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ABSTRACT 

The aim of this thesis is to look at the salience of topology in strategic meaning 

construal of English particle verbs in the Mexican and the Croatsô verbal and pictorial 

representations. We conducted a qualitative analysis on a subcorpus of 30 questionnaires 

taken from the Learner Corpus collected by Geld (2009a). Theoretical framework and 

analytical tools were taken from Geld (2009b). We also analysed the development of strategic 

construal in three individual participants. Thus, individual case studies are also presented.  

In the theoretical part of this thesis we will focus on strategic meaning construal of 

particle verbs (PVs), previous research done on the Learner Corpus (Geld 2009a) and provide 

brief description of the procedure, categories, and most important findings regarding the 

differences between the PVs containing light and heavy verbs and particles out and in.  

The particle-verb analysis is separated into two parts ï the PVs containing light verbs 

and the PVs containing heavy verbs. Each particle verb is analysed individually, and 

examples of both the verbal answers and pictorial representations are provided. Five 

categories important for this research are ï topological determination, compositional meaning, 

lexical determination, (visual) paraphrase, and misinterpretation.  

The case studies are three participants ï two Croats and one Mexican. Verbal answers 

and pictorial representations are analysed separately followed by discussion and conclusions.  

 

KEY WORDS: particle verb, light verb, heavy verb, particle in, particle out, topology, 

compositionality, lexical determination, lexical drawing 



 

1 

  

List of Tables .......................................................................................................................................... 5 

0. INT RODUCTION  ......................................................................................................................... 7 

1. THEORETICAL BACKGROUND  ............................................................................................. 8 

1.1 Strategic Meaning Construal of Particle Verbs .................................................................. 8 

1.2 Previous Research ................................................................................................................. 9 

1.2.1 Geld (2009b) ................................................................................................................... 9 

1.2.2 Topological vs. Lexical Determination by Geld (2011) .............................................. 9 

1.2.3 Particles out and in by Geld and Maldonado (2011) ................................................ 11 

2. RESEARCH ................................................................................................................................. 16 

2.1 Aims and hypotheses ........................................................................................................... 16 

2.2 The sample and the procedure ........................................................................................... 16 

2.3 Results and discussion ......................................................................................................... 20 

2.3.1 PARTICLE -VERB ANALYSIS  ................................................................................. 20 

2.3.1.1 Particle verbs containing light verbs ................................................................. 21 

2.3.1.1.1 go in and go out ................................................................................................. 21 

2.3.1.1.1.1 go in (óbecome hiddenô) .............................................................................. 22 

2.3.1.1.1.2 go in (óbe understoodô) ................................................................................ 24 

2.3.1.1.1.3 go out (óstop burningô) ................................................................................ 25 

2.3.1.1.1.4 go out (óstop being fashionableô) ................................................................ 27 

2.3.1.1.1.5 Discussion and Conclusions: go in and go out............................................ 28 

2.3.1.1.2 take in and take out ........................................................................................... 30 

2.3.1.1.2.1 take in (ódeceive, make somebody believe something that is not trueô) ..... 31 

2.3.1.1.2.2 take in (óunderstand and absorb somethingô) .............................................. 33 

2.3.1.1.2.3 take in (ómake a piece of clothing narrower or tighterô) ............................. 35 

2.3.1.1.2.4 take out (óobtain and official document or a serviceô) ................................ 36 

2.3.1.1.2.5 take out (ókill somebodyô) ........................................................................... 38 

2.3.1.1.2.6 Discussion and Conclusions: take in and take out ...................................... 40 

2.3.1.1.3 put in and put out .............................................................................................. 42 

2.3.1.1.3.1 put in (óofficially make a claim for somethingô) ......................................... 42 

2.3.1.1.3.2 put in (óspend time or effort doing somethingô) .......................................... 44 

2.3.1.1.3.3 put in (óelect a political party as the governmentô) ..................................... 46 

2.3.1.1.3.4 put in ('interruptô) ........................................................................................ 48 

2.3.1.1.3.5 put out (óinjure your back, shoulder, hip etc.ô) ........................................... 49 

2.3.1.1.3.6 put out (óextinguish, stop from burningô) .................................................... 51 

2.3.1.1.3.7 put out (ómake a figure or a result wrongô) ................................................. 53 

2.3.1.1.3.8 put out (ómake somebody go to sleep or unconsciousô) .............................. 54 



 

2 

  

2.3.1.1.3.9 put out (óbroadcast, publish or issueô) ......................................................... 56 

2.3.1.1.3.10 put out (óswitch something offô) ............................................................... 58 

2.3.1.1.3.11 put out (ómake trouble, problems, extra workô) ........................................ 60 

2.3.1.1.3.12 Discussion and Conclusions: put in and put out ....................................... 61 

2.3.1.1.4 Discussion and Conclusions: PVs containing light verbs .............................. 65 

2.3.1.2 Particle verbs containing heavy verbs ............................................................... 68 

2.3.1.2.1 call in and call out ............................................................................................. 69 

2.3.1.2.1.1 call in (ómake a short visit, usually on the way to another placeô) ............. 69 

2.3.1.2.1.2 call in (ósend for somebody professional and officialô) .............................. 72 

2.3.1.2.1.3 call in (ómake a public request for a product to be returnedô)..................... 73 

2.3.1.2.1.4 call out (óask somebody to come and help you when there is an emergencyô)

 ééééééééééééééééééééééééééééé..75 

2.3.1.2.1.5 Discussion and Conclusions: call in and call out ........................................ 77 

2.3.1.2.2 cut in and cut out .............................................................................................. 79 

2.3.1.2.2.1 cut in (óinterrupt somebodyôs conversationô) .............................................. 79 

2.3.1.2.2.2 cut out (óprevent something from reaching somewhereô) ........................... 81 

2.3.1.2.2.3 cut out (óstop doing somethingô) ................................................................. 82 

2.3.1.2.2.4 cut out (óstop workingô) .............................................................................. 84 

2.3.1.2.2.5 Discussion and Conclusions: cut in and cut out .......................................... 86 

2.3.1.2.3 break in and break out ...................................................................................... 87 

2.3.1.2.3.1 break in (ówear something until it is comfortableô) .................................... 88 

2.3.1.2.3.2 break in (óget somebody accustomed to something newô) .......................... 89 

2.3.1.2.3.3 break in (óinterrupt a conversationô) ........................................................... 91 

2.3.1.2.3.4 break out (óbecome covered in something, like in sweat or rashô) ............. 92 

2.3.1.2.3.5 break out (óbegin suddenlyô) ....................................................................... 94 

2.3.1.2.3.6 break out (óescapeô) .................................................................................... 96 

2.3.1.2.3.7 Discussion and Conclusions: break in and break out ................................. 97 

2.3.1.2.4 draw in and draw out ........................................................................................ 99 

2.3.1.2.4.1 draw in (óbecome dark earlier as winter approachesô) .............................. 100 

2.3.1.2.4.2 draw out (ómake something last longerô) .................................................. 102 

2.3.1.2.4.3 draw out (ómake somebody feel less nervous or shyô) ............................. 104 

2.3.1.2.4.4 Discussion and Conclusions: draw in and draw out ................................. 106 

2.3.1.2.5 pull in and pull out .......................................................................................... 108 

2.3.1.2.5.1 pull in (óattract people in large numbersô)................................................. 108 

2.3.1.2.5.2 pull in (ómove to the side of the road to stopô) .......................................... 110 

2.3.1.2.5.3 pull out (óstop being involved in somethingô) ........................................... 112 



 

3 

  

2.3.1.2.5.4 Discussion and Conclusions: pull in and pull out ..................................... 115 

2.3.1.2.6 shut in and shut out......................................................................................... 116 

2.3.1.2.6.1 shut in (ótrap or injure something by closing something tightly around itô)

 ééééééééééééééééééééééééééééé116 

2.3.1.2.6.2 shut out (órefuse to allow a person to share your thoughts, feelings etc.ô) 118 

2.3.1.2.6.3 shut out (óstop something from enteringô) ................................................ 120 

2.3.1.2.6.4 Discussion and Conclusions: shut in and shut out .................................... 122 

2.3.1.2.7 write in and write out ...................................................................................... 124 

2.3.1.2.7.1 write in (ówrite to ask or complainô) ......................................................... 124 

2.3.1.2.7.2 write out (ówrite something and include all the necessary informationô) . 127 

2.3.1.2.7.3 Discussion and conclusions: write in and write out .................................. 129 

2.3.1.2.8 Discussion and Conclusions: PVs containing heavy verbs ......................... 131 

2.3.2 CASE STUDIES ........................................................................................................ 135 

2.3.2.1 QUESTIONNAIRE  1 ........................................................................................ 135 

2.3.2.1.1 Verbal answers: Questionnaire 1 .................................................................. 135 

2.3.2.1.1.1 SET 1 ........................................................................................................ 136 

2.3.2.1.1.2 SET 2 ........................................................................................................ 139 

2.3.2.1.1.3 SET 3 ........................................................................................................ 143 

2.3.2.1.1.4 Discussion and Conclusions: Questionnaire 1 ï verbal answers .............. 146 

2.3.2.1.2 Pictorial representations: Questionnaire 1 .................................................. 147 

2.3.2.1.2.1 SET 1 ........................................................................................................ 147 

2.3.2.1.2.2 SET 2 ........................................................................................................ 152 

2.3.2.1.2.3 SET 3 ........................................................................................................ 157 

2.3.2.1.2.4 Discussion and Conclusions: Questionnaire 1 ï pictorial representations 162 

2.3.2.2 QUESTIONNAIRE 2 ........................................................................................ 163 

2.3.2.2.1 Verbal answers: Questionnaire 2 .................................................................. 163 

2.3.2.2.1.1 SET 1 ........................................................................................................ 164 

2.3.2.2.1.2 SET 2 ........................................................................................................ 167 

2.3.2.2.1.3 SET 3 ........................................................................................................ 170 

2.3.2.2.1.4 Discussion and Conclusions: Questionnaire 2 ï verbal answers .............. 174 

2.3.2.2.2 Pictorial representations: Questionnaire 2 .................................................. 175 

2.3.2.2.2.1 SET 1 ........................................................................................................ 175 

2.3.2.2.2.2 SET 2 ........................................................................................................ 180 

2.3.2.2.2.3 SET 3 ........................................................................................................ 185 

2.3.2.2.2.4 Discussion and Conclusions: Questionnaire 2 ï pictorial representations 190 

2.3.2.3 QUESTIONNAIRE 3 ........................................................................................ 191 



 

4 

  

2.3.2.3.1 Verbal answers: Questionnaire 3 .................................................................. 191 

2.3.2.3.1.1 SET 1 ........................................................................................................ 191 

2.3.2.3.1.2 SET 2 ........................................................................................................ 194 

2.3.2.3.1.3 SET 3 ........................................................................................................ 198 

2.3.2.3.1.4 Discussion and Conclusions: Questionnaire 3 ï verbal answers .............. 200 

2.3.2.3.2 Pictorial representations: Questionnaire 3 .................................................. 202 

2.3.2.3.2.1 SET 1 ........................................................................................................ 202 

2.3.2.3.2.2 SET 2 ........................................................................................................ 207 

2.3.2.3.2.3 SET 3 ........................................................................................................ 211 

2.3.2.3.2.4 Discussion and Conclusions: Questionnaire 3 ï pictorial representations 216 

2.3.2.4 Discussion and Conclusions: Case Studies ï Questionnaires 1, 2, and 3 ...... 217 

3. Conclusion .................................................................................................................................. 220 

4. References .................................................................................................................................. 223 

5. Saģetak ........................................................................................................................................ 224 

 

 

 

  



 

5 

  

List of Tables 

Table 1. Results of the verbal answers for the PV go in ........................................................................ 29 

Table 2. Results of the verbal answers for the PV go out ...................................................................... 29 

Table 3. Results of the pictorial representations of the PV go in .......................................................... 29 

Table 4. Results of the pictorial representations of the PV go out ........................................................ 30 

Table 5. Results of the verbal answers for the PV take in ..................................................................... 40 

Table 6. Results of the verbal answers for the PV take out ................................................................... 41 

Table 7. Results of the pictorial representations of the PV take in ....................................................... 41 

Table 8. Results of the pictorial representations of the PV take out ..................................................... 42 

Table 9. Results of the verbal answers for the PV put in....................................................................... 62 

Table 10. Results of the verbal answers for the PV put out ................................................................... 63 

Table 11. Results of the pictorial representations of the PV put in ....................................................... 64 

Table 12. Results of the pictorial representations of the PV put out ..................................................... 65 

Table 13. Results of the verbal answers for the PVs with light verbs + IN ........................................... 66 

Table 14. Results of the verbal answers for the PVs with light verbs + OUT ....................................... 66 

Table 15. Results of the pictorial representations of the PVs with light verbs + IN ............................. 67 

Table 16. Results of the pictorial representations of the PVs with light verbs + OUT ......................... 67 

Table 17. Results of the verbal answers for the PV call in .................................................................... 77 

Table 18. Results of the verbal answers for the PV call out .................................................................. 78 

Table 19. Results of the pictorial representations of the PV call in ...................................................... 78 

Table 20. Results of the pictorial representations of the PV call out .................................................... 79 

Table 21. Results of the verbal answers for the PV cut in ..................................................................... 86 

Table 22. Results of the verbal answers for the PV cut out ................................................................... 86 

Table 23. Results of the pictorial representations of the PV cut in ....................................................... 87 

Table 24. Results of the pictorial representations of the PV cut out ..................................................... 87 

Table 25. Results of the verbal answers for the PV break in ................................................................. 98 

Table 26. Results of the verbal answers for the PV break out ............................................................... 98 

Table 27. Results of the pictorial representations of the PV break in ................................................... 99 

Table 28. Results of the pictorial representations of the PV break out ................................................. 99 

Table 29. Results of the verbal answers for the PV draw in ............................................................... 107 

Table 30. Results of the verbal answers for the PV draw out ............................................................. 107 

Table 31. Results of the pictorial representations of the PV draw in .................................................. 108 

Table 32. Results of the pictorial representations of the PV draw out ................................................ 108 

Table 33. Results of the verbal answers for the PV pull in ................................................................. 115 

Table 34. Results of the verbal answers for the PV pull out ............................................................... 115 

Table 35. Results of the pictorial representations of the PV pull in .................................................... 116 

Table 36. Results of the pictorial representations of the PV pull out .................................................. 116 

Table 37. Results of the verbal answers for the PV shut in ................................................................. 123 

Table 38. Results of the verbal answers for the PV shut out ............................................................... 123 

Table 39. Results of the pictorial representations of the PV shut in ................................................... 124 

Table 40. Results of the pictorial representations of the PV shut out ................................................. 124 

Table 41. Results of the verbal answers for the PV write in ............................................................... 130 

Table 42. Results of the verbal answers for the PV write out ............................................................. 130 

Table 43. Results of the pictorial representations of the PV write in .................................................. 130 

Table 44. Results of the pictorial representations of the PV write out ................................................ 131 

Table 45. Results of the verbal answers for the PVs with heavy verbs + IN ....................................... 131 

Table 46. Results of the verbal answers for the PVs with heavy verbs + OUT ................................... 132 



 

6 

  

Table 47. Results of the pictorial representations of the PVs with heavy verbs + IN ......................... 133 

Table 48. Results of the pictorial representations of the PVs with heavy verbs + OUT ..................... 134 

Table 49. Case study: Questionnaire 1 ï results ................................................................................. 217 

Table 50. Case study: Questionnaire 2 ï results ................................................................................. 218 

Table 51. Case study: Questionnaire 3 ï results ................................................................................. 218 

Table 52. Case studies ï results .......................................................................................................... 219 

 

  



 

7 

  

0. INTRODUCTION  

The aim of this thesis was to investigate the salience of topology in the strategies 

activated in the Croatian and Mexican learners of English. We analysed both verbal and 

pictorial representations of particle verbs (PVs). We wished to identify the strategies activated 

in the meaning construal of particle verbs and investigate possible differences between the 

Croats and the Mexicans in that regard. We also conducted three individual cases studies 

pertaining to strategy development. We will not discuss in detail the relationship between the 

verbal answers and the pictorial representations. Our central aim was not whether the text 

supports the drawing or vice versa or what is more informative. 

The data used in this study is a part of the Learner Corpus that was collected by Geld 

(2009a). A subcorpus of 30 questionnaires was used with the purpose of analysing strategies 

of the meaning construal in both verbal and pictorial representations. The theoretical 

framework and analytical tools were taken from Geld (2009b). In the theoretical part we will 

focus on strategic meaning construal of particle verbs. The previous research will be analysed 

and the results for topological vs. lexical determination and the differences between the 

particles in and out will be presented.  

The research will be described in two parts. In the particle-verb analysis we first focus 

on the PVs containing light verbs and then the PVs containing heavy verbs. PVs are analysed 

one by one and examples provided for the verbal answers and pictorial representations. Each 

analysis is followed by discussion and conclusions. In the case studies, three different 

participants are analysed. Each questionnaire is separated into 3 sets of 15 answers, and then 

further into groups of 5, followed by discussion and conclusions. The same procedure is 

applied to the pictorial representations as well. The answers are then compared, and 

conclusions drawn.  
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1. THEORETICAL BACKGROUND  

1.1 Strategic Meaning Construal of Particle Verbs 

Second language development, processing and meaning construal depend on 

experience, general cognitive processes, and the language itself (Geld & Stanojeviĺ 2016: 5). 

In the case of particle verbs, both the verb and the particle have been found important when it 

comes to the process of constructing meaning in L2. Particle verbs (PVs) consist of 

combinations of semantically closely linked verbs and particles in which the particles are not 

used as prepositions (Geld 2011: 49). According to Geld and Maldonado (2011: 77), due to 

their polysemy, particle verbs have always posed a significant problem for second language 

learners of English and ñrote learningò has been encouraged.  

Particles are also defined as satellites (Talmy 2000: 103 as cited in Geld 2009, 2011). 

There are verb-framed languages and satellite-framed languages. In the verb-framed 

languages, the main verb expresses the core schema, and in the satellite-framed languages, the 

satellites express the core schema. The satellites can appear in forms of bound affixes or free 

words (Geld 2011: 49). Geld (p. 53) argues that the prefixes in Croatian could be considered 

as satellites and that they do carry meaning. This is where, for example, Croatian and Spanish 

differ because in Slavic languages the satellite expresses the core schema, while the main verb 

expresses the core schema in Spanish. Those differences could affect how the Croatian and 

the Mexican learners of English perceive particle verbs.  

It is also important to mention that verbs such as put and take are categorized as 

ñbasic, light, delexical, high-frequency, easy, simple, semantically vague, schematic, etc.ò (p. 

53). Geld (p. 53) argues that those types of verbs are more likely to lead to topological 

determination due to ñthe semantic óstrengthô of the particleò, while heavy verbs ñoverride the 

contribution of the particle, which results in lexical determinationò. 

The degree of schematicity of light and heavy verbs and the degree of informativeness 

of the particles is what determines what learners attend to when processing language. This 

occurs on both the conscious and subconscious level and it restructures their knowledge (Geld 

& Stanojeviĺ 2016: 6). Thus, the factors that affect the construal of English PVs are L2 

language-internal factors (PVs containing light or heavy verbs and the extent to which the 

particles are informative), both L1 and L2 language-internal factors (verb-framed vs. satellite-

framed languages), and language-external factors (general language proficiency, years of 

learning L2, etc.) (Geld & Letica Krevelj 2011, Geld 2011). 
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1.2 Previous Research 

1.2.1 Geld (2009b) 

The research was done on 68 Croats and 32 Mexicans. They were all majors of 

English. Due to the unexpected differences between the two groups in terms of the number of 

English majors at the universities and levels of proficiency, the researcher selected the 

Croatian students in their 3rd and 4th year of study and the Mexican students in their last year 

of study.  

The questionnaire that was used consisted of 45 particle verbs with different 

meanings. All the PVs used in the research were those whose rating had shown tendencies 

towards the metaphorical interpretation. To be more precise, there were 20 particle verbs ï 3 

light verbs and 7 heavy verbs in combination with the particles out and in. The light verbs 

included ï go, take, and put, while heavy verbs included ï call, cut, break, draw, pull, shut, 

and write (see 2.3.1 for the whole list of meanings). The participantsô language proficiency 

was tested beforehand.  

We will now look more closely at the two studies conducted on this corpus of data that 

are important for our research. The first one was done by Geld (2011) and explores the 

differences between the Croats and the Mexicans in their answers for the PVs containing light 

and heavy verbs with focus on three main categories ï topology, compositionality, and lexical 

determination. The second one was done by Geld and Maldonado (2011) and it focuses 

specifically on the particles and their construal.   

1.2.2 Topological vs. Lexical Determination by Geld (2011) 

The answers were coded into the following categories ï topological determination, 

lexical determination, compositional meaning, paraphrase, basic opposition, misinterpretation, 

context, and Latinate explanations. The three main categories ï topological determination, 

lexical determination, and compositional meaning were then further analysed. It was expected 

by the researcher that topology would be more typical for the PVs containing light verbs, 

while lexical determination and compositionality would be more typical for the PVs 

containing heavy verbs.  

The results for the particle ï out showed that topology was indeed more visible in the 

PVs containing light verbs, while lexical determination occurred more with the PVs 

containing heavy verbs. Compositionality was also more apparent with the PVs containing 

heavy verbs. The results for the particle ï in showed that topology was again more visible in 

the PVs containing light verbs, while lexical determination occurred more with the PVs 
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containing heavy verbs. Compositionality was also more apparent with the PVs containing 

heavy verbs. 

It was concluded that the participants relied more on the particle with the light verbs as 

they are more schematic and vague in their meaning, while in and out are ubiquitous and 

extremely productive. Compositionality, in turn, occurs more frequently with the PVs 

containing heavy verbs because it is easier for participants to find a correlation between a 

heavy verb and the assigned meaning. It is also important to note that compositionality occurs 

on a spectrum between the lexical and topological determination ï it is partial and gradient.  

 The second central aim was the influence of the participantsô first language on the 

meaning construal of the PVs. It was expected that there would be more topology and 

compositionality among the Croatian learners of English than among the Mexican learners of 

English, whereas lexical determination and to a lesser extent compositionality would be more 

visible among the Mexican learners of English.  

On the one hand, it was found that with PVs containing light verbs and the particle out 

compositionality occurred significantly more among the Croats, than among the Mexicans. 

The same can be said about the PVs containing heavy verbs and the particle out. In those 

cases, lexical determination also occurred significantly more among the Mexicans. On the 

other hand, with the PVs containing light verbs and the particle in there were no significant 

differences between the two groups. The same cannot be said about the PVs containing heavy 

verbs and the particle in, where compositionality again occurred significantly more among the 

Croats than the Mexicans and lexical determination more among the Mexicans than among 

the Croats.  

It was concluded that with the particle out, compositionality was more typical for the 

PVs containing heavy verbs. However, unlike the Mexican participants, the Croats showed 

more tendencies towards compositionality in both the PVs containing light and the PVs 

containing heavy verbs. Lexical determination occurred more with the PVs containing heavy 

verbs and more among the Mexicans than among the Croats. When it comes to the particle in, 

unlike with the particle out, both groups gave similar results with the PVs containing light 

verbs. However, with the PVs containing heavy verbs, the Croats again showed more 

tendencies towards compositionality than the Mexicans, while the Mexicans showed more 

tendencies towards lexical determination than the Croats. The author concludes that the 

Croats and the Mexicans could differ less in their answers when it comes to the particle in 

because the particle out is more informative and also ñthe schematicity of light verbs is less 

likely to lead to a more compositional meaning construalò (Geld 2011: 69).  
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On the one hand, it seems harder for both groups to present compositional answers for 

the PVs containing light verbs and solely relying on the particle in. On the other hand, to a 

significantly larger extent than the Mexicans, the Croats resort to compositionality when it 

comes to the PVs containing light verbs and the particle out and with the PVs containing 

heavy verbs and the particles in and out. The Mexican are much more likely to resort to 

lexical determination than the Croats. Geld suggests that this happens because of the already 

mentioned typological differences between Croatian and Spanish.  

1.2.3 Particles out and in by Geld and Maldonado (2011) 

In their research, Geld and Maldonado (2011: 78) explore whether there are other 

strategies learners could apply when learning particle verbs besides ñrote learningò and 

whether the processes are similar to those in the first language acquisition. In order to explore 

this, the research was done on ñtwo groups of speakers of unrelated languagesò ï Croatian 

and Spanish. 

The researchers point out that because of the nature of the Spanish language where the 

verb carries the core schema, the Mexican learners might experience more problems with 

particle verbs where the particle carries the core schema. It is argued that:  

ñif their attention shifts to form, it might activate aspects of conceptual structure, such 

as underlying image schemas or metaphorical mappings in cases of non-literal 

meanings, which, in turn, might facilitate input being processed and transformed into 

intakeò (p. 80). 

The centre of attention are the particles in and out and their semantic contribution and 

the aim was to ñinvestigate the semantic nature of in and out in L2 in terms of its resemblance 

to the nature of these particles in English as L1ò (p. 82). 

For the purposes of this work, they focused on specific meanings of the particles in 

and out. The particle in as static and dynamic containment and ñthe vantage point as an 

interior/exterior clusterò (p. 83). The particle out as described by Lindner (1981: 81-140) and 

taken by the researchers (Geld & Maldonado 2011: 82) ï ñthe removal or departure of one 

concrete object from within another object or spaceò, static configuration, abstract 

displacement, extensions and expansions in time and space, and ñmoving awayò.  

They expected the results to show that the second language learners understand that 

language is symbolic even ñwith highly schematic linguistic categoriesò, that ñstrategic 

construal of in and out is comparable to their cognitive linguistic description in English as L1ò 

and that ñstrategic construal of in and out shows a cognitively motivated path from the 
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topological to the aspectualò (p. 83). The aim was to investigate topological, compositional, 

and lexical semantic determination and to study ñthe construal of particlesò more thoroughly. 

There were 4198 answers (1991 for in and 2207 for out). The focus of the research 

were two categories ï topology and compositionality. There were 9 categories for in and 10 

categories for out, and 4 groups of meanings of the PVs ï concrete processual topology 

(motion, entering or leaving some space; 15 PVs), abstract processual topology (a participant 

becomes or stops being a part of some state or abstract dominion; 22 PVs), aspect 

(termination; 7 PVs), and aspect (inception; 1 PV).  

