups widhaw out(6 ma k e

somebody

| ess ner Yy bhwas interesting tb geé that in their compositiatrawingsof the PV

draw outand all its meanings, primarily the Mexicastsowed tendencies towards describing

the verbdraw n its first meaning draw lines
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Table48. Resultof the pictorial representations of the PVs with heavy verbs + OUT

PARTICLE PICTORIAL REPRESENTATIONS
VERBS THE CROATS THE MEXICANS
pvswith HEAVY | ~ O B PO Mot Pe My
VERBS andOUT O M E P ! D O M E P ! D

P P X H S P P X H S
CALL OUT (1) - 4 2 6 3|-]-.3 54 3]-
CUT OUT (3) 2 14 10 19 - | -] -5 16 24 - | -
BREAKOUT(3) | 6 18 3 18 - | - | - | 8 10 24 1| 2
DRAW OUT (2) 1 10 3 /13 3| -] - 14/ 3 12 1] -
PULL OUT (1) 6 5 1 3 -|-]3/ 5 2 4 1]|-
SHUT OUT (2) 1.9 11/9 -|-]-7]12 9 2] -
WRITEOUT (1) [ 4 3 3 /3 1/1[|1 1 4 6 2]1

2063 33 71 7 /()] 4 43 52 83]/10](3)

RESULTS 194 192
386

In conclusion, most of the verbal answers for the PVs contaimeavy verbsall, cut,
break draw, pull, shut andwrite and the particlesn and out of both groups included less
topology but most frequently compositionality. In the answers for the PVs containing the
particle in and out both groups showed equal tkamcies towards topology but there were
significantly more compositional answers among the Croats. Lexical determination occurred
significantly more among the Mexicans. Paraphrases occurred among both grodps an
slightly more among the Mexicanilisinterpetations occurred among both groups as wtell.
is important to mention that the highest frequency of topology occurred with theuMa
andpull out The Croats showed more tendencies towards assigning meanings to the particle
in (draw in, write in) and, more notably, to the partiobeit (cut out break out draw out pull
out). Reverse viewingccurred among both groups, and only vdtaw out The PVdraw out
was also interesting because in their compositional answers, the Mexicans described the verb
draw in its first meaning.The Mexicans also showed more tendencies tcomplaint +
mailbox/complaint- box scenariavhen describing the P¥rite in.

However, in the pictorial representations the results varied. Topology occurred more
among the Croats @im the Mexicans with botim andout However, on the one hand, among
the Croats the number of topological drawings was slightly higher than the number of
topological answers with the particla. On the other hand, the number of topological
drawings withthe particlein among the Mexicans and the number of topological drawing
with the particleout among both groups were lower than the number of topological answers.

The highest frequency of topology was noted wittite in and pull out Compositionality
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ocaurred significantly more among the Croats, but there were less compositional drawings
than verbal answers. Lexical determination again occurred more than in the verbal answers
and again more among the Mexicans. However, among the @Qaiatsly didit appea more

than it did in the verbal answersit, in fact, tripled. Among the Mexicans there were also
more lexical drawings than verbal answers with the parigtewhile with the particlen the
number did not chang&Jnlike in the verbal answers, heneost of the drawings of both
groups were visual paraphrasewith the particlen they occurredignificantly more among

the Mexicans, while with the particteut they occurrecalmost equally among both groups.
Misinterpretations occurred among both grsubut slightly more among the Mexicans.
Reverse viewing@ccurred among both groups withaw out The PVdraw outwas also
interesting because in their compositional answers, the Mexicans drew thi veslirst
meaningi draw lines The Mexicans alsshowed more tendencies towa<omplaint +

mailbox/complaint- box scenariavhen drawing the PWrite in.

2.3.2 CASE STUDIES

In the followingsectionwe presenthe case studiasf three different participants. The
aim was to choose three participants whosewvans differed from one another in order to
acknowledgdahatsome kind of a developing strategy can be identified oimdimidual level
of eachquestionnaireWe selectedwo Croatian participants anghe Mexican. We analyse
thequestionnaires that orebr. Each participant gave 45 answers and drew 45 drawings.

In the introduction of each case study we briefly explain whygthestionnairesvere
selectedFor the analysis to be clearer, theestionnairesveredivided into3 sets of answers
I each contaimg 15 answers Each setvasthen separated intgroups of 5 This was done
for both verbal and pictorial representations. After each analysisilveliscuss the results.

Discussion and conclusions of all thqgeestionnairewvill then follow.

2.3.2.1 QUESTIONNAIRE 1

This questionnaire was selected because there was a lot of topology and
compositionality among the verbal answers and we wanted to see if the same could be said
about the pictorial representatioi$ie participant was Croatian.

There were 45/45 answes in both verbal and pictorial representations of
Questionnaird..
2.3.2.1.1 Verbal answers Questionnaire 1

In the verbal answershere were22 topologicalanswers20 compositionalanswers

and3 misinterpretations.
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To be more precise, topology was more typfoa the PVs containing light verbs (L
14/20 vs. H 8/25), while compositionality occurred metth the PVs containingeavy verbs
(L 4/20 vs. H 16/25). There were no lexical answers, and misinterpretations were more typical
for the PVs containing lighterbs (L 2/20 vs. H 1/25).

For the analysis to be clearer, tpgestionnairavasdivided into3 sets of answer$
each containindg5 answers Each setvasthen separated ingroups of 5
2.3.2.1.1.1SET1

In the first set of answers there are 7 PVs containing ligiisy and 8 PVs containing
heavy verbs. There wer@ topological answers,11 compositional answers an@
misinterpretations. Both topological answers occuwél the PVs containingght verbs (L
2/7 vs. H 0/8), while compositional answers occurred pilgnavith the PVs containing
heavy verbs (L 3/7 vs. H 8/8). Misinterpretations occuwél the PVs containinight verbs
T go outandput out

The first 5 PVs switch back and foittletweerthe PVswith light and heavy verbs.

In the answer fogo out(Gstop burning), the participant explainrk her e | séa spa
things that bura and thatfiwhen that thing goes out from the thing that burns, it stops
burningd. So, itis not the fire that goes out, but something actually goes out of the fire. This is
reveise viewing and it is enisinterpretation.

In the answer fobreak in( wear somet hi ng |, theexplandtian i s ¢
revolves around a piece of clothing shirtin this case. Firsfiyou buy a new shiétthat is
fitoo tight and thenfiyou hawe to get in id and you do thafiby breaking a few threadsThe
participant makes sure to emphasize that you are not breaking stitch&gouatdjusd the
shirt fito your bodyp. The verb and the particle are explained separately. Thia is
compositionalanswer.

In the answer fotake out(@btain an official document or a sendiehe participant
usesa drawer scenarid fidocuments are usually taken out from a cabinet déaweget one
you have to take it oat The verhtakeis used to explain the pate twice but the verlgetis
also mentioned. It is both a synonymobitainandtake This isa compositional answer

In the answer focallin( make a short visit, usyuhel Iy or
participant gives us contextfiyou see a fendd and then youicall his name and get in his
hous@1i this is how youficall ind. The verb is explained first and then another verb is used to
explain the particle. This scompositional answer

In the answer forput out (i nj ur e your hibp@ 9,khe pasthimanct! d e r |,
explains thafia joint is made of 2 parts and part 1 should be in gabuRfif you put part 1
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out from its original posi tid@hhe vep daswsedtor t y O
explain the particle. The participantsal drew this first and then gave the explanation,
emphasizing where part 1 and 2 are in the picture and then ended with the provided meaning.
Also, the nvs. outjuxtaposition is used. This &stopological answer
Here are all 5 of the answers:
1) go out (&top burning i MIS T fimagine that there is something (like a spark) in
things that burn and when that thing goes out from the thing that burns, it stops
burningd
2) breakin(bwear somet hing WrCMPI fiydubuyamewshotanfdor t a b
it is too tight so you have to get in it by breaking a few threads (not stitches!) (you
adjust it to your body)
3) take out(@btain an official document or a servicé CMP T fidocuments are usually
taken out from a cabinet drawer, so in order to get it you toatake it oud
4) calin(6make a short visit, us)ii @A Tyiyowseeat he we
friend, call his name and gé his house; so you calldn
5 putout(6i njure your b ap}rikTOP isfa wiatlisdnade ,of 2lpartp, et c .
PART 1should be in PART 2 (as demonstrated) but if you put part 1 out from its
original position you hurtyoyroi nt ( shwul der, hi p, é

Thenext5 PVsinclude 3 PVs with light verbs and 2 with heavy verbs

In the answer fogo in (dbbecome hidded, the partigbant first gives us the conteit
fisomebody is chasing yoand therfiyou go in a tent and he/she cannot see you, so you are
hiddero. The verb is used to explain the particle. Thig ispological answer

The answer foput out(6 e xt i ngui s hni nsig Gmilar togomu(Gtop r
burning). The participant explains th&if you put a thing out from the fire, it will stop
burning. So, itis not that you put the fireut of somethingout something is actually pout
of fire. This isreverse viewigand it is amisinterpretation.

In the answer fopullin (6 at t r act peopl),ehe paniciphnafirsggivesn u mb e
us the context fiyou have a great party in your house and there is a lot of good music which
pulls people in your houseThe verhis used to explain the particle. However, the participant
then goes on to say filike fish in af i s h hhe fislinetanalogyrefers to the action, it
explains the verb which is why thisascompositional answer

Forcutout(prevent somethhinmgg siothmeivwhassaaton is

cutting The participant gives us the contéxfia group of ants is trying to get to a jar of
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honey which is whenfiyou cut their path with a broom and then you throw theno.out
Another verb is used to explainet particle. This i& compositional answer

In the answer foput in (Gofficially make a claim for somethidg the participant uses
a computer scenario fiwhen you make a claim for something, somebody usually enters your
data in a computér You know fiyour claim is official when the computer processes your
datad. Here we have a synonym for the verb explaining the patrtielgeris put It was also
important to mention that the process was official. Thésaésmpositional answer

Here are all 5 of theanswers:

6) go in (decome hidde®y i TOP i fisomebody is chasing you, you go in a tent and
he/she cannot see you; so you are hidden

7) putout(dext i ngui sh, )$§ M8 pihiffyou putna thing oubfiom thedfire,
it will stop burning (hopefully)

8) pulin (Gattract peopl) e&CMPH fyolmhavg @ greauparty éenrycud
house and there is a lot of good music which pulls people in your house (like fish in a
fishnetp

9) cutout(¢ prevent somet hi ng JFirCMmi fiwbea a groumfg s o0 me
ants is trying to get to a jar of honey yautbtheir path with a broom and throw them
outo

10)put in (&officially make a claim for somethiidgi CMP i fiwhen you make a claim for
something, somebody (a clerk) usually enters your data into a computerhandhe
computer process [sic] the data, your claim is official (I do not know how to draw a

computer processing data)

The third part of this sebcludes4 PVswith heavy verbs and 1 PWith a light verb.