The results for out were as follows (pp. 86-96): 

1) Out as concrete processual topology included: processual topology (11.50%; 

concrete/physical, i.e. going out/leaving an enclosed space/container ï bodies, 

houses, buildings, drawers, etc.); concrete/physical static topology (12.10%; i.e. 

out of our dominion/world/reach/normal position/place/physical boundaries/ 

limits); abstract topology (3.25%; static displacement/change of place, i.e. out of 

the previous state/activity/original activity/state/normal state/routine/the usual/ 

order/circuit/out of what is considered expected or correct); absence (0.2%; out is 

ï absence; absent; isolation; not present; not here; not seen; not visible) processual 

topology without direct reference to the container (1.0%; out is ï disappear; 

disappearing; leaving); aspectual (1.20%; termination; out is ï something ended; 

end; completely; completely stopping; termination; all of something); concrete and 

abstract static topology (7.55%; out is outside; where other people are; visible; not 

hidden; out in the open; out in the larger area; out in all directions or surrounding 

space); established metaphor (0.6%; out is ï out of the group; not belonging; free, 

freedom; discarded; unacceptable; negative); and reverse viewing (2.7%, change of 

focus, e.g. take somebody out of life or take life out of somebody); 

2) Out as abstract processual topology included: processual topology (6.51%; 

concrete/physical); static topology (5.61%; concrete/physical); abstract topology 

(17.64%; static displacement); absence (0.87% out is ï absence; absent; not 

present; not here; isolation; not seen; not visible); processual without direct 

reference to the container (0.55%); aspectual (0.73%; termination); static topology 

(8.28%; both concrete and abstract ï focus on the space outside our immediate 

dominion); established metaphor (1.13%; out is ï out of the group; not belonging; 

free; freedom; something discarded; unacceptable; negative); and reverse viewing 

(5.41%; change of focus); 
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3) Out as aspectual ï termination included: processual topology (3.97%; 

concrete/physical); static topology (6.51%; concrete/physical); abstract topology 

(8.10%; static displacement); absence (3.94%; out is ï absence; absent; not 

present; not here; isolation; not seen; not visible); processual without direct 

reference to the container (2.06%); aspectual (11.61%; termination); action 

(0.43%; out emphasizes the action); static topology (1.14%; both concrete and 

abstract); established metaphor (1.0%; out is ï out of the group; not belonging; 

free; freedom; discarded; unacceptable; negative) and reverse viewing (2.43%; 

change of focus); 

4) Out as aspectual ï inception included:  processual topology (7.61%; concrete/ 

physical); abstract topology (3.26%; static displacement); static topology (11.96%; 

both concrete and abstract); and aspectual (7.61%; inception; out is ï the action 

starts; the activity is in effect; things are in effect; things are in existence; things 

begin). 

In the first group, concrete processual topology, the most frequent types of strategic 

construal were ï concrete processual topology, concrete/physical static topology, and 

concrete/abstract static topology. The first one is the ñprototypical meaning of outò. The 

second one points either to ñthe resultant stage of the event describedò or in compositional 

answers ï the verb is the process and the particle ñthe final stageò. The third one puts ñour 

immediate dominionò at the centre of attention but also ñvisibility and accessibilityò.  

In the second group, abstract processual topology, the most frequent type of strategic 

construal was abstract topology (static displacement). It differs from the other two static 

topology categories in this group. Those categories refer to a location either with an 

egocentric view (out of our world) or as ñoutside where other people areò. The authors 

explain there are ñtwo basic viewer defined regions (the potential private and the actual 

public)ò (p. 93) and that both groups, the Croats and the Mexicans, that participated in this 

research are aware of them. Nevertheless, in the third most frequent type of answers in this 

group, they approached the PVs with more abstract meanings using concrete and physical 

topology. It is important to also mention the fifth most common type of answers ï those that 

included reverse viewing. This change of focus, as the authors call it, could stem from many 

factors, such as ñthe centrality of body in human conceptualizationò, perception of the body as 

a container, culture (soul leaving the body), ña lack of linguistic contextò, and ñthe level of 

language proficiencyò (p. 94).  



 

14 

  

In the third group, aspectual (termination), the most frequent type of strategic 

construal used by the participants was some kind of termination. However, other answers 

point to static displacement, egocentric static topology, concrete processual topology, and out 

perceived as inaccessibility and absence. The authors provide the potential path of 

grammaticalization as follows ï leaving an enclosed space > leaving and disappearing > out 

of where we are/out of reach > out of the previous activity or state > absence > termination. 

(p. 95). It is also important to mention that egocentric static topology occurred significantly 

more than static topology referring to ñoutside of where other people areò. The participants 

used concrete topology to explain the aspectual meaning, but it was easier to do it from an 

egocentric point of view.  

In the fourth group, aspectual (inception), the most frequent type of strategic construal 

is not inception, but static topology (outside of where they are). This might mean that ñthings 

start as they become visibleò and learners perceive it as space coming into their ñimmediate 

dominionò (the sun/moon comes out). The second most frequent type is concrete processual 

topology where the participants assign inceptive meaning to the particle. Abstract topology is 

also present here. The authors again provide the potential path of grammaticalization as 

follows ï leaving an enclosed space > focus on the space outside the conceptualizerôs 

dominion > out of the previous activity or state > inception (p. 96). 

The results for in were as follows (pp. 96-102): 

1) In as concrete processual topology included: processual topology (15.37%; 

concrete/physical; entering a new space/getting (in)to a new space (movement is 

included)/a (specified) container/going into a certain space/a designated area/a 

certain piece of space/a place); static topology (12.80%; concrete/physical; no 

motion ï in is: a place; a location/space/limited space/confined space/something 

like a hiding place); abstract topology leaning towards the inceptive aspect 

(2.48%; in is ï be/get (in)to a new activity/situation/group of people; entering a 

new situation; beginning of something; starting to get involved); static topology 

(3.47%; focus on the subjectôs dominion; in is ï his/her world; control; dominion; 

power); process (2.01%; concrete and physical, but no container specified; in is ï 

going/jumping into; moving towards inside/inwards; entering; returning); inside 

(2.01%; in is ï inside, inside of something; not very informative); intensification 

(0.11%; in intensifies the action); reverse topology (2.48%); established metaphor 

(0.11%; in is ï acceptable and accepting); 
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2) In as abstract processual topology: processual topology (17.85%; concrete/ 

physical); abstract topology leaning towards the inceptive aspect (16.91%); static 

topology (3.55%; concrete/physical); static topology (2.75%; focus on the 

subjectôs dominion); process (1.2%; concrete and physical, but no container 

specified); inside (2.29%; in is: inside, inside of something; not very informative); 

intensification (0.34%; in intensifies the action); reverse topology (3.08%); 

established metaphor (0.17%; in is: acceptable and accepting).  

The authors point out that out is more informative than in and that the learnersô 

answers for PVs including in are shorter and/or not as specific. Some answers state this 

explicitly. The authors also argue that in is not as informative due to being a natural and 

neutral state taken for granted (p. 100). 

In the first group, concrete processual topology, the most frequent type of strategic 

construal is concrete processual topology with reference to the container. In this case, the 

meaning of the whole PV was assigned to the particle in, and the same occurred with concrete 

processual topology with no reference to the container. The second most frequent type was 

static topology. The authors explain this with the nature of the participantsô L1 where ñstatic 

locations are considered to be more basic than motion eventsò (p. 101). The two other types of 

strategic construal that were emphasized were static topology with the focus on the subjectôs 

dominion and reverse (non-egocentric) viewing. It is suggested that these are ñmeaningful and 

constructive stages in their progressò of constructing meaning because they function as part of 

learner strategies being employed in situations of not knowing or understanding something 

entirely (p. 101). 

In the second group, abstract processual topology, the most frequent types of strategic 

construal are concrete processual topology and the inceptive aspect. In the latter, the 

participants describe the particle as ñbeginning of somethingò or ñgetting (in)to a new 

activityò. This was not expected by the researchers. The particle in was also ñthe mirror 

imageò of the particle out and its inceptive strategic construal where ñevents are initiated as 

they become accessible from a hidden locationò. There is no hidden location with the particle 

in because the default state is the accessibility (p. 102). 

The researchers have demonstrated that there are similarities between the meaning 

construal in L1 and L2. The participantsô answers show that the same general cognitive 

processes are used in the meaning construal process of both L1 and L2.    
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2. RESEARCH 

2.1 Aims and hypotheses 

The aim of this study was to look at the strategies that are activated in the process of 

meaning construal of particle verbs in two groups of learners with different first languages, in 

this case the speakers of Croatian and Spanish. Our central aim was to investigate differences 

in verbal and pictorial representations between the Croats and the Mexicans. We are going to 

discuss results individually particle verb by particle verb.  

We are also going to discuss answers provided by three individual participants ï two 

Croatian and one Mexican.  

Our hypotheses were that: 

1) There will be some qualitative differences in the verbal and pictorial 

representations between the Croats and the Mexicans. 

2) We will be able to identify the development of strategic construal in individual 

participants. 

2.2 The sample and the procedure 

In this study we have used a subcorpus of 30 questionnaires taken form a larger 

Learner Corpus of 100 questionnaires that was collected by Geld (2009a). There were 1343 

verbal answers (626 for in; 717 for out) and 1342 pictorial representations (627 for in; 715 for 

out). The purpose was to analyse the strategies of the meaning construal in both verbal and 

pictorial representations.  

The questionnaires were selected based on 3 criteria ï the L1 of the participants, the 

participantsô English proficiency and the number of given answers in individual 

questionnaires. The L1s of the participants were Croatian and Spanish. An equal number of 

participants was selected from both groups. There were 15 Croatian participants and 15 

Mexican participants. We analysed the differences between the two groups. The participantsô 

English proficiency in itself was not out central aim, it just served as a criterion. The number 

of given answers and pictorial representations in individual questionnaires was also 

considered so as to have more data to analyse. Those with most answers and drawings were 

selected for analysis. This analysis was qualitative.  

We were interested in the following categories ï topological determination, 

compositional meaning, and lexical determination. Thus, in accordance with the codes 

provided by Geld (2009, 2011), 5 categories were used in the verbal answers. Let us take a 

closer look at the categories and provide some examples from our data: 
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1) TOP ï topological determination (the verb is used to explain the particle or the verb 

itself is irrelevant and the emphasis is on the particle): 

- break in (óget somebody accustomed to something newô) ï ñbreak into something so 

as to get used to being thereò; 

- take out (óobtain an official document or a serviceô) ï ñtake something out of a certain 

officeò. 

2) CMP ï compositional meaning (the verb and the particle are explained separately, or a 

synonym of the verb is used to explain the particle): 

- put in (óofficially make a claim for somethingô) ï ñóputô ï to put your request on the 

table, to make it known so that it can be considered; óinô ï the institution in which 

youôre making a request; the place where you put your claim so that it can be 

reviewedò;  

- draw out (ómake somebody feel less nervous or shyô) ï ñdrag someone out of a state of 

nervousness or reserveò. 

3) LEX ï lexical determination (only the verb is explained; the emphasis is on the action 

but no sign of in/out); 

- shut in (ótrap or injure something by closing something tightly around itô) ï ñclose a 

door or hatch carelesslyò; 

- cut out (óstop doing somethingô) ï ñcut the action one is performingò. 

4) PPH ï paraphrase (paraphrasing the given meaning): 

- go in (óbecome hiddenô) ï ñwhen you donôt want to be foundò; 

- pull out (óstop being involved in somethingô) ï ñI imagine someone separating himself 

from a groupò.  

5) MIS  ï misinterpretation (the meaning is wrong): 

- call in (ómake a short visit, usually on the way to another placeô) ï ñattention being 

called briefly by some placeò; 

- write out ('write something and include all the necessary informationô) ï ñsomeone is 

surrounded by huge piles of papers and that person is trying to collect it allò. 

The pictorial representations were also categorized into the same 5 categories. 

However, for the purposes of this study, it was decided that the word drawing would be used 

for our three main categories: topological drawing, compositional drawing, and lexical 

drawing. For the category ï paraphrase, Geld and Stanojeviĺ1 were further consulted and the 

term visual paraphrase was adopted. It is important to mention that they also suggested two 

                                                 
1 personal communication 
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types of visual paraphrases ï the first one being paraphrasing the sense of the PV given in the 

questionnaire and the second one called ï a fragmented paraphrase where, broadly speaking, 

only a symbol is represented in drawing, e.g. a computer for write out (ówrite something and 

include all the necessary informationô) or a TV for put out (óbroadcast, publish or issueô). This 

thesis does not deal with this particular metonymic/metaphoric differentiation but, 

nevertheless, when such examples were encountered, they were included in the analysis. Let 

us take a closer look at the categories and provide some examples: 

1) TOP ï topological drawing (only the particle is visible; the emphasis is on something 

going into something or out of something or it is spatial in some way; the verb is not 

included) 

- draw in (óbecome dark earlier as 

winter approachesô) 

 

- take out (óobtain an official 

document of a serviceô) 

 

2) CMP ï compositional drawing (both the verb and the particle are shown in the 

drawing; sometimes the action itself is even written in the picture to make sure we 

understood the meaning) 

- put in (óspend time or effort doing 

somethingô) 

 

 

 

- break out (óbegin suddenlyô)  
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3) LEX ï lexical drawing (only the verb is pictured; sometimes with or without the given 

meaning) 

- write in (ówrite to ask or complainô) 

 

- cut out (óstop doing somethingô) 

 

4) PPH ï visual paraphrase (the sense is paraphrased) 

- go in (óbecome hiddenô) 

 

- pull out (óstop being involved in 

somethingô) 

 

5) MIS ï misinterpretation (the meaning is wrong) 

- call in (ómake a short visit, usually 

on the way to another placeô)  

 

- shut out (órefuse to allow a person 

to share your thoughts, feelings 

etc.ô) 
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In the PVs analysis, we will discuss the results of the PVs containing light verbs in 

this order: go in, go out, take in, take out, and put in and put out. Then we will discuss the 

results of the PVs containing heavy verbs in this order: call in, call out, cut in, cut out, break 

in, break out, draw in, draw out, pull in, pull out, shut in, shut out, and write in and write out. 

The order in which we will analyse each meaning of a specific PV is not random. We will 

look at them as they appeared in the questionnaire and present both the results of the verbal 

answers and of the pictorial representations. Discussions about each verb containing both in 

and out and all their meanings will then be followed by discussion and conclusions. There 

will also be two main discussions and conclusions of the presented results of the two types of 

PVs ï PVs containing light verbs and then PVs containing heavy verbs.  

In the case studies, each questionnaire will be divided into 3 sets of answers and each 

set will then be separated into groups of 5. In the sets, we will discuss results PV by PV in the 

order they appeared and then provide all the examples. We will then compare the findings of 

all 3 sets and give conclusions. We will apply this both to the verbal answers and the pictorial 

representations, but separately. 

2.3 Results and discussion 

2.3.1 PARTICLE -VERB ANALYSIS  

In this section we will analyse the results of each PV and give both the frequency of 

topology, compositionality, and lexical determination but also the explanations for each PV 

and how this was coded in the answers, in both verbal and pictorial way. First, we will 

analyse the PVs containing light verbs and then the PVs containing heavy verbs. 

The answers for the following PVs containing light verbs will be analysed: go in 

(óbecome hiddenô; óbe understoodô), go out (óstop burningô; óstop being fashionableô), take in 

(ódeceive, make somebody believe something that is not trueô; óunderstand and absorb 

somethingô; ómake a piece of clothing narrower or tighterô), take out (óobtain an official 

document or a serviceô; ókill somebodyô), put in (óofficially make a claim for somethingô; 

óspend time or effort doing somethingô; óelect a political party as the governmentô; 

óinterruptô), and put out (óinjure your back, shoulder, hip etc.ô; óextinguish, stop from 

burningô; ómake a figure or a result wrongô; ómake somebody go to sleep or unconsciousô; 

óbroadcast, publish or issueô; óswitch something offô; ómake trouble, problems, extra workô). 

The answers for the following PVs containing heavy verbs will be analysed: call in 

(ómake a short visit, usually on the way to another placeô; ósend for somebody professional 

and officialô; ómake a public request for a product to be returnedô), call out (óask somebody to 
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come and help you when there is an emergencyô), cut in (óinterrupt somebodyôs 

conversationô); cut out (óprevent something from reaching somewhereô; óstop doing 

somethingô; óstop workingô), break in (ówear something until it is comfortableô; óget 

somebody accustomed to something newô; óinterrupt a conversationô), break out (óbecome 

covered in something, like in sweat or rashô; óbegin suddenlyô; óescapeô), draw in (óbecome 

dark earlier as winter approachesô); draw out (ómake something last longerô; ómake somebody 

feel less nervous or shyô), pull in (óattract people in large numbersô; ómove to the side of the 

road to stopô); pull out (óstop being involved in somethingô), shut in (ótrap or injure something 

by closing something tightly around itô), shut out (órefuse to allow a person to share your 

thoughts, feelings etc.ô; óstop something from enteringô), write in (ówrite to ask or complainô), 

and write out (ówrite something and include all the necessary informationô). 

2.3.1.1 Particle verbs containing light verbs 

In this subsection, we analyse the PVs containing the light verbs go, take, and put and 

the particles in and out. There were 598 verbal answers (269 for in and 329 for out) and 598 

pictorial representations (269 for in and 329 for out). Here is the list of all the PVs and their 

meanings: 

1) go in (óbecome hiddenô; óbe understoodô); 

2) go out (óstop burningô; óstop being fashionableô); 

3) take in (ódeceive, make somebody believe something that is not trueô; óunderstand 

and absorb somethingô; ómake a piece of clothing narrower or tighterô); 

4) take out (óobtain an official document or a serviceô; ókill somebodyô); 

5) put in (óofficially make a claim for somethingô; óspend time or effort doing 

somethingô; óelect a political party as the governmentô; óinterruptô); 

6) put out (óinjure your back, shoulder, hip etc.ô; óextinguish, stop from burningô; 

ómake a figure or a result wrongô; ómake somebody go to sleep or unconsciousô; 

óbroadcast, publish or issueô; óswitch something offô; ómake trouble, problems, 

extra workô). 

2.3.1.1.1 go in and go out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs go in and go out and their meanings. Overall there were 120 verbal answers and 120 

pictorial representations.  

There were 60 verbal answers and 60 pictorial representations of go in. We analysed 

the following meanings:  
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1) óbecome hiddenô;   

2) óbe understoodô. 

There were 60 verbal answers and 60 pictorial representations of go out. We analysed 

the following meanings:   

1) óstop burningô; 

2) óstop being fashionableô. 

2.3.1.1.1.1 go in (óbecome hiddenô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb go in and its meaning óbecome hiddenô. 

In the verbal answers, among the Croats there were 5 topological answers, 7 

compositional answers, and 3 paraphrases. The Mexicans gave 5 topological answers, 6 

compositional, 3 paraphrases and 1 misinterpretation.  

There was an equal number of answers referring to topology among the Croats and the 

Mexicans (Cro 5/15 vs. Mex 5/15). The most prototypical answer included ï to go + into a 

place (a hiding place, a closed space, a dark place, basement, closet, shell, box, shadows, 

cave). In the rest of the answers both groups showed more tendencies towards 

compositionality (Cro 7/15 vs. Mex 6/15). Those answers also included ï verb + into a place. 

For the verb, they used synonyms such as ï enter, get, withdraw, or disappear (into). 

Paraphrases (Cro 3/15 vs. Mex 3/15) included hiding.  

Here are the examples of all the categories we had: 

1) TOP ï ñto go inside a dark place, like a basement or a closet, somewhere you 

cannot be seen (you are hidden)ò  

2) CMP ï ñto ógoô because it is a movement verb and óinô because in order to be 

hidden you need to óenterô somewhereò 

3) LEX ï / 

4) PPH ï ñwhen you donôt want to be foundò 

5) MIS ï ñthere is an image of going into oneself and becoming hidden or invisible 

since thereôs no one else but oneselfò 

In the pictorial representations, the Croats drew 2 topological drawings, 6 

compositional drawings, and 7 visual paraphrases. The Mexicans drew 1 topological 

drawing, 5 compositional drawings, 8 visual paraphrases and 1 misinterpretation.  

Topological drawings (Cro 2/15 vs. Mex 1/15) included a person inside a place and an 

arrow towards in (direction). The movement was not visible and what was emphasised was 
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the particle in. Compositional drawings usually included a person + go (motion) + into a 

place, and sometimes a written go in it to make sure we understood the action. In one case, 

the sun was going into the clouds. The movement and the direction were shown by 3 arrows.  

Unlike in the verbal answers, where both groups showed more tendencies towards 

topology and compositionality, here both groups showed more tendencies towards visual 

paraphrases (Cro 7/15 vs. Mex 8/15) and compositionality (Cro 6/15 vs. Mex 5/15). Visual 

paraphrases usually included a person hiding or in two separate cases -  a snail and the sun 

behind a cloud. 

Here are the examples of all the categories we had: 

1) TOP 

 
2) CMP 1 

 
CMP 2 

 
 

 

 

 

 

4) PPH 1 

 

PPH 2 

 
5) MIS 
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2.3.1.1.1.2 go in (óbe understoodô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb go in and its meaning óbe understoodô. 

In the verbal answers, among the Croats there were 6 topological answers, 7 

compositional, and 2 paraphrases. The Mexicans gave 3 topological answers, 8 

compositional answers, 2 paraphrases and 2 misinterpretations.  

There were more answers referring to topology among the Croats (6/15) than among 

the Mexicans (3/15). The most prototypical answer included ï you/information/words + go + 

into somebodyôs brain/mind/head/ear and the person understands. In the rest of the answers 

both groups showed more tendencies towards compositionality (Cro 7/15 vs. Mex 8/15). 

Those answers also included you/information + into your brain/mind/head. For the verb, they 

used synonyms like ï enter, get, move, and introduce. In two cases (Mex 2/8 CMP) there was 

reverse viewing ï somebody gets inside your head and then understands. There were 

paraphrases among both groups (Cro 2/15 vs. Mex 2/15). It was interesting to see that only 

the Mexicans had misinterpretations in their answers (Mex 2/15). Both answers included 

being accepted into a group2.  

Here are the examples of all the categories we had: 

1) TOP ï ñto go into your mind, into your head, which means that you understood it, 

unlike information that are outside your capability to understand themò  

2) CMP ï ñwhen something gets inside your head and you process it, it means you 

have understood itò// ñprobably that someone is able to get inside your head and 

understandò 

3) LEX ï / 

4) PPH ï ñif something goes in, it means that the person to whom it is referred to gets 

the point of itò 

5) MIS ï ñenter in a social group or be acceptedò 

In the pictorial representations, the Croats drew 1 topological drawing, 9 

compositional drawings, and 5 visual paraphrases. The Mexicans drew 0 topological 

drawings, 8 compositional drawings, 5 visual paraphrases, and 2 misinterpretations.  

In the one topological drawing we had, there was first information outside a personôs 

head and then in the personôs head ï without go (motion). However, it was ï spatial. 

Direction was implied.  

                                                 
2 There does not seem to be any correlation between this explanation and any such phrase in Spanish (RAE, 

2017, Academia Mexicana de la Lengua, 2017)  
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Unlike in the verbal answers, where both groups showed more tendencies towards 

topology and compositionality, here both groups showed more tendencies towards 

compositionality (Cro 9/15 vs. Mex 8/15). Compositional drawings usually included a 

person/information/words + go (motion) + into a personôs head/brain, and sometimes a 

written go in them to make sure we understood the action. Visual paraphrases (Cro 5/15 vs. 

Mex 5/15) included either a people scenario (conversation) or a person understanding 

something. It was interesting to see that only the Mexicans drew misinterpretations (Mex 

2/15) which included ï a person being accepted into a group just like in the verbal answers. 

Here are the examples of all the categories we had: 

1) TOP 

 
 

2) CMP 

 
 

 

4) PPH                                                                           

  

5) MIS  

 
 

 

2.3.1.1.1.3 go out (óstop burningô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb go out and its meaning óstop burningô. 

In the verbal answers, among the Croats there were 3 topological answers, 6 

compositional, 4 paraphrases, and 2 misinterpretations. The Mexicans gave 2 topological 

answers, 4 compositional answers, 1 lexical answer, 7 paraphrases and 1 misinterpretation.  

There were 5 answers referring to topology (Cro 3/15 vs. Mex 2/15). They usually 

included fire + go + out of somewhere. Compositional answers (Cro 6/15 vs. Mex 4/15) 

included go described as movement and fire moving/leaving + outside. It was interesting to 
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see that some participants (Cro 4/15 vs. Mex 1/15) assigned the following meanings to the 

particle out ï negative, stop, gone, disappear, or finished. Paraphrases (Cro 4/15 vs. Mex 

7/15) included óstop burningô, stop existing and fire disappearing. Misinterpretations (Cro 

2/15 vs. Mex 1/15) included sparks going out of the fire.  

Here are the examples of all the categories we had: 

1) TOP ï ñwhen a flame goes out, it is not in our existence anymore ï it is out of itò  

2) CMP ï ñif ógoô means movement, óoutô is opposite of inside, it makes sense 

because if something (fire) goes out it is not thereò 

3) LEX ï ñthat the fire is no longer there that is gone [sic] ógoô is what gives me the 

clueò 

4) PPH ï ñwhen the object that was burning finishes, then thereôs nothing to burnò 

5) MIS ï ñfire usually goes out: its force fades away ï sparks go out and óleaveô the 

fire which then extinguishesò 

In the pictorial representations, the Croats drew 0 topological drawings, 5 

compositional drawings, 8 visual paraphrases, and 2 misinterpretations. The Mexicans drew 

0 topological drawings, 1 compositional, 2 lexical drawings, and 12 visual paraphrases. 

There were no topological drawings and there was more compositionality among the 

Croats (Cro 5/15 vs. Mex 1/15). The most prototypical compositional answer included ï fire 

going out of a sphere of burning or out of a place through a door. Lexical determination 

occurred only among the Mexicans and those drawings include a personified fire ï it had legs. 

The participants clearly drew the verb, but the particle was not visible.  

Just like in the verbal answers, here most of the pictorial representations were visual 

paraphrases (Cro 8/15 vs. Mex 12/15) of óstop burningô ï candle scenarios, smoke leaving the 

logs or fire getting smaller. It was interesting to see that misinterpretations occurred only 

among the Croats and they included sparks going out of the fire. 

Here are the examples of all the categories we had: 

2) CMP 

 

3) LEX 
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4) PPH      

 
 

 

                                                   

5) MIS 

 

2.3.1.1.1.4 go out (óstop being fashionableô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb go out and its meaning óstop being fashionableô. 

In the verbal answers, among the Croats there were 6 topological answers, 6 

compositional answers, and 3 paraphrases. The Mexicans gave 6 topological answers, 5 

compositional answers, and 4 paraphrases.  

There was an equal number of answers referring to topology among both groups (Cro 

6/15 vs. Mex 6/15). The most prototypical answer included ï go + outside of (world of) 

fashion. In the rest of the answers, both groups showed more tendencies towards 

compositionality (Cro 6/15 vs. Mex 5/15). Compositionality also included ï out of fashion 

and synonyms for go such as ï move (out). It was interesting to see that in their compositional 

answers 4 Croats and 3 Mexicans assigned the following meanings to the particle out ï 

unacceptable, unfashionable, end, to last no longer, exclude fashion. Paraphrases (Cro 3/15 

vs. Mex 4/15) included óstop being fashionableô. 

Here are the examples of all the categories we had: 

1) TOP ï ñwhen something goes out of fashion, it is no longer in the fashionò 

2) CMP ï ñôoutô is associated with some kind of an end, while ógoô is the process, the 

action, leaving the premises of the domain of ófashionableô (out ï outside)ò 

3) LEX ï / 

4) PPH ï ñsomething that used to be the usual, disappears graduallyò 

5) MIS ï / 

In the pictorial representations, the Croats drew 0 topological drawings, 9 

compositional drawings and 6 visual paraphrases. The Mexicans drew 2 topological 

drawings, 6 compositional drawings, and 7 visual paraphrases.  
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There were 2 topological answers (Mex 2/15). One included a people scenario ï 3 

people on the one side with fashion written above them and on the other side ï a person with 

out of fashion written above him/her. The text in the picture explains out and there is no 

mention of go. The participant clearly focused only on the particle so this is topology. The 

second topological drawing included a piece of clothing + out of the closet. There is an arrow 

pointing from the closet towards the piece of clothing. Out is written above the piece of 

clothing. The motion is not visible here ï there is no go. Compositionality (Cro 9/15 vs. Mex 

6/15) included ï a person/a piece of clothing + going + out of the sphere of fashion and 

sometimes go was written in the drawing to make sure we understood the action. The rest of 

the answers were primarily visual paraphrases (Cro 6/15 vs. Mex 7/15) of unfashionable.  

Here are the examples of all the categories we had: 

1) TOP 

 
 

2) CMP 1 

 

 

CMP 2 

 
 

4) PPH 

 
 

2.3.1.1.1.5 Discussion and Conclusions: go in and go out  

Most of the verbal answers for go in and all its meaning (óbecome hiddenô; óbe 

understoodô) included a lot of topology and compositionality among both groups (Table 1). 

The rest of the answers were mostly paraphrases. Misinterpretations occurred only among the 

Mexicans. Reverse viewing occurred only with go in (óbe understoodô) and only among the 

Mexicans.  
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Table 1. Results of the verbal answers for the PV go in  

The same can be said about go out and all its meanings (óstop burningô; óstop being 

fashionableô). Both groups showed tendencies towards topology and compositionality (Table 

2). Paraphrases occurred more among the Mexicans. Misinterpretations occurred only with 

the first meaning of go out. Some participants assigned the following meanings to the particle 

out ï negative, stop, gone, disappear, or finished and unacceptable, unfashionable, end, to 

last no longer, exclude fashion. It was more typical for the Croats.  

Table 2. Results of the verbal answers for the PV go out  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGH T 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

GO OUT  

(óstop burningô) 
3 6 - 4 2 - 2 4 1 7 1 - 

GO OUT 

(óstop being 

fashionableô) 
6 6 - 3 - - 6 5 - 4 - - 

However, in the drawings of go in and all its meanings, there was significantly more 

compositionality than topology (Table 3). Unlike in the verbal answers, there were more 

visual paraphrases here among both groups. Misinterpretations occurred only among the 

Mexicans. Reverse viewing occurred only with go in (óbe understoodô) and only among the 

Mexicans. 

Table 3. Results of the pictorial representations of the PV go in  

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

GO IN 

(óbecome hiddenô) 
2 6 - 7 - - 1 5 - 8 1 - 

GO IN 

(óbe understoodô) 
1 9 - 5 - - - 8 - 5 2 - 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

GO IN 

(óbecome hiddenô) 
5 7 - 3 - - 5 6 - 3 1 - 

GO IN 

(óbe understoodô) 
6 7 - 2 - - 3 8 - 2 2 - 
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In the drawings of go out and its meanings, not only was there barely any topology, 

but compositionality occurred significantly more among the Croats than among the Mexicans 

(Table 4). Lexical determination occurred only among the Mexicans with the first meaning of 

go out. Visual paraphrases occurred significantly more than in the verbal answers, especially 

among the Mexicans. Misinterpretations occurred only among the Croats with the first 

meaning of go out.  

Table 4. Results of the pictorial representations of the PV go out  

PARTICLE 

VERBS 
PICTORI AL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

GO OUT  

(óstop burningô) 
- 5 - 8 2 - - 1 2 12 - - 

GO OUT 

(óstop being 

fashionableô) 
- 9 - 6 - - 2 6 - 7 - - 

It is important to mention that a problem was encountered when approaching the verb 

go in the drawings because go in itself is motion. In comparison to the other PVs, it is visible 

that what would usually be considered topological does not apply with go. If there is a person 

or an object in one sphere and an arrow pointing towards the other sphere, we cannot ignore 

that the arrow also represents motion/action. Especially if, for example, we see an object both 

inside a sphere and then immediately outside of it. It shows us that the participants did try to 

include the verb into the drawing. Thus, it was decided that the drawings of both go in and go 

out would be considered topological only if the object is already inside or outside and an 

arrow is pointing from the other sphere towards it. The arrow then represents only the 

direction, only the particle.  

2.3.1.1.2 take in and take out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs take in and take out and their meanings. Overall there were 149 verbal answers and 149 

pictorial representations.  

There were 89 verbal answers and 89 pictorial representations of take in. We analysed 

the following meanings:  

1) ódeceive, make somebody believe something that is not trueô;  

2) óunderstand and absorb somethingô; 

3) ómake a piece of clothing narrower or tighterô. 
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There were 60 verbal answers and 60 pictorial representations of take out. We 

analysed the following meanings:   

1) óobtain an official document or a serviceô; 

2) ókill somebodyô.  

2.3.1.1.2.1 take in (ódeceive, make somebody believe something that is not trueô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb take in and its meaning ódeceive, make somebody believe something that is not trueô.  

In the verbal answers, among the Croats there were 5 topological answers, 8 

compositional, 1 paraphrase and 1 misinterpretation. The Mexicans gave 3 topological 

answers, 10 compositional, 1 lexical answer, and 1 misinterpretation.  

There were more answers referring to topology among the Croats (5/15) than among 

the Mexicans (3/15). The most prototypical answer included ï take + somebody + into the 

world of lies/deception. In the rest of the answers, both groups showed more tendencies 

towards compositionality (Cro 8/15 vs. 10/15). Those answers included ï take/put/absorb/ 

accept and into a lie/deception or less frequently reverse viewing ï taking a lie into your 

mind/head (Cro 1/8 CMP vs. Mex 3/10 CMP).  

Here are the examples of all the categories we had: 

1) TOP ï ñyou take somebody in your world of liesò 

2) CMP ï ñôtakeô somebody óintoô your world of lies and making them believe it is 

real and true; óinô ï the lie, ótakeô ï the process of deceivingò// ñyou put your lies 

inside somebodyôs headò 

3) LEX ï ñyou are fabricating a lie and anyone that believes it is ótakingô your 

fabrication and regards it as trueò 

4) PPH ï ñif you take somebody in, you make them believe something that is a pure 

fabrication, and you obtain their confidenceò 

5) MIS ï ñlay a trap for someoneò 

In the pictorial representations, the Croats drew 5 topological drawings, 5 

compositional drawings, and 5 visual paraphrases. The Mexicans drew 1 topological 

drawing, 5 compositional, 8 visual paraphrases and 1 misinterpretation.  

All topological drawings included 2-people scenarios. 4/6 drawings (Cro 4/5 TOP) 

included a person going into a sphere of lies, and 2/6 included reverse viewing where lies 

were going into a personôs head (Cro 1/5 TOP vs. Mex 1/1 TOP). A 2-people scenario 

usually demonstrated compositionality (Cro 5/15 vs. MEX 5/15) as well ï a person taking 
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somebody by the hand into the world of lies or a person calling somebody into the world of 

lies (i.e. call=take). Only 1 compositional drawing included reverse viewing (Cro 1/5 CMP). 

Unlike in the verbal answers, here The Mexicans showed more tendencies towards 

compositionality and visual paraphrases. Visual paraphrases (Cro 5/15 vs. Mex 8/15) usually 

included different people scenarios + lie/deceit.  

Here are the examples of all the categories we had: 

1) TOP 

 
TOP - reverse 

 
4) PPH 

 
5) MIS 

 

2) CMP - take 

 
CMP ï call (=take) 

 
CMP ï reverse
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2.3.1.1.2.2 take in (óunderstand and absorb somethingô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb take in and its meaning óunderstand and absorb somethingô.  

In the verbal answers, among the Croats there were 5 topological answers, 9 

compositional, and 1 paraphrase. The Mexicans gave 4 topological answers, 9 compositional, 

and 2 paraphrases.  

There were 9 answers referring to topology (Cro 5/15 vs. Mex 4/15). The most 

prototypical answer included ï take + something/information/knowledge + inside/into your 

head/mind/brain/yourself. In the rest of the answers both groups showed more tendencies 

towards compositionality (Cro 9/15 vs. Mex 9/15). Those answers included ï take something/ 

information/knowledge and put it inside/into your head/mind/brain or just simply ï put/ 

absorb/accept/grasp/bring/integrate + something + inside your head. 

Here are the examples of all the categories we had: 

1) TOP ï ñtake the info/knowledge into the mindò  

2) CMP ï ñthe information you see can be understood only if you take that 

information and put it inside your own knowledgebaseò 

3) LEX ï / 

4) PPH ï ñmake it a part of your own world of ideasò 

5) MIS ï / 

In the pictorial representations, the Croats drew 9 topological drawings, 4 

compositional drawings, and 2 visual paraphrases. The Mexicans drew 5 topological 

drawings, 3 compositional, and 7 visual paraphrases.  

There were more topological drawings among the Croats (9/15) than among the 

Mexicans (5/15). The Croats also presented more topological drawings than topological 

answers. The most prototypical drawing in both groups included ï something/information 

going into a personôs head. Compositionality (Cro 4/15 vs. 3/15) was usually demonstrated 

by a person taking information into their head. In two cases (Cro 1/4 CMP vs. Mex 1/5 TOP) 

there was a sponge scenario. The first one included a sponge taking in liquid ï take was 

written in the drawing. The second one included a personified sponge with outstretched arms 

and ólearningô going in. None of the two were considered a paraphrase because they referred 

to taking in knowledge (in the former, an explanation was written in the verbal answer; thus, 

an exception was made). Also, we could argue that the second case was compositional 

because a sponge in itself represents absorbing or taking but due to the fact it was personified, 

and the arms/hands were not physically taking the knowledge in, then this is more topological 
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than compositional. In one example (Cro 1/2 PPH) only a sponge was pictured and this was 

categorized as a paraphrase. 

Unlike in the verbal answers, here the Croats showed more tendencies towards 

topology (Cro 9/15) and the Mexicans towards topology (Mex 5/15) and visual paraphrases 

(Cro 2/15 vs. Mex 7/15). Visual paraphrases usually included studying or school scenarios. 

Here are the examples of all the categories we had: 

1) TOP 1 and 2 

 

 

4) PPH 

 

 

 

2) CMP 1 and 2 

 

 

PPH 2 
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2.3.1.1.2.3 take in (ómake a piece of clothing narrower or tighterô) 

There were 29/30 answers in both verbal and pictorial representations of the particle 

verb take in and its meaning ómake a piece of clothing narrower or tighterô. 

In the verbal answers, among the Croats there was 1 topological answer, 8 

compositional answers, 5 paraphrases and 1 misinterpretation. The Mexicans gave 1 

topological answer, 4 compositional, 5 paraphrases, 4 misinterpretations and 1 no text.  

There were only 2 answers referring to topology (Cro 1/15 vs. Mex 1/14). Both groups 

showed more tendencies towards compositionality (Cro 8/15 vs. Mex 4/14) and paraphrases 

(Cro 5/15 vs. 5/14)). Both topological and compositional answers included ï take + clothes 

+/and inside/towards the inside of it(self). Compositional answers also included synonyms of 

take like ï pull, drive, and bring. Paraphrases usually included clothes becoming narrower or 

tighter. There were more misinterpretations among the Mexicans (Mex 4/14 vs. Cro 1/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñpiece of clothing taking itself inside itself so as to be tighter or narrowerò  

2) CMP ï ñwhen you want to narrow a T-shirt, you have to ótakeô the material at the 

sides and pull it óinô ï towards the inside of the shirtò 

3) LEX ï / 

4) PPH ï ñto do that you must cut or ódoblar3ô the clothingò 

5) MIS ï ñwhen you take your shirt and tuck it inside your pants the clothes get 

tighterò 

In the pictorial representations, the Croats drew 5 topological, 1 compositional, 8 

visual paraphrases and 1 misinterpretation. The Mexicans drew 2 topological drawings, 0 

compositional, 8 visual paraphrases, and 4 misinterpretations and 1 no picture. 

Topology (Cro 5/15 vs. Mex 2/14) included ï a piece of clothing and an arrow 

(direction) going from the previous size inwards to the new size. The Mexicans included a 

person in their drawings (Mex 2/2 TOP). The one compositional drawing (Cro 1/15) was the 

same as the topological ones; with take written in it to make sure we understood it. Unlike in 

the verbal answers, where there was more compositionality than topology, here there was 

more topology (Cro 5/15 vs. Mex 2/14) than compositionality (Cro 1/15 vs. Mex 0/14). 

However, both groups showed more tendencies towards visual paraphrases (Cro 8/15 vs. Mex 

8/14). They usually included a piece of clothes getting narrower or tighter, but also cut + 

clothes. Misinterpretations occurred more among the Mexicans (Mex 4/14 vs. Cro 1/1). 

                                                 
3 to fold. (Oxford, 2017) 
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Here are the examples of all the categories we had:  

1) TOP                                                                          2) CMP 

         

4) PPH                                                                         5) MIS 

     

2.3.1.1.2.4 take out (óobtain and official document or a serviceô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb take out and its meaning óobtain an official document or a serviceô.  

In the verbal answers, among the Croats there were 3 topological answers, 11 

compositional answers, and 1 paraphrase. The Mexicans gave 3 topological answers, 4 

compositional answers, 6 paraphrases and 2 misinterpretations.  

There were 6 topological answers about take out in this meaning (Cro 3/15 vs. Mex 

3/15). The most prototypical answer included ï take something/a document + out of an 

institution/office/drawer. The fact that it was official was important to mention somehow or it 

was implied by the office/institution. In the rest of the answers, the Croats showed more 

tendencies towards compositionality (Cro 11/15) and the Mexicans towards compositionality 

(Mex 4/15) and paraphrases (Cro 1/15 vs. Mex 6/15). Compositional answers also included ï 

take + a document and out of an institution/office/ drawer.  

Here are the examples of all the categories we had: 

1) TOP ï ñas institutions or the government are the ones in charge to emit official 

documents, we might infer that the metaphor relies upon the fact that one must 

take the document out of the actual building to, then, use itò  
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2) CMP ï ñtake ï action of getting something, out ï getting something from 

someone, out of someoneò 

3) LEX ï / 

4) PPH ï ñwhen people get their drivers licence or they divorce, but it is official and 

accepted by lawò 

5) MIS ï ñextracting something valuable after some kind of effortò 

In the pictorial representations, the Croats drew 2 topological drawings, 8 

compositional, and 5 visual paraphrases. The Mexicans drew 1 topological drawing, 7 

compositional drawings, 2 lexical drawings, 3 visual paraphrases and 2 misinterpretations.  

Topological drawings (Cro 2/15 vs. Mex 1/15) included ï a document going out of an 

institution. Unlike in the verbal answers, where the Croats showed more tendencies towards 

compositionality and topology and the Mexicans towards paraphrasing the meaning and 

compositionality, here both groups showed more tendencies towards compositionality (Cro 

8/15 vs. Mex 7/15). Compositionality was usually demonstrated by ï a hand (take)/a person 

+ document + out of an institution/window/drawer. Visual paraphrases occurred among both 

groups (Cro 5/15 vs. Mex 3/15). It was interesting to see that the Mexicans, unlike the 

Croatian students, drew lexical drawings (2/15) and misinterpretations (2/15). 

Here are the examples of all the categories we had:

1) TOP 

 
2) CMP 

 
 

 

3) LEX 
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4) PPH 

 
 

 

5) MIS 

 
 

 

2.3.1.1.2.5 take out (ókill somebodyô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb take out and its meaning ókill somebodyô.  

In the verbal answers, among the Croats there were 9 topological answers, 5 

compositional answers, and 1 paraphrase. The Mexicans gave 7 topological answers, 6 

compositional answers, and 2 paraphrases.  

There were more answers referring to topology among the Croats (9/15) than among 

the Mexicans (7/15). The most prototypical answer included ï take + somebody + out of life/ 

out of the state of living/out of the world (Cro 4/9 TOP vs. Mex 5/7 TOP), or reverse viewing 

ï take + life/heart/soul/life essence/vital force + out of somebody (Cro 5/9 TOP vs. Mex 2/7 

TOP). In the rest of the answers both groups showed more tendencies towards 

compositionality (Cro 5/15 vs. Mex 6/15). Those answers also included ï somebody + out of 

life/world (of living)/sphere of life (Cro 4/5 CMP vs. Mex 4/6 CMP) and reverse viewing ï 

life + out of somebody (Cro 1/5 CMP vs. Mex 2/6 CMP). Compositional answers included 

synonyms for take such as ï put, place, pull, carry, and drive (out). It was interesting to see 

that 3 Croats assigned the following meanings to the particle out ï absence and dead. All 

paraphrases (Cro 1/15 vs. Mex 2/15) included references to life leaving the body.  

Here are the examples of all the categories we had: 

1) TOP ï ñto take somebody outside of the scene of lifeò // ñtake the life out of 

somebodyôs bodyò 

2) CMP ï ñôtakeô somebodyôs life ï to kill somebody (e.g. pull somebodyôs heart out, 

you ótakeô it); óoutô ï dead ï outside the world of the livingò 

3) LEX ï / 

4) PPH ï ñwhen you grab someoneôs life away from the ownerò 

5) MIS ï / 



 

39 

 

In the pictorial representations, the Croats drew 3 topological drawings, 4 

compositional drawings, 8 visual paraphrases. The Mexicans drew 2 topological drawings, 3 

compositional drawings, and 10 visual paraphrases.  

The most prototypical topological drawing included ï a person going out of the sphere 

of life (Cro 2/3 TOP vs. Mex 1/2 TOP) or reverse viewing ï life going out of a personôs body 

(Cro 1/3 TOP vs. Mex 1/2 TOP). Compositional drawings included ï somebody taking a 

person out of life (Cro 1/4 CMP vs. Mex 3/3 CMP) or somebody taking life out of a person 

(Cro 3/4 CMP vs. Mex 0/3 CMP). Unlike in the verbal answers, where most answers were 

topological or compositional, here both groups showed more tendencies towards visual 

paraphrases (Cro 8/15 vs. Mex 10/15). They included different people scenarios, a person 

killing somebody with a gun, a soul leaving the body, tombstones, and alive vs. dead images. 

Here are the examples of all the categories we had: 

1) TOP 

 

TOP ï reverse  

 

 

 

 

 

 

 

 

2) CMP 

 
CMP ï reverse  

 
4) PPH 
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2.3.1.1.2.6 Discussion and Conclusions: take in and take out  

The verbal answers for take in and all its meanings (ódeceive, make somebody believe 

something that is not trueô; óunderstand and absorb somethingô; ómake a piece of clothing 

narrower or tighterô) included more compositionality than topology (Table 5). Topology 

occurred more with the first two meanings of take in. Compositionality occurred equally 

among both groups in the answers for the first two meanings, but with the third one, it was 

more typical for the Croats. There was also reverse viewing ï it occurred with the first 

meaning of take in and more so among the Mexicans. Lexical determination occurred only 

once among the Mexicans in the first meaning of take in. Paraphrases occurred among both 

groups. Misinterpretations occurred more among the Mexicans. 

Table 5. Results of the verbal answers for the PV take in  

In the verbal answers for take out and all its meanings (óobtain an official document or 

a serviceô; ókill somebodyô), it is visible that there was more topology with the second 

meaning (Table 6). In the answers for the first meaning of take out, compositionality was 

more typical for the Croats, but that cannot be said for take out (ókill  somebodyô), where both 

groups showed equal tendencies towards compositionality. Both groups also showed 

tendencies towards reverse viewing in all three categories of take out (ókill somebodyô) we 

had, but in topological answers it occurred more among the Croats. The Mexicans showed 

more tendencies towards paraphrasing the meaning. Misinterpretations occurred with the first 

meaning of take out and only among the Mexicans. Some participants assigned the following 

meanings to the particle out ï absence and dead. It occurred only among the Croats. 

  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

TAKE IN  

(ódeceive, make 

somebody believe 

something that is 

not trueô) 

5 8 - 1 1 - 3 10 1 - 1 - 

TAKE  IN  

(óunderstand or 

absorb somethingô) 
5 9 - 1 - - 4 9 - 2 - - 

TAKE IN  

(ómake a piece of 

clothing narrower or 

tighterô) 

1 8 - 5 1 - 1 4 - 5 4 1 
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Table 6. Results of the verbal answers for the PV take out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

TAKE OUT  

(óobtain an official 

document or a 

serviceô) 

3 11 - 1 - - 3 4 - 6 2 - 

TAKE OUT  

(ókill somebodyô) 
9 5 - 1 - - 7 6 - 2 - - 

However, in the pictorial representations of take in, topology occurred significantly 

more among the Croats, while compositionality occurred almost equally among both groups. 

There was also reverse viewing ï it occurred with the first meaning of take in and it occurred 

among both groups. Visual paraphrases and misinterpretations occurred more among the 

Mexicans (Table 7). 

Table 7. Results of the pictorial representations of the PV take in  

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

TAKE IN  

(ódeceive, make 

somebody believe 

something that is 

not trueô) 

5 5 - 5 - - 1 5 - 8 1 - 

TAKE IN  

(óunderstand or 

absorb somethingô) 
9 4 - 2 - - 5 3 - 7 - - 

TAKE IN  

(ómake a piece of 

clothing narrower 

or tighterô) 

5 1 - 8 1 - 2 - - 8 4 1 

In the pictorial representations of take out, there were no significant differences 

between the two groups in terms of topology and compositionality. However, unlike in the 

verbal answers, in the drawings of take out (especially with ï ókill somebodyô) there was less 

topology among both groups. Compositionality occurred more with take out (óobtain an 

official document or a serviceô). Both groups also showed tendencies towards reverse 

viewing. It occurred more among the Croats. Unlike in the verbal answers, there were 2 

lexical drawings among the Mexicans. Visual paraphrases occurred significantly more than in 

the verbal answers. Misinterpretations occurred only among the Mexicans (Table 8). 
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Table 8. Results of the pictorial representations of the PV take out  

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

TAK E OUT 

(óobtain an official 

document or a 

serviceô) 

2 8 - 5 - 

 

- 

 

1 7 2 3 2 - 

TAKE OUT  

(ókill somebodyô) 
3 4 - 8 - - 2 3 - 10 - - 

 

2.3.1.1.3 put in and put out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs put in and put out and their meanings. Overall there were 329 verbal answers and 329 

pictorial representations.  

There were 120 verbal answers and 120 pictorial representations of put in. We 

analysed the following meanings:  

1) óofficially make a claim for somethingô;  

2) óspend time or effort doing somethingô;  

3) óelect a political party as the governmentô;  

4) óinterruptô. 

There were 209 verbal answers and 209 pictorial representations of put out. We 

analysed the following meanings:  

1) óinjure your back, shoulder, hip etc.ô;  

2) óextinguish, stop from burningô;  

3) ómake a figure or a result wrongô;  

4) ómake somebody go to sleep or unconsciousô;  

5) óbroadcast, publish or issueô;  

6) óswitch something offô;  

7) ómake trouble, problems, extra workô. 

2.3.1.1.3.1 put in (óofficially make a claim for somethingô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put in and its meaning óofficially make a claim for somethingô.  
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In the verbal answers, among the Croats there were 5 topological answers, 8 

compositional answers, 1 paraphrase and 1 misinterpretation. The Mexicans gave 2 

topological answers, 6 compositional answers, 4 paraphrases and 3 misinterpretations.  

There were more answers referring to topology among the Croats (5/15) than among 

the Mexicans (2/15). The most prototypical answer included ï a claim (a request) or a piece 

of paper + put either into an office/institution, into the official box or into a computer 

(computer = official). The fact that it was official was important to mention somehow or it 

was implied by the office/institution. However, in the rest of the answers both groups showed 

more tendencies towards compositionality (Cro 8/15 vs. Mex 6/15). Those answers also 

included ï claim + into + a place. For the verb, they used synonyms like ï place, insert, 

enter, get, bring, and deliver. Paraphrases included óofficially make a claim for somethingô 

(Cro 1/15 vs. Mex 4/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñyou put your claim for something in a place appropriate for dealing with 

claims; an office, for exampleò  

2) CMP ï ñôputô ï to put your request on the table, to make it known so that it can be 

considered; óinô ï the institution in which youôre making a request ï the place 

where you put your claim so that it can be reviewedò 

3) LEX ï / 

4) PPH ï ñto put in means to demand certain rights from the authoritiesò 

5) MIS ï ñwhen someone says something that others are not sure aboutò 

In the pictorial representations, the Croats drew 3 topological drawings, 6 

compositional drawings, 1 lexical drawing and 5 visual paraphrases. There were no 

misinterpretations. The Mexicans drew 2 topological drawings, 5 compositional drawings, 2 

lexical drawings, 2 visual paraphrases, and 4 misinterpretations.  

In the 2/5 topological answers (out of all 30 drawings) there was a claim going into an 

institution (Cro 1/3 TOP vs. Mex 1/2 TOP), and in 3/5 there was a claim-box scenario (Cro 

2/3 TOP vs. Mex 1/2 TOP). Just like in the verbal answers, both the Croats and the Mexicans 

showed more tendencies towards showing us both the verb and the particle (Cro 6/15 vs. Mex 

5/15). Compositionality was usually demonstrated by ï a hand (put) + claim or a person 

holding a claim and putting it into a place/box, or a claim going into a place but the verb was 

written to emphasize the action as well. Visual paraphrases (Cro 5/15 vs. Mex 2/15) included 

writing/typing a claim or a drawing of a claim. It was interesting to see that the Mexicans, 

unlike the Croatian students, had misinterpretations (4/15) in their pictorial representations. 
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Here are the examples of all the categories we had:

1) TOP 

 

 

TOP 2 

 

2) CMP 

 

3) LEX 

 

4) PPH 

 

5)   MIS 

 

 

2.3.1.1.3.2 put in (óspend time or effort doing somethingô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put in and its meaning óspend time or effort doing somethingô.  

In the verbal answers, among the Croats there were 6 topological answers, 8 

compositional answers and 1 misinterpretation. The Mexicans gave 6 topological answers, 6 

compositional answers, 1 lexical answer and 2 paraphrases.  
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There were 12 topological answers about put in in this meaning (Cro 6/15 vs. Mex 

6/15). The most prototypical answer included time and/or effort ï time or effort were put into 

something, into an activity, situation, or a process. Or less frequently it included putting 

yourself/a part of yourself into the above-mentioned containers. In the rest of the answers both 

groups showed more tendencies towards compositionality (Cro 8/15 vs. Mex 6/15). Those 

answers also included time and/or effort + into something. For the verb, they used synonyms 

like: place, take, give, include, invest, and set. Paraphrases occurred only among the Mexicans 

(Cro 0/15 vs. Mex 2/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñwhen you want to do something successfully, you have to put some time 

and effort in the action of doing thatò  

2) CMP ï ñto put means to invest (time) and óinô means into somethingò 

3) LEX ï ñyou are placing one part of your time to spend it doing a particular thingò 

4) PPH ï ñto put in anything in your power in order to finish somethingò 

5) MIS ï ñout is irrelevant to our reality but if we put something from the outside 

world IN our reality we give it our time and effortò 

In the pictorial representations, the Croats drew 3 topological drawings, 5 

compositional drawings, 6 visual paraphrases and 1 misinterpretation. The Mexicans drew 0 

topological drawings, 9 compositional drawings and 6 visual paraphrases.  

In 2/3 topological answers the Croats provided, time and effort were going into a 

container, and the other pictorial representation did not include any words but just showed 

something going into (direction) a container.  

Unlike in the verbal answers, where most answers were either topological or 

compositional, here most of the representations were either compositional (Cro 5/15 vs. Mex 

9/15) or visual paraphrases (Cro 6/15 vs. Mex 6/15). Both the Croats and the Mexicans 

usually demonstrated compositionality by a person holding a container denoting time/effort 

(i.e. put + time/effort) and going towards another container with or without an arrow 

(direction) and sometimes the verb was written to emphasize the action as well. Visual 

paraphrases usually included doing something that requires making an effort like ï studying, 

reading, running, playing tennis, ballet, chopping down a tree, and cleaning your room. The 

participants tried to include ï time passing by as well.  