In the answer fobreak out(6 b e c o me nc cswenregchiing, | ),tkee i n s
participant usethe rash scenarito explainthe PM idr ops of sweat ébreak ¢
skin in order to get to surface and this results in the skin being covered io.sieaterb is
used to explain the paole; however, the participant explains the verb as well. You have to
get to the surface and you do that by breaking tbubugh the skin. Thus, this is
compositional answer

Forshutin(6trap or i njure something b)ythecl osi n
first association is mentioning a dobor fishutting the dodr and while doing thafiyou
accidentally shut your fingers in the door and hurt youbs€iifst the verb is explained and

then used to explain the particle. Thisisompositional answer
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Fordraw out(6 ma k e s o me t h), thegpariicipattfirstluses aysyroréym for
the verb étretch) and thendraw to explain the particlé fiyou stretch, draw something out
from a pile. To explain the action and the meaning once again, the panticpgsi fiyou
rearrange it in order to make it physically lonérhis isa compositional answer
In the answer forbreak in (6 g et somebody accust)otmed t o
participant gives us a very specific imagea doll scenarioi Aiyou tr gdot o get
0 a c c u stb anmeve ehvironmeatand to do that fiyou have to break it in order to get it in
the bottl®. This isa compositional answer
And, in the answer foput out(6 ma ke a f i gur e), therparticipante s ul t
gives us thén vs. outjuxtapositioni fiwhen something happens accordiaglan, everything
i's neat | y indapertspetific grder bueifrydu put something out of that order, you
spoil ito. In the second part of the answer, the verb is used to explain the particlevet,
we cannot ignore that things have tofipait togethed in a specific order. The verb is also
explained. Thus, this B compositional answer
Here are all 5 of the answers:
11l)break out(b become covered i n someéeCNMPindgpsof i ke i
sweat have to break out through the skin in order to get to surface which results in the

skin being covered in sweat

12)shutin(6trap or injure something BYyCMPliosi ng
fiwhile shutting the door you accidentally shgour fingers in the door and hurt
yourselb

13)draw out(6 ma ke s omet h)irCyP i fya tstrettho dragy saméthing out
from a pile and rearrange it in order to make it physically langer

1l4)break in( get somebody accus)iidcMeTdiydudtrytsgetnaet hi n
dol | 0 a ct@aunew envitenchént (a bottle in this case) so you have to break it
in order to get it in the bottie

15)put out( make a figur e) ioGMP & fiwhen samething Wwapmensg 6
according to planeverything is neatly) p u t t io g eetylspecifié order; but if
you put something out of that order, you spail it

2.3.2.1.1.2SET2

In the second set of answers there are also 7 PVs containing light verbs and 8 PVs
containing heavy verbs. There wet2 topological answers composiional answers and

misinterpretation. Topological answers occurred more among thevRvaght verbs (L 7/7
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vs. H 5/8), while compositional answers occurred primarily among thentiheavy verbs
(L O/7 vs. H 2/8). The 1 misinterpretation occurrethvaiPV with a heavy verl call out
The first 5 PVs includ8 PVs with light verbs and with heavyverbs.
In the answer folgo out (Gtop being fashionakde the participant usea catwalk
scenarioi fipeople who walk along the catwalk are fashiondliethose who go out are not
fashionablé. The verb is used to explain the particle. This iepological answer
In the answer fopullin 0 move to the si { e paficipanhusesr o a d
the verb to explain the particlefiyou pullyourv e hi cl e i n the area of t
allowed to stop. This isa topological answer
In the answer focallout(ask somebody to come and hel
e me r g)etheceyisan accident scenarioHowever, the participant does not shgttyou
call outside of where you are hufiyou call somebody (who is in the house) out to helpyou
In this case this is not the correct meaningudf Thus, this is anisinterpretation.
In the answer fotake in (&eceive, make somebody believe sormgththat is not
trued, the verb is used to explain the particldy ou t ake somebody in a d
can deceive thetn This isa topological answer
In the answer forput out (0 make somebody go t{pthsl eep
participant comparethis PV with the first PV of thguestionnairé go out(étop burning i
wherea candle scenari@nd reverse viewingvas used in the drawing. Here there is also
reverseviewing,but it is not a misinterpretation. The verb is used to explain the pdrtyde
fip ut somebodybés consciousness out odHisislhi m/ her
topological answer
Here are all 5 of the answers:
16)go out (Gstop being fashionakei TOP i Apeople who walk along the catwalk are
fashionable, and those who gat@re not fashionahie
17)pullin G move to the si dieTORIfiyou puk your vehice inttlee st op
area of the road whkhere youdre allowed to
18)callout(6 ask somebody to come and hyxiMSiyou wh
il et 6 s @a&vaan acgident outside so you call somebody (who is in the house) out
to help yow
19)take in (&eceive, make somebody believe something that is nd irueOP i fiyou
take somebody in a dark place where he/she cannot see a thing so you can deceive
them eally 0
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200putout(6 make somebody go t)d TGH iefithe prirciple isinc ons
al most the same as with the candle; you p

so he/she becomes unconsc@us

Thenext5 PVsinclude3 PVswith heavyverbsand 2 PVawith light verbs.
In the answer fodrawin( bec ome dar k ear | i)ehe padigpanvi nt er
personifies the winteir fibad winter draws the sun in or behind the mountains and then it is
dark outsidé. There is then vs. out juxtaposition. Theverb is used to explain the particle.
This isa topological answer
In the answer foshut out(Gefuse to allow a person to share your thoughts, feelings
etcH, the participant uses head scenari@and thein vs. out juxtapositioni fiwhen a person
shaes your thoughts you allow him/her to dig all over your lbeBdt thenfiwhen you refuse
to do so, you shout [ sic] ©hheterbpsasedtoexdan f i ng
the particle. This is topological answer
In the answer forcall in (6 send f or somebody prnhef essi
participant says thaiwhen you need professional help you call a professional to come into
your home, office, etc. and help yurirst the verb is explained and then another verb is used
to explain tke particle. This i& compositional answer
In the answer foputout(6 br oadcast , )phe participart usesrthevss s u e 6
outjuxtapositioni fithe public cannot see something you want to publish, if that is closed in a,
for example, safie which is whyfiyou have to put it out and allow people to séeTihe verb
is used to explain the particle. Thisaisopological answer
In the answer fotake in (understand and absorb sometl@jnthe participant uses the
verb to explain the particle fiyou take something in your haado that you carfiprocess it
and as a result of the process you understand thedtAihig isa topological answer
Here are all 5 of the answers:
2l)drawin(6become dar k ear | i)éeTOPa 8badwintertdevsthea pp r o a
sun in or behind the mountains and then it is dark ouiside
22)shut out (Gefuse to allow a person to share your thoughts, feelingd etd.OP 1
fwhen a person shares your thoughts you allow him/her to dig all over your head;
when you refusetod®o, you shout [sic] thato persond
23)callin (6send for somebody )grCHMP & Bwhengouanéed and c
professional help you call a professional to come into your home, office, etc. and help

youo
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24)putout(6 br oadidd s ts,h ) TOP i fghs publid cannot see something you
want to publish, if that is closed in a, for example, safe; so you have to put it out and
allow people to seedt

25)take in (understand and absorb someti@rig TOP 1 fiyou take something in your

head in order to process it and as a result of the process you understand ¢he thing

In the third part of this set, theage 3 PVs with heavy and 2 PVs with light verbs.

In the answer forcut out (6 st op d o i n)gthe artimipant hekplaigsdwhat
happendiwhen you stop doing somethimgnd uses the verb to explain the particfgou cut
yourself out from the process of doing that activifihis isa topological answer

In the answer fogo in (e understodd, the participant says that for someoto
understand you, you have to go into their héafivhen somebody is in the process of
understanding you, you are, in a way, going into their head, because that is the place where
the action of understanding is goingooifhe verb is used to explainettparticle. This isa
topological answer

In the answer foput out (6 s wi t ¢ h s Q,nhe tpdrticipagt usethef sdvitch
analogyi fiwhen you switch a thing off, that thing has to have a switch; so pqulysput the
switch o upositmb. The kieeb isused té6 explain the particle. Thiwology.

In the answer focutin (6 i nt er r upt s o me)ptledigt@ssociatomisy e r s a 't
I cutting The participant explains théia conversation between two people is like a cord
which you cub and then youiplace your owrtcontributiorbto that conversation in the place
of the cub. Another verb is used to explain the particle. Th& é@mpositional answer

In the answer fobreak out(6 b e g i n )sthedodrtecipantyusies the verb to explai
the particle and says th&tvhen something begins suddenly, it breaks out from the place
where it was before the breakito. This isa topological answer

Here are all 5 of the answers:

26)cutout(6 st op doi ngTOR O Mmvben lydu stgpddoing sontehg, you cut
yourself out from the process of doing that activity

27)go in (de understodd i TOP i fiwhen somebody is in the process of understanding
you, you are, in a way, going into their head, because that is the place where the action

of understandings going o

28)putout(6 s wi t ¢ h s QiInNTOP thfivlrery yowskvitcld a thing off, that thing has

to have a switch; soyousipl v put t he s wasitoooh out of 't he
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29cutin(i nterrupt s ome)d My O cooversatioa beswadn itwo n 6
people is like a cord whch you <cut and pl actethatour o]
conversation in the place of the gut

30)break out(6 b e gi n )siur@m iefivhey gomething begins suddenly, it breaks

out from the place where it was before the break

2.3.2.1.1.3SET3
In the last set of answers there are 6 PVs containing light verbs and 9 PVs containing
heavy verbs. There wei® topological answers and compositional answers. Topological
answers occurred more among the R\th light verbs (L 5/6 vs. H 3/9), while comptienal
answers occurred primarilyith the PVs containingeavy verbs (L 1/6 vs. H 6/9).
The first 5 PVf this setjnclude 2 PVs with light and 3 PVs with heavy verbs.
In the answer foputin( s pend ti me or e)fthegarticipaduseésng s o
the verb to explain the particlefiwhen you want to do something successfully, you have to
put some time and effort in the action of doing dha@his isa topological answer
In the answer fodraw out(6 ma ke s omebody f ekthepartipasit ner v ¢
uses then vs. out juxtapositioni finervous and shy people prefer staying inside a louse
which is whyfiyou have to draw them out and make them feel less nervous andTéley
verb is used to explain the particle. Thisi®pological ansver.
In the answer fobreak out(6 e s ¢,dhp paéticipant uses the vs. out juxtaposition
The first associatiorsito break the doar fif you are captured in a house, you break the door
and get oud Another verb is used to explain the particle. Th& compositional answer
In the answer foputin(6el ect a pol i ti cal,the@ridpgnt as t h
uses the verb to explain the particléwhen you elect a political party as the government you
put it in the process of governingrhis is a topological answer
In the answer focut out(6 st o p ihe participanduses the verb to explain the
particlei fiyou cut yourself out from the process of working so you stop woikifgis isa
topological answer
Here are all 5 of the answers:
3Dputin(6spend time or e Jif TWOP ti fwthem iyougvansto oce t h i n ¢
something successfully, you have to put some time and effort in the action of doing
thao
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32)draw out(6 make somebody f ee)li TOPeisfiservaueand shys oOr
people predr staying inside a house, so you have to draw them out and make them feel
less nervous and sty

33)break out(6 e s 9 B @MP4 fif you are captured in a house, you break the door and
get oud

34)putin(el ect a pol i ti ca)li TQPd imthen yoa slecttalpaiticaj ov er n
party as the government you put it in the process of govérning

35)cutout(6 st op WOTORIi figog 6ut yourself out from the process of working

SO you stop workingy

The next 5 PVs includé PVwith a light verb and 4 PVwith heary verbs.

In the answer fotake in (émake a piece of clothing narrower or tigi@ethe subject
of the action aréiailors who take the edges of a seam further into a gatraedtfimake a
new searai that wayfithe piece of clothing gets narroweil he participant uses the verb to
explain the particle but also explains the action/process further which is why this is
compositional answer

In the answer fopullout (6 st op bei ng i n\y,dhe pagtidparnt msess o me t
thein vs. out juxtapositioni fiwhen you are involved in something you arehe thing but
fwhen you stop being involved in that, you pulitd. The verb is used to explain the particle.
This isa topological answer

In the answer fobreak in(6 i nt er r u pt ), ¢he paicipanteuses thetvertmta 6
explain the particlé Awhen you interrupt a conversation you break drbitt then also uses a
synonym for break to explain the action furtfieyou thenfieald the conversatioriapard.
This isa compositional answer

In the anwer for write out (Gwr i te something and i nclu
i nf or mthe firsbassdciation is to explain the verbte. The participant uses the vs.
out juxtapositioni fiyou have all the information about something in your head so when you
want to write something on a particular subject you get the information out of your head and
write itd. Another verb is used to explain the particle. Ths c@mpositional answer

In the answer focallin (G make a public requersn)ettkbor a
participant uses thia vs. out juxtapositioni fia product is somewhere outsida you have to
ficall a produal and thenfiget it ind. Another verb is used to explain the particle. This is
compositional answer

Here are all 5 of the answers
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36)take in (Gmake a piece of clothing narrower or tigiiyeir CMP 1 fitailors take the
edges of a seam further into a garment, make a new ise@ach the piece of clothing
gets narrowey
37pullout Gst op being i n\ oTAPe dwhénnyousare mdvedhin n g o
something you arén the thing, and when you stop being involved in that, you pull
outo
38)breakin(6i nt er r upt )iaCM® o fiwhed yos iateriupt a addnversation you
breaki n it and o6tare [sic] it apartoo
3writeout(d wr i t e s o metdrei rad larnd ei me)d EMRsiayoy | nf o
have all the information about something in your head, and when you want to write
something on a particular subject you get the information out of your head and write
itd
40)callin(Gmake a publai erodgueé¢ s t)ioCMPré fiyouectlltar ne d 6

product which is somewhere outside and you gebit in

In the third part of this set, and in the last 5 answers ofjtiestionnairethere are 3
PVswith light verbs and 2 PViith heavy verbs.