Here are the examples of all the categories we had: 
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1) TOP 

 
 

2) CMP 

 
 

3) PPH 

 
4) MIS 

 

2.3.1.1.3.3 put in (óelect a political party as the governmentô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put in and its meaning óelect a political party as the governmentô. 

In the verbal answers, among the Croats there were 9 topological answers, 4 

compositional answers, 1 paraphrase and 1 misinterpretation. The Mexicans gave 7 

topological answers, 6 compositional answers, 1 paraphrase and 1 misinterpretation.  

The most prototypical answers referring to put in in this meaning were topological 

(Cro 9/15 vs. Mex 7/15). Most of the answers included ï put + somebody/party + in + 

government/the parliament building or less frequently ï put + your vote + in a box (Cro 2/9 

TOP vs. Mex 4/7 TOP). In the rest of the answers, both groups showed more tendencies 

towards compositionality (Cro 4/15 vs. Mex 6/15). Only one case included ï put + vote + in a 

box (Mex 1/6 CMP). For the verb, they used synonyms like ï place or take. There were not 

many paraphrases (Cro 1/15 vs. Mex 1/15). Misinterpretations occurred among both groups 

(Cro 1/15 vs. Mex 1/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñputting a political party inside the government by electionò // ñwhen you 

vote, you put your ballots inside a box; thatôs what I think aboutò 
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2) CMP ï ñthe act of placing your vote inside a box, or putting the people of the 

political party in charge of the governmentò 

3) LEX - / 

4) PPH ï ñit is the action of writing or crossing out óxô partyò 

5) MIS ï ñintroduce something by forceò 

In the pictorial representations, the Croats drew 4 topological drawings, 4 

compositional drawings, 5 visual paraphrases and 2 misinterpretations. The Mexicans drew 2 

topological drawings, 9 compositional drawings and 4 visual paraphrases. 

In the 4/6 topological answers (out of all 30 drawings) there was a party going into the 

government, and in 2/6 there was a vote-box scenario (Cro 1/4 TOP vs. Mex 1/2 TOP). 

Unlike in the verbal answers, where most were topological, here most of the 

representations were either compositional (Cro 4/15 vs. Mex 9/15) or visual paraphrases (Cro 

5/15 vs. Mex 4/15). Compositionality was usually demonstrated by ï a person/people (put) + 

party + into government or less frequently by ï a person + vote-box scenario (Mex 5/9 

CMP). In some cases, the verb was written to emphasize the action as well. Visual 

paraphrases included ï election scenarios.  

Here are the examples of all the categories we had: 

1) TOP 1 

 

TOP 2 

 

 

 

 

2) CMP 1 

 

CMP 2 
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3) PPH 

 

 

 

5) MIS 

 

 

 

2.3.1.1.3.4 put in ('interruptô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put in and its meaning óinterruptô. 

In the verbal answers, among both the Croats and the Mexicans there were 9 

topological answers, 5 compositional answers and 1 paraphrase.  

Most of the answers referring to put in were either topological (Cro 9/15 vs. Mex 

9/15) or compositional (Cro 5/15 vs. Mex 5/15). The most prototypical topological answer 

included ï putting something/a strange thing or yourself/comment/opinion + in(side) 

something/a conversation. The conversation analogy was most typical for the Mexicans (Cro 

3/9 TOP vs. Mex 5/9 TOP). There were two particle verbs before this one in the questionnaire 

that referred to interrupting a conversation ï cut in and break in. The participants used the 

same strategy to refer to put in in this meaning even though there is no context mentioned and 

they were then able to provide topological answers. We will see the results of cut in (see p. 

79) and break in (see p. 91) later. Only one compositional answer included the conversation 

analogy (Mex 1/5 CMP). For the verb, the most used synonyms were ï place and get. 

Here are the examples of all the categories we had: 

1) TOP ï ñyou are putting your opinion into someoneôs conversationò 

2) CMP ï ñthe action of getting yourself óinô ï into something that maybe you 

shouldnôt be a part ofò 

3) LEX ï / 

4) PPH ï ñif you put in, you say something at the same time as someone else is 

talking so that they must quiet themselves in order to listen to youò 

5) MIS ï  / 
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In the pictorial representations, the Croats drew 3 topological drawings, 3 

compositional drawings, and 9 visual paraphrases. The Mexicans drew 1 topological 

drawing, 4 compositional drawings and 10 visual paraphrases. 

There was more topology among the Croats than the Mexicans (Cro 3/15 vs. Mex 

1/15). In the 3/4 topological answers (out of all 30 drawings) there was something going into 

something else. 1/4 had a metonymic door scenario. Unlike in the verbal answers, where most 

were topological and compositional, here most of the representations were visual paraphrases 

(Cro 9/15 vs. Mex 10/15). They mostly included people scenarios ï someone interrupting one 

or more people. Sometimes that also included a conversation analogy. Compositionality (Cro 

3/15 vs. Mex 4/15) usually included a topological drawing + put written in it or less 

frequently a conversation scenario (Cro 1/3 CMP vs. Mex 1/4 CMP).  

Here are the examples of all the categories we had: 

1) TOP 

 

4) PPH 

 

2) CMP 

 

 

 

2.3.1.1.3.5 put out (óinjure your back, shoulder, hip etc.ô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning óinjure your back, shoulder, hip etc.ô 

In the verbal answers, among the Croats there were 8 topological and 7 

compositional answers. The Mexicans gave 7 topological answers, 2 compositional answers, 

5 paraphrases and 1 misinterpretation. 
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There were more answers referring to topology among the Croats (8/15) than among 

the Mexicans (7/15). The most prototypical answer included ï put + a part of your body + out 

of its proper place/original position/order. However, in the rest of the answers, the Croats 

showed more tendencies towards compositionality (Cro 7/15 vs. Mex 2/15), while the 

Mexicans showed more tendencies towards paraphrasing the meaning (Mex 5/15). 

Compositional answers included synonyms for put like ï get, make, and push. It was 

interesting to see that 1 Croat and 1 Mexican assigned some of the following meanings to the 

particle out ï negative, bad, hurt, canôt do anything.  

Here are the examples of all the categories we had: 

1) TOP ï ñevery bone has is place, when you injure them you put them out of their 

placeò 

2) CMP ï ñôoutô in a negative way, out of place, itôs something bad, óputô to place 

something somewhere or to displaceò 

3) LEX ï / 

4) PPH ï ñwhen you suffer an accident and a part of your body gets hurtò 

5) MIS ï ñeither to locate your attention to something that stands out or separate 

(discriminate) one part of your body because of an injuryò 

In the pictorial representations, the Croats drew 3 topological drawings, 2 

compositional drawings, and 10 visual paraphrases. The Mexicans drew 2 topological 

drawings, 0 compositional drawings, 12 visual paraphrases and 1 misinterpretation. 

In all 5 topological drawings (Cro 3/15 vs. Mex 2/15) there was a body part (hand, 

arm, bone) going out of its place. Unlike in the verbal answers, where only the Mexicans 

paraphrased the meaning, here most of the representations of both groups were visual 

paraphrases (Cro 10/15 vs. Mex 12/15). They showed an injury of some part of the body.  

Here are the examples of all the categories we had: 

1) TOP 

 

 

2) CMP 
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4) PPH 

 

 

 

5) MIS 

 

 

 

2.3.1.1.3.6 put out (óextinguish, stop from burningô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning óextinguish, stop from burningô. 

In the verbal answers, among the Croats there were 4 topological answers, 7 

compositional answers, 2 paraphrases, and 2 misinterpretations. The Mexicans gave 4 

topological answers, 4 compositional answers, 1 lexical answer and 6 paraphrases.  

There were 8 topological answers about put out in this meaning (Cro 4/15 vs. Mex 

4/15). The most prototypical answer included put something + out/out of order/out of 

something. However, in the rest of the answers, the Croats showed more tendencies towards 

compositionality (Cro 7/15), while the Mexicans showed more tendencies towards 

compositionality (Mex 4/15) and paraphrasing the meaning (Cro 2/15 vs. Mex 6/15). 

Compositional answers included synonyms for put like ï place and force. It was interesting to 

see that primarily the Croats (Cro 5/15) assigned the following meanings to the particle out ï 

negative but positive, absent, invisible, stop, stop existing, and disappear. It was most 

noticeable in their compositional answers.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou put it out of its current state ï currently it is burning and you put it out 

of that stateò  

2) CMP ï ñthe fire is forced out of its functionò 

3) LEX ï ñclosely related to ógo outô, the difference relies upon the fact that the verb 

óputô implies the action of something or somebody over the fireò 

4) PPH ï ñusually when someone extinguishes a fire he must get something out of his 

equipment and extinguish the fireò 

5) MIS ï ñyou remove the burning force from the fire, you put its force and sparks 

out of the fireò 
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In the pictorial representations, the Croats drew 1 topological drawing, 3 

compositional drawings, 9 visual paraphrases and 2 misinterpretations. The Mexicans drew 1 

topological drawing, 4 compositional drawings, and 10 visual paraphrases.  

The 2 topological drawings (Cro 1/15 vs. Mex 1/15) we had were different. In one the 

fire went out of a house and in the second one the fire was leaving the thing that was burning.  

Compositionality (Cro 3/15 vs. Mex 4/15) usually included a people scenario in which 

fire was put out of the house or forced out of the thing that was burning. In three cases put and 

out were shown separately ï put as an action and out as disappear and óstop burningô. Unlike 

in the verbal answers, here most of the answers were primarily visual paraphrases of 

óextinguishô (Cro 9/15 vs. Mex 10/15). Misinterpretations occurred only among the Croats 

and they included reverse viewing (Cro 2/15 vs. Mex 0/15). 

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 

CMP 2 

 

4) PPH 

 

 

5) MIS 
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2.3.1.1.3.7 put out (ómake a figure or a result wrongô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning ómake a figure or a result wrongô. 

In the verbal answers, among the Croats there were 3 topological answers, 9 

compositional answers, 1 paraphrase and 2 misinterpretations. The Mexicans gave 4 

topological answers, 4 compositional answers, 6 paraphrases and 1 misinterpretation. 

There were more answers referring to topology among the Mexicans (Mex 4/15) than 

among the Croats (Cro 3/15). The most prototypical answer included ï put + a figure/result/ 

something + out of accuracy/order/what is right. In the rest of the answers, the Croats showed 

more tendencies towards compositionality (Cro 9/15), while the Mexicans showed more 

tendencies towards compositionality (Mex 4/15) and paraphrasing the meaning (Cro 1/15 vs. 

Mex 6/15). Compositional answers included synonyms of put like ï place, push, and take. It 

was interesting to see that 4 Croats assigned the following meanings to the particle out: 

negative, wrong, visible, or obvious.  

Here are the examples of all the categories we had: 

1) TOP ï ñputting a result out of place or out of the right calculationsò 

2) CMP ï ñôputô ï adding up the figures quickly (thatôs why theyôre wrong) Ą put 

them together; óoutô ï wrong, outside of the range of results it should be inò 

3) LEX ï / 

4) PPH ï ñto achieve something but the result is wrongò 

5) MIS ï ñto show everybody a figure or a result that is wrong, to put it out, so 

everybody can see itò 

In the pictorial representations, the Croats drew 2 topological, 4 compositional 

drawings, 6 visual paraphrases, and 3 misinterpretations. The Mexicans drew 2 topological 

drawings, 1 compositional drawing, 9 visual paraphrases and 3 misinterpretations.  

The most prototypical topological drawing (Cro 2/15 vs. Mex 2/15) included 

something going out of a container. Compositional drawings (Cro 4/15 vs. Mex 1/15) usually 

included a topological representation and a written ï put. Unlike in the verbal answers, where 

mostly the Mexicans paraphrased the meaning, here most drawings of put out of both groups 

were visual paraphrases (Cro 6/15 vs. Mex 9/15). They usually included Math exercises.  

Here are the examples of all the categories we had: 
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1) TOP 

 

2) CMP 

 

4) PPH 

 

5) MIS 

 

2.3.1.1.3.8 put out (ómake somebody go to sleep or unconsciousô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning ómake somebody go to sleep or unconsciousô. 

In the verbal answers, among the Croats there were 7 topological and 6 

compositional answers, and 2 paraphrases. The Mexicans gave 6 topological and 7 

compositional, and 2 paraphrases. 

There were more answers referring to topology among the Croats (7/15) than among 

the Mexicans (6/15). The most prototypical answer included ï put + somebody + out of 

consciousness (Cro 6/7 TOP vs. Mex 2/6 TOP) or less frequently reverse viewing ï put + 

somebodyôs consciousness/energy/awareness + out of somebody (Cro 1/7 TOP vs. Mex 4/6 

TOP). In the rest of the answers, both groups showed more tendencies towards 

compositionality (Cro 6/15 vs. Mex 7/15). Those answers included ï put (explained 

separately or by its synonym) + somebody and out of conscience. Compositional answers 

included synonyms for put such as ï place, take, force, knock, punch, and bring. It was 

interesting to see that 3 Croats and 1 Mexican assigned the following meanings to the particle 

out ï unaware, unconscious or absence. There were few paraphrases (Cro 2/15 vs. Mex 2/15). 

Here are the examples of all the categories we had: 
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1) TOP ï ñput somebody out of his usual state of consciousnessò // ñyou put the state 

of awareness or of being awake out of the owner, so once it is out of him, he goes 

to sleepò 

2) CMP ï ñôoutô ï sleeping, unconscious, outside of the world around you, not 

realizing it; óputô ï the process of punching somebody quickly and hardò 

3) LEX ï / 

4) PPH ï ñif you put out somebody you either make them tired or you hypnotise 

themò 

5) MIS ï / 

In the pictorial representations, the Croats drew 3 topological drawings, 5 

compositional drawings, and 7 visual paraphrases. The Mexicans drew 1 topological drawing, 

5 compositional drawings and 9 visual paraphrases. 

In 2/4 topological drawings (Cro 3/15 vs. Mex 1/15) there was a person going out of 

the sphere of consciousness. One topological drawing did not include a person in it, but just 

something going out of the sphere of consciousness. Another drawing (Cro 1/4 TOP) included 

reverse viewing ï consciousnesses going out of a personôs head. Compositional drawings 

(Cro 5/5 CMP vs. Mex 3/5 CMP) included ï a person putting another person out of 

consciousness or less frequently (Mex 2/5 CMP) a person putting awareness out of a person. 

Unlike in the verbal answers, where both groups showed more tendencies towards topology 

and compositionality, here most of the representations were visual paraphrases (Cro 7/15 vs. 

Mex 9/15). They included different people scenarios or just an unconscious person. 

Here are the examples of all the categories we had: 

1) TOP 1 & TOP ï R 
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2) CMP 

 

CMP ï R  

 

4) PPH 

 

 

 

2.3.1.1.3.9 put out (óbroadcast, publish or issueô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning óbroadcast, publish or issueô. 

In the verbal answers, both the Croats and the Mexicans presented 7 topological 

answers, 6 compositional answers, and 2 paraphrases. 

There were 14 answers referring to topology (Cro 7/15 vs. Mex 7/15). The most 

prototypical answer included ï put + something/information + out + for everyone to see. In 

the rest of the answers both groups showed more tendencies towards compositionality (Cro 

6/15 vs. Mex 6/15). Those answers included synonyms like ï place, take and deliver. It was 

interesting to see that primarily the Croats (4/15) assigned the following meanings to the 

particle out ï known, public, visible, and available. It was most noticeable in their 

compositional answers. There were paraphrases among both groups (Cro 2/15 vs. Mex 2/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñto put something out there, where everyone can see it and find out about 

itò  

2) CMP ï ñôputô action of bringing óoutô to the public of something; óoutô ï make 

something known, publicò 

3) LEX ï / 
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4) PPH ï ñmake some information available to everyoneò 

5) MIS ï / 

In the pictorial representations, the Croats drew 5 topological drawings, 4 

compositional drawings, and 6 visual paraphrases. The Mexicans drew 0 topological 

drawings, 2 compositional drawings, 1 lexical drawing and 12 visual paraphrases.  

Only the Croats drew topology. The most prototypical topological drawing (Cro 5/15 

vs. Mex 0/15) included something going out of a container into the outside world (3/5). In 2/5 

cases, information was put out of the radio/antenna.  

Compositional drawings (Cro 4/15 vs. Mex 2/15) included a person putting a 

newspaper out somewhere. Some had a written put in the drawing. The rest of the drawings 

were primarily visual paraphrases of óbroadcast, publish or issueô (Cro 6/15 vs. Mex 12/15). 

The one lexical drawing was vague but what was clear was the verb put (Mex 1/15).  

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 

 

3) LEX 

 

4) PPH 
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2.3.1.1.3.10  put out (óswitch something offô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning óswitch something offô. 

In the verbal answers, among the Croats there were 8 topological answers, 5 

compositional answers and 2 paraphrases. The Mexicans gave 6 topological answers, 5 

compositional answers and 4 paraphrases. 

There were more topological answers among the Croats (8/15) than among the 

Mexicans (6/15). The most prototypical answer included ï put + something + out of function/ 

working/service/place/electricity/order or less frequently ï put + energy + out of something 

(Cro 2/8 TOP vs. Mex 2/6 TOP). In the rest of the answers, both groups showed more 

tendencies towards compositionality (Cro 5/15 vs. Mex 5/15). Compositional answers 

included ï put/take/place something and out of function, etc. Only one answer included 

reverse viewing (Mex 1/3 CMP). It was interesting to see that 4 Croats and 1 Mexican 

assigned the following meanings to the particle out ï negative, off, gone, done, finished, stop 

functioning, not working anymore, no longer acceptable, functional, or operational. Both 

groups showed tendencies towards paraphrasing the meaning (Cro 2/15 vs. Mex 4/15). 

Here are the examples of all the categories we had: 

1) TOP ï ñyou put something out of serviceò // ñput the energy out of something so 

as to turn it offò 

2) CMP ï ñif we óputô (action) the light óoutô (something negative), we sort of kill it, 

make it disappear, gone (óoutô of something)ò // ñsomething has energy on it, so 

you take it and out it outside the object, which cannot support itself without 

energyò 

3) LEX ï / 

4) PPH ï ñwhen you put out a fire, you extinguish it and there isnôt light anymore; in 

the same way when there isnôt electricity, a light bulb doesnôt produce lightò 

5) MIS ï / 

In the pictorial representations, the Croats drew 5 topological drawings, 3 

compositional drawings, and 7 visual paraphrases. The Mexicans drew 4 topological 

drawings, 3 compositional drawings, and 8 visual paraphrases.  

Topological drawings (Cro 5/15 vs. Mex 4/15) included a light going out of a sphere. 

In 2/9 TOP drawings, there was an arrow going out of on into the off sphere. In 3/9 TOP 

drawings, something (energy) was going out of something (Cro 2/5 TOP vs. Mex 1/4 TOP).  
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Compositional drawings (Cro 3/15 vs. Mex 3/15) included ï a person putting 

something out of the sphere of action; a person putting light out of the on position; a process 

of switching off the light + the light leaving out of the window; and, reverse viewing ï a 

person switching off the light and the energy leaving the light; and a person pushing energy 

out of a toaster (Mex 2/3 CMP). Unlike in the verbal answers, where both groups showed 

more tendencies towards topology and compositionality, here both groups showed more 

tendencies towards visual paraphrases (Cro 7/15 vs. Mex 8/15). They included switching off 

the light or just simply a light switch.   

Here are the examples of all the categories we had: 

1) TOP 

 

TOP ï R  

 
 

 

 

 

 

 

 

 

 

 

 

 

2) CMP 

 

 

CMP ï R  

 

4) PPH 
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2.3.1.1.3.11  put out (ómake trouble, problems, extra workô) 

There were 29/30 answers in both verbal and pictorial representations of the particle 

verb put out and its meaning ómake trouble, problems, extra workô. 

In the verbal answers, among the Croats there were 7 topological and 6 

compositional answers, 1 paraphrase and 1 misinterpretation. The Mexicans gave 7 

topological answers, 2 compositional, 3 paraphrases, 2 misinterpretations and 1 no text. 

There were 14 topological answers about put out in this meaning (Cro 7/15 vs. Mex 

7/14). The most prototypical answer included ï put + problems + out in the open/out of 

yourself/out of your sphere/out of a drawer with problems (Cro 4/7 vs. Mex 3/7) or ï put + 

someone/something + out where the problems are/out of order (Cro 3/7 vs. Mex 4/7). 

However, in the rest of the answers the Croats showed more tendencies towards 

compositionality (Cro 6/15), while the Mexicans showed more tendencies towards 

compositionality (Mex 2/14) and paraphrasing the meaning (Cro 1/15 vs. Mex 3/14). 

Compositional answers also included ï putting something out of yourself or putting 

someone/something out of order. For put, they used synonyms like: place and take. It was 

interesting to see that 2 Croats assigned the following meanings to the particle out: visible, 

unsafe, and obvious.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou put out the undesirable things like troubles, problems, extra work; you 

create it, you put it out in the world from yourselfò 

2) CMP ï ñôputô meaning place something somewhere, in this case to place it wrong 

so as to cause trouble, óoutô meaning in the open, visible to everyoneò 

3) LEX ï / 

4) PPH ï ñif you put out, you do something that annoys other peopleò 

5) MIS ï ñyou put a large amount of work in front of you; out ï all this work 

(studying, knowledge) is out of your head and it should be put insideò 

In the pictorial representations, the Croats drew 4 topological, 4 compositional 

drawings and 7 visual paraphrases. The Mexicans drew 2 topological drawings, 3 

compositional drawings, 7 visual paraphrases, 2 misinterpretations and 1 no picture. 

There was more topology among the Croats (Cro 4/15 vs. Mex 2/14). In 4/6 

topological drawings (out of all 29), there was something going out of a (order) sphere. In 1/6 

case disorder was going out of a container, and in 1/6 there was energy going out of a 

personôs body. Compositional drawings (Cro 4/15 vs. Mex 3/14) usually included a person 

putting problems out of themselves or a person putting problems out of their sphere/out of a 
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window/drawer. Unlike in the verbal answers, here both groups showed more tendencies 

towards visual paraphrases (Cro 7/15 vs. Mex 7/14). They included ï ótrouble, problems, or 

extra workô. Misinterpretations (Mex 2/14) included problems going into something. 

Here are the examples of all the categories we had: 

1) TOP 

 
2) CMP 

 

4) PPH 

 
5) MIS  

 

2.3.1.1.3.12  Discussion and Conclusions: put in and put out  

In conclusion, most of the verbal answers for put in and all its meanings (óofficially 

make a claim for somethingô; óspend time or effort doing somethingô; óelect a political party 

as the governmentô; óinterruptô) included a lot of topology and compositionality among both 

groups (Table 9). If we compare the results for topology, we can see that the number of 

topological answers in both groups increases after each encounter with this PV. 

Compositionality, in turn, varied slightly among both groups. It is also important to mention 

that with certain meanings the Mexicans showed tendencies towards the use of vote-box and 

conversation scenarios more than the Croats. Lexical determination occurred only once 

among the Mexicans and with the second meaning of put in. Paraphrases occurred more 

among the Mexicans and misinterpretations occurred in the first three meanings of put in. 
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Table 9. Results of the verbal answers for the PV put in 

In the verbal answers for put out and all its meanings (óinjure your back, shoulder, hip 

etc.ô; óextinguish, stop from burningô; ómake a figure or a result wrongô; ómake somebody go 

to sleep or unconsciousô; óbroadcast, publish or issueô; óswitch something offô; ómake trouble, 

problems, extra workô), both groups showed equal tendencies towards topology (Table 10). 

However, with some meanings of put out (óinjure your back, shoulder, hip etc.ô; óextinguish, 

stop from burningô; ómake a figure or a result wrongô; ómake trouble, problems, extra workô) 

the Croats showed more tendencies towards compositionality than the Mexicans. In the rest of 

the meanings of put out (ómake somebody go to sleep or unconsciousô; óbroadcast, publish or 

issueô; óswitch something offô), both groups showed equal tendencies towards 

compositionality. Both groups also showed tendencies towards reverse viewing with some 

meanings of put out (ómake somebody go to sleep or unconsciousô; óswitch something offô), 

however, it did occur more among the Mexicans. Lexical determination occurred only once 

among the Mexicans and with put out (óextinguish, stop from burningô). Paraphrases occurred 

significantly more among the Mexicans. Misinterpretations occurred equally among both 

groups. Some participants assigned the following meanings to the particle out ï absence; 

available; bad, canôt do anything; disappear; done, finished, gone, hurt, invisible, known, 

negative but positive, negative, no longer acceptable, functional, or operational; not working 

anymore, obvious, obvious; off, public, stop; stop existing, unaware, unconscious, unsafe, 

visible, or wrong. It occurred primarily among the Croats.   

  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

PUT IN 

(óofficially make a 

claim for 

somethingô) 

5 8 - 1 1 - 2 6 - 4 3 - 

PUT IN 

(óspend time or 

effort doing 

somethingô) 

6 8 - - 1 - 6 6 1 2 - - 

 PUT IN 

(óelect a political 

party as the 

governmentô) 

9 4 - 1 1 - 7 6 - 1 1 - 

PUT IN 

(óinterruptô) 
9 5 - 1 - - 9 5 - 1 - - 



 

63 

 

Table 10. Results of the verbal answers for the PV put out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

PUT OUT 

(óinjure your back, 

shoulder, hip etc.ô) 
8 7 - - - - 7 2 - 5 1 - 

PUT OUT 

(óextinguish, stop 

from burningô) 
4 7 - 2 2 - 4 4 1 6 - - 

PUT OUT 

(ómake a figure or a 

result wrongô) 
3 9 - 1 2 - 4 4 - 6 1 - 

PUT OUT 

(ómake somebody 

go to sleep or 

unconsciousô) 

7 6 - 2 - - 6 7 - 2 - - 

PUT OUT 

(óbroadcast, publish 

or issueô) 
7 6 - 2 - - 7 6 - 2 - - 

PUT OUT 

(óswitch something 

offô) 
8 5 - 2 - - 6 5 - 4 - - 

PUT OUT 

(ómake trouble, 

problems, extra 

workô) 

7 6 - 1 1 - 7 2 - 3 2 1 

However, in the drawings of put in and all its meanings, the differences among the 

Croats and the Mexicans are more prominent (Table 11). The Croats generally show 

tendencies towards both topology and compositionality. The Mexicans, in turn, show less 

tendencies towards topology and more towards compositionality. It is also important to 

mention that the Mexicans showed more tendencies towards the use of vote-box scenarios 

than the Croats, just like in the verbal answers. Lexical determination occurred among both 

groups only with put in (óofficially make a claim for somethingô). Visual paraphrases 

occurred among both groups. Misinterpretations occurred with the first three meanings of put 

in and varied.  
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Table 11. Results of the pictorial representations of the PV put in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

PUT IN 

(óofficially make a 

claim for 

somethingô) 

3 6 1 5 - - 2 5 2 2 4 - 

PUT IN 

(óspend time or 

effort doing 

somethingô) 

3 5 - 6 1 - - 9 - 6 - - 

 PUT IN 

(óelect a political 

party as the 

governmentô) 

4 4 - 5 2 - 2 9 - 4 - - 

PUT IN 

(óinterruptô) 
3 3 - 9 - - 1 4 - 10 - - 

In the drawings of put out and all its meanings, the differences among the Croats and 

the Mexicans are more prominent (Table 12). In the first three meanings of put out (óinjure 

your back, shoulder, hip etc.ô; óextinguish, stop from burningô; ómake a figure or a result 

wrongô), topology occurs equally among both groups. In the last four meanings of put out 

(ómake somebody go to sleep or unconsciousô; óbroadcast, publish or issueô; óswitch 

something offô; ómake trouble, problems, extra workô), there are more topological drawings 

among the Croats than among the Mexicans. When it comes to compositionality, the results 

vary. With three meanings of put out (óinjure your back, shoulder, hip etc.ô; ómake a figure or 

a result wrongô; óbroadcast, publish or issueô), there are slightly more compositional drawings 

among the Croats. In the rest of the meaning of put out (óextinguish, stop from burningô; 

ómake somebody go to sleep or unconsciousô; óswitch something offô; ómake trouble, 

problems, extra workô), both groups show equal tendencies towards compositionality. Both 

groups also showed tendencies towards reverse viewing with some meanings of put out 

(ómake somebody go to sleep or unconsciousô; óswitch something offô), however, it did occur 

more among the Mexicans. Lexical determination occurred only once among the Mexicans 

with put out (óbroadcast, publish or issueô). There were more visual paraphrases than in the 

verbal answers and they again occurred more among the Mexicans. Misinterpretations also 

occurred more among the Mexicans.   
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Table 12. Results of the pictorial representations of the PV put out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

PUT OUT 

(óinjure your back, 

shoulder, hip etc.ô) 
3 2 - 10 - - 2 - - 12 1 - 

PUT OUT 

(óextinguish, stop 

from burningô) 
1 3 - 9 2 - 1 4 - 10 - - 

PUT OUT 

(ómake a figure or a 

result wrongô) 
2 4 - 6 3 - 2 1 - 9 3 - 

PUT OUT 

(ómake somebody 

go to sleep or 

unconsciousô) 

3 5 - 7 - - 1 5 - 9 - - 

PUT OUT 

(óbroadcast, publish 

or issueô) 
5 4 - 6 - - - 2 1 12 - - 

PUT OUT 

(óswitch something 

offô) 
5 3 - 7 - - 4 3 - 8 - - 

PUT OUT 

(ómake trouble, 

problems, extra 

workô) 

4 4 - 7 - - 2 3 - 7 2 1 

 

2.3.1.1.4  Discussion and Conclusions: PVs containing light verbs 

In the verbal answers for the PVs containing light verbs go, take, and put and the 

particle in it is visible that most of the answers of both groups are topological and 

compositional. Compositionality occurred more than topology. Lexical determination 

occurred rarely and only among the Mexicans. There were paraphrases among both groups, 

and misinterpretations occurred twice as much among the Mexicans (Table 13). Reverse 

viewing occurred with some meanings of go in and take in and more among the Mexicans. It 

was interesting to see that both groups showed tendencies towards the use of vote-box 

scenarios, but it occurred significantly more among the Mexicans.   
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Table 13. Results of the verbal answers for the PVs with light verbs + IN 

In the verbal answers for the PVs containing light verbs go, take, and put and the 

particle out it is visible that topology occurred equally among both groups. However, 

compositionality occurred significantly more among the Croats. Lexical determination 

occurred rarely and only among the Mexicans. Paraphrases occurred among both groups but 

significantly more among the Mexicans. Misinterpretations occurred equally among both 

groups (Table 14). Both groups showed tendencies towards reverse viewing with some 

meanings of take out and put out. However, it did occur interchangeably slightly more among 

one group than the other. In some cases, the participants assigned the following meanings to 

the particle out ï absence; available; bad, canôt do anything; dead, disappear; done, end, 

exclude, finished, gone, hurt, invisible, known, negative but positive, negative, functional, or 

operational; not working anymore, obvious, obvious; off, public, stop; stop existing, 

unacceptable, unaware, unconscious, unfashionable, unsafe, visible, or wrong. This occurred 

almost only among the Croats.  

Table 14. Results of the verbal answers for the PVs with light verbs + OUT  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

GO OUT (2) 9 12 - 7 2 - 8 9 1 11 1 - 
TAKE OUT  (2) 12 16 - 2 - - 10 10 - 8 2 - 
PUT OUT (7) 44 46 - 10 5 - 41 30 1 28 4 1 

RESULTS 

65 74 - 19 7 - 59 49 2 47 7 (1) 

165 164 

329 

  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

GO IN (2) 11 14 - 5 - - 8 14 - 5 3 - 
TAKE IN  (3) 11 25 - 7 2 - 8 23 1 7 5 1 
PUT IN (4) 29 25 - 3 3 - 24 23 1 8 4 - 

RESULTS 

51 64 - 15 5 - 40 60 2 20 12 (1) 

135 134 

269 
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In the pictorial representations of the PVs containing light verbs go, take, and put and 

the particle in it is visible that there was more topology among the Croats than the Mexicans. 

Compositionality occurred equally among both groups. Lexical determination was almost 

non-existent among both groups. There were many visual paraphrases among both groups. 

Misinterpretations occurred three times as much among the Mexicans (Table 15). Just like in 

the verbal answers, both groups showed tendencies towards vote-box scenarios with some 

meanings of put in but it did occur more among the Mexicans.  

Table 15. Results of the pictorial representations of the PVs with light verbs + IN 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

GO IN (2) 3 15 - 12 - - 1 13 - 13 3 - 
TAKE IN  (3) 19 10 - 15 1 - 8 8 - 23 5 1 
PUT IN (4) 13 18 1 25 3 - 5 27 2 22 4 - 

RESULTS 

35 43 1 52 4 - 14 48 2 58 12 (1) 

135 134 

269 

In the pictorial representations of the PVs containing light verbs go, take, and put and 

the particle out it is visible that there was more topology and compositionality among the 

Croats. Lexical determination occurred rarely and only among the Mexicans. There were 

many visual paraphrases among both groups, especially among the Mexicans. 

Misinterpretations occurred equally among both groups (Table 16). Both groups showed 

tendencies towards reverse viewing with some meanings of take out and put out. However, it 

did occur interchangeably slightly more among one group than the other. 

Table 16. Results of the pictorial representations of the PVs with light verbs + OUT 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with LIGHT 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

GO OUT (2) - 14 - 14 2 - 2 7 2 19 - - 
TAKE OUT  (2) 5 12 - 13 - - 3 10 2 13 2 - 
PUT OUT (7) 23 25 - 52 5 - 12 18 1 67 6 1 

RESULTS 

28 51 - 79 7 - 17 35 5 99 8 (1) 

165 164 

329 
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In conclusion, most of the verbal answers for the PVs containing light verbs go, take, 

and put and the particles in and out of both groups included topology and compositionality. In 

the answers for the PVs containing the particle in, both groups showed equal tendencies 

towards both categories. In the answers for the PVs containing the particle out, both groups 

showed equal tendencies towards topology. However, compositionality occurred more among 

the Croats, while the Mexicans showed more tendencies towards paraphrasing the meaning. 

Lexical determination occurred rarely and only among the Mexicans. Misinterpretations 

occurred among both groups but more so among the Mexicans and the particle in. Reverse 

viewing occurred with some meanings, sometimes more among the Croats and sometimes 

more among the Mexicans. Primarily the Croats assigned different meanings to the particle 

out. 

However, in the pictorial representations there was less topology and compositionality 

than in the verbal answers. Topology occurred more among the Croats than the Mexicans with 

both in and out. Compositionality occurred equally among both groups and the particle in, but 

with the particle out it occurred more among the Croats. Lexical determination occurred 

rarely but more so among the Mexicans. Unlike in the verbal answers, here most of the 

drawings of both groups were visual paraphrases. They occurred equally with the particle in, 

but with the particle out they occurred more among the Mexicans. Misinterpretations occurred 

among both groups but more so among the Mexicans and the particle in. Reverse viewing 

occurred with some meanings, sometimes more among the Croats and sometimes more 

among the Mexicans. 

2.3.1.2 Particle verbs containing heavy verbs 

In this subsection, we analyse the PVs containing the heavy verbs call, cut, break, 

draw, pull, shut, and write and the particles in and out. There were 745 verbal answers (357 

for in and 388 for out) and 744 pictorial representations (358 for in and 386 for out). Here is 

the list of all the PVs and their meanings: 

1) call in (ómake a short visit, usually on the way to another placeô; ósend for 

somebody professional and officialô; ómake a public request for a product to be 

returnedô); 

2) call out (óask somebody to come and help you when there is an emergencyô); 

3) cut in (óinterrupt somebodyôs conversationô); 

4) cut out (óprevent something from reaching somewhereô; óstop doing somethingô; 

óstop workingô); 
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5) break in (ówear something until it is comfortableô; óget somebody accustomed to 

something newô; óinterrupt a conversationô); 

6) break out (óbecome covered in something, like in sweat or rashô; óbegin suddenlyô; 

óescapeô);  

7) draw in (óbecome dark earlier as winter approachesô); 

8) draw out (ómake something last longerô; ómake somebody feel less nervous or 

shyô); 

9) pull in (óattract people in large numbersô; ómove to the side of the road to stopô); 

10) pull out (óstop being involved in somethingô); 

11) shut in (ótrap or injure something by closing something tightly around itô); 

12) shut out (órefuse to allow a person to share your thoughts, feelings etc.ô; óstop 

something from enteringô); 

13) write in (ówrite to ask or complainô); 

14) write out (ówrite something and include all the necessary informationô). 

2.3.1.2.1 call in and call out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs call in and call out and their meanings. Overall there were 119 verbal answers and 119 

pictorial representations.  

There were 89 verbal answers and 89 pictorial representations of call in. We analysed 

the following meanings:  

1) ómake a short visit, usually on the way to another placeô;  

2) ósend for somebody professional and officialô;  

3) ómake a public request for a product to be returnedô. 

There were 30 verbal answers and 30 pictorial representations of call out. We 

analysed the following meaning:   

1) óask somebody to come and help you when there is an emergencyô. 

2.3.1.2.1.1 call in (ómake a short visit, usually on the way to another placeô) 

There were 29/30 verbal answers and pictorial representations of the particle verb call 

in and its meaning ómake a short visit, usually on the way to another placeô. 

In the verbal answers, among the Croats there were 2 topological answers, 10 

compositional answers, 1 lexical answer, 1 paraphrase, and 1 misinterpretation. The 

Mexicans gave 0 topological answers, 2 compositional answers, 4 lexical answers, 6 

paraphrases, 2 misinterpretations, and 1 no text.  
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There were two topological answers about call in in this meaning (Cro 2/15). The 

most typical answers among the Croats were compositional (Cro 10/15 vs. Mex 2/14) and 

among the Mexicans lexical answers (Cro 1/15 vs. Mex 4/14) and paraphrases (Cro 1/15 vs. 

Mex 6/14). The most prototypical compositional answer included ï call as saying hi and 

going into somebodyôs house + for a short period of time. For call, they used synonyms like ï 

say and ask. Lexical content included ï making a phone call to let people know you are going 

to visit them. Paraphrases included visiting somebody and usually without letting them know.  

Misinterpretations included ï somebody calling you out from the inside of the house to come 

in (you are not the one doing the action) (Cro 1/15 vs. Mex 2/14); something calling your 

attention while you are walking, and you are calling oneôs door (mistranslation of llamar a la 

puerta4 ï a phrase meaning knock on the door; llamar5 also means to call).  

Here are the examples of all the categories we had: 

1) TOP ï ñTo call in means to show up somewhere by entering into that placeò 

2) CMP ï ñôcallô meaning to say óhiô to pay a visit, óinô means to go in and see 

somebody, interrupt them while they are doing somethingò 

3) LEX ï ñwhen someone uses a telephone, in a way you are in the place where you 

called, so you, by phoning, come into that place brieflyò 

4) PPH ï ñdrop by someoneôs place without being asked to beforehandò  

5) MIS ï ñattention being called briefly by some placeò 

In the pictorial representations, the Croats drew 2 topological drawings, 7 

compositional drawings, 1 lexical drawing, 4 visual paraphrases and 1 misinterpretation. The 

Mexicans drew 0 topological, 2 compositional drawings, 3 lexical drawings, 6 visual 

paraphrases, 3 misinterpretations and 1 no picture.  

There were only 2 topological drawings (Cro 2/15). They included a person going into 

a house. There was no call in the drawing. Compositional drawings (Cro 7/15 vs. Mex 2/14) 

also included a person going into a house, but also a speech bubble above the personôs head 

denoting call, or less frequently call was ï a megaphone, an arrow going from the personôs 

head into the house or it was written somewhere. 

Just like in the verbal answers, the most prototypical drawings among the Croats were 

compositional (Cro 7/15 vs. 2/14) and among the Mexicans lexical (Cro 1/15 vs. 3/14) and 

visual paraphrases (Cro 4/15 vs. Mex 6/14). Lexical content was demonstrated by ï making a 

phone call. Visual paraphrases included visiting somebody.  

                                                 
4 to knock, to ring, to ring the doorbell (Oxford, 2017) 
5 to call, to phone (Oxford, 2017) 
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It was interesting to see there were more misinterpretations among the Mexicans (Cro 

1/15 vs. Mex 3/14). They included ï somebody calling you out from the inside of the house to 

come in (Cro 1/2 MIS vs. Mex 1/3 MIS), something calling your attention while you are 

walking and a person + a parachute scenario (Mex 2/3 MIS). There were drawings where 

somebody was knocking on somebodyôs door, but call was not written anywhere. Thus, those 

were considered visual paraphrases and not misinterpretations of llamar a la puerta. 

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 

CMP 2 

 

 

3) LEX 

 

4) PPH 

 

5) MIS 
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2.3.1.2.1.2 call in (ósend for somebody professional and officialô) 

There were 30/30 verbal answers and pictorial representations of the particle verb call 

in and its meaning ósend for somebody professional and officialô. 

In the verbal answers, among the Croats there was 0 topological answers, 11 

compositional answers, 3 lexical answers, and 1 paraphrase. The Mexicans gave 0 

topological answers, 8 compositional answers, 4 lexical answers, and 3 paraphrases.  

There were no topological answers about call in in this meaning. The most 

prototypical answers among both groups were compositional (Cro 11/15 vs. Mex 8/15). They 

included ï call + somebody professional + to come into your home/into the place where you 

are. For call they sometimes used synonyms like ï ask, invite, and summon. In the rest of 

answers, both groups showed tendencies towards lexical determination (Cro 3/15 vs. Mex 

4/15). Lexical answers included call + somebody professional. Paraphrases (Cro 1/15 vs. Mex 

3/15) were about ósend for somebody professional and officialô.  

Here are the examples of all the categories we had: 

1) TOP ï / 

2) CMP ï ñôCallô ï express your wish for somebody to come to you, near you, óinô 

your personal sphere, letôs say. You donôt call just anyone to enter this sphere, it 

has to be somebody special ï a professional /officialò 

3) LEX ï ñhave the detective called to solve a caseò 

4) PPH ï ñyou need someone to come to you and help you, they need to get to where 

you areò  

5) MIS ï / 

In the pictorial representations, the Croats drew 3 topological drawings, 5 

compositional drawings, 6 lexical drawings, 1 paraphrase. The Mexicans drew 0 topological, 

4 compositional drawings, 6 lexical drawings, and 5 visual paraphrases.  

There were topological drawings only among the Croats (Cro 3/15) and they included 

ï professionals going into a place of difficulty/into a house. There was clear direction from 

out to in. Compositional drawings (Cro 5/15 vs. Mex 4/15) included a professional + called 

into a house/place/sphere where you are. Both call and in were shown in different ways. Call 

was demonstrated by ï speech bubbles, a written call above a personôs head or a phone call. 

For in they used spheres and arrows and/or put the speech bubble halfway out (the door) 

calling the person in. Unlike in the verbal answers, where both groups showed more 

tendencies towards compositionality, here most drawings were lexical (Cro 6/15 vs. Mex 

6/15). Lexical content was usually demonstrated by a person making a phone call. In the rest 
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of the answers, the Mexicans leaned more towards the visual paraphrases (Cro 1/15 vs. Mex 

5/15). Visual paraphrases included scenarios like ï a repairman coming to fix something.  

Here are the examples of all the categories we had: 

1) TOP 

 
3) LEX 

 
4) PPH 

 

2) CMP 

 
CMP 2 

 

2.3.1.2.1.3 call in  (ómake a public request for a product to be returnedô) 

There were 30/30 verbal answers and pictorial representations of the particle verb call 

in and its meaning ómake a public request for a product to be returnedô. 

In the verbal answers, among the Croats there was 0 topology, 8 compositional 

answers, 2 paraphrases, and 5 misinterpretations. The Mexicans gave 0 topological answers, 

2 compositional and 6 lexical answers, 1 paraphrase, and 6 misinterpretations.  

There was no topology in the answers. Most answers about call in in this meaning 

were compositional (Cro 8/15 vs. Mex 2/15). Compositional answers usually included ï call 

somebody/people + to return the product + into the company or call for a product + to come 
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back + into the factory. The Mexicans showed more tendencies towards the lexical content 

(Mex 6/15). Those answers usually included ï call (into) the public to return the product. It 

was interesting to see that in the rest of the answers there were many misinterpretations (Cro 

5/15 vs. Mex 6/15). They included ï you call the company and say you want to return the 

product into the company, you call into the company to return the product, you go into the 

company and use the phone there to call them and complain, you call the company to start 

making an outdated product again, and you collect some info from the outside.  

Here are the examples of all the categories we had: 

1) TOP ï / 

2) CMP ï ñcall ï you imagine a product is alive, so you call it in ï you want it to 

return in(to) its original placeò 

3) LEX ï ñcalling implies the action of speaking or doing something in order to ask 

or attract somebodyôs attention and also to get something from itò 

4) PPH ï ñif you call in, you put a commercial in the media saying a certain product 

is not good and that it should be returnedò  

5) MIS ï ñif you ócallô the company that sold you a bad product (óinô), that is a public 

request I guess. And then you say you want to return the product (send it back to 

get óinô the company again)ò 

In the pictorial representations, the Croats drew 2 topological drawings, 4 

compositional drawings, 2 lexical drawings, 3 visual paraphrases, and 4 misinterpretations. 

The Mexicans drew 0 topological drawings and 0 compositional drawings, 4 lexical 

drawings, 4 visual paraphrases, and 7 misinterpretations.  

There was topology only among the Croats (Cro 2/15). Both drawings included ï a 

product going back into the factory. The most prototypical compositional drawing (Cro 4/15) 

included ï a person calling a product back in. Call was demonstrated by ï speech bubbles or 

an arrow coming out of a personôs mouth (another arrow towards inside denoted a product 

going back in). Lexical drawings (Cro 2/15 vs. 4/15) included ï call (into) the public to get 

the product back. Unlike in the verbal answers, both groups here showed more tendencies 

towards the visual paraphrases (Cro 3/15 vs. Mex 4/15). Visual paraphrases included ï a 

public request to return a product or a person returning a product. It was interesting to see 

there were also many misinterpretations ï more so among the Mexicans (Mex 7/15) than 

among the Croats (Cro 4/15). They included scenarios like the ones in the verbal answers. 

Here are the examples of all the categories we had: 
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1) TOP 

 

2) CMP 

 

3) LEX 

 

4) PPH 

 
 

5) MIS 

 

 

 

2.3.1.2.1.4 call out (óask somebody to come and help you when there is an emergencyô)     

There were 30/30 verbal answers and pictorial representations of the particle verb call 

out and its meaning óask somebody to come and help you when there is an emergencyô. 

In the verbal answers, among the Croats there was 1 topological answer, 6 

compositional answers, 3 lexical answers, 1 paraphrase, and 4 misinterpretations. The 

Mexicans gave 2 topological answers, 4 compositional answers, 4 lexical answers, 2 

paraphrases, and 3 misinterpretations.  

There were 3 topological answers about call out in this meaning (Cro 1/15 vs. Mex 

2/15). They included ï call + outside of yourself/your domain/trouble. In the rest of the 

answers, both groups showed more tendencies towards compositionality (Cro 6/15 vs. Mex 

4/15) and lexical determination (Cro 3/15 vs. Mex 4/15). Compositional answers included ï 
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call + somebody and out ï outside of the places closest to you. Lexical answers included 

descriptions of yelling and a phone call. For the verb they used synonyms like ï ask, shout, 

yell. It was interesting to see that there were misinterpretations in both groups (Cro 4/15 vs. 

Mex 3/15). They included ï call somebody + to come out of their house and help you.  

Here are the examples of all the categories we had: 

1) TOP ï ñcalling outside of yourself so as to attract someone whoôll helpò 

2) CMP ï ñyou ócallô somebody when there is something important and you want to 

be heard; óoutô ï a bigger area, outside of the places closest to youò 

3) LEX ï ñcall is to phone someoneò 

4) PPH ï ñget some reinforces [sic] to deal with a dangerous situationò  

5) MIS ï ñyou need help, quickly, and you call people to come out (of their houses, 

offices of what theyôre doing at the moment) to help youò 

In the pictorial representations, the Croats drew 0 topological drawings, 4 

compositional drawings, 2 lexical drawings, 6 visual paraphrases and 3 misinterpretations. 

The Mexicans drew 0 topological drawings, 3 compositional drawings, 5 lexical drawings, 4 

visual paraphrases, and 3 misinterpretations.  

There were no topological drawings. Compositional drawings (Cro 4/15 vs. Mex 3/15) 

included ï a person + call for help + outside of a window (house) or a sphere where they are. 

For call they used speech bubbles or ï arrows/words were coming out of a personôs mouth. In 

the rest of the drawings, the Croats showed more tendencies towards visual paraphrases (Cro 

6/15 vs. Mex 4/15) and the Mexicans towards lexical determination (Cro 2/15 vs. Mex 5/15). 

The lexical content included ï a person calling for help (with or without speech bubbles). In 

the visual paraphrases, there were different people scenarios ï asking somebody for help or 

an emergency. Misinterpretations (Cro 3/15 vs. Mex 3/15) included ï calling somebody to 

come outside of their house and help you. 

Here are the examples of all the categories we had: 

2) CMP 

 
 

3) LEX 
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4) PPH                                                                 5) MIS 

      
 

2.3.1.2.1.5 Discussion and Conclusions: call in and call out  

In conclusion, in the verbal answers for call in and all its meanings (ómake a short 

visit, usually on the way to another placeô; ósend for somebody professional and officialô; 

ómake a public request for a product to be returnedô), there was almost no topology among 

both groups. The Croats showed more tendencies towards compositionality than the Mexicans 

in most meanings of call in, while the Mexicans showed more tendencies towards lexical 

determination. Some of the answers for certain meanings of call in also included many 

misinterpretations (Table 17).  

Table 17. Results of the verbal answers for the PV call in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CALL IN  
(ómake a short visit, 

usually on the way to 

another placeô) 

2 10 1 1 1 - - 2 4 6 2 1 

CALL IN  
(ósend for somebody 

professional and 

officialô) 

- 11 3 1 - 

 

- 

 

- 8 4 3 - 

 

- 

 

CALL IN  
(ómake a public 

request for a product 

to be returnedô) 

- 8 - 2 5 - - 2 6 1 6 - 

In the verbal answers for call out and its one meaning (óask somebody to come and 

help you when there is an emergencyô), both groups showed tendencies towards 

compositionality, lexical determination, and misinterpretations (Table 18). 
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Table 18. Results of the verbal answers for the PV call out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CALL OUT  
(óask somebody to 

come and help you 

when there is an 

emergencyô) 

1 6 3 1 4 - 2 4 4 2 3 - 

However, in the drawings of call in and all its meanings (ómake a short visit, usually 

on the way to another placeô; ósend for somebody professional and officialô; ómake a public 

request for a product to be returnedô), there was more topology than in the verbal answers but 

only among the Croats. Compositionality occurred more among the Croats with most of the 

meanings of call in. However, lexical determination, unlike in the verbal answers, occurred 

almost equally among both groups. Some of the drawings of certain meanings of call in also 

included many misinterpretations, especially among the Mexicans (Table 19). 

Table 19. Results of the pictorial representations of the PV call in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

CALL IN  
(ómake a short visit, 

usually on the way to 

another placeô) 

2 7 1 4 1 - - 2 3 6 3 - 

CALL IN  
(ósend for somebody 

professional and 

officialô) 

3 5 6 1 - 

 

- 

 

- 4 6 5 - 

 

- 

 

CALL IN  
(ómake a public 

request for a product 

to be returnedô) 

2 4 2 3 4 - - - 4 4 7 - 

In the drawings of call out (óask somebody to come and help you when there is an 

emergencyô), unlike with call in, there was no topology, but both groups showed tendencies 

towards compositionality. Lexical determination was more typical for the Mexicans. Visual 

paraphrases and misinterpretations also occurred among both groups (Table 20).  
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Table 20. Results of the pictorial representations of the PV call out 

PARTICLE 

VERBS 
PICTORIAL REPRESE NTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

CALL OUT  
(óask somebody to 

come and help you 

when there is an 

emergencyô) 

- 4 2 6 3 - - 3 5 4 3 - 

2.3.1.2.2 cut in and cut out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs cut in and cut out and their meanings. Overall there were 120 verbal answers and 120 

pictorial representations.  

There were 30 verbal answers and 30 pictorial representations of call in. We analysed 

the following meaning:  

1) óinterrupt somebodyôs conversationô.  

There were 90 verbal answers and 90 pictorial representations of call out. We 

analysed the following meaning:   

1) óprevent something from reaching somewhereô;  

2) óstop doing somethingô;  

3) óstop workingô. 

2.3.1.2.2.1 cut in (óinterrupt somebodyôs conversationô) 

There were 30/30 verbal answers and pictorial representations of the particle verb cut 

in and its meaning óinterrupt somebodyôs conversationô. 

In the verbal answers, among the Croats there was 1 topological answer, 13 

compositional answers, and 1 paraphrase. The Mexicans gave 1 topological answer, 8 

compositional answer, 4 lexical answers, and 2 paraphrases.  

Topological answers (Cro 1/15 vs. Mex 1/15) included ï introduction/interruption 

into somebodyôs conversation/line of thinking. The most prototypical answers among the 

Croats were compositional (Cro 13/15) and among the Mexicans compositional (Mex 8/15) 

and lexical (Mex 4/15). The most prototypical compositional answer included ï you cut 

somebodyôs conversation and you get inside of that conversation. Some used break as a 

synonym for cut. Lexical answers usually included cut + somebodyôs conversation. It was 

interesting to see that in both the lexical and many compositional answers the participants 
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described the conversation as ï a thread, a line, a cord, a stream, a flow, a sequence, or a 

body. One participant described it as a physical element that you have to cut to then go in. It 

was easier to describe cut if there was something physical to cut. 

Here are the examples of all the categories we had: 

1) TOP ï ñif you cut somebody in, you stop them from talking by introducing 

yourself into the conversationò 

2) CMP ï ñôCutô would be a sort of a break of something, óinô to go into a certain 

place. So to go into a conversation and stopping an earlier oneò 

3) LEX ï ñcut the established flow of conversation in halfò 

4) PPH ï ñentering without being asked toò  

5) MIS ï / 

In the pictorial representations, the Croats drew 2 topological drawings, 6 

compositional drawings, 3 lexical drawings, and 4 visual paraphrases. The Mexicans drew 1 

topological drawing, 3 compositional drawings, 3 lexical drawings, 8 visual paraphrases.   

There were 3 topological drawings about cut in in this meaning (Cro 2/15 vs. Mex 

1/15). They included a conversation scenario ï a person going into a conversation between 

two people with an arrow denoting the direction ï in. Compositional drawings (Cro 6/15 vs. 