In the answeffor put in (Gnterrup®, the participant usea wellorganized system
analogyand the verb to explain the partidldéiwhen ya put a objed into awef e 6
organized system, you interrupt the order of that sy&té&ims isa topological answer

In the answer foshutout(6 st op s o met hi)nheg firét aseonati@nnstioe r i n g o6
fishut the doar and then the participant uses finevs. out juxtapositioni fithings/people
which/who are out cannot getinrhis isa compositional answer

In the aswer forputout(6 ma ke tr oubl e, ]thephrticpantsuses e xt r a
set scenari@nd includes the meanirighif you put one component out of a set, you disorder
that set and make troubles to thabs&he verb is used to explain the particledahen the
meaning itself is mentionedhis isa topological answer

In the answer fowrite in (G wr i t e t o a)stikere sa boak of rogmiplairitsn 6
scenariol fiwhen you are in a bar you write your complaints in the book of compairite
partidpant tries to explain both the verb and the particle. If we compare this to the answer for
put in (Gfficially make a claim for somethidy where someone enters your data in a
computer, then we could argue that thaok of complaintsepresents an offigl sphere as
well and not just the process of writing or lexical determinaflénus, this is categorized as

compositional answer

145



And, finally, in the answer faiake out(ill somebody), the participant uses the verb
to explain the particle and alseverse viewing iwhen you take somebodyo:
of him/her, you kill them. This isa topological answer
Here are all 5 of the answers:
4D)putin (@i nt &ir TOR p iwben you put & s t r ebjeg mtdé a welorganized
system, you inteript the order of that system
42)shut out (6 st op somet hi n g CMPrio figou ehutt ther door gadd
things/people which/who are out cannot gét in
43)putout(d make troubl e, pir TP I @&f ypau put eng com@onemto r k 6
out of a set, you disordénat set and make troubles to thabset
44)writein(bwr i t e t o a$ €MPo rfwhenoyouaile &ia bad you write your
complaints in the book of complaits
45)take out(&ill somebody) 1 TOPT iwhen you take somebodyds
him/her, youkill themo

2.3.2.1.1.4Discussion and ©nclusions: Questionnaire 11 verbal answers

Most of the answers in theuestionnairavere topological 22/45 and compositional
(20/45. There werd lexical answerd) paraphrases, argBimisinterpretations.

Topology was premt in all three parts of thguestionnaireHowever, it was most
common in the second and third part of theestionnair€2/15; 12/15; 8/15) and it occurred
morewith the PVs containingjght verbs (L 2/7 vs. H 0/8; L 7/7 vs. H 5/8; L 5/6 vs. H 3/9).
Also, topology occurred more withe particleout (in 9/23 vs.out 13/23A in 1/3 vs.out 1/3;
in 5/12 vs.out7/12;in 3/8 vs.out5/8).

Compositionality was also present in all three parts ofjthestionnaireHowever, it
was more common for the first amakt part of thequestionnairg11/15; 2/15; 7/15) and it
occurred moreavith the PVs containingpeavy verbs (L 3/7 vs. H 8/8; 0/7 vs. 2/8; L 1/6 vs.
6/9). Also, compositionality acurred more with the particia (in 12/18 vs.out 8/18 A in
6/10 vs.out5/10;in 2/2 vs.out0/2;in 4/6 vs.out 3/6).

There were no lexical answers, while misinterpretations occurred in the first and
second part of thguestionnairamong both types of PVs (L 2 vs. H 1)t lpuimarily with the
particleout (in 2/7 vs.out0/8; in 0/7 vs.out 1/8; //).

Taking all of this into consideration, we can say that thera tspological shift
occurring in the second part of thguestionnaire At first, most of the answers are

compositional and then they become more and more topolog&ahe questionnaire
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progresses. However, topology is still more commth the PVs containig light verbs and
the particleout, while compositionality is more commavith the PVs containingpeavy verbs
and the particlén.

2.3.2.1.2 Pictorial representations Questionnaire 1

In the pictorial representations, there witdetopological drawings22 compositional
drawings,3 lexical drawings3 visual paraphrases aBdnisinterpretations.

To be more precise, topology was more typical for the PVs containing kghs YL
12/20 vs. H 2/25), while compositionality occurred merth the PVs containing heavy verbs
(L 5/20 vs. H 17/25). Lexical determination occurred only with the PVs containing heavy
verbs (L 0/20 vs. H 3/20), and misinterpretations were more tyfocahe PVs containing
light verbs (L 2/20 vs. H 1/25).

For the analysis to be clearer, tneestionnairevasdivided into3 sets of drawings
each containind5 drawings Each setvasthen separated ingroups of 5

The participant did not write much the drawings but tried to show us more. Some
drawings included a textual explanation of a certain part of the drawing to make sure we
understood what was meant to be shown, but that did not include the verb or the particle.

2.3.2.1.2.1SET1

In the first set of draimgs there are 7 PVs containing light verbs, and 8 PVs
containing heavy verbs. There weBetopological drawingsy/ compositional drawings2
lexical drawings] visual paraphrase, ar&dmisinterpretations. Topological answers occurred
more with the PVs cataining light verbs (L 2/7 vs. H 1/8), while compositional answers
occurred primarilywith the PVs containin@peavy verbs (L 2/7 vs. H 5/8). Lexical drawings
occurredwith the PVs containingheavy verbsi break in and draw out while visual
paraphrases carred among 1 PV containing a light verbput in. Misinterpretations
occurredwith the PVs containinight verbsi go outandput out

The first 5 PVs switch back and foittetweerthe PVswith light and heavy verbs.

In the drawing ofyo out(Gtop buningd, there isa candle scenari@and there are the
beforeandafterimages. In the first one, the candléigning,and an arrow igoing out of its
centrel denoting thasomething is going out of the firlm the second image, the candle is no
longerburning. This igeverse viewin@nd it is amisinterpretation.

In the drawing obbreak in(6 we ar s omet hi ng |, théerédre again i s
thebeforeandafterimages. In the first one, thereagpersonwearinga shirtand at the collar,

in the middle and the bottom of the shirt, and also in the middle of the left sleeve, there are
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arrows pointing towardghe left and right sidedenotingi breaking However, there is no
in here. In the second image, we can see thatshirtis wider, and the person feels
comfortable Because the particle is not visible, thisiexical drawing.

In the drawing oftake out(dbtain an official document or a senvisethere isan
arrow going out of a cabinet drawetowardsa documenthat is nowi out Another arrow
points from the document towardspersonwho is nowholding the documerit this istake
This isa compositional drawing

In the drawing ofcallin (0 ma ke a short visit, uspally ¢
there isa person goingintoahse Above the peaspeatiobsbbwitad t he
AHey, Joe! 0 written i n thetdaor oftime hausemolive house poi nt
hasiiJ o e 6 sOwiittenaor ieand in the windoiv there isJoe A speech bubble represeiits
call, ard the arrow represents the directiom. This isa compositional drawing

And in the drawing oputout(6 i nj ur e your ba)tkereashgaol der ,
the beforeandafter images. In the first one, there &donesand there are numbers ten
on each one bone 1lis in thebone 2 The participant put a circle aroubdne land there is
an arrow going fronibone 1 out of the circlo denote thathe bone is going out of its place
In the next image, bones are now separated. Therepisthere. This igopology.

Here are all 5 of the drawings:

1) go out(éstop burning i MIS 3) take out (&btain an official
document or a servigei CMP

2) break in(6 wear somethi g <o
i s comyiobEXabl eb
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The second 5 PMsaclude 3 PVs with light verbs and 2 PVs with heavy verbs.
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The drawing ofgo in (become hidded) includesa person going into a tenThere §

an arrowpointing fromthe persortowardsthe entrance of the teitin. Dark is visible inside

the tent. The arrow also represemistioni go. This isa compositional drawing

In the drawing ofput out(6 e x t i ngui s h,

boxwith fithe thing written on

fire T an arrowpoints toward®ut Now that it is orthe outsidesmoke s

itT itis

what

makes

comi

t h i inigstopped burningThere is nqut here. Havever, this isreverse viewingf what

happens when somethirxtinguishegust like in drawing no. I go out(étop burning).

Thus, this is anisinterpretation.
The drawing ofpullin (6 at t r act

p e o p |) ecludesa glowp rofgpeopler u mb e

in a fishnet being pulled like fish into a houdéhe fishnet ropas also an arrow pointing

towardsthe door offit h e

p a r(it iy writtea anstlee douseMusical notedill the air

around the house and around the rope and they indicatéehausic isttracting people into

the houseThis isa compositional drawing

In the drawing ofcut out(6 pr event

SO

met hing

ball of ants going down a path towards a jar of hoaag an arrow showing us the direction

of their mavement. Then, in the middle of the path, thera sdraight lineon each side of the

ball of ants denoting a cutandan arrowtowardsup which denote$ out They arecut out of

their path This isa compositional drawing

In the drawing oput in (¢officially make a claim for somethiid there isa computer

scenario Somebody is typing a claim on their computemly the handsare visible. On the

computer

make a

screen

t her e

i s

t The fact that it i®v doneroga t e x t
computer mags itofficial. However, there is nputor in here. What is visibleis o f f i ci al |

c |l ai mTHsadsa vissabparaphrase.n g 0
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Here are all 5 of the drawings:

6) go in(decome hiddedi CMP 9) cutout(dprevent somet hi
: reaching )$ €M wher ed

s

- P
e -
7) put out extingui sh, :
bur ni Mi&o 10)putin(bof ficially make
s omet)h PPHg 6
344 3 -
.\«;:,_ ~ \7
Mg cohis
1 = or
B . 7 3
/ P
8) pull in (battract peopl e I n I ar ge
numb)a rCsmB
The third part of this sehcludes4 PVswith heavy and PV with a light verb.
In the drawing ofbreak out(6 become covered in something,

drops of sweat are coming out of the skin to the skin surfdee are 10 arrows going from

under the skin out of it. On each arrow, we can fsedrop of sweat (it is written in the

drawing) and its journey where it was before coming out and that it is nowfidre skin

surface (it is written in the drawing). There is hoeakhere. This is topological drawing
Forshutin(6trap or i njur e osmoemehti hnign gt i byythed lyo sairn

first association is drawing door. In this case, there shand shutting the dodaut the hand

is placed on the edge of the door @nd going to get injuredThere isan arrowtoward the

other side of the door, isigoingi in. Thus, this is compositional drawing
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In the drawing ofdraw out(6 ma k e

s omet h), thege ale @ snaged. ln theg e r O

first one, there i ball of somethingAn arrow is pointing from that image to the other one.

In the second imagehatsomethings now in a straight liné longer. There is an arrow with

direction on both ends, towarttse leftandthe righti this isdraw. The arrow between the 2

images does not represamit, the only thing we can see are thefore and after images.

Thus, this isa lexical drawing.

In the drawing ofbreak in (6 g e t

somebody

accust)othme d

participant gives us a very specific imdga doll in a bottle scenariand thebeforeandafter

images. In the first ong doll is goinginto an opened bottle through its nedikhere is an

arrow pointing towards in. In the second imag#éhe dollis in the bottlebut it isbroken into

parts The bottle is now shut. Each image represents one part of this PV. Thus, ahis is

compositional drawing.

And, in the drawing oput out(6 ma k e

a

beforeandafterimages ofa boardlike system filled with 25 fieldé the first image, one part

of the system is goingut There is an arrow towardsout In the next image, that space in

the boardike system isempty There is nguthere. This isa topological drawing

Here are all 5 of the drawings:

11)break out (6 b e c o me cover Ejrawi out 0 make somet hi

somet hi ng, i Re i n sweoalgpd&X r ashod

TOP

N e
jf !3 ACE /ZY\ C‘ % QDOOODI00DOODDI0
00('4/9%//(4».\41(’&“

12)shutin(6trap or inhj ure somet hi

by closing something tightly

ar ouhnidCcMPt 6

.....
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14)breakin(bget somebody 15)putout(6 make a figure ot
accustomed t ol somet hiwrg nigeOR o
CMP

o Ls s = e
e IO 2L
=P 4.5’1’:’.‘;'2’ =
.,/0/\' } SRECE
S

2.3.2.1.2.2SET2

In the second set of drawieighere are also 7 P\gith light verbs and 8 PVwiith
heavy verbs. There werB topological drawings,8 compositional drawingsl visual
paraphrase, antl misinterpretation. Topological answers occurred only among thenftk's
light verbs (L 5/7 vs. H 0)8 while compositional answers occurred primarily among the PVs
with heavy verbs (L 2/7 vs. H 6/8). The 1 visual paraphrase occurreaviahlthe heavy verb
T shut out The 1 misinterpretation occurred walPV containing a heavy veibcall out

The first 5 PVs includ@ PVs with light verbs and 2 PVs with heavy verbs.