Mex 3/15) also included conversation scenarios ï a person going into a conversation between 

two people + cut. Cut was demonstrated in different ways ï it was either written along the 

arrow (direction) or there was a cut/a break visible. In one case (Cro 1/6 CMP) there was a 

zig zag arrow, and two cases included scissors (Cro 1/6 CMP vs. Mex 1/3 CMP). Lexical 

drawings (Cro 3/15 vs. Mex 3/15) included a person cutting the thread of conversation 

between two people using scissors. In the rest of the answers, both groups showed tendencies 

towards visual paraphrases (Cro 4/15 vs. Mex 8/15). They included ï conversation scenarios 

and a person interrupting a conversation between two people. 

Here are the examples of all the categories we had: 

1) TOP 

 
 

2) CMP 
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3) LEX 

 

4) PPH 

 

2.3.1.2.2.2 cut out (óprevent something from reaching somewhereô) 

There were 30/30 verbal answers and pictorial representations of the particle verb cut 

out and its meaning óprevent something from reaching somewhereô. 

In the verbal answers, among the Croats there was 1 topological answer, 11 

compositional answers, 1 lexical answer, and 2 paraphrases. The Mexicans gave 1 

topological answer, 2 compositional answers, 6 lexical answers, and 6 paraphrases.  

There were only 2 topological answers about cut out in this meaning (Cro 1/15 vs. 

Mex 1/15). They included ï leaving something out, and you cut something out from the path. 

The most typical answers among the Croats were compositional (Cro 11/15 vs. Mex 2/15) and 

among the Mexicans lexical (Cro 1/15 vs. Mex 6/15) and paraphrases (Cro 2/15 vs. Mex 

6/15). The most prototypical compositional answer included ï cut somebodyôs path and they 

are out of the way. It was interesting to see that 4 Croats assigned the following meaning to 

the particle out ï negative, absent, displace and far away. Lexical answers also included ï cut 

somebodyôs path. Paraphrases included óprevent something from reaching somewhereô.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou cut it out from the path that would lead it to reach somethingò 

2) CMP ï ñyou cut their path, so they canôt cross it and they stay out of the place they 

were supposed to reachò 

3) LEX ï ñif a body had a tumor, the tumor is cut so it wonôt get biggerò 

4) PPH ï ñwhen you get in the middle of someoneôs wayò 

5) MIS ï / 

In the pictorial representations, the Croats drew 1 topological drawing, 5 

compositional drawings, 1 lexical drawing, and 8 visual paraphrases. The Mexicans drew 0 

topological drawings, 1 compositional drawing, 5 lexical drawings, 9 visual paraphrases. 
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The one topological drawing (Cro 1/15) included ï something going out of something. 

Compositional drawings (Cro 5/15 vs. Mex 1/15) included ï something cut out of its path. Cut 

was shown by a zig zag arrow going out or it was written in the drawing. Lexical drawings 

(Cro 1/15 vs. Mex 5/15) included a person cutting a path using scissors.   

Unlike in the verbal answers, here both groups showed more tendencies towards visual 

paraphrases (Cro 8/15 vs. Mex 9/15). They included obstacles.  

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 

3) LEX 

 

4) PPH 

2.3.1.2.2.3 cut out (óstop doing somethingô) 

There were 30/30 verbal answers and pictorial representations of the particle verb cut 

out and its meaning óstop doing somethingô. 

In the verbal answers, among the Croats there was 3 topological answers, 10 

compositional answers, and 2 paraphrases. The Mexicans gave 1 topological answer, 4 

compositional answers, 8 lexical answers, and 2 paraphrases.  

There were more topological answers about cut out in this meaning among the Croats 

(Cro 3/15) than among the Mexicans (Mex 1/15). They included ï work + cut + out of an 

activity or you + cut + yourself + out the activity. The most typical answers among the Croats 

were compositional (Cro 10/15 vs. Mex 4/15), and among the Mexicans lexical (Mex 8/15). 

The prototypical compositional answer included ï cut/break/stop the work and go out of 

it/take a part of it out. Lexical answers included ï cut the work/action. It was interesting to 
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see that 4 Croats and 2 Mexicans assigned the following meanings to the particle out ï end, 

gone, away, completely, no more, no longer acceptable, and forsaken.  

Here are the examples of all the categories we had: 

1) TOP ï ñwhen you stop doing something you cut yourself out from the process of 

doing that activityò 

2) CMP ï ñthere is a continuum (of an operation) and then you cut it and take out one 

ópieceô of it, due to which the operations stopsò 

3) LEX ï ñcut the action one is performingò 

4) PPH ï ñif somebody cuts out, he suddenly stops doing somethingò 

5) MIS ï / 

In the pictorial representations, the Croats drew 0 topological drawings, 5 

compositional drawings, 4 lexical drawings, and 6 visual paraphrases. The Mexicans drew 0 

topological drawings, 1 compositional drawing, 6 lexical drawings, 8 visual paraphrases. 

There were no topological drawings. Compositional drawings (Cro 5/15 vs. Mex 1/15) 

included ï cut + work/conversation/something + out. For cut they used scissors, zig zag 

arrows or X. The most prototypical lexical drawing (Cro 4/15 vs. Mex 6/15) included cut 

work using scissors, but there was also one with a hatchet ï chopping a tree (Mex 1/6 LEX) 

and one included ï break something (Mex 1/6 LEX).  

Unlike in the verbal answers, where the Croats showed more tendencies towards 

compositionality and the Mexicans towards lexical determination, here both groups showed 

more tendencies towards the visual paraphrases (Cro 6/15 vs. Mex 8/15). They included óstop 

doing somethingô, very often ï stop reading a book.  

Here are the examples of all the categories we had: 

2) CMP  

 
 

 

 

 

 

4) PPH 
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3) LEX and LEX 2 

 
 

 

 

 
 

 

2.3.1.2.2.4 cut out (óstop workingô) 

There were 30/30 verbal answers and pictorial representations of the particle verb cut 

out and its meaning óstop workingô. 

In the verbal answers, among the Croats there was 2 topological answers, 9 

compositional answers, 2 lexical answers and 2 paraphrases. The Mexicans gave 0 

topological answers, 4 compositional answers, 6 lexical answers, and 5 paraphrases.  

There were 2 topological answers about cut out in this meaning (Cro 2/15). They 

included ï cut + something + out of working properly and cut + yourself + out from work. 

The most typical answers among the Croats were compositional (Cro 9/15 vs. Mex 4/15) and 

among the Mexicans lexical (Cro 2/15 vs. Mex 6/15) and paraphrases (Cro 2/15 vs. Mex 

5/15). Compositional answers included ï cut/break the work/cable/source of energy and go 

out of it/something is out of order. Lexical answers included ï cut/break the (thread of) 

work/activity. It was interesting to see that 3 Croats and 1 Mexican assigned the following 

meanings to the particle out ï absence, broken, dead, completely, and abandoned. 

Here are the examples of all the categories we had: 

1) TOP ï ñyou cut yourself out from the process of working so you stop workingò 

2) CMP ï ñto cut the obligation to work and go out of the building where you workò 

3) LEX ï ñcut the course of actionsò 

4) PPH ï ñfinish doing something, you quit itò 

5) MIS ï / 

In the pictorial representations, the Croats drew 1 topological drawing, 4 

compositional drawings, 5 lexical drawings, and 5 visual paraphrases. The Mexicans drew 0 

topological drawings, 3 compositional drawings, 5 lexical drawings, 7 visual paraphrases. 

There was only 1 topological drawing (Cro 1/15). It included ï a person going out of 

the working process. Compositional drawings (Cro 4/15 vs. Mex 3/15) included ï somebody/ 
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something going out of the work process/sphere/company and in 3 cases work/energy going 

out of you/out of something (Mex 3/3 CMP). Cut was either written, or an X or break. In one 

case (Cro 1/2 CMP) cut was implied because there was a triangle going out of the work circle. 

Unlike in the verbal answers, here both groups showed more tendencies towards 

lexical determination (Cro 5/15 vs. Mex 5/15) or the visual paraphrases (Cro 5/15 vs. 7/15). 

The most prototypical lexical drawing included ï cut work using scissors and in one case ï 

chopping trees using a hatchet. Visual paraphrases included ï óstop workingô.  

Here are the examples of all the categories we had: 

1) TOP 

 

3) LEX 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2) CMP  

 

CMP ï R  

 

4) PPH 
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2.3.1.2.2.5 Discussion and Conclusions: cut in and cut out 

In conclusion, in the verbal answers for cut in (óinterrupt somebodyôs conversationô) 

and cut out and all its meanings (óprevent something from reaching somewhereô; óstop doing 

somethingô; óstop workingô), there was almost no topology (Table 21; Table 22). 

Compositionality occurred significantly more among the Croats, especially with the PV cut 

out. Lexical determination occurred more among the Mexicans. Some participants assigned 

the following meanings to the particle out ï abandoned, absence, absent, away, broken, 

completely, dead, displace, end, far away, forsaken, gone, negative, no longer acceptable, no 

more. It occurred significantly more among the Croats. 

Table 21. Results of the verbal answers for the PV cut in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CUT IN  

(óinterrupt 

somebodyôs 

conversationô) 

1 13 - 1 - - 1 8 4 2 - - 

Table 22. Results of the verbal answers for the PV cut out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CUT OUT 

(óprevent something 

from reaching 

somewhereô) 

1 11 1 2 - - 1 2 6 6 - - 

CUT OUT 

(óstop doing 

somethingô) 
3 10 2 - - - 1 4 8 2 - - 

CUT OUT 

(óstop workingô) 
2 9 2 2 - - - 4 6 5 - - 

In the pictorial representations of cut in and cut out, there was again almost no 

topology (Table 23; Table 24). Compositionality generally occurred more among the Croats. 

However, unlike in the verbal answers where the Mexicans showed more tendencies towards 

lexical determination, here both groups showed tendencies towards lexical determination. 

There were also many visual paraphrases among both groups.  
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Table 23. Results of the pictorial representations of the PV cut in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

CUT IN  

(óinterrupt 

somebodyôs 

conversationô) 

2 6 3 4 - - 1 3 3 8 - - 

Table 24. Results of the pictorial representations of the PV cut out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

CUT OUT 

(óprevent something 

from reaching 

somewhereô) 

1 5 1 8 - - - 1 5 9 - - 

CUT OUT 

(óstop doing 

somethingô) 
- 5 4 6 - - - 1 6 8 - - 

CUT OUT 

(óstop workingô) 
1 4 5 5 - - - 3 5 7 - - 

2.3.1.2.3 break in and break out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs break in and break out and their meanings. Overall there were 180 verbal answers and 

178 pictorial representations.  

There were 90 verbal answers and 90 pictorial representations of break in. We 

analysed the following meanings:  

1) ówear something until it is comfortableô;  

2) óget somebody accustomed to something newô;  

3) óinterrupt a conversationô.  

There were 90 verbal answers and 88 pictorial representations of break out. We 

analysed the following meanings:   

1) óbecome covered in something, like in sweat or rashô;  

2) óbegin suddenlyô;  

3) óescapeô. 
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2.3.1.2.3.1 break in (ówear something until it is comfortableô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

break in and its meaning ówear something until it is comfortableô. 

In the verbal answers, among the Croats there was 0 topological answers, 9 

compositional answers, 3 lexical answers, 2 paraphrases, and 1 misinterpretation. The 

Mexicans gave 0 topological answers, 4 compositional answers, 6 lexical answers, 3 

paraphrases, and 2 misinterpretations. 

There were no topological answers about break in in this meaning. The most typical 

answers among the Croats were compositional (Cro 9/15 vs. Mex 4/15) and among the 

Mexicans lexical (Cro 3/15 vs. Mex 6/15). The most prototypical compositional answer 

included ï break something/clothes and then go in it or vice versa. Some used synonyms for 

break like ï give, stretch, and adjust. Lexical answers included ï breaking clothes. 

Paraphrases (Cro 2/15 vs. Mex 3/15) included ï ówear something until it is comfortableô.  

Here are the examples of all the categories we had: 

1) TOP ï / 

2) CMP ï ñthings are made in molds but peopleôs bodies are all different so we have 

to fit into something by breaking the moldò 

3) LEX ï ñbreak the stiffness of clothing by wearing itò 

4) PPH ï ñit would mean that we have to cross some type of limit, in this case, the 

limit where something causes no more painò  

5) MIS ï ña good example would be: óthe police broke in the thiefôs hide outô; it 

would be like entering some place by forceò 

In the pictorial representations, the Croats drew 0 topological drawings, 4 

compositional drawings, 4 lexical drawings, and 7 visual paraphrases. The Mexicans drew 0 

topological drawings, 2 compositional drawings, 4 lexical drawings, 9 visual paraphrases.  

Just like in the verbal answers, there was no topology here either. The most 

prototypical compositional drawing (Cro 4/15 vs. Mex 2/15) included ï a shoe scenario + 

arrows towards in + break. Break was usually demonstrated by arrows going out of the shoe. 

Lexical drawings (Cro 4/15 vs. Mex 4/15) included ï clothes breaking. 

In the rest of the answers both groups showed more tendencies towards visual 

paraphrases (Cro 7/15 vs. Mex 9/15). Those usually included different clothes and before and 

after scenarios.  

Here are the examples of all the categories we had: 
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2) CMP

 

3) LEX  

 

 

4) PPH 

 

 

 

2.3.1.2.3.2 break in (óget somebody accustomed to something newô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

break in and its meaning óget somebody accustomed to something newô. 

In the verbal answers, among the Croats there was 3 topological answers, 8 

compositional answers, 3 lexical answers, and 1 paraphrase. The Mexicans gave 3 

topological answers, 6 compositional answers, 3 lexical answers, 2 paraphrases, and 1 

misinterpretation.  

There were 6 topological answers about break in in this meaning (Cro 3/15 vs. Mex 

3/15). They included ï break + into somebodyôs routine or introduce somebody + into a new 

situation. In the rest of the answers, both groups showed more tendencies towards 

compositionality (Cro 8/15 vs. Mex 6/15). The most prototypical compositional answer 

included ï break something and then bring something new in or break something and go into 

something new. Lexical content (Cro 3/15 vs. Mex 3/15) included ï break + old habits. 

Paraphrases (Cro 1/15 vs. Mex 2/15) were about ï something new.  

Here are the examples of all the categories we had: 

1) TOP ï ñto break into someoneôs routine and show or teach him something new, to 

break into his way of function, thinkingò 
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2) CMP ï ñôbreakô ï tame somebody, put him/her under your influence and control, 

make somebody do what you want, óinô involved in this new activity or situation, 

inside a smaller, closed groupò 

3) LEX ï ñwhen somebody puts up certain barriers that one day are overcome or 

broken down, and once all obstacles are removed there is no opposition anymoreò 

4) PPH ï ñto break in means to teach someone new skills which they must performò  

5) MIS ï ñloosen a smaller size of clothò 

In the pictorial representations, the Croats drew 2 topological drawings, 6 

compositional drawings, 1 lexical drawing, and 6 visual paraphrases. The Mexicans drew 0 

topological drawings, 4 compositional drawings, 3 lexical drawings, and 8 visual paraphrases.  

There were topological drawings only among the Croats (Cro 2/15). They included ï 

somebody going into a new situation and something new going into your routine. 

Compositional drawings (Cro 6/15 vs. Mex 4/15) included ï a person + break into a new 

situation. Break was either written on the arrow (direction) or it was demonstrated by a zig 

zag line. In the rest of the answers, both groups showed tendencies towards visual paraphrases 

(Cro 6/15 vs. Mex 8/15). They included ï getting accustomed to something new. The lexical 

content (Cro 1/15 vs. Mex 3/15) was demonstrated by ï something breaking.  

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 

3) LEX 

 

4) PPH 
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2.3.1.2.3.3 break in (óinterrupt a conversationô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

break in and its meaning óinterrupt a conversationô. 

In the verbal answers, among the Croats there was 0 topological, 13 compositional, 

and 2 paraphrases. The Mexicans gave 1 topological answer, 8 compositional, 4 lexical 

answers, 1 paraphrase, and 1 misinterpretation.  

There was only 1 topological answer about break in in this meaning (Mex 1/15). It 

included ï break + into + a conversation. Most answers in both groups were compositional 

(Cro 13/15 vs. Mex 8/15). They included ï break a conversation + put yourself in it. There 

were lexical answers only among the Mexicans (Mex 4/15). They included ï breaking a 

conversation. Some participants used synonyms for break like ï tear, shatter, rupture or 

destroy. It was interesting to see that the participants described the conversation as ï a line, a 

stream, a space, a circle, a continuum/continuity, or a flow. One participant described it as a 

pile of wood that you have to break after going in. It was easier to describe break if there was 

something physical to break and it was easier to describe in if there was a sphere to go into.  

Here are the examples of all the categories we had: 

1) TOP ï ñto break into a conversation circle and interrupt itò 

2) CMP ï ñôinô ï to get into the conversation, óbreakô ï points to the negativeness 

[sic] of the meaning, the rudeness, doing something wrong ï breaking the 

conversationò 

3) LEX ï ñbreak the continuity of a conversation that has already startedò 

4) PPH ï ñif you break in, you stop somebody from talking either by saying 

something yourself or by approaching themò  

5) MIS ï ñget over obstacles to reach something suddenlyò 

In the pictorial representations, the Croats drew 1 topological drawing, 8 

compositional drawings, 1 lexical drawing, and 5 visual paraphrases. The Mexicans drew 1 

topological drawing, 2 compositional drawings, 3 lexical drawings, and 9 visual paraphrases.  

There were only two topological drawings about break in in this meaning (Cro 1/15 

vs. Mex 1/15). They included ï a person going into a conversation between 2 people. 

Compositional answers (Cro 8/15 vs. Mex 2/15) included ï break + into a conversation 

between 2 people. Break was either written somewhere or it was marked by an X or something 

similar at the point of entry of the arrow (in).  

Unlike in the verbal answers, where most answers of both groups were compositional, 

here the Croats showed tendencies towards compositionality, while the Mexicans showed 
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more tendencies towards lexical determination (Cro 1/15 vs. Mex 3/15) and visual 

paraphrases (Cro 5/15 vs. Mex 9/15). Lexical content was demonstrated by ï a person 

breaking the conversation. Visual paraphrases included ï conversation scenarios.  

Here are the examples of all the categories we had: 

1) TOP 

 
2) CMP 

 
 

3) LEX 

 
4) PPH 

 
 

2.3.1.2.3.4 break out (óbecome covered in something, like in sweat or rashô) 

There were 30/30 verbal answers and 29/30 pictorial representations of the particle 

verb break out and its meaning óbecome covered in something, like in sweat or rashô. 

In the verbal answers, among the Croats there was 3 topological answers, 10 

compositional answers, 1 lexical answer, and 1 paraphrase. The Mexicans gave 2 topological 

answers, 7 compositional answers, 1 lexical answer, 4 paraphrases, and 1 misinterpretation.  

There was more topology among the Croats (Cro 3/15) than among the Mexicans 

(Mex 2/15). The most prototypical topological answer included ï something/sweat/rash + 

break + out of your skin or something/sweat/rash + go out of your skin. In the rest of the 

answers, both groups showed more tendencies towards compositionality (Cro 10/15 vs. Mex 

7/15). Compositional answers included ï break + the skin and then go/come out. It was 

interesting to see that 4 Croats assigned the following meaning to the particle out ï 
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make/become visible. Lexical answers (Cro 1/15 vs. Mex 1/15) included something breaking, 

and paraphrases included ï sweat or rash.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou have a certain disease or problem that is inside of you but then it 

suddenly breaks out ï manifests itself on your body as wellò 

2) CMP ï ñif we imagine sweat being a live entity then we can say it is breaking the 

skin in order to get outò 

3) LEX ï ñwhen your body sweats, your cells are breakingò 

4) PPH ï ñto have some kind of liquid veil over the bodyò  

5) MIS ï ñwhen some kind of virus infects a huge amount of peopleò 

In the pictorial representations, the Croats drew 3 topological drawings, 3 

compositional drawings, 1 lexical drawing, and 8 visual paraphrases. The Mexicans drew 0 

topological drawings, 4 compositional drawings, 1 lexical drawing, 8 visual paraphrases, 1 

misinterpretation and 1 no picture. 

There was topology only among the Croats (Cro 3/15). Topological drawings included 

ï sweat/something going out of the skin. Compositional drawings (Cro 3/15 vs. Mex 4/14) 

included break + the skin and then come out. Break was usually written somewhere, or it was 

visible, e.g. drops of sweat holding a hammer. Lexical drawings (Cro 1/15 vs. Mex 1/14) 

included skin/something breaking. Unlike in the verbal answers, where the answers were 

mostly topological or compositional, here both groups showed more tendencies towards the 

visual paraphrases (Cro 8/15 vs. Mex 8/14). Visual paraphrases usually included ï a 

face/body covered in rash/sweat.  

Here are the examples of all the categories we had: 

1) TOP 

 
 

 

 

 

 

 

2) CMP 

 
 

 

 

 

 



 

94 

 

3) LEX 

 
 

4) PPH 

 
 

5) MIS 

 

 

2.3.1.2.3.5 break out (óbegin suddenlyô) 

There were 30/30 verbal answers and 29/30 pictorial representations of the particle 

verb break out and its meaning óbegin suddenlyô. 

In the verbal answers, among the Croats there was 2 topological answers, 10 

compositional answers, and 3 paraphrases. The Mexicans gave 1 topological answer, 5 

compositional answers, 5 lexical answers, and 4 paraphrases.  

There were 3 topological answers about break out in this meaning (Cro 2/15 vs. Mex 

1/15). They included ï break + out from something/somewhere. The Croats showed more 

tendencies towards compositionality (Cro 10/15), and the Mexicans showed equal tendencies 

towards compositionality (Mex 5/15) and lexical determination (Mex 5/15). Compositional 

answers included ï break something + to get/come out of somewhere. For break, they used 

synonyms ï destroy and tear. Lexical answers included ï break an activity. It was interesting 

to see that 4 Croats assigned the following meanings to the particle out ï visible, public, 

accessible, free. Paraphrases (Cro 3/15 vs. Mex 4/15) included ï óbegin suddenlyô.  

Here are the examples of all the categories we had: 

1) TOP ï ñbreak out from any routine and suddenly begin doing somethingò 

2) CMP ï ñsomething is confined to a particular place and then it suddenly breaks its 

bounds and comes out and starts a particular activityò 
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3) LEX ï ñyou break a period of doing nothingò 

4) PPH ï ñwhen a dreadful event takes place unexpectedlyò  

5) MIS ï / 

In the pictorial representations, the Croats drew 1 topological drawing, 7 

compositional drawings, 1 lexical drawing, and 6 visual paraphrases. The Mexicans drew 0 

topological drawings, 2 compositional drawings, 5 lexical drawings, 7 visual paraphrases, and 

1 no picture. 

There was only 1 topological drawing (Cro 1/15). It included ï emotions going out of 

a person (speech bubble + direction). Compositional drawings were more typical for the 

Croats (Cro 7/15 vs. Mex 2/14) and they included ï break + something going out of 

something. Break was either written somewhere or it was visible in something breaking and 

sometimes that included ï zig zag lines. In one case, there was a war metaphor. Lexical 

determination was more typical for the Mexicans (Cro 1/15 vs. Mex 5/14). Lexical drawings 

included ï breaking something in two pieces. Unlike in the verbal answers, here there were 

many visual paraphrases (Cro 6/15 vs. Mex 7/15). They included ï activity + begin suddenly, 

e.g. a radio playing, a track and field race, a war, and in one case ï a face covered in rash 

like in the previous meaning of break out we had.  

Here are the examples of all the categories we had: 

1) TOP 

 
3) LEX 

 
 

 

 

2) CMP & CMP 2 
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4) PPH 

 

2.3.1.2.3.6 break out (óescapeô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

break out and its meaning óescapeô. 

In the verbal answers, among the Croats there was 0 topological, 12 compositional 

answers, and 3 paraphrases. The Mexicans gave 1 topological answer, 4 compositional 

answers, 6 lexical answers, and 4 paraphrases.  

There was only 1 topological answer about break out in this meaning (Mex 1/15). It 

included ï break + out + from a room. Compositional answers (Cro 12/15 vs. Mex 4/15) 

included ï break + the door/window/barrier/restraints + go/come out (of/from a place). It 

was interesting to see that 2 Croats assigned the following meanings to the particle out ï 

freedom and displaced. In the rest of the answers, the Mexicans showed more tendencies 

towards lexical determination (Cro 0/15 vs. Mex 6/15). Lexical answers included ï break the 

window/wall/obstacles/lock. Paraphrases were about óescapeô.  

Here are the examples of all the categories we had: 

1) TOP ï ñwhen you escape and you stop being shut up, you break out from that 

room or spaceò 

2) CMP ï ñif you are captured in a house, you break the door and get outò 

3) LEX ï ñI imagine a prisoner kicking the walls of a prison and breaking themò 

4) PPH ï ñif somebody breaks out, they go through limits set for them and run awayò  

5) MIS ï / 

In the pictorial representations, the Croats drew 2 topological drawings, 8 

compositional drawings, 1 lexical drawing, and 4 visual paraphrases. The Mexicans drew 0 

topological drawings, 2 compositional drawings, 4 lexical drawings, and 9 visual paraphrases. 

There were only 2 topological drawings (Cro 2/15) and they included ï a person going 

out of a container (arrow towards ï out) and ï a person going out of a prison (arrow towards 

ï out). Compositional drawings (Cro 8/15 vs. Mex 2/15) included ï a person and/or an arrow 
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going out of + a broken window/door/prison/containment. Sometimes break was written 

somewhere and/or there were zig zag lines. There was clear direction ï arrow towards out. 

Lexical drawings (Cro 1/15 vs. Mex 4/15) included ï break + chain/wall/lock/window. Visual 

paraphrases (Cro 4/15 vs. Mex 9/15) included ï escape + prison.   

Here are the examples of all the categories we had: 

1) TOP 

 
3) LEX

 
4) PPH 

 

2) CMP 1 & 2 & 3

 

 

 

2.3.1.2.3.7 Discussion and Conclusions: break in and break out 

In conclusion, in the verbal answers for break in and all its meanings (ówear 

something until it is comfortableô; óget somebody accustomed to something newô; óinterrupt a 

conversationô), topology occurred most with the second meaning. Compositionality occurred 

more among the Croats, while lexical determination occurred among both groups, but more so 

among the Mexicans. Misinterpretations occurred more among the Mexicans (Table 25). 
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Table 25. Results of the verbal answers for the PV break in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

BREAK IN (ówear 

something until it is 

comfortableô) 
- 9 3 2 1 - - 4 6 3 2 - 

BREAK IN  

(óget something 

accustomed to 

something newô) 

3 8 3 1 - - 3 6 3 2 1 - 

BREAK IN  

(óinterrupt a 

conversationô) 
- 13 - 2 - - 1 8 4 1 1 - 

In the verbal answer for break out and all its meaning (óbecome covered in something, 

like in sweat or rashô; óbegin suddenlyô; óescapeô), there was some topology among both 

groups. Compositionality occurred significantly more among the Croats. Lexical 

determination occurred significantly more among the Mexicans (Table 26). Some participants 

assigned the following meanings to the particle out ï accessible, displaced, free, freedom, 

make/become visible, public. This occurred only among the Croats.   

Table 26. Results of the verbal answers for the PV break out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

BREAK OUT 

(óbecome covered in 

something, like in 

sweat or rashô) 

3 10 1 1 - - 2 7 1 4 1 - 

BREAK OUT  

(óbegin suddenlyô) 
2 10 - 3 - - 1 5 5 4 - - 

BREAK OUT  

(óescapeô) 
- 12 - 3 - - 1 4 6 4 - - 

However, in the pictorial representations of break in and all its meanings (ówear 

something until it is comfortableô; óget somebody accustomed to something newô; óóinterrupt 

a conversationôô), there was some topology and almost only among the Croats (Table 27). 