In the drawing ofyo out(&top being fashionakie there isa catwalk scenarid fithe
catwallo is denoted afa fashionable zone and the space outside of itfiasen-fashionablé.
A pesonis walking along the catwalk and then s@itees out of itAn arrowpoints towards
outbut it also denotes motion. Thisascompositional drawing

In the drawing oppullin 6 move to the si ) tereidacatbbeiag r oad
pulled intothe side of the roadA ropeattached to the car is alsloe arrowshowing us the
direction of the movemerit in. There is arfiXo written in the side of the road, presumably
denoting where the car should be. Thia isompositionaldrawing.

In the drawig ofcallout(ask somebody to come and hel
e me r g)etheceysd personstanding next ta broken bikeanda speech bubblis coming
out of his/her mouth sayirigih Aa a 0 . T haehousewith a persdn sndahe windovand
an arow pointing from the person in the house towatlde outside If we looked at the
drawing without knowing which PV was supposed to be in it, we would assume it was about a
PV go out If there was no arrow goimgut of the houseve would consider this dwingto be
a visual paraphrase. However, it is clear the participant tried to show us the patidet

misunderstood the meaning of this PV. Thus, th&ésnssinterpretation.

152



In the drawing oftake in (&@eceive, make somebody believe something ithatot
trued, there isa person in a bubblandan arrowgoing from the person towardse doorof
some kind o buildingi this isin. There is ndakeor deceivehere. This igopology.

In the drawing ofput out(6 ma ke somebody goi otyjothére reep or
three images ofa person In the first one, a pari of t
ficonsciousness In the second ongg per sonds consciousness i s
(arrow towardsi out) i this isreverse viewingln the thid one, the person is noasleepi
there ard z z written above his/her head. There ispat here. This igopology.

Here are all 5 of the drawings:

16)go out(&stop being fashionakiei 19) take in (@eceive, make somebody
CMP believe something that is not tdie
: i TOP
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The second 5 PMsclude 3 PVswith heavy verbs and 2 witight verts.

In the drawing ofdraw in(6 bec ome dar k ear | i)etherears 2 wi nt e
images. In the first onlne sun is shining above the mountansifithe winteb is personified.
In the second imagéhe winter is drawing the sun into the mountaiftss doing that with its
hands This isa compositional drawing

In the drawing okhut out (&efuse to allow a person to share your thoughts, feelings
etcH, there are 2 images. In the firstoadhandisdi ggi ng over a apmanr sonds
arrow is showing us thathe lid of the heads in the process a$hutting The person is not
happy about this. In the second imageh e | i d of tisgskutapddhe pessonbis h e a
now wearing a smile. Theahd that was doing the action is now out of the head and cannot
get in. However, the only thing we see is thefore and after images and the process of
shutting There is no direction towardasut but because of the ambiguitye cannot claim we
only seeshut. Thus, thids categorized aa visual paraphrase

The drawing ofcallin 6 send f or somebody )pnclodessas si on a
person inside a housend a speech bubblevithi A Hey pmiohn® acuwot of t he
mouth ¢all). A second persois on the outsidand s/he igjoing into the houséAn arrow
going towardghe doorof the houselenotes in. This isa compositional drawing

In the drawing opputout(6 br oadc ast , )pherbikaibextith a stackot s ue 6
somethingprobably newgapers)n it and an arrow goingut of it The arrow is pointing to
the stack of somethintihat is nowoutsidesurrounded byour pairs of eyeshat ardooking at
it. Each pair of eyes iwearing a smile The participant is showing us what happens when
something ishroadcast/published/issu@d his isa topological drawing

The drawing otake in (Gunderstand and absorb someti@rigcludessomething going
i nt o a pe Themrmsansarrolw pointihg from something in a circldowardsthe
p e r s @addlsere is ndakehere. This is topological drawing

Here are all 5 of the drawings:

2l)draw in 6 become dar k earlier as
winter appEMPoachesd
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22)shut out (defuse to allow a person 24)put out 6 br oadcast, publ

to share your thoughts, feelings I S 9 UTOP
etci PPH

25)take in (@understand and absorb
23)call in (6 s e dod somebody something i TOP
professionailCMPnd c/~—— ' =

{ @)
,//)% -
? 0
R

The third part of this setcludes 3 PVs with heavy verbs and 2 PVs with light verbs.
In the drawingof cut out (6 st op d o i n)gthers arenthdefore ang dfter

images. In the first one there aslarge arrowwi t h iyou doing somet hi

showing usan action happeningThere are Zig zag arrowson each si de of
S 0 me t pointmg towards out Thosezig zag linedenote the process ofitting In the
second image, the action continues without ydiyou doing somethinigis now outsideyou
stopped doing itThis isa compositional drawing

In the drawing ofyo in (e unerstood), there areawo peoplepictured andan arrow
going from one persond6s head taoniniatarepersanh e r
walking along that arrowand in front of him/her there is anothe@row pointing in the same
direction as the min one. The main arrow represents and the miniature person represents
go. The person now understands you. Thia @mpositionaldrawing.

In the drawing oput out(6 s wi t ¢ h s 9§, therd anei 2 intage® dfstvitchwith
flono andfioffo visible. In the first onethe on positions in black colour anthe off positioris
grey. There is an arrow goirgut of the on positioandinto the off position In the second
image, the on position is now grey, and the off position is laakmething wasvatched off

There is n@utvisible. This isa topological drawing.
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The drawingoftutin(6i nt er r upt s o me)bnolugs@meople maninge r s at |
a conversationTheir conversation is denoted &yinegoi ng fr om one person
otherpe sonds mout hinterduptsttheir corversptoir hss/bem speeclgoesinto
the line of that conversation. This speech is showa hig zag arrowtowardsi in. Thezig
zag arrowalso denotes cut This isa compositionaldrawing.

In the drawimg of break out(6 b e g i n )sthededhre théejoeandafterimages.
In the first one, there ia circle denoted agthe thing and3 arrowsaregoing out of it In the
second imagefithe thing is nowout T it began suddenlyfiThe thing now looks lke an
arrow i this is the action that will continue. The circle it was inbi®ken This is a
compositionaldrawing.

Here are all 5 of the drawing:

26)cutout(6 st op doi nNg somePcuti mg@i nt errupt S 0me
CMP conver)s@ Pi ono

Ky
/ - ]
1 £ "\" /n.
- g - 4
------ - B . 4
1 //
L i
] .
I fJé

27)go in (de understoodli CMP 30)break out G begin )siuddenl! )

CMP
¥ ”.\JO Xfi/ P (e ;
0 A
A A $
28)put out (G s wi t ch s@iet h

TOP

ON oFE o pre

B >0
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2.3.2.1.2.3SET3

In the third set of drawings there are 6 PVs containing light verbs and 9 PVs
containing heavy verbs. There weetopological drawingsy/ compogional drawings,1
lexical drawing, andl paraphrase. Topological answers occurred maith the PVs
containinglight verbs (L 5/6 vs. H 1/9), while compositional answers occurred primaitiy
the PVs containindpeavy verbs (L 1/6 vs. H 6/9). The 1 leai answer occurred wita PV
containing a heavy veibwrite in, as well as the 1 visual paraphrasshut out

Thefirst 5 PVsof this seinclude 2 PVs with light verbs and 3 PVs with heavy verbs.

In the drawing ofputin (6 s pend t i me s®me ¢)ftimeagdeffodard n g
goinginto somethingThere isa circle with fitimed and fiefforto in it and an arrow pointing
from that circle and goinonto a bigger circlei in. There is nguthere. This igopology.

The drawing ofdraw out (6 ma k ee bsoodny f e el | e ¥iscludesar vous
person drawing another person out of a houBkere isan arrow going from the person
inside the house to ttmutsideof the house. The person on the outsideuiing the arrowto
drawthe persorout of the hose This isa compositional drawing

The drawing ofbreak out (6 e s ¢ anplueldsa person breaking the door to get
out/escapeThe person ibreakingfithe doob usingan axe and there is an arrow goiogt
through the door at the point of breakage. The compositional drawing

In the drawing ofputin (6 el ect a pol i ti ca),thggeaisapayty as t h
going into the process of governin@he party is in a circle and there isan arrow going
from that circleinto a large arrowrepresentig fithe process of governingThe party is now
in the process of governing. Thisagopological drawing

The drawing ofcut out(6 st o p Wmcludes thdgeforeand after images. In the
first one, there isa circle denoted adi t hwerkd and a triangle in it denoted asiyou
workingo. In the second imagéhe triangle is going out dithe worlo. There are 2 arrows
pointing out of the circle. The triangle is now denotedfigsu not working. This is a very
specific imagé cutis represented biye triangle it is implied. Thus, this ia compositional

drawing.
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Here are all 5 of the drawings:
3)putin(6spend ti me or e4)pubim(d eddapoliticg party as the

A

somet)hiT@OPg 6 gover pimeRrRt 6

32)draw out (6 ma k e somebod
|l ess ner yioGMP or stz

ey
[hf

y3A5)CPté)l{:}(P stop WoGMRPi ngod

33)break out(6 e s 9 a@VEP O

46 doov

The second part of this satludesl PVwith a light and 4 PVsvith heavy verbs.

In the drawing otake in (dmake a piece of clothing narrower or tiglffethe seanof
a cloth is going into a new seafhere are théeforeandafterimages. In the first one, the
cloth is divided bya straight lineinto two equal parts. On each side of the straight line, there
are dashed linesepresenting the oléiseant. Arrows are @ing from the old searmto the
new one. In the second image, the cloth is masmrower. There is naake here. This isa

topological drawing.
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In the drawing opullout (6 st o p

with 5 peoplein it. The arrow represents some kind of a process. The participant citicéed

being

personin the middle and there &n arrowgoing from it toward®uti out of the processThe

person is nowut There is no person doirtlge pulling, only the particle is visible. Thushis

is a topologicaldrawing.

In the drawing obreak in(6i nt er r upt
images. In the first on@, person is going into a conversatidrne conversatiors represented

), dhere arentivbeforesaadtaftero n 6

by a puddlelike mass and there isan arrow going from the person toward@the

conversation 1 in. In the second imagéithe conversatiomis brokeninto 2 parts and the

person is now ibetween. The first image stands for the particlea and the second one

represents the verdbreak This isa compositionaldrawing.

In the drawing ofwrite out (6 wr i t e

somet hing

and

i nf or ja personnsdwriting the information out of his/her hedtle persoris seated

ands/he is writing something on a piece of pag#mformatioroi s i n

there isan arrow going from fithe informatio, out of the headandi nt o

hand/process of writing/the papeBoth the verb and the particle are visible. Thisais

compositionaldrawing.

In the drawing ofcall in (6 ma k e

publ i c

t he

person
t he

request)af or

person is calling a product iand thebeforeandafter images are included. In the first ore,

bunch of products are oand there i@ speech bubbl&ith one of the productgoinginto the

per s on 6isan armw is Bhowing us the direction. It seems as though the person is

calling the productinto his/her mouthin the next image, the person is holding the product

and is in a separate placen, while the other products are swoilit This isa compositional

drawing.

Here are all 5 of the drawings:

36)take in (make a piece of clothing

narrower or tighté) i TOP

ng

37)pull out st op bei
somet)hiT@OPy 6
,) ) ) '. ) ™~
i~ ~ o /] X <
A A LA A A /"'
G, A . ——--’”/I//
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38)breakin(6i nt errupt

a

40)call in (6 ma k e
product

a public

t 91 GVe

re.
ret ur ne

conver)s €&vH ono

.,‘
¥

39)write out (6 wr i t ehingsamdne
include all the necessary
i nfor maCMP ono

/

A D)
L

In the third part of this set, and in the last 5 drawings ofjtlestionnairgthere are 3

PVs containing light verbs artlPVs containing heavy verbs and they switch back and forth.

In the drawing ofput in (6 i n t ¢ theraiigatb@ardlike systenwith only the dots
visible in it and thebefore and after images. In the first onean asteriskis goinginto the
systemi an arrow going fromthe asterisk and pointingnto the system is showing ubke
direction In the second onghe asteriskis in the system and the system is nmterrupted
There is noput here. The drawing is similar to the drawing & 1 put out This s a
topological drawing.

In the drawing ofshut out(6 st o p

person in it On the other side dhe door there arel peopleand they cannot get in. What is

s omet hi)pthgerefisa lbooseardmt er i n g

visible is thein vs. outjuxtaposition but no dection from one sphere to the other so this is

not a compositional drawing. It is also not lexical because the processutiingis not
visible. The only thing that is visible is thp¢éople are stopped from enterinthus, this isa
visual paraphrase

In the drawing ofput out(6 ma k e
andafterimages of some kind @ systemin the first onea part of the systens circled, and

troubl e, b therebaredhdefare
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it is goingout of the systerh an arrowtowardsout is showing us thélirection. The part is
now out. In the second image, the place where it wasmptyand the participant drelines
around it to emphasize teenptinessThe part of the system that went out is next to it again,
like in the previous imagé to emphasize ain it is out There is ngput visible. What is
important is that something weinbut. This isa topological drawing

In the drawing ofwrite in (G wr i t e t o a)stkereadsa persan wptihgaai n 6
complaint into a book of complaint§he particles not visible, just the processwfiting is.
This isa lexical drawing.

In the drawing otake out(&ill somebody), there are thbeforeandafterimages. In
the firstonea person 1 s taking another p eifiLéeonos |
esence isdenotedat he centr e of and there isanearrcsvtowaddsi ot o d y
The person doing the actias usinghis/her handgo take the life essenaait In the second
image, the person is nowlead because the other persddilled him/her This is a
compositional drawing.

Here are all 5 of the drawings:

41)put in (interrupt)i TOP 43)put out (6 make troubl e, p
extra)i wWoR k 0

l
-5
\ S
e 5] .
ST RN ‘,' e~ . —
A | R \l o
L
WPV, o
L = L
AN
42)shut out (0 s p someth. .g . c. =

t o
ent e)iiPRH 6
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44)write in (OGwr it e t o a s4k)take out(ill somebody) i1 CMP
c o mp DialEX 0

Py

770 'V
O~
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< l‘.-' 7
o - e

My & A7
\_. / \ / '

v
AT 2Lt

2.3.2.1.2.4Discussion and ©nclusions: Questionnaire 11 pictorial representations

Most of the drawings in thiguestionnairevere topological 14/20 and compositional
(22/45. However, unlike in the verbal answers where topolgg predominant, here there
was more compositionality. There weBelexical drawings,3 visual paraphrases, arfl
misinterpretations.

Topology was present in all three parts of theestionnaireHowever, it was most
common in the second and third pafttlee questionnairg3/15; 5/15; 6/15) and it occurred
almost onlywith the PVs containingjght verbs (L 2/7 vs. 1/8; L 5/7 vs. H 0/8; L 5/6 vs. H
1/9). Also, topology occurred slightly more with the particleut (in 6/14 vs.out8/14A in
0/3 vs.out 3/3; in 2/5 vs.out 3/5; in 4/5 vs.out 2/5), but not as noticeably as in the verbal
answers.

Compositionality was also present in all three parts ofgtestionnairg7/15; 8/15;
7/15) and it occurred moreith the PVs containingeavy verbs (L 2/7 vs. B/8; L 2/7 vs. H
6/8; L 1/6 vs. H 6/9). Unlike in the verbal answers, where compositionality occurred more
with the particlei in, here it occurred equally among boih 11/22 vs.out 11/22A in 4/22
vS.out3/22;in 5/22 vs.out 3/22;in 2/22 vs.out5/22).

Lexical drawings occurred in the first and last part ofghestionnaireand onlywith
the PVscontainingheavy verbs (L 0/7 vs. H 2/8; L 0/7 vs. H 0/8; L 0/6 vs. H 1/9). It occurred
with the verbsi break, draw,and write. Visual paraphrases occed in all 3 parts of the
guestionnaireand slightly morewith the PVscontainingheavy verbs and the partiabeit (L
1/20 vs. H 2/25) put inandshut out Misinterpretations occurred in the first and second part
of thequestionnaireslightly morewith the PVscontaininglight verbs (L 2/20 vs. H 1/25) and
the particleg out(in 1 vs.out2).

Taking all of this into consideration, we can say that there is a stightogical shift

occurringin the second part of thguestionnaireand it continues in théhird part of the
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guestionnaire However, unlike in the verbal answers, here it is visible @it the PVs
containinglight verbs (L 2/7 vs. 5/7 vs. 5/6). When it comes to the PVs containing heavy
verbs, the participant shows tendencies towards compuaitly, i.e. drawing both the verb

and the particle and that does not change throughoguistionnairéH 5/8 vs. 6/8 vs. 6/9).

The participant also shows tendencies towards lexical determination only when drawing the

PVs containing heavy verbs.

2.3.2.2 QUESTIONNAIRE 2

This questionnaire was selected because the verbal answers and pictorial
representations were mosttpmpositional,and we wanted to see how the participant went
about them and what types of compositional answers were thhee.participant was
Croatian.

There were 45/45 answers in both verbal andicforial representations of

Questionnaire 2.

2.3.2.2.1 Verbal answers Questionnaire2
In the verbal answersthere were 3 topological, 40 compositional and?2

misinterpretations. To be more precise, topologys wigghtly more typical for the PVs

containing light verbs than the PVs containing heavy verbs (L 2 vs. H 1) and

misinterpretations occurred onhljith the PVs containingeavy verbs (L O vs. H 2).

For the analysis to be clearer, tpgestionnairavasdivided into3 sets of answer$

each containind5 answers Each sewvasthen separated ingroups of 5
According to Geld (2009 96):

Aln between the two extremes relating to
determination, there are a number déimediate cases involving gradient and partial
compositionalityo
Compositional answersare thus categorized into 2 main groups seen in this

guestionnaire The first group includeanswers where the participant exptairihe particle

with clear spatialtopology; and we call thi$ full compositionality(F-CMP). The second

group includs answers where the particle was assigned different meanings; and we ¢all this

partial compositionalitf P-CMP). In some cases, the participant expaithe particle using
clear topology anthy assigning it different meanings as well, but we will not considertohis

be aseparate category. Further on, we look at whether the participant exitterparticle or

the verb first and if that depends on the light verb vs. heavly difference. We will see

whether this changes as tipgestionnair@rogresses.
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2.3.2.2.1.1SET1

In the first set of answers there are 7 PVs containing light verbs, and 8 PVs containing
heavy verbs. There wdstopological answer antll/14 compositional answersicluded full
compositionality. All 3 cases of partial compositionality included the particleut The
participant explained the particle first in 2 cases onlyPV with s light verb and 1 PV with a
heavy verb.

The first 5 PVs switch back and folttletveenthe PVswith light and heavy verbs.

In the answer fogo out(Gstop burning), the participant puts emphasis on the particle
by leading withi out Out meansfito stop, to disappear, to not be present anymd@e is
fithe process of fire becoming sieab. This ispartial compositionality.

In the answer fobreak in(6 we ar somet hi ng U,1he pafticipart i s ¢
starts withthe verbh fibr eaki ng t he shoesd stiffnels unt.
particle is defined as somethingppe&ningfifrom the inside of the shogso this isfull
compositionality.

In the answer fotake out(dbtain an official document or a sendzehe emphasis is
again on the verb. Firstfisomebody goes to an institution to get a particular
d o c u me n £ @kewit odl A synonym fortakeis used first to get and then the verb is
used to explain the particle. The participant then explains the verb and the particle separately
i takemeandit is his/herg andoutis flout of the institution. This isfull compositionality.

In the answer focallin( make a short visit, usuhelly or
participant starts with the veibfic a | | somebodyéit o&amdbthessanfeor a
goes forfithis type of visid; while in is figoing insde the home of the person you are visiding
This isfull compositionality .

And in the answer foputout(6i nj ur e your ba)tkeparScipatul der ,
first starts with the contextfito make your joints jump oatHere the action is explad first
by to make+ jump and further on the verb and the particle are explained separately, In the
second part of the answeut is fiforced andfistretch yourse@fandoutis alsofwhen the joint
is damaged and it becomes swolleBecause of the firstgot of the answer, this i&ill
compositionality.

Here are all 5 of the answers:

1) go out(Gstop burning 1 P-CMP i 6 o U ttoGstop, to disappear, to not be present
anymor ethe pbogess®f fire becoming smaller and smaller until it extinguishes

conpletelyi 6 o aA particle first
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2) breakin(bwear somet hing QinR-CGMPT fbtr eiak i angmft chret as
stiffness until they become softet i ke breaking somebodyds wi
you, b e ¢ o méromtthe mside of fhehwe) the shoes become wider from the
insided A verb first

3) take out(@btain an official document or a seniixé F-CMP i fisomebody goes to
an institution of some kind to get a particular document so when he/she gets it, he/she
takesitout 6t aiktéesé hi s/ hi eutsfthe igsttutiand, verb first

4) calin(bmake a short visit, us)uRCMPY fiyourallt he wa
somebody just to hear Tihtdastfot dnshort whilé the and w
same is with this type ofivs i t7;means goidg inside the home of the person you
are visiting A verb first

5 putout(6i nj ure your b a)kE-CMBihiom makd yur jointhjump et c .
out because you have forced yourself too much, you have played too much sports;
Oplutféor ce, str et ¢ kwherytbeujoind is Iddmageddamdi it iecomes
swollero A verb first

The second 5 PMsaclude 3 PVs with light verbs and 2 PVs with heavy verbs.

Topology is used to explain the first PV go in (dbbecome hidde®. The particignt
uses the verb to explain the partitléto go inside a dark place

The second light verld put out(6ext i ngui s h, Pithapa similao m b ur
answer tayo out(éstop burning. Putis to fiput your foot down on something on the groond
andi fithe process of extinguishiagOutmeansisomething stopped, disappearedowever,
the verb is explained first unlike in the first answer of thumstionnaire This is partial
compositionality.

In the answer fopullin (6 at t ract peopl)ehefirst assoaatianéds n u mb e
fipulling a rop@. And in is defined as directiofi fitowards the person or thing that is
attractive. This isfull compositionality.

In the answer focut out(6 pr event somet hi ng Jtheofinst r each
associations ficutting paped, so likefia sudden, harsh movemenOut is i finot included,
absent from the place you should have reathHEais ispartial compositionality .

And In the answer foput in (Gfficially make a claim for somethidg putis fito put a
request on the tablg andini it he i nstitution i n whlhicidgfulyouodr e
compositionality.

Here are all 5 of the answers:
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6) go in (dbecome hidde® i TOP i fito go inside a dark place, like a basement or a
closer, somewhere you cannot segou cannot be seen (you are hidaen)

7) putout(dexti ngui sh, )9tP€MPIifiid p inpubyour foat dogroon
something on the ground; al sd sométeng pr oc e
stopped, disappeared, verb first

8 pulin(att opdcte pea | AT BEMPn ulikebteergange of pulling a
r op e, T mganslolatfract, make somebody come to you because you have power
over hi ni/tdwards the eison or thing that is attradiife verb first

9) cutout(dprevent ommeddd mign §irPSCGMP € [ It ai todriake
a sudden, harsh movement, like when cutting pajggsq ui ck and Tadir upt ;
included, absent from the place you should have readheerb first

10)put in (&officially make a claim for somethidgi F-CMP 1 0 p u ttodput your
request on the table, to make i itheé&known
i nstitution i n whi d e placembaresyounpat ydumcigimao r e q L
that it can be reviewedy verb first

The third part of tIs setincludes4 PVswith heavy verbs and 1 P¥ith a light verb.
The first answer puts emphasis on the partiéleanswers include full compositionality.

In the answer fobreak out(6 become covered in something,
out is T fout in the oped and break is fia sudden, unexpected @ctThis is full
compositionality.

In the answer foshut in (6t rap or i njure something by
ar o u ) the first a8sociation is mentioning a dddiclose the doar, andin isT finside a
place. This isfull compositionality .

In the answer fordraw out (0 ma ke s omet hi),nge pdrtiagnt useson g e r
synonyms for the verb liké fipulling, stretching, making something longeandout is fithe
ti me or s pac e Ehsisfaltconpasitiondtitg. o u t

In the answer forbreak in (6 g et somebody accust)otmed t o
participant talks abouiming somebodgndputtingthemfunder your influence and contépl
andin is i fin this new activity or situation, inside amaller, closed groudp This is full
compositionality.