Compositionality occurred more among the Croats, while lexical determination occurred 

among both groups, but more so among the Mexicans. There were many visual paraphrases, 

especially among the Mexicans. 
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Table 27. Results of the pictorial representations of the PV break in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

BREAK IN (ówear 

something until it is 

comfortableô) 
- 4 4 7 - - - 2 4 9 - - 

BREAK IN  

(óget something 

accustomed to 

something newô) 

2 6 1 6 - - - 4 3 8 - - 

BREAK IN  

(óinterrupt a 

conversationô) 
1 8 1 5 - - 1 2 3 9 - - 

In the drawings of break out and all its meanings (óbecome covered in something, like 

in sweat or rashô; óbegin suddenlyô; óescapeô), there was topology only among the Croats. 

Compositionality occurred more among the Croats. Lexical determination was more typical 

for the Mexicans. There were many visual paraphrases among both groups (Table 28).  

Table 28. Results of the pictorial representations of the PV break out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

BREAK OUT 

(óbecome covered 

in something, like 

in sweat or rashô) 

3 3 1 8 - - - 4 1 8 1 1 

BREAK OUT  

(óbegin suddenlyô) 
1 7 1 6 - - - 2 5 7 - 1 

BREAK OUT  

(óescapeô) 
2 8 1 4 - - - 2 4 9 - - 

2.3.1.2.4 draw in and draw out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs draw in and draw out and their meanings. Overall there were 90 verbal answers and 90 

pictorial representations.  

There were 30 verbal answers and 30 pictorial representations of draw in. We 

analysed the following meaning:  

1) óbecome dark earlier as winter approachesô. 

There were 60 verbal answers and 60 pictorial representations of draw out. We 

analysed the following meanings:   
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1) ómake something last longerô;  

2) ómake somebody feel less nervous or shyô. 

2.3.1.2.4.1 draw in (óbecome dark earlier as winter approachesô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

draw in and its meaning óbecome dark earlier as winter approachesô. 

In the verbal answers, among the Croats there were 3 topological, 7 compositional 

answers, 1 lexical answer, 2 paraphrases, and 2 misinterpretations. The Mexicans gave 3 

topological answers, 4 compositional answers, 4 lexical answers, and 4 paraphrases.  

There were 6 topological answers about draw in in this meaning (Cro 3/15 vs. Mex 

3/15). Those answers included different scenarios ï draw + the sun + into the horizon or 

draw + dark + into the light. Compositional answers (Cro 7/15 vs. Mex 4/15) included ï 

draw/pull/take/attract + dark/light and into a place/into something/into darkness. There were 

different metaphors. The most compelling metaphors included explaining draw in its first 

meaning and incorporating the particle in different ways. Either the sun draws its path inside 

of the earth or the colour is colouring the earth and (drawing) entering (in) the space that was 

previously untouched by it. This occurred only among the Mexicans (3/4 CMP). Another 

metaphor worth mentioning included ï pull the dark into the house (Cro 1/7 CMP). It was 

easier to imagine a house as a container and a person pulling the dark inside. It was 

interesting to see that 1 Croat assigned the following meanings to the particle in ï closed, 

hidden and dark.  In the rest of the answers, the Mexicans showed more tendencies towards 

lexical determination (Cro 1/15 vs. 4/15). Those answers included ï (winter) + pull + the 

night/sun/light or simply paint, sketch or colour. Paraphrases (Cro 2/15 vs. Mex 4/15) 

included ï become darker as winter approaches. Misinterpretations (Cro 2/15) included ï 

darkness drawing people into their houses as it becomes dark and cold.  

Here are the examples of all the categories we had: 

1) TOP ï ñthe dark is drawn into where light should beò 

2) CMP ï ñthe day is taken (drawn) into darknessò// ñthe sun is getting inside, it 

draws a path with its movement to the inside of the earthò 

3) LEX ï ñthe word draw makes me think of the sun being pulled by something so 

that darkness can comeò// ñdraw is like sketch but with a pencil so it is darkò 

4) PPH ï ñwhen it draws in it means the day shortens itself and the night begins 

earlier and lasts longerò  
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5) MIS ï ñpeople go óinô inside of their houses when it gets dark, the darkness draws 

them óinô; óinô is more appealing than outside when it gets darkò 

In the pictorial representations, the Croats drew 3 topological drawings, 3 

compositional drawings, 1 lexical drawing, 7 paraphrases and 1 misinterpretation. The 

Mexicans drew 1 topological drawing, 0 compositional drawings, 4 lexical drawings, and 10 

visual paraphrases.  

There were 4 topological drawings about draw in in this meaning (Cro 3/15 vs. Mex 

1/15). They included ï dark going into the daylight; daylight going into the dark; the sun 

going into the horizon and a container + arrows towards ï in. There were compositional 

drawings only among the Croats (Cro 3/15). They included ï a person + draw/put + the sun 

+ into a bag; a person + pull (imaginative) + dark + into the house through a window and 

winter (personified) + draw + the sun + into the horizon. Lexical drawings (Cro 1/15 vs. Mex 

4/15) included ï a person + draw + night; draw/pull + the sun; winter (personified) + 

draw/pull + the night/the sun; and paint (draw) (Mex 1/4 LEX).  

Unlike in the verbal answers, where the Croats showed more tendencies towards 

compositionality and the Mexicans towards lexical determination, here most drawings of both 

groups were visual paraphrases (Cro 7/15 vs. Mex 10/15). They included ï sun setting, 

become darker earlier, and winter. The one misinterpretation we had (Cro 1/15) included ï a 

person drawn into the house because itôs night time.  

Here are the examples of all the categories we had: 

1) TOP 

 
4)  PPH 

 
 

2) CMP 1 

 
CMP 2 
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3) LEX 

 
LEX 2 

 
 

5) MIS 

 
 

 

 

 

2.3.1.2.4.2 draw out (ómake something last longerô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

draw out and its meaning ómake something last longerô. 

In the verbal answers, among the Croats there were 2 topological answers, 8 

compositional answers, 3 paraphrases and 2 misinterpretations. The Mexicans gave 2 

topological answers, 9 compositional answers, 1 lexical answer, 2 paraphrases and 1 

misinterpretation.  

There were 4 topological answers about draw in in this meaning (Cro 2/15 vs. Mex 

2/15). They included ï draw + something + out of its limit. In the rest of the answers, both 

groups showed more tendencies towards compositionality (Cro 8/15 vs. Mex 9/15). The most 

prototypical compositional answer included ï draw/pull/take/stretch + something and out of 

something (e.g. time or limit) or draw a line + outside of the established limits. The latter 

occurred only among the Mexicans (Mex 4/9 CMP). It was interesting to see that 3 Croats and 

1 Mexican assigned the following meanings to the particle out ï stretch or longer time. 

Paraphrases included ï ómake something last longerô.  

Here are the examples of all the categories we had: 

1) TOP ï ñsomething lasts longer as it is drawn out of its limitsò 

2) CMP ï ñwe could picture drawing, i.e. pulling a rope out of a bundle, thus making 

it longer; óoutô would imply direction, ódrawô action, both which arenôt finite and 

somehow stretchò // óif you draw a line within the established limits, it will last the 
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expected; but if you draw this line outside of the established limits, you can draw it 

longer, as much as your will permits youò 

3) LEX ï ñpull/draw the time of something as to stretch such time 

4) PPH ï ñwhen you need something to be longer in terms of timeò  

5) MIS ï ñuse something heavily until it becomes uselessò 

In the pictorial representations, the Croats drew 0 topological drawings, 4 

compositional drawings, 3 lexical drawings, 6 visual paraphrases, and 2 misinterpretations. 

The Mexicans drew 0 topological drawings, 8 compositional drawings, 1 lexical drawing, 5 

visual paraphrases, and 1 misinterpretation.  

There was no topology about draw in in this meaning. Compositionality was more 

typical for the Mexicans (Cro 4/15 vs. Mex 8/15). The drawings included ï a person + 

draw/pull + something + out of something (box, container) or draw lines outside of the paper 

limits (Mex 4/8 CMP). Lexical drawings included ï draw something (Cro 3/15 vs. Mex 1/15). 

In one case draw was paint (Cro 1/3 LEX) and in the rest of the lexical answers it was draw 

as pull. In the rest of the drawings, both groups showed more tendencies towards visual 

paraphrases (Cro 6/15 vs. Mex 5/15). Visual paraphrases usually included time scenarios ï 

something lasting longer than it should.  

Here are the examples of all the categories we had: 

2) CMP 1 

 

              CMP 2 

 

       

 

 CMP 3 

 

3) LEX 
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4) PPH 

 

5) MIS 

 

2.3.1.2.4.3 draw out (ómake somebody feel less nervous or shyô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

draw out and its meaning ómake somebody feel less nervous or shyô. 

In the verbal answers, among the Croats there were 4 topological answers, 10 

compositional answers, and 1 misinterpretation. The Mexicans gave 1 topological answer, 11 

compositional, 1 lexical answer, and 2 paraphrases.  

There were more topological answers about draw out in this meaning among the 

Croats (Cro 4/15) than among the Mexicans (Mex 1/15). They included ï draw + somebody + 

out of nervousness (Cro 2/4 TOP) or reverse viewing ï draw + nervousness/shyness + out of 

somebody (Cro 1/4 TOP vs. Mex 1/1 TOP). In one case (Cro 1/4 TOP) there was both. In the 

rest of the answers, both groups showed more tendencies towards compositionality (Cro 10/15 

vs. Mex 11/15). The most prototypical compositional answer included ï draw + somebody 

and out of nervousness/shyness/their shell (Cro 6/10 CMP vs. Mex 7/11 CMP) or less 

frequently ï reverse viewing ï draw + nervousness/shyness and out of somebody (Cro 4/10 

CMP vs. Mex 3/11 CMP). For draw, they used synonyms like ï pull, drag, drive, take, 

extract, and lure. In one case, the participant explained that ñyou can visualice [sic] someone 

in a better way which is why you draw outside that person a developed version of him in 

order to show that that person can be confidentò. This was a very symbolic answer and it 

included draw in its first meaning but out was also explained. It was categorized as a 

compositional answer (Mex 1/11 CMP). It was interesting to see that 2 Croats assigned the 

following meaning to the particle out ï visible and public.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou draw somebody out of their nervousness or draw the nervousness out 

of themò 

2) CMP ï ñwe can see this meaning as someone drawing (luring) someone else óoutô 

of its shell (shyness, nervousness) and therefore diminishing thatò// ñyou are 
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nervous and somebody finds a way to pull (draw) that feeling out of you so you 

donôt feel so nervous anymoreò 

3) LEX ï ñto make a drawing of confidence for someoneò 

4) PPH ï ñtry to break the ice, finish tensionò  

5) MIS ï ñôInô has the idea of being safe and confident, out in the open you donôt 

know what to expect and you feel nervous and shyò 

In the pictorial representations, the Croats drew 1 topological drawing, 6 

compositional drawings, 7 visual paraphrases, and 1 misinterpretation. The Mexicans drew 0 

topological drawings, 6 compositional drawings, 2 lexical drawings, and 7 visual paraphrases.  

There was only 1 topological drawing about draw out in this meaning (Cro 1/15). It 

included a person going out of a container. The most prototypical compositional drawing 

(Cro 6/15 vs Mex 6/15) included ï a person + draw + somebody + out of shyness/ 

nervousness/a container (Cro 3/6 CMP vs. Mex 5/6 CMP) or less frequently reverse viewing 

ï draw + nervousness + out of a person (Cro 2/6 CMP vs. Mex 1/6 CMP).  

Unlike in the previous drawings of PVs containing draw, where only the Mexicans 

drew lines outside of the paper limits, here 1 Croat drew a container of nervousness and lines 

going out of it (Cro 1/6 CMP).  Lexical drawings (Mex 2/15) included ï draw in its first 

meaning, e.g. draw confidence on a piece of paper. Unlike in the verbal answers, here both 

groups showed more tendencies towards compositionality and visual paraphrases (Cro 7/15 

vs. Mex 7/15). Visual paraphrases usually included people scenarios ï a person making 

somebody feel less nervous.  

Here are the examples of all the categories we had: 

1) TOP 

 
 

 

 

 

 

 

 

2) CMP 
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CMP ï R  

 
3) LEX 

 
 

4) PPH 

 
5) MIS 

 
 

2.3.1.2.4.4 Discussion and Conclusions: draw in and draw out 

In conclusion, in the verbal answers for draw in (óbecome dark earlier as winter 

approachesô) and draw out and all its meanings (ómake something last longerô; ómake 

somebody feel less nervous or shyô), there was topology among both groups (Table 29; Table 

30), but with draw out (ómake somebody feel less nervous or shyô) it occurred more among 

the Croats. In the rest of the answers both groups showed tendencies towards 

compositionality. It was interesting to see that only the Mexicans showed tendencies towards 

explaining draw in its first meaning, e.g. draw lines/colour. Lexical determination occurred 

more among the Mexicans but more so with draw in. Misinterpretations occurred more 

among the Croats. Both groups showed tendencies towards reverse viewing with draw out 

(ómake somebody feel less nervous or shy') in their topological and compositional answers, 

but more in the latter. In one case, the particle in was assigned the following meanings ï 

closed, hidden, dark. Some participants assigned the following meanings to the particle out ï 

stretch or longer time and visible and public.   
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Table 29. Results of the verbal answers for the PV draw in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

DRAW IN  

(óbecome dark 

earlier as winter 

approachesô) 

3 7 1 2 2 - 3 4 4 4 - - 

Table 30. Results of the verbal answers for the PV draw out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

DRAW OUT 

(ómake something 

last longerô) 
2 8 - 3 2 - 2 9 1 2 1 - 

DRAW OUT  

(ómake somebody 

feel less nervous or 

shyô) 

4 10 - - 1 - 1 11 1 2 - - 

However, in the pictorial representations of draw in (óbecome dark earlier as winter 

approachesô) and draw out and all its meanings (ómake something last longerô; ómake 

somebody feel less nervous or shyô), topology occurred more among the Croats and with 

draw in (Table 31). Compositionality in draw in occurred only among the Croats but with 

draw out (ómake something last longerô) it was more typical for the Mexicans. With draw out 

(ómake somebody feel less nervous or shyô) it occurred equally (Table 32). It was interesting 

to see that both groups showed tendencies towards drawing the verb in its first meaning, e.g. 

draw lines but only with draw out. It occurred more among the Mexicans. Lexical 

determination occurred more among the Mexicans with draw in and draw out (ómake 

somebody feel less nervous or shyô), but with draw out (ómake something last longerô) it was 

more typical for the Croats. Both groups showed a lot of tendencies towards visual 

paraphrases. Misinterpretations were more typical for the Croats. With draw out (ómake 

somebody feel less nervous or shyô), both groups showed tendencies towards reverse viewing 

but only in their compositional drawings. 
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Table 31. Results of the pictorial representations of the PV draw in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

DRAW IN  

(óbecome dark 

earlier as winter 

approachesô) 

3 3 1 7 1 - 1 - 4 10 - - 

Table 32. Results of the pictorial representations of the PV draw out 

PARTICLE 

VERBS 
PICTORIAL REPRESENT ATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

DRAW OUT 

(ómake something 

last longerô) 
- 4 3 6 2 - - 8 1 5 1 - 

DRAW OUT  

(ómake somebody 

feel less nervous or 

shyô) 

1 6 - 7 1 - - 6 2 7 - - 

2.3.1.2.5 pull in  and pull out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs pull in and pull out and their meanings. Overall there were 89 verbal answers and 89 

pictorial representations.  

There were 59 verbal answers and 59 pictorial representations of pull in. We analysed 

the following meanings:  

1) óattract people in large numbersô; 

2) ómove to the side of the road to stopô. 

There were 30 verbal answers and 30 pictorial representations of pull out. We 

analysed the following meaning:   

1) óstop being involved in somethingô. 

2.3.1.2.5.1 pull in  (óattract people in large numbersô) 

There were 30/30 verbal answers and pictorial representations of the particle verb pull 

in and its meaning óattract people in large numbersô. 
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In the verbal answers, among the Croats there was 1 topological answer, 12 

compositional answers, 1 lexical answer, and 1 paraphrase. The Mexicans gave 1 topological 

answer, 5 compositional answers, 5 lexical answers, and 4 paraphrases.  

There were only 2 topological answers about pull in in this meaning (Cro 1/15 vs. 

Mex 1/15). They included ï pull + people + into your attraction/realm. Most answers 

referring to pull in were compositional (Cro 12/15 vs. Mex 5/15). The most prototypical 

compositional answer included ï pull + somebody and into a place. For pull, they used 

synonyms like ï draw, drag, grab, drive, attract, take, get, and push. Some participants used 

a rope or a fishnet analogy to give us the context for pull. Lexical determination was more 

typical for the Mexicans (Cro 1/15 vs. Mex 5/15). Those drawings included ï pull + people 

(e.g. with smooth words or by an invisible rope). Paraphrases (Cro 1/15 vs. Mex 4/15) 

included ï óattract people in large numbersô.  

Here are the examples of all the categories we had: 

1) TOP ï ñyou pull the people into your idea or attraction or opinionò 

2) CMP ï ñwhile literally you grab someone and pull him/her in your house or circle, 

in a symbolic way it is the same just the force that pulls is invisibleò 

3) LEX ï ñby attracting a lot of people or gathering them, thereôs an image they are 

being pulled by an invisible ropeò 

4) PPH ï ñwhen someone is very good looking and catches the attention of many 

peopleò  

5) MIS ï / 

In the pictorial representations, the Croats drew 1 topological drawing, 8 

compositional drawings, 4 lexical drawings, and 2 visual paraphrases. The Mexicans drew 0 

topological drawings, 3 compositional drawings, 8 lexical drawings, and 4 visual paraphrases.  

There was only one topological drawing about pull in in this meaning (Cro 1/15). It 

included a crowd of people going into/towards it (arrow=direction). Most of the drawings 

were compositional (Cro 8/15 vs. Mex 3/15). The most prototypical compositional drawing 

included ï pull people using a rope + into a house/into you. There were also drawings that 

included call or push as a synonym for pull. In the rest of the drawings, both groups showed 

more tendencies towards lexical determination (Cro 4/15 vs. Mex 8/15). Lexical drawings 

included ï pull people using a rope or a person attracting people by calling them (e.g. a 

megaphone or a hand gesture). The latter was more typical for the Mexicans. In one case, a 

person used a magnet to pull people + arrows denoting the direction of the pulling, but in was 

not visible. Visual paraphrases (Cro 2/15 vs. Mex 4/15) included ï a crowd people. 
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Here are the examples of all the categories we had: 

1) TOP 

 
2) CMP 

 
CMP 2 

 

3) LEX 

 
LEX 2 

 
4) PPH 

 

2.3.1.2.5.2 pull in  (ómove to the side of the road to stopô) 

There were 29/30 verbal answers and pictorial representations of the particle verb pull 

in and its meaning ómove to the side of the road to stopô. 

In the verbal answers, among the Croats there were 5 topological answers, 5 

compositional answers, 2 lexical answers, 2 paraphrases, and 1 no text. The Mexicans gave 6 

topological answers, 1 compositional answer, 3 lexical answers, and 5 paraphrases.  

There were more answers referring to topology among the Mexicans (Mex 6/15) than 

among the Croats (Cro 5/14). The most prototypical topological answer included ï pull + the 

car/vehicle + in(to) the (out)side/area of the road. In the rest of the answers, the Croats 

showed more tendencies towards compositionality (Cro 5/14 vs. Mex 1/15) and the Mexicans 
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towards the paraphrasing the meaning (Cro 2/14 vs. Mex 5/15). Compositional answers 

included ï pull the car and into a place. For pull, they used synonyms like ï take and 

transfer. There were lexical answers among both groups (Cro 2/14 vs. Mex 3/15) and they 

included ï pulling the handbrake or the steering wheel, and pulling your car. Paraphrases 

included ï a car on the side of the road.  

Here are the examples of all the categories we had: 

1) TOP ï ñin the side of the road there is usually a space where a car can stop if it 

needs to, if you have to stop you would pull your car into that spaceò 

2) CMP ï ñôpullô would be to transfer something from one place to another, óinô 

would be to go into somewhereò 

3) LEX ï ñas if someone in the road were pulling your carò // ñpull in maybe pulling 

in the brake of the car in order to stop movingò 

4) PPH ï ñif you pull in, you slow down your vehicle and turn asideò  

5) MIS ï / 

In the pictorial representations, the Croats drew 3 topological drawings, 5 

compositional drawings, 1 lexical drawing, 5 visual paraphrases, and 1 no picture. The 

Mexicans drew 2 topological drawings, 3 compositional drawings, 2 lexical drawings, and 8 

visual paraphrases.  

There was topology referring to pull in in this meaning among both groups (Cro 3/14 

vs. Mex 2/15). Topological drawings included ï a car going into the side of the road 

(arrow=direction). Compositional drawings (Cro 5/14 vs. Mex 3/15) included ï pull + the 

car + into the side of the road. The arrow pointing towards in was attached to the car so that 

we can tell it is simultaneously a rope (pull). Pull was sometimes written near the arrow. In 

one case, there was a person pulling the rope/arrow. Lexical drawings (Cro 1/14 vs. Mex 

2/15) included ï pulling the handbrake, the steering wheel, or your car.  

Unlike in the verbal answers, where both groups showed more tendencies towards 

topology and the Croats also towards compositionality, here there were more visual 

paraphrases (Cro 5/14 vs. 8/15). They mostly included ï a car on the side of the road.   

Here are the examples of all the categories we had: 
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1) TOP 

 
2) CMP 

 
4) PPH 

 

3) LEX 1 

 
LEX 2 

 
 

 

 

2.3.1.2.5.3 pull out (óstop being involved in somethingô) 

There were 30/30 verbal answers and pictorial representations of the particle verb pull 

out and its meaning óstop being involved in somethingô. 

In the verbal answers, among the Croats there were 10 topological answers, 4 

compositional answers, and 1 paraphrase. The Mexicans gave 5 topological answers, 7 

compositional answers, 2 paraphrases, and 1 misinterpretation.  

There were more answers referring to topology among the Croats (Cro 10/15) than 

among the Mexicans (Mex 5/15). The most prototypical answer included ï you + pull + 

yourself + out of the action/activity/situation/crowd/group/commitment/plan/conversation. In 

the rest of the answers, both groups showed more tendencies towards compositionality (Cro 

4/15 vs. Mex 7/15). Those answers also included ï you + pull + yourself and out of 

something.  It was interesting to see that one Croat assigned the following meaning to the 
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particle out ï not present. For pull, they used synonyms like ï take, drag, and get. Many 

topological and compositional answers included the in vs. out juxtaposition. You first had to 

be involved in something to be able to, e.g. pull out of it. Paraphrases (Cro 1/15 vs. Mex 2/15) 

included ï óstop being involved in somethingô.  

Here are the examples of all the categories we had: 

1) TOP ï ñto pull yourself out of a commitment, arrangement, dealò 

2) CMP ï ñdrag oneself out of something one is involved inò 

3) LEX ï / 

4) PPH ï ñI imagine someone separating himself from a groupò  

5) MIS ï ñget free from a trouble you were inò 

In the pictorial representations, the Croats drew 6 topological drawings, 5 

compositional drawings, 1 lexical drawing, and 3 visual paraphrases. The Mexicans drew 3 

topological drawings, 5 compositional drawings, 2 lexical drawings, 4 visual paraphrases, and 

1 misinterpretation.  

There were more drawings referring to topology among the Croats (Cro 6/15) than 

among the Mexicans (Mex 3/15). The most prototypical drawing included a people scenario ï 

a person going out of (a container of) a crowd of people. Out was usually an arrow pointing 

out of the container/crowd. Compositional drawings (Cro 5/15 vs. Mex 5/15) included ï pull 

+ yourself/somebody + out of a container (activity, action) or out of a crowd of people. In 

most cases there was no person on the other side doing the pulling because, as we have seen 

in the verbal answers, you are the one pulling yourself out. Thus, if the arrow pointing 

towards out was attached to the person going out, it was considered a rope (pull) and not 

topology. It had to be in some way obviously pull. Sometimes pull was written and sometimes 

pull was seen in a person taking somebody by the hand ï out of a crowd of people.  

Unlike in the verbal answers, where the Croats showed more tendencies towards 

topology and the Mexicans towards compositionality, here both groups leaned more towards 

showing us both the verb and the particle. Lexical drawings (Cro 1/15 vs. Mex 2/15) included 

ï a person pulling somebody. Visual paraphrases (Cro 3/15 vs. Mex 4/15) were about óstop 

being involved in somethingô.  

Here are the examples of all the categories we had: 
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1) TOP 

 
TOP 2 

 
 

2) CMP 

 
CMP 2 

 

3) LEX 

 
4) PPH 

 
5) MIS 
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2.3.1.2.5.4 Discussion and Conclusions: pull in and pull out  

In conclusion, in the verbal answers for pull in and all its meanings (óattract people in 

large numbersô; ómove to the side of the road to stopô) topology occurred equally among both 

groups. However, compositionality occurred more among the Croats. Lexical determination 

occurred more among the Mexicans. Paraphrases also occurred more among the Mexicans 

(Table 33).  

Table 33. Results of the verbal answers for the PV pull in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

PULL IN  

(óattract people in 

large numbersô) 
1 12 1 1 - - 1 5 5 4 - - 

PULL IN  

(ómove to the side 

of the road to stopô) 
5 5 2 2 - 1 6 1 3 5 - - 

In the answers for pull out (óstop being involved in somethingô) there was more 

topology among the Croats, but compositionality occurred more among the Mexicans (Table 

34). In one case, out was assigned the following meaning ï not present.  

Table 34. Results of the verbal answers for the PV pull out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

PULL OUT (óstop 

being involved in 

somethingô) 
10 4 - 1 - - 5 7 - 2 1 - 

However, in the pictorial representations of pull in and all its meanings (óattract people 

in large numbersô; ómove to the side of the road to stopô), topology occurred slightly more 

among the Croats. Compositionality occurred significantly more among the Croats. Lexical 

determination occurred more among the Mexicans. Visual paraphrases also occurred more 

among the Mexicans (Table 35).  
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Table 35. Results of the pictorial representations of the PV pull in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

PULL IN  

(óattract people in 

large numbersô) 
1 8 4 2 - - - 3 8 4 - - 

PULL IN  

(ómove to the side 

of the road to stopô) 
3 5 1 5 - 1 2 3 2 8 - - 

In the drawings of pull out (óstop being involved in somethingô), there was more 

topology among the Croats and compositionality occurred equally among both groups. 

Lexical determination and visual paraphrases occurred among both groups (Table 36). 

Table 36. Results of the pictorial representations of the PV pull out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIO NS 

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

PULL OUT (óstop 

being involved in 

somethingô) 
6 5 1 3 - - 3 5 2 4 1 - 

2.3.1.2.6 shut in and shut out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs shut in and shut out and their meanings. Overall there were 88 verbal answers and 90 

pictorial representations.  

There were 29 verbal answers and 30 pictorial representations of shut in. We analysed 

the following meaning:  

1) ótrap or injure something by closing something tightly around itô 

There were 59 verbal answers and 60 pictorial representations of shut out. We 

analysed the following meanings:   

1) órefuse to allow a person to share your thoughts, feelings etc.ô; 

2) óstop something from enteringô. 