And finally, putout(6 ma ke a f i gur @isfaddingupfiguees quickty), wr on g
while outis i foutside of the range of results whenitshouldleein So, t heredbds a |

of in vs.out This isfull compositionality.
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Here are all 5 of the answers:

11l)breakout(td become covered in someRCMPhH §6,0 lltidk e i
somet hing out in the openjasuddenjiugexpedtedi bl e
acb A particle first

12)shutin(6t rap or i njure something piyVCMPIiosi ng
fid s hiwctl @ s e t hleinsideamplace, surroumdied by walls, entrappgedverb
first

13)draw out(6 ma ke s omet h) inFgCMP & 86td r |aquiigge stréthing,
maki ng s omet hiithgtime orrsgpeerthat istadded by stretchitige
longer timei it sticks oubA verb first

1l4)breakin(bget somebody accus)t é&-Q0MdRIIidlor &wrm@ t hi ng
somebody, put him/her under your influerexed control, make somebody do what
y o u wa i inyolved inrthis new activity or situation, inside a smaller, closed
group A verb first

15)putout(d make a fi gur 1 BCMPa Adrpeisaddling upwe figares 6
guickly (thatoldgsi pwhy tthleeny G mowraw, butside of theo ut 06

range of results, it should bedi, verb first; in vs. out juxtaposition

2.3.2.2.1.2SET2

In the second set of answers there are also 7viAWslight verbs and 8 PVsvith
heavy verbs. There was no topologylD/15 cases of compositionality, the answers included
full compositionality and in5/15 cases the answers included partial compositionality. Those
5 answers mostly included the parti¢leut, and only inonecase the particlé in. However,
we will seethat inall the answers fothe PVswith light verbs the participant first explained
the particle, unlike in theanswers for thePVs with heavy verbs where the participant
explained the particle first only in 3 cases.

The first 5 PVs includ8 PVs with Iight verbs and 2 PVs with heavy verbs.

The answer fogo out (&stop being fashionaliestarts with the particle and includes
thein vs. out juxtapositioni in is fifashionablé andfiout is the opposite Go is fithe process
of becoming unfashionalide The participant then talks about the particle again as being
fisomething unaccepted, discardethis ispartial compositionality .

The answer fopullin @ move to t he si dsartsoviththe padicler o ad t

in is Agoing inside the lane on theghiwayo. The verb pull is defined agipull the handbrake
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after you stop the carThe verb and the particle are explained as two separate events. This is
full compositionality.
In the answer focallout(ask somebody to come and hel
e me r g)e thec padicipant first explains the verb asiicall somebody when there is
something important and you want to be heaahdoutis 1 foutside of the places closest to
youo. This isfull compositionality .
In the answer fotake in (@eceive make somebody believe something that is not
trued, the participant first explains the particle using the viefitake somebody into your
world of lie®. And thenin andtakeare explained separateln is fithe lied andtakeis fithe
process of deceivgo. This isfull compositionality .
In the answer foput out(6 make somebody go t)ooutssi eep or
floutside of the world around youandputis fithe process of punching somebody quickly and
hard. This isfull compositionality .
Here areall 5 of the answers:
16)go out(&top being fashionakei P-CMP i i6i né6 means fashionabl
opposite, 6gob i s t he pr oc esissomething becom
unaccepted, discarded, particle first
17)pullin(@move to trheadidd-CdHE ofd dimgding inside the side
| ane on t he 71 pulthdéd hardgrake aftgr ydu ktdp the tayou do that
when parking carA particle first
18)callout(ask somebody to come and helig- you w
CMPifiyou O6call & somebody when there is son
h e ar d:a biggenated, outside of the places closest to fowerb first
19)take in (&@eceive, make somebody believe something that is nd) rue-CMP i
it aked é6omebddyour world of |ies and maki
Oiintdh e | iiehe pracesa df @edeivingy particle first
20)putout(d make somebody go ¢t)ioF-GMVPé& B8op Udckepingn cons c
unconscious, outside of the world @ und vy ou, not real i zing I

punching somebody quickly and hawy particle first

The second 5 PMaclude3 PVswith heavyverbsand 2 PVswith light verks.
The answer for the first ofiedrawin( become dar k eaad¢h)@sd as
starts with the particldn is 1 fisomething closed, hidden, daslanddraw is fithe process of

taking light and hiding @. This ispartial compositionality .
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In the answer foshut out(&efuse to allow a person to share your thoughts, feelings
etcO, the first association is some kind of an entrance. The participant explains thi first
persom hides fitheir feeling® i fiputting them in a dark pladeand thenfishutting the
entranceésothatt he per soneéi s | &fThisistulldompoditienalityf t hi s ar
The answer focallin(6 send f or somebody )ptarteWwiththes i on al
particle,in isi fin his/her offic®, call is fiask for somebody This isfull compositionality .
The answers for the next 2 PVs containing ligerts both start with the particle.
In the answer foput out(6 br oadc ast , )pauthsliifigublic, known,i s s ue 6
visibled puti she fpirocess of making information puldlid his ispartial compositionality .
In the answer fotake in(Qunderstand ahabsorb somethidy in is finside your brain,
in your memory, andtakeis fithe process of noticing, etcThis isfull compositionality .
Here are all 5 of the answers:
2l)drawin(6become dar k ear | i)dg P-CMPsT Advii msdmethinga p p r o «
clos e d , hi dden, dar k; 6drawbé the process
everything dark A particle first
22)shut out (&efuse to allow a person to share your thoughts, feeling® ete-CMP 1
fla person is hiding his/her feelings from others, puttingm in a dark place,
O0shuttingbé the entrance towards them, an
s | ef i heBheis ummawattgechielégsfverb flist s ar e a

23)callin(6send for somebody )p F-GNMRisfiwhemamelsonand o

feeling i

needs to talk serious business with a professional, they talk in his/hers [sic]ioffice
0i n 0 ;i ask forasdmeldodyA particle first

24)put out(6 br oadcast , )pwPEMR isfid o d tpublic,skeowre Sisible;
O p u tthee process ofmaking information public, showing it to other peaplg
particle first

25)take in (Gunderstand and absorb sometl@jrigF-CMP i 0 i- m&ide your brain, in
your me mo i yhe pracessa &f endticing, understanding and remembering

something A patrticle first

The third part of this setcludes 3 PVs with heavy verbs and 2 PVs with light verbs.

In the answer focutout(6 st op d o i n,the e v explainedfigsBut is fia
sudden and fast agtwhile outis described ak fithe things you did Here you stopped doing
them, are now oot This isfull compositionality .

The answers for PVs containing light verbs both start with the particle.
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In the answer fogo in (e understodd, inisi finside your braio while go is fithe
process of informain getting into your braim This isfull compositionality.

In the answer foput out(6 s wi t ¢ h s 9§, ouidT tiaff,rggne, ddné, inishexl
andputis fithe process of turning something®fT his ispartial compositionality .

The answers for theemt 2 PVs containing heavy verbs both start with the verb.

In the answer focutin (6 i nt errupt S 0 me)b autdsyii® guickcandn v e r s a
sudden processand in is fin-between two people having a conversaiiomhis is full
compositionality.

In the answer forbreak out(6 b e g i n )shuedkds Bargliick, inexpected agtand
outisT fipublic, visible, accessible to othérdhis ispartial compositionality .

Here are all 5 of the answers:

26)cutout(6 st op doi nyF-GW iineotchiiariglderand fast act; when you
cut somet hing, it T’womét hbegaendediptheet 6 ® ol
things you did before yowAwdrhfipped doi ng t
27)go in (de understodd i F-CMP i A6 i inirtside your brain, in your mn d ; 7 tileg 0 6
process of information, getting into your brain, being processed and réahzed
particle first

28)putout(6 s wi t ¢ h s ¢ imRGMPIT Adgo uooffhfgdne, done, finished the
power i's gone when you isthei praeds ofstammgt hi ng
something off it is quicko A particle first

29cutin (i nt errupt somelddCyVPisAdcohvderras atuii crkd an
process of a person cominghetweenwo peopl e havi Mgverk conve
first

30)break out(6 b e gi n )silPdLHRNd yrbéd ak @ ui c k unexipected
public, visible, accessible to othdrsvhen something begins, it is visible to othArs

verb first

2.3.2.2.1.3SET3

In the last set of answers there are 6 PVs containing light verbs and 9 PVs containing
heavy vebs. There was topology BanswersAs far ascompositional answeigo, only 1/11
answers started with the particle and it was in the answex RM containing a light verb.
However, 10/11 compositional answers included full compositionality, while ofkr1
answers included partial compositionality and that PV included the pdrticie There were

2 misinterpretationsvith the PVs containingeavy verbs.
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The first 5PVsof this seinclude 2 PVs with light verbs and 3 PVs with heavy verbs.

In the anwer forputin (Gspend ti me or e J, the patticipdnb i ng s
explains the particle frstiwhen you wor k hard abt Amldhereat hi n g,
synonym forputis used fiyou give it a part of yourself, you put in a part of gothis is full
compositionality.

In the next twaanswers for the PVs with heavy verbize verb is explained first.

In the answer fodraw out( ma ke somebody f egdrawlisétake ner v
somebody by the hand and make them geb.oDut is fithe realworldo. This is full
compositionality.

In the answer fobreak out(6 e s ©),drpakid fia sudden and violent actidand you
have tofbreak the door of the jail cell so that you can ged.othis isfull compositionality .

In the answer forput in (el &cpol itical par f)the fass t he
association is the process of votihdgiyou put your votes in the ballot bdand fithe party
with the most v o Thisssatopologicalansw@r i s el ect ed

And in the answer focut out(6 s t o pn gadbhe verb is explained first. The first
association focutis its primary meaning and in this caséelephone scenaris used fiyou
cut the cord of a phoweand it is fia sudden, quick aat The particleout is T fout,

b r o k e n@This iapartial compositionality.
Here are all 5 of the answers:
3Dputin(6spend time or e)fi F€MRT Adhen yowgwork bamdeat h i n g (
somet hi ng, you are completely involved ir
i n6 a pod&rparticle first y o u
32)draw out(6 ma ke somebody feeli FF-CMRBisiodeatmi@&us or

somebody by the hand anlgeingriBelpeblidtthte pearsong et 0 c

i's visible and i thanmal wodde(whh i reotrse scabyd overti 6

first

33)brekout(b e s oap@EWP i iObr ¢akdudden and violent ac
door of the jail okwelbfirstso that you get 6éou

34)putin(del ect a politi ca)i TQPa mthgn yausvanttbelectgo v er n
party, you have to voteyoué6 put 6 your votes O0ind the ba
most votes Oput 1 nd is elected

35)cutout(6 st op WOPFCHMP hig& U & dudden, quick act, e.g. if you cut the
cord of a phone, it stopsworkiiig t i s O0put ®; chno&aresg 6Ws ed,

verb first
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The next 5PVs includel PVwith a light verb and 4 PViwith heavy verbs.

The answer fotake in (Gmake a piece of clothing narrower or tigl@testarts with the
verbi fiyou have to take the material at the siosd then another Veiis used to explain the
particlei Apull it in T towards the inside of the shirfThis isfull compositionality.

In the answer fopullout(6 st op bei ng i nY wdhaveapoldgyands o me t
in vs. out juxtaposition First,you are in a grouand thensomebody pulls you outsidgu
areout of the group

The next two answers for the heavy PVs both start with the verb.

In the answer fobreak in (6 i nt er r upt )alyow speechébreskathe on 6
conversation andfit comes between two peep(it isGndo. This isfull compositionality .

In the answer forwrite out Gwr i te something and i ncl
i nf or érdt yoa wéite information on a piece of paper and then this information is
outd. Outis also described dsfipublic, visible, understandaldeHowever, the explanation is
not clear enough. There is naclude all the necessary informatioMhus, this isa
misinterpretation.

And the answer focallin(6 make a public reques)isd or a
misinterpretation because it saysfiwhen you want to return the
to the companywhen it should really be that the company calls the prdduct

Here are all 5 of the answers:

36)take in (dmake a piece of clothing narrower or tigii}ér F-CMP 1 fiwhen you want
tonarrowa s hi rt you have to Otaked the mat
towards the inside of the shird, verb first

37)pullout 6st op being i n\ 6TOPE diwhéennyousa imeatgioupn g 6

h

u

€

youdre involvedmebodhy tdhewml | sé you out si de

the group, you are not involved

38)break in (6i nt errupt )da F-CMmM v Bmhen aybui wam Go speak to
somebody who is already involved in a
conversationi t comes bet weenoAtwrbfrggpeopl e (it is
39write out (G wr i te something and i ncluidvsS jal | t
iwhen you O6write outédé something, you Owri
t hi s i nf orinmpaldicjvesible, understaraalde 6

40)calin(6 make a public reques)t MSé fiwhen yqu wantd u c t

h
t

t

to return a product, you Ocall 6 the compa

the company; 06indé the wmwwbany i s where t
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In the third part of this set, and in the last 5 answers ofjtiestionnairgthere are 3
PVs containing light verbs and 2 PVs containing heavy verbs and they switch back and forth.
In all 5 of the answers, the participant starts with the aedb then goes on to explain the
particle. They all include full compositionality.
In the answer foputin (6 i n t ¢ thereuspnb €ontext given but the participant uses
the conversation analogysimilar to the cut in(to a conversation and break into a
conversatiopsoi fiyou Goutdyour words and speech between the two peéogtel therfithe
speech isn-between. This isfull compositionality .
In the answer foshutout(6 st op s o met h i)nthe firét associatienristee r i n g &
door 1 ficlose the doo from the insidé so fit h e per soleéeThis asyfdl o u't
compositionality.
In the answer foput out(6 make troubl e, P, rpot s Ifiee quisk, extr
movemend and then the verls usedto explain the particlé i @utd somebody outside the
hous@. Outis alsoi fiunsafe, exposed to harms, in trodbl€his isfull compositionality .
In the answer fowrite in (G wr i t e t o a)dfilst yauhavetdwnie b letiem 6
to an institutiow and thertithe letter goes i This isfull compositionality.
In the last answer of the sietake out(ill somebody) T you firstit ak e s omebody
lifedoand to do that you havefp ul | s o me b oodrgvérse vianengfrtite pronary
meaning. But then the participant goes on to explain that meansfidealo but alsoi
floutside of the world of the livirgi which isnormal viewing This isfull compositionality .
Here are all 5 of the answers:
4D)putin(6i nt &irFQMP t fawhen you interrupt, for example, a conversation, you
Oput d your wo weks theatwodeoplgyeleacehintetyupting; the speech
is in-betweew A verb first
42)shutout(6 st op s omet hi)idg-C¥MRioins eiuctoge the dogr drom
the inside so the persof veaebHist wants to get
43)putout(d ma ke et r pulnlb | e mpei F-CMXitid @& i avgickkndvement
t o i nconvenience somebody; Oput dnsafe,0o me b oc
exposed to harms, in troublg, verb first
d)writein(Gwr i te to a9kFCMRI wlhenp!l pond 6 wsualye i no,
owrited a |l etter to an institution; the |

reads it and responadlg, verb first
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45)take out (&kill somebody) 1 F-CMP 7 0t ak e 6 s o nmedkilldgm@ody! i f e
(e.g. you pull sodedbloady oiddadhmisidedthetewdrld of y ou
the livingd A verb first

2.3.2.2.1.4Discussion and ©nclusions: Questionnaire2i verbal answers

Topology @/45 was present in the first and the third part of tjugstionnairend it
occurred more with the PVwith light verbs (L 2 vs. H 1). Most of the answers were
compositional 40/45. There were no lexical answers (0/45) or paraphrases (0/45).
MisinterpretationsZ/45 occurred in the third part of tlgpiestionnairand onlywith the PVs
containingheavy verbs (H/25).

There were 18 compositional answers among the PVs containing light verbs and 22
compositional answers among the PVs containing heavy verbs (L 18/20 vs. H 22/25). Most
compositional answers of all 3 sets included compositionality (31/45: 11/14, @/15,
10/11). Full compositionality was more commfon the PVs containing heavy verbs (L 13/18
vs. H 18/22) Partial compositionalitywas more typical for the PVs containing light verbs (L
5/18 vs. H 4/22). However, we can conclude that in those casegatticipant assigned
differentmearings primarily to the particleutand only intwo cases tahe particlen.

When it comes to putting the emphasis on the particle and explaining it first, this was
most visible in the second set (13/45: 2/15, 10/¥%5)1 In all theanswers for thé®?Vs
containing light verbs, the participant first explained the particle, whereas this was true only
in 3/8 cases for the PVs containing heavy verbs. In the first set the ratio between the PVs
containing light verbs and heaverbs was 1:1, while in the third set, only 1 answer started
with the particle and that PV contained a light verb.

When it comes to the description of verbs, light verbs were usually described as some
kind of a process based on the given meaning ofPtfie Also, go is movementtake is
sometime$ulling andputis to putsomething somewhere.

The description of heavy verbs depended on the verb i&alfis i to call somebody
and to ask for somebodyCut is i a sudden, harsh movement/act/process artting
somethingBreakis 1 to break something; a sudden/quick unexpected/violent act and to tame.
Draw is i pulling, stretching, making something longer, takirRull is T pulling a
rope/something, to attracghutis i close the door or shut the entrané&ndwrite is 1 write
on a piece of paper and write a letter.
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2.3.2.2.2 Pictorial representations Questionnaire 2

In the pictorial representations, there wlrtopological drawings42 compositional
drawings and misinterpretations.

To be more precise, thereeve 19 compositional drawings among the Rtk light
verbs and 23 compositional drawings among the RWs heavy verbs. Misinterpretations
were slightly more commotor the PVs containing heavy verbs Ilvs. H2).

For the analysis to be clearer, tpeestionnairavasdivided into3 sets of drawings
each containind5 drawings Each setvasthen separated ingroups of 5

Just like in the verbal answers, de notdwell into all the possible intermediate cases
of compositionalityCompositional drawigswerecategorized into 2 main groups seen in this
guestionnaire The first group includedrawings in which the participant drew the particle
with clear topology; and we call this full compositionality(F-CMP). The second group
includes drawings in wirch the particle was assigned different meanings; and we call this
partial compositionality P-CMP).

The participant tried to show us both the particle and the verb in all the drawings by
writing them down next to the action or next to the arrow (dime¢tof the action. Most
drawings also included textual explanations of other parts of the drawing to make sure we

understood what was meant to be shown.

2.3.2.2.2.1SET1
In the first set of drawings there are 7 Pwih light verbs, and 8 PVwith heavy
verbs. Therevere14 compositional drawings (L 6/7 vs. H 8/8) ahdhisinterpretation (L 1/7
vs. H 0/8). Cmpositional drawings included Xhse of full compositionality and 8ases of
partial compositionality. Partial compositionality always occurred with the pairtmlit
The first 5 PVs switch back and foitetweerthe PVswith light and heavy verbs.
In the drawing ofjo out(&top burning), the participant is showing us the three stages
of6 st op .dnuhe first ang the fire is burning, in the second s burning less and in
the third one it is no longer burning. There is an arrow above all three stages and it is denoted
asi go. The last stage is denotediasut The particle is equated withs t o p .Bflus,ni ng o6
this ispartial compositionality.
In the drawing ofbreak in (6 we ar somet hi ng u)ntherelare Rt S
images. In one there is a foot in a shoe and an arrow toweaesh&l 4 arrows towardsut i
they represent the process of breaking. Both the particle and the verb are iwtitie image.

In the second image, the shoe fits the foot perfectly. Thiglisompositionality.
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In the drawing oftake out(dbtain an official document or a servigea person is

taking the document out of the institutidrhere isa personholdinga document in their hand

(take and two arrows are pointing towardst, out of thebuilding with institution of some

sorts written on it. Both the verb and the particle are written in the drawing. THiglis

compositionality.

In the drawing ofcall in (6 ma k e

a

short

visit, usyally ¢

there isa doorand two people are havirgyconversatior(speech bubblgswith call written

belowthe persortloses tahe door There is an arrow going from the door towards the inside

denotedasi in. This isfull compositionality .

And in the drawing oputout(6i nj ur e

your

b a) tkebefsseammu | der |,

after images are pictured two people are playing football and what is visible in the next

image isthe injury. The first drawilg is denoted ak put And the injuryin the next drawing

is denoted asut This isfull compositionality.

Here are all 5 of the drawings:
1) go out(étop burning i P-CMP

& \
A
/ C ol
\{\.v‘ N‘T(" J
SR = - o T oy .:,,;’ S ——
2) break in(bwear somet hi

i's com)ioFrCMB b | e 6

3) take out (dbtain an

official

document or a servidei F-CMP

ng

unt i

It
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4) calin(Omake a short vibpput ,outu@ual luy e your

on the way t)iFanothesh®llage®, F-OMPp et c. o
CMP

put

Q &z
ot

K

Thenext5 PVsinclude 3 PVs with light verbs and 2 PVs withakig verbs.

The drawing ofgo in (dbbecome hidded includesa person goingowards &arrow) a
doori which represents. Gois written above the arrow. Thisfigll compositionality.

In the drawing ofput out (6 e xt i ngui s h, ¥}, the lpeford andoafter b u r n i
images are pictured. In the first one, a persgutting his/her foot on the firé this isput In
the next one, the fire has stopped burning and this is denotmat @&oth the verb and the
particle are visible in thedrawing, but the partic@ is not spatial. This igartial
compositionality.

Forpullin(6attract peoplthefirsnassbcation ik puling arbper s 6
There isa persorpulling peopleusinga rope towards himself/hersgtine arrow on each side
points towards theersoni in. The particle i s wri tpglleboveabov e
the arrows towards. This isfull compositionality.

Forcutout(dprevent somet hi ng Jthedimt assecatomaren g s o
the scissor§ the path leading to the gbis cut andthe person cannot get to the go@he
goal is denoted asout This isfull compositionality .

In the drawing oput in (Gfficially make a claim for somethiifg we can sea person
taking a claim into the institutionThere are 2 imagesn Ithe first one there is an arrow
pointing towards the door d@the institutio i in. In the next imagéhat person is putting the
claim on the tableThis isfull compositionality .

Here are all 5 of the drawings:
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6) go in(dbecome hidde® i F-CMP 9 cutout(dprevent somet hi
reaching )$bB-@GMPwher eo

9 @9 J [
VA T

L

7) put out extingui sh, stop. 1rom _
bur ni RAQWP 10)put in (dofficially make a claim for
something i F-CMP

Q)

bne IVSTI-

TuTIo
N

8) pull in attract peop 1
numb) F-£AP T

The third part of this sebhcludes4 PVswith heavy and PV with a light verb.

In the drawing ofbreak out(6 become covered in something,
the beforeandafter images are pictured and what is visiblé ia person with and without a
rash There is an arm going from the first stage to the second one and it is denotéd as
break The rash on the personds f atatWeicauidb!l e i 1
argue that thisout is spatial (on the skin) but it could also be synonymous wisible
(decome covered §. Thus, we will categorize this asrtial compositionality .

Forshutin(6t rap or injure something pthefirstl osi ng
association is drawing door. In this case, there are two imagei® onea person ishutting

the door of a cage with a cat inside the next one, there is an arrow towards the closed cage
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denoted ag in. Both the verb and the particle are written in the drawing. Thiilis
compositionality.

In the drawing ofdraw out (6 ma k e  sgo mlea hti), tHere rarg egaid two
images. In ona person is pulling somethingth both handsnd there are arrows on both the
left and the right sidegiraw is written under the image. In the second image, the thing is
longer,and the participant showss that the parts that were drawn outiaut This isfull
compositionality.

The drawing ofboreak in( get somebody accus}inchdesia t o s
people scenarid a person is taking/pushing someone into a crowd (circle) of pedpkre
is an arrow towards (the crowd of people) arfareakis written above it, and there is another
arrow inside the crowd witim written above it. This ifull compositionality .

And finally, in the drawing ofput out(6 ma ke a f i gur e)theresaa r es u
math exercisé adding up numbers and getting the wrong restliie participant dreva
personabove the exerciseearranging (putting the numberd doing the action And the
wrong result at the end is denotedbas However, this is not what this Reans so this ia
misinterpretation.

Here are all 5 of the drawings:

11)break out (6 b e c o me c ov er E3frawi aut (6 ma k e ethisago last
somet hi ng, l'i Re i n swealgdasOdPr ashod
P-CMP

12)shutin(6trap or i njure something
by closing something tightly
ar ounid-CMR 6

-1

\
# £
A
U

1

P~
3
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14)breakin(bget somebody 15)putout(6 make a figure ot
accustomed t ol somet hiwrg Sy o

F-CMP
2" g

%% f{%gﬁ £z+8+8+6+4‘0+5+q :%
— - n 3

Iveale /% /\% 4

2.3.2.2.2.2SET2

In the second set of drawings there are also 7 PVs containing light verbs and 8 PVs
containingheavy verbs. There wetEb compositional drawings (L 7/7 vs. H 8/8) and they
included 13 cases of full compositionality an?l cases of partial compositionality. Partial
compositionality always occurred wiffut out.