2.3.1.2.6.1 shut in (ótrap or injure something by closing something tightly around itô) 

There were 29/30 verbal answers and 30/30 pictorial representations of the particle 

verb shut in and its meaning ótrap or injure something by closing something tightly around itô. 
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In the verbal answers, among the Croats there was 0 topological answers, 14 

compositional answers, and 1 paraphrase. The Mexicans gave 0 topological answers, 9 

compositional answers, 3 lexical answers, 1 paraphrase, 1 misinterpretation, and 1 no text.  

The most prototypical answers referring to shut in in this meaning were compositional 

(Cro 14/15 vs. Mex 9/14). The first association here is to mention the process of shutting 

something ï closing something inside something or close the door so that whatever is inside, 

stays inside. Lexical determination was more typical for the Mexicans (Cro 0/15 vs. Mex 

3/14) and those answers included ï shut + something. Paraphrases included - ótrap or injure 

something by closing something tightly around itô. 

Here are the examples of all the categories we had: 

1) TOP ï / 

2) CMP ï ñôshutô by itself implies that something is closed, while óinô in this case 

denotes place ï inside somethingò 

3) LEX ï ñclose a door or hatch carelesslyò 

4) PPH ï ñto shut something in means to encircle something around itò  

5) MIS ï ñlike arms that are a trap, so once you shut them, you can get in the person 

you huggedò 

In the pictorial representations, the Croats drew 0 topological drawings, 3 

compositional drawings, 6 lexical drawings, and 6 visual paraphrases. The Mexicans drew 1 

topological drawing, 3 compositional drawings, 2 lexical drawings and 9 visual paraphrases.  

There was topology only among the Mexicans (Cro 0/15 vs. 1/15). The drawing was 

very specific. There was a mouse going into a box ï it is halfway through the entrance. In the 

box, we can see what is presumably a piece of cheese. The context ï a trap ï is there. The 

only thing that is not visible is the process of shutting. We could speculate that it will happen; 

but we do not actually see it. Thus, this is a topological drawing (see the picture below).  

Compositional answers (Cro 3/15 vs. Mex 3/15) included shutting the door of a container and 

arrows (direction) towards inside. It was usually a trapped animal scenario.  

Unlike in the verbal answers, here lexical determination was more typical for the 

Croats (Cro 6/15 vs. Mex 2/15). It is important to note that there were two types of lexical 

drawings. In the first type, the process of shutting was visible, but no direction towards ï in. 

In the second type, there was usually a person in a closed container with no possibility of 

going out. We could have categorized this as a visual paraphrase of being trapped.  

However, visual paraphrases (Cro 6/15 vs. Mex 9/15) usually included ï a bear trap 

(+ animal) and a thief getting caught and is trapped, or an injury ï hand + door scenario. 
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They usually did not include a closed container and if they did ï the participant included the 

text saying ï shut in, which is again just a visual paraphrase.  

Here are the examples of all the categories we had: 

1) TOP 

 

2) CMP 

 
3) LEX 

 
LEX 2 

 
 

4) PPH 

 
PPH 2 

 
 

2.3.1.2.6.2 shut out (órefuse to allow a person to share your thoughts, feelings etc.ô) 

There were 30/30 answers in both verbal and pictorial representations of the particle 

verb shut out and its meaning órefuse to allow a person to share your thoughts, feelings etc.ô 

In the verbal answers, among the Croats there was 1 topological answer, 11 

compositional answers, 1 lexical answer, and 2 paraphrases. The Mexicans gave 0 

topological answers, 8 compositional answers, 3 lexical answers, 2 paraphrases and 2 

misinterpretations.  
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There was only one topological answer about shut out in this meaning (Cro 1/15 vs. 

Mex 0/15) and it included a metaphor of sharing your thoughts ï you allow him/her to dig all 

over your head and then you shut that personôs fingers out from your head. The most 

prototypical answers were compositional (Cro 11/15 vs. Mex 8/15). In the rest of the answers, 

the Mexicans showed more tendencies towards lexical determination (Cro 1/15 vs. Mex 3/15). 

The first association in explaining either compositionality or the lexical content is a door/an 

entrance/a barrier between your mind/thoughts/feelings and someone else. What matters is 

that you are primarily shut and whether they get to explaining the out is less relevant. For 

shut, the most used synonym was ï close. 

Here are the examples of all the categories we had: 

1) TOP ï ñwhen a person shares your thoughts you allow him/her to ódigô all over 

your head. When u refuse to do so, you shut that personôs fingers out from your 

headò 

2) CMP ï ñyou deny access to your mind, óshutô all the entrances and leave a person 

óoutô, outside of itò 

3) LEX ï ñto close the option of sharing ideasò 

4) PPH ï ñyou donôt say anything, you keep it to yourselfò 

5) MIS ï ñto shut out an idea from someone to keep an original ideaò 

In the pictorial representations, the Croats drew only 1 topological drawing, 2 

compositional drawings, 8 lexical drawings and 4 visual paraphrases. The Mexicans drew 0 

topological drawings, 3 compositional drawings, 7 lexical drawings, 3 visual paraphrases and 

2 misinterpretations.  

There was topology only among the Croats (Cro 1/15 vs. Mex 0/15). The drawing 

included a person going out of the sharing sphere. Compositional drawings (Cro 2/15 vs. 

Mex 3/15) mostly included a person shut in a container or a shut mind and a person outside. 

Both the verb and the particle were usually written in the drawing. In one case, there was a 

wall between two people and the possibility to communicate went out.  

Unlike in the verbal answers, the most prototypical pictorial representations were 

lexical drawings (Cro 8/15 vs. Mex 7/15). Lexical content was usually demonstrated by a 

container with a closed door, a person in it and someone (one or more people) standing 

outside of it with no direction (out) from one container to the other shown. The container 

sometimes had an X drawn somewhere on it just to make sure we understood it was shut. 

Sometimes that X was drawn on a personôs mouth to include the fact that the person stopped 

talking. Some drawings included a personôs mind with a closed door on their forehead.  
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Similarly, the paraphrases (Cro 4/15 vs. Mex 3/15) also included people scenarios; in 

this case two people having a conversation and one person refusing to communicate further. It 

was interesting to see that only the Mexican students drew misinterpretations (Mex 2/15).  

Here are the examples of all the categories we had: 

1) TOP 

 
2) CMP 

 
 

 

 

 

 

 

3) LEX 

 
4) PPH 

 
5) MIS 

 

2.3.1.2.6.3 shut out (óstop something from enteringô) 

There were 29/30 verbal answers and 30/30 pictorial representations of the particle 

verb shut out and its meaning óstop something from enteringô. 

In the verbal answers, among the Croats there was 1 topological answer and 14 

compositional answers. The Mexicans gave 2 topological answers, 8 compositional answers, 

2 lexical answers, 2 paraphrases and 1 no text.  

There was more topology among the Mexicans (2/14) than among the Croats (1/15). 

Topological answers included ï shut + somebody + out of a place/door. The most 
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prototypical answers referring to shut out in this meaning were compositional (Cro 14/15 vs. 

Mex 8/14). The first association here is to mention a door or an entrance and build the 

explanation around it, just like it was visible in our previous example of shut out. The subject 

is usually a person that cannot get in and is left outside. The most used synonym for shut was 

ï close. Unlike the Croats, in the rest of the answers, the Mexicans showed more tendencies 

towards all the other categories, including lexical determination (Mex 2/14). Lexical answers 

included ï shut/close + door/entrance. There were no misinterpretations which tells us the 

meaning is clear to the participants.  

Here are the examples of all the categories we had: 

1) TOP ï ñto shut something outside of a door or windowò 

2) CMP ï ñif you óshutô the door, that is, close it, someone who wanted to enter, 

come in, will stay óoutô of the place he wanted to enterò 

3) LEX ï ñclose a door quicklyò 

4) PPH ï ñI remember zombie movies and people putting things against the doors so 

they wonôt come inò  

5) MIS - / 

In the pictorial representations, the Croats drew 7 compositional drawings, 3 

lexical drawings and 5 visual paraphrases. The Mexicans drew 4 compositional drawings, 5 

lexical drawings and 6 visual paraphrases.  

There was no topology here. Just like in the verbal answers, most pictorial 

representations were compositional (Cro 7/15 vs. Mex 4/15). Different containers usually 

demonstrated the lexical content in both compositional and lexical drawings ï a house or a 

building with a door + shut (written), a garage door closing or just simply a door with an X 

so that we understand better it is shut. It included different people scenarios. Usually one 

person on the inside and the other one on the outside of a container/door. The verb and the 

particle were usually written in compositional drawings. Compositional drawings also 

included ï a closed door/container and an arrow (direction) towards in that cannot get in but 

stays outside.  

However, what was visible in lexical drawings (Cro 3/15 vs. Mex 5/15) was the in vs. 

out juxtaposition but no direction from one sphere to the other. When something is shut, it is 

logical that something on the other side cannot get in, so the participants probably felt no need 

to show us anything more than that. Visual paraphrases (Cro 5/15 vs. Mex 6/15) included ï 

people stopped from entering. Usually a person or a door was preventing them to enter. The 

latter was not considered lexical because the process of shutting was not visible and there was 
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no X denoting shut anywhere. There should be a clear distinction between these two 

categories. 

Here are the examples of all the categories we had:  

2) CMP 

 
CMP 2 

 

4) PPH 

 
 

 

 

3) LEX 

 
LEX 2 

 

2.3.1.2.6.4 Discussion and Conclusions: shut in and shut out  

In conclusion, in the verbal answers for both shut in (ótrap or injure something by 

closing something tightly around itô) and shut out and all its meanings (órefuse to allow a 

person to share your thoughts, feelings etc.ô; óstop something from enteringô) there was almost 

no topology (Table 37; Table 38). There were a lot of compositional answers among both 

groups but significantly more among the Croats. Lexical determination occurred more among 

the Mexicans. Misinterpretations occurred only among the Mexicans.  
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Table 37. Results of the verbal answers for the PV shut in 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

SHUT IN 

(ótrap or injure 

something by 

closing something 

tightly around itô) 

- 14 - 1 - - - 9 3 1 1 1 

Table 38. Results of the verbal answers for the PV shut out  

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

SHUT OUT 

(órefuse to allow a 

person to share your 

thoughts, feelings 

etc.ô) 

1 11 1 2 - - - 8 3 2 2 - 

SHUT OUT 

(óstop something 

from enteringô) 
1 14 - - - - 2 8 2 2 - 1 

In the pictorial representations of shut in (ótrap or injure something by closing 

something tightly around itô) and shut out and all its meanings (órefuse to allow a person to 

share your thoughts, feelings etc.ô; óstop something from enteringô), there was almost no 

topology (Table 39; Table 40). Compositionality occurred almost equally among both groups, 

except with shut out (óstop something from enteringô) where it was more typical for the 

Croats. Lexical determination varied. Interestingly, with shut in (ótrap or injure something by 

closing something tightly around itô) it was more typical for the Croats. With shut out and all 

its meanings (órefuse to allow a person to share your thoughts, feelings etc.ô; óstop something 

from enteringô), it occurred almost equally. There were also many visual paraphrases among 

both groups. Misinterpretation occurred only with shut out (órefuse to allow a person to share 

your thoughts, feelings etc.ô) and only among the Mexicans. Unlike in the verbal answers, 

with shut out it was sometimes problematic to distinguish between lexical drawings and visual 

paraphrases. 
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Table 39. Results of the pictorial representations of the PV shut in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

SHUT IN 

(ótrap or injure 

something by 

closing something 

tightly around itô) 

- 3 6 6 - - 1 3 2 9 - - 

Table 40. Results of the pictorial representations of the PV shut out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

SHUT OUT 

(órefuse to allow a 

person to share your 

thoughts, feelings 

etc.ô) 

1 2 8 4 - - - 3 7 3 2 - 

SHUT OUT 

(óstop something 

from enteringô) 
- 7 3 5 - - - 4 5 6 - - 

 

2.3.1.2.7 write in and write out 

In the next section we analyse the verbal answers and pictorial representations of the 

PVs write in and write out and their meanings. Overall there were 59 verbal answers and 58 

pictorial representations.  

There were 30 answers and 30 pictorial representations of write in. We analysed the 

following meaning:  

1) ówrite to ask or complainô. 

There were 29 answers and 28 pictorial representations of write out. We analysed the 

following meaning:   

1) ówrite something and include all the necessary informationô. 

2.3.1.2.7.1 write in (ówrite to ask or complainô) 

There were 30/30 verbal answers and pictorial representations of the particle verb 

write in and its meaning ówrite to ask or complainô. 
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In the verbal answers, among the Croats there were 0 topological answers, 13 

compositional answers, and 2 paraphrases. The Mexicans gave 0 topological answers, 8 

compositional answers, 5 lexical answers, and 2 paraphrases.  

There was no topology about write in. Most answers were compositional (Cro 13/15 

vs. Mex 8/15). Compositional answers included ï you + write (a letter) and send/deliver + 

into an institution/office or less frequently ï write something (a complaint) and put it in the 

mailbox/complaint box (Cro 1/13 CMP vs. Mex 4/8 CMP). In one case, there was no write but 

only ï you take + your opinion + into someone elseôs sphere of activities (Mex 1/8 CMP). 

This was categorized as compositional because it did include a person doing the action. There 

was also one answer (Cro 1/13 CMP) where write in was write + your complaints + in the 

book of complaints. We could argue that this is just what happens when you write. However, 

the participant was trying to make sense of in, whereas those participants that showed 

tendencies towards lexical determination only mentioned write + to somebody, write + a 

complaint/letter or just equated write with put something + in/on paper. Lexical 

determination was noticed only among the Mexicans (Mex 5/15). It was interesting to see that 

2 Croats assigned the following meanings to the particle in ï visible and inquiry.   

Here are the examples of all the categories we had: 

1) TOP ï ñliterally you take your complaint into someone elseôs sphere of activitiesò 

2) CMP ï ñwhen you ówrite inô, you usually ówriteô a letter to an institution ï the 

letter goes óinô there and then somebody in charge reads it, and respondsò 

3) LEX ï ñwrite is put something on paperò 

4) PPH ï ñput in your opinionò  

5) MIS ï / 

In the pictorial representations, the Croats drew 5 topological drawings, 4 

compositional drawings, 4 lexical drawings, and 2 visual paraphrases. The Mexicans drew 3 

topological drawings, 5 compositional drawings, 5 lexical drawings, and 2 visual paraphrases. 

There were more topological drawings about write in in this meaning among the 

Croats (Cro 5/15) than among the Mexicans (Mex 3/15). The most prototypical topological 

drawing included ï a letter/complaint going into an institution/complaint box/mailbox. The 

complaint box/mailbox scenario was more typical for the Mexicans (Cro 1/5 TOP vs. Mex 3/3 

TOP). Compositional drawings (Cro 4/15 vs. Mex 5/15) included ï (a person) + write + a 

letter and (take) + into an institution or write + put + into an opinion box (Mex 2/5 CMP). In 

3 cases (Cro 1/4 CMP vs. Mex 2/5 CMP) there was a person putting/taking the letter into the 

box/the institution but write was not visible. However, these were considered compositional 
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as they did include a person doing the actions. Unlike in the verbal answers, where both 

groups showed no tendencies towards topology and most answers were compositional, and 

lexical determination was typical only for the Mexicans, here both groups leaned more 

towards topology, compositionality, and lexical determination (Cro 4/15 vs. Mex 5/15). 

Lexical drawings included ï writing. Visual paraphrases included ï a letter/complaint.  

Here are the examples of all the categories we had: 

1) TOP 

 
TOP 2 

 
 

4)  PPH 

 
3) LEX 

 
 

2) CMP 

 
CMP 2 

 
CMP 3 

 
LEX 2 
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2.3.1.2.7.2 write out (ówrite something and include all the necessary informationô) 

There were 29/30 verbal answers and 28/30 pictorial representations of the particle 

verb write out and its meaning ówrite something and include all the necessary informationô. 

In the verbal answers, among the Croats there were 0 topological answers, 9 

compositional answers, 1 lexical answer, 3 paraphrases, 1 misinterpretation, and 1 no text. 

The Mexicans gave 1 topological answer, 6 compositional answers, 6 paraphrases, and 2 

misinterpretations.  

There was only 1 topological answer about write out in this meaning (Mex 1/15). It 

included ï all needed must go out and write was not mentioned. In the rest of the answers, 

both groups showed tendencies towards compositionality (Cro 9/14 vs. Mex 6/15). 

Compositional answer included ï get + the info + out of your head and write it on paper and 

take all the information that is out and put/write it in your paper. Paraphrases (Cro 3/14 vs. 

Mex 6/15) included ï write all the necessary information and use all the space. It was 

sometimes hard to distinguish between lexical answers and paraphrases because the given 

meaning included the verb. However, if the emphasis was on the information it was 

categorized as a paraphrase. 

Here are the examples of all the categories we had: 

1) TOP ï ñeverything needed must go outò 

2) CMP ï ñyou have all the information about something in your head and when you 

want to write something on a particular subject you get the information out of your 

head and write itò 

3) LEX ï ñif you write something out, you write a detailed account of itò 

4) PPH ï ñsummarize some important information and put it in a paperò // ñto write 

everything necessary as if to write over the paperò  

5) MIS ï ñsomeone is surrounded by huge piles of papers and that person is trying to 

collect it allò 

In the pictorial representations, the Croats drew 4 topological drawings, 3 

compositional drawings, 3 lexical drawings, 3 visual paraphrases, 1 misinterpretation, and 1 

no picture. The Mexicans drew 1 topological drawing, 1 compositional drawing, 4 lexical 

drawings, 6 visual paraphrases, 2 misinterpretations, and 1 no picture.  

There were more topological drawings about write out in this meaning among the 

Croats (Cro 4/14) than among the Mexicans (Mex 1/14). They included ï ideas going out of a 

container; information going out of the head into the paper and information that is out is 

going into the paper (in vs. out juxtaposition). But there were also drawings that included -  
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information going out of the limits of the paper (arrow ï out) where the process of writing 

was not visible (Cro 1/4 TOP). The participant tried to explain the particle and necessary 

information was somehow incorporated, so this was accepted. Compositional drawings (Cro 

3/14 vs. Mex 1/14) included ï write information + out of your brain or write information, that 

is out, on paper. Write was either written or the person was holding a pencil. In two cases, 

there was ï a pencil pushing the unnecessary information out and doubts going out of the 

paper. These were categorized as visual paraphrases rather than misinterpretations because in 

a way they included the meaning and could be perceived as something that happens when you 

include all the information. 

Unlike in the verbal answers, where answers were compositional or paraphrases, here 

both groups showed more tendencies towards topology, compositionality, and lexical 

determination (Cro 3/14 vs. Mex 4/14). Lexical drawings included ï writing information on a 

piece of paper or in two cases ï a person typing on the computer (Mex 2/4 LEX). Visual 

paraphrases (Cro 3/14 vs. Mex 6/14) included ï a piece of paper + info or in one case (Mex 

1/4 PPH) ï a computer. Here it was easier to distinguish between lexical drawings and visual 

paraphrases than it was in the verbal answers.  

Here are the examples of all the categories we had: 

1) TOP 

 
TOP 2 

 
 

 

 

 

 

2) CMP 

 
CMP 2 
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3) LEX & LEX 2 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

4) PPH & PPH 2 

 

 
5) MIS 

2.3.1.2.7.3 Discussion and conclusions: write in and write out 

In conclusion, in the verbal answers for write in (ówrite to ask or complainô) and write 

out (ówrite something and include all the necessary informationô), there was almost no 

topology. Compositionality occurred more among the Croats (Table 41; Table 42). Lexical 

determination occurred more with write in than write out and it was more typical for the 

Mexicans. Paraphrases occurred more with write out and more among the Mexicans. 

Misinterpretations occurred only with write out and more among the Mexicans. It was 

interesting to see that with write in the Mexicans used a complaint + mailbox/complaint box 

scenario more than the Croats. Some Croatian participants assigned the following meanings 

to the particle in ï visible and inquiry.  
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Table 41. Results of the verbal answers for the PV write in 

PARTICLE 

VERBS 
VERBAL AN SWERS 

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

WRITE IN  

(ówrite to ask or 

complainô) 
- 13 - 2 - - - 8 5 2 - - 

Table 42. Results of the verbal answers for the PV write out 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

WRITE OUT  

(ówrite something 

and include all the 

necessary 

informationô) 

- 9 1 3 1 1 1 6 - 6 2 - 

In the pictorial representations of write in (ówrite to ask or complainô) and write out 

(ówrite something and include all the necessary informationô), there was topology unlike in 

the verbal answers and it occurred more among the Croats (Table 43; Table 44). 

Compositionality occurred more with write in and equally among both groups, but with write 

out it occurred more among the Croats. Lexical determination occurred among both groups, 

more than in the verbal answers, and slightly more among the Mexicans. Visual paraphrases 

occurred among both groups but more with write out and more among the Mexicans. 

Misinterpretations occurred only with write out. It was interesting to see that with write in 

The Mexicans used a complaint + mailbox/complaint box scenarios more than the Croats. 

Table 43. Results of the pictorial representations of the PV write in 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

WRITE IN  

(ówrite to ask or 

complainô) 
5 4 4 2 - - 3 5 5 2 - - 
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Table 44. Results of the pictorial representations of the PV write out 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N

D 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

D 

WRITE OUT  

(ówrite something 

and include all the 

necessary 

informationô) 

4 3 3 3 1 1 1 1 4 6 2 1 

2.3.1.2.8 Discussion and Conclusions: PVs containing heavy verbs 

In the verbal answers for the PVs containing heavy verbs call, cut, break, draw, pull, 

shut, and write and the particle in it is visible that there were few topological answers. The 

highest frequency of topology was noted with pull in (ómove to the side of the road to stopô). 

Compositionality occurred most frequently among both groups, but significantly more among 

the Croats (Table 45). Lexical determination, in turn, occurred significantly more among the 

Mexicans. Paraphrases and misinterpretations occurred among both groups but more among 

the Mexicans. Some participants assigned the following meanings to the particle in ï closed, 

hidden, dark and visible and inquiry. It occurred only with the PVs draw in and write in and 

more among the Croats. The Mexicans also showed more tendencies towards the use of a 

complaint + mailbox/complaint box scenario when explaining write in. 

Table 45. Results of the verbal answers for the PVs with heavy verbs + IN 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with 

HEAVY VERBS 

and IN  

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CALL IN  (3) 2 29 4 4 6 - - 12 14 10 8 1 
CUT IN  (1) 1 13 - 1 - - 1 8 4 2 - - 
BREAK IN (3) 3 30 6 5 1 - 4 18 13 6 4 - 
DRAW IN  (1) 3 7 1 2 2 - 3 4 4 4 - - 
PULL IN  (2) 6 17 3 3 - 1 7 6 8 9 - - 
SHUT IN (1) - 14 - 1 - - - 9 3 1 1 1 
WRITE IN  (1) - 13 - 2 - - - 8 5 2 - - 

RESULTS 

15 123 14 18 9 (1) 15 65 51 34 13 (2) 

179 178 

357 
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In the verbal answers for the PVs containing heavy verbs call, cut, break, draw, pull, 

shut, and write and the particle out it is visible that there were fewer topological answers as 

well. The highest frequency of topology was noted with pull out (óstop being involved in 

somethingô). Compositionality occurred most frequently among both groups but significantly 

more among the Croats (Table 46). Lexical determination, in turn, occurred significantly more 

among the Mexicans. Paraphrases and misinterpretations occurred among both groups, but 

more so among the Mexicans. Some participants assigned the following meanings to the 

particle out - abandoned, absence, absent, acceptable, accessible, away, broken, completely, 

dead, displace, end, far away, free, freedom, forsaken, gone, longer time, make/become 

visible, negative, no longer, no more, not present, public, and stretch. It occurred with the 

PVs cut out, break out, draw out and pull out. Reverse viewing occurred among both groups 

with draw out (ómake somebody feel less nervous or shyô). It was interesting to see that in 

their compositional answers for the PV draw out and all its meanings, primarily the Mexicans 

showed tendencies towards describing the verb draw in its first meaning ï draw lines. 

Table 46. Results of the verbal answers for the PVs with heavy verbs + OUT 

PARTICLE 

VERBS 
VERBAL ANSWERS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

T 

O 

P 

C 

M 

P 

L 

E 

X 

P 

P 

H 

M 

I  

S 

N 

T 

CALL OUT  (1) 1 6 3 1 4 - 2 4 4 2 3 - 
CUT OUT (3) 6 30 5 4 - - 2 10 20 13 - - 
BREAK OUT (3) 5 32 1 7 - - 4 16 12 12 1 - 
DRAW OUT (2) 6 18 - 3 3 - 3 20 2 4 1 - 
PULL OUT (1) 10 4 - 1 - - 5 7 - 2 1 - 
SHUT OUT (2) 2 25 1 2 - - 2 16 5 4 2 1 
WRITE OUT  (1) - 9 1 3 1 1 1 6 - 6 2 - 

RESULTS 

30 124 11 21 8 (1) 19 79 43 43 10 (1) 

194 194 

388 

In the pictorial representations of the PVs containing heavy verbs call, cut, break, 

draw, pull, shut, and write and the particle in it is visible that topology occurred slightly more 

than in the verbal answers among the Croats, but less than in the verbal answers among the 

Mexicans (Table 47). The highest frequency of topology was noted with write in (write to ask 

or complain). Compositionality occurred half as much as in the verbal answers, but still 

significantly more among the Croats. Lexical determination occurred among both groups and 

slightly more among the Mexicans. However, the number of lexical answers among the 
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Mexicans corresponds to the number of lexical drawings, while the number of lexical 

determination among the Croats tripled. Visual paraphrases also occurred among both groups 

but significantly more among the Mexicans. Misinterpretations occurred among both groups. 

The Mexicans showed more tendencies towards the use of a complaint + mailbox/complaint 

box scenario when drawing write in. 

Table 47. Results of the pictorial representations of the PVs with heavy verbs + IN 

PARTIC LE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and IN  
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CALL IN  (3) 7 16 9 8 5 - - 6 13 15 10 - 
CUT IN  (1) 2 6 3 4 - - 1 3 3 8 - - 
BREAK IN (3) 3 18 6 18 - - 1 8 10 26 - - 
DRAW IN  (1) 3 3 1 7 1 - 1 - 4 10 - - 
PULL IN  (2) 4 13 5 7 - 1 2 6 10 12 - - 
SHUT IN (1) - 3 6 6 - - 1 3 2 9 - - 
WRITE IN  (1) 5 4 4 2 - - 3 5 5 2 - - 

RESULTS 

24 63 34 52 6 (1) 9 31 47 82 10 - 

179 179 

358 

In the pictorial representations of the PVs containing heavy verbs call, cut, break, 

draw, pull, shut, and write and the particle out it is visible that there were fewer topological 

drawings than verbal answers, but they occurred more among the Croats (Table 48). The 

highest frequency of topology was noted with pull out (óstop being involved in somethingô). 

Compositionality occurred half as much as in the verbal answers, but still more among the 

Croats. Lexical determination occurred among both groups and slightly more among the 

Mexicans. Lexical determination increased among both groups and among the Croats it 

tripled. Visual paraphrases were the most frequent drawings among both groups. 

Misinterpretations occurred among both groups as well, but slightly more among the 

Mexicans. Reverse viewing occurred among both groups with draw out (ómake somebody feel 

less nervous or shyô). It was interesting to see that in their compositional drawings of the PV 

draw out and all its meanings, primarily the Mexicans showed tendencies towards describing 

the verb draw in its first meaning ï draw lines.  
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Table 48. Results of the pictorial representations of the PVs with heavy verbs + OUT 

PARTICLE