The first 5 PVs includ8 PVs with light verbs and 2 PVs with heavy verbs

In the drawing ofgo out(Gtop being fashionaldg there is ar-shirt going out of the
door. Again, there are two arrows pointing towardsut One isgo and the other one inside
the door isout This isfull compositionality .

The drawing ofpullin 6@ move t o t he si ¢iaclude$ twad itmagesr o a d
The first one showa cargoinginside the side of the roddthere is an arrow towards. The
other one includepulling the parking brakeThe verb was not slwn aspulling the carbut
we cannot ignore it is there. Thus, thii compositionality .

In the drawing ofcall out (6 as k somebody to come and hel
e me r g)dhere gréd3 arrowscomimgut o f t h e apdehegrepredesall. @allu t h
is written above the arrows. In the distance, we carivgegeoplehat represent wherutis
T it is also written in the drawing. Thisfigll compositionality.

In the drawing oftake in (&@eceive, make somebody believe something that is not
trued, there isa person taking another person by the hand into a world ofTigseis written
below the two persons to make sure we understood it and an arrow points tiheanas!d
of lies T in. This world of lies hasnoney on treesand a unicorn in it. This is full
compositionality.

And the drawing oputout( make somebody go tocluddseep o

the beforeand after images. In the first one there asperson punching another persand
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punchequalsput is written next to the imageén the next image, the personusconscious

andout is written above him/her. The particle is equated witigonsciousand thus this is

partial compositionality .

Here are all 5 of the drawings:

16)go out (éstop being fashionaldet 18)call out 0ask somebody to
F-CMP and help you when there is an

e mer g)d RF-CMPO

[REEE o

out
@\) e H/L 00“/7 //gg,
H O

&

17)pull in (6 mve to the side of the

road ioF-C8P o p O
: : ‘ ’ P 19)take in (&eceive, make somebody
| : believe something that isot true)
) Wf_{f i F-CMP

Wize
4
N

[ puid @

| ; =

| /ﬂm %« ’ ; :gfz I

! m homd el M_;, of [t umitorm,
tale .

20)putout( 6 make somebody
or unconhnB@MJMPous 6)

WORLD OF LIRS

fwf\d‘
ok

720

The second 5 PMaclude3 PVswith heavy verbs and thenRA/swith light verks.
The drawing ofdraw in (0 become dar k ear | i pincludessa wi nt e
persondrawing the surandputting it in the bagThere are 3 stagésdrawing the sun, putting
it in the bag, and the sun is in the bag. In the second image, there is an arrow pointing towards
the bag’ in but also an additional text to clarify the drawing. This is a very specific image of
what happens when it becomes deaklier and both the verb and the particle are included so

this isfull compositionality .
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In the drawing ofshut out (Gefuse to allow a person to share your thoughts, feelings
etcH, the first association is to drashut There isa person shutting the heart into a
container The text next to it clarifies thélhe heartis a symbolfot he per saoAnds f eel
right next to the person doing the action, there is another person atiwritten above their
head. Thus, this ifll compositionality .

The drawingotallin(6 send f or somebody )indudekaedsos i on al
andtwo persongjoinginto an office We know that the door leads to an office because it is
written above the door. The direction is shown with the arrow towairtdsT he first person is
calling the other onén. Call is written above his/her head. The second person is carrying a
bagwhich tells us this person is a professional. Thisliscompositionality .

The drawing ofput out (6 br oadcast , )pmgabihcludeba daorwithias s u e 6
sign abovahat says/ e | elisthsp we know this is a buildirigthe newspaper headquarters.

There isa persongoingout of the dogran arrow points towardsout The person is holding

a newspaper in his/her hand gmat is written above the hand. A group of people is waiting
outsidei out is written above them. They have their hands outstretched because they are
waiting for the newspaper. There is another arrow from the person carrying the newspaper to
this group of people. T&isfull compositionality .

And in the drawing oftake in (Gunderstand and absorb someti@jnghere are two
images. In the first one, there@as p e r s o and the bnaa & dlenoted asn. On the
outside, there is aB=mc2 equationa musical notandidiomseach in their own bubble with
arrows towards the braih in. However, there is also a hataking the equation inside the
brain. Takeis written next to the hand to clarify this is the verb. In the image next to it, all
these things are now in thHer ai n and t © kie writte® above fi. This idull
compositionality.

Here are all 5 of the drawings:
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The next 5 PVanclude 3 PVs with heavy verbs and 2 PVs with light verbs

In the drawing ofcut out (6 st op d o i n)gthe firstnassbcimiion grihe
scissors fiThe thing that you were doings cut with scissors anthe same thing you were
supposed to dois outT leaving. There is an arrow towardst. This isfull compositionality.

In the drawing ofgo in (dbe understodd, therethe equatiom E = m ¢s ainginto
fithe brai i in. The verb is written next to the arrow. Unlike in the ex. 25d&e inwhere
the drawing is similar, here there is no subject doiegaittion. This igull compositionality.

In the drawing ofput out (6 s wi t ¢ h s 9,nthere hre thdefore &ndl after
images. In the first one there is a person turning off the light. The action of pressing the
switch is denoted gsut In the neximage, the light is off and the whole room is dark. The
only things visibleis the bulb that is off and a pair of eyes from the person who switched it
off. Off is written next to the bulb, but unlike in the other drawings, there isuba the
drawing. Hbwever, we cannot consider this to be lexical determination or a visual paraphrase
because in the verbal explanation the participant eqoatesith off which is why we can
assume the participant did try to show us both the verb and the particle. Tadiad

compositionality.
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In the drawing oftcutin (i nt er r upt s o me)ptieckyar@ $vo peoptev e r s a
presumably having a conversation. The space between them is dendted. 8he third

person is outside of that space and gomgrhere is astraight arrow pointing towardsin

andcut is written next to it. In the next image, the third person is noletween the two

people. This igull compositionality .

In the drawing obreak out(6 b e g i n )sthedechre twb iynéges. In one thera is
closed box. In the other oretoybroke out of a baxThe open lid is denoted asreakand
there are 2 arrows goiraut of the boon each side of the toy withut written above the toy.
The toy is denoted dsjack-in-the-box This isfull compositionality.

Here are all 5 of the drawing:
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2.3.2.2.2.3SET3

In the third set of drawings there are 6 PVs containing light verbs and 9 PVs
containing heavy verbs. There wet8 compositional drawings (L 6/6 vs. H 7/9) agd
misinterpretations (L 0/6 vs. H 2/9). Compositional drawings included 11 cdsksl o
compositionality, 1 case of partial compositionality and 1 case of both. Partial
compositionality always occurred with the partitleut

The first 5SPVsof this setjnclude2 PVs with light verbs and 3 PVs with heavy verbs.

In the drawing ofputin 6 s pend ti me or e)themrnsa pedani ng s
putting a part of himself/herself into the work s/he has tolthere is an arrow pointing from
fia part of yoo towardsin (a boxlike container withthe work you have to deritten next to
it) andputis written next to it. This ifull compositionality.

In the drawing ofdraw out( ma ke somebody ff eégltheresass ner
person drawing/pulling the other person out into the crowd of pedplaw is taking the
other person by theamdand there is an arrow pointing towag i where other people are.
This isfull compositionality.

In the drawing obreak out(6 e s ¢),dahgre i8a person breaking out of a jalail is
written abovethe prison barswhich arebroken Break is alsoshown bya zig zag line
attached to the arrow pointing towaraist and it is also written next to the zig zag line. The
person is first seen with frowny face inside the jadind steppin@ut of itthrough the broken
bars and then s/heasiti wearinga smile This isfull compositionality.

In the drawing ofput in (el ect a political)thpeafirst y as
association iputting your vote into the ballot boXhere isa person holding their votand an
arrow pointing towardghe ballot boxX in. This drawing is similar to PV n@1 (put in). This
is full compositionality.

In the drawing ofcut out(6 st o p  Wtherfilstiassgciation is to dragutting In
this case, there is a telephone and its cord hasdwgemith a knife Outis written above the
phone to denoteut but out here equald st o p  wiois hoi spagia. This ipartial
compositionality.

Here are all 5 of the drawings:
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The second part ahesetincludesl PV with a lightverband 4 PVswith heavy verbs.
In thedrawing oftake in (Gmake a piece of clothing narrower or tigl§ethere are the
beforeandafterimages of a TShirt. First, the Tshirt is normalsized andn is written in the
middle of it. On each side, there is an arrow tow#ndsnside of the -Bhirt. Both arrows are
denoted a$ take In the second image, theshirt is narrower and again there are two arrows
on each side of the-3hirt, outside of it this time, and pointing towattie inside of the -T
shirt. The Tshirt is nownarrower/tighter This isfull compositionality.
In the drawing ofpull out (6 st op bei ng i n\V,aHene ésd people s o me
scenarioand thebefore and after images. In the first onea person is pullingsomebody
outside of the crowdThe crowd is denoted dsin and there is an arrow towardoutside
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next to the person doing the actigrulfing). Pull is written below. In the second image, the

two people areut, while the crowd is stilin. This isfull compositionality.

In the drawing ofbreak in (6 i nt er raumnv ¢ r2spaoplé are baving a

conversatiorand the space between them is denotédiasThere are 2 arrows pointing from

one person to the other, each denoting the direction of their speech. There is also a person on

the outside and a slightlsurved arrow (not a straight one like in the drawing28with cut

in) from his/her mouth towards the inside of the lines of the conversation between the two

people. The drawing is similar to PV r&2 (cut in). This isfull compositionality

In the drawng of write out (6 wr i t e

somet hi

ng

and

i nf or mthera acernth@eforeandafterimages. In the first image, thereagpersondoing

the actioni’ sitting at the tablendwriting. In the second imag#)e paper(what was writte

down) is put somewhere so that people can see it. This is denated ldewever, despite the
arrow showing the connection between the two drawings, the meaningude all the
necessary informationis notvisible. Thus, this i& misinterpretation.

In the drawing ofcall in (6 ma k e

a public

ncl

request)af or a

personis making a call into the companidowever, the meaning of this PV is rioyou +

call + the companyThe companghouldcall the producin. This is amisinterpretation.

Here are all 5 of the drawings:
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In the third part of this set, and in the last 5 drawings ofjtiestionnairgthere are 3
PVswith light verbs and 2 PViith heavy verls and they switch back and forth.

The drawing oputin (6 i n t ¢is gimilgr to éhe drawings no. 28ut in) and no. 38
(break i) and even though there is no context given for this PV, the participantheses
conversation analogyThere are2 peoplepresumablyhaving a conversatioand the space
between them is denoted ias The third persons holdingwords in the palm of his/her hand
i this is put There is a slightly curvy arrow going from the words towats The
conversation is interrupted. iBhisfull compositionality.

In the drawing oshut out(6 st op s o met hi)nthere farehe befoeamd er i ng
afterimages. In the first one, personis insidea containerwith a garagelike doorandthe
door is closing There is an arrow towardswlo to show us the processgfuttingandshut is
written next to it. There is alsiperson on the outsidi the next image, the doorshutand
the other person is stibutsidei out is written above his/her head. There is thess. out
juxtaposition here. This igull compositionality.

In the drawing ofput out(6 ma ke troubl e, D, therb isaeperson e xt r
going out of the houseand an arrow from inside the hous¢owardsthe outside A think
bubble saying " Oh dear! o0 i sbabbeadt h&/ herthe@ersanbvi 0 U ¢
hidden behind the tree and in the bushesnly the eyes are visible and the sound above
sayingi i Gr 1Same kind of troublés at play here. This iull compositionality.

In the drawing ofnrite in (0 we i t 0 a s k )oarpersomisngitting at thedtable
and writinga letterand there is an arropointing towardsthe institutioni the persoris now
walking towardsn, taking the letter into the institution. Thisfidl compositionality.

And in thelast drawing of thejuestionnairé take out(cill somebody) i there are 2
images.First,ta person i s taki ngoutohles/hes thestAn arrpveis s on 6 s

pointing towardsoutside of the bodgindtakeis written abovehe handof the persordoing
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the action. This ispatial andeverse viewingln the next imagehe heartis inthatp er s on 6 s
hand and the other persordsad(outf). This isbothfull andpartial compositionality .
Here are all 5 of the drawings:
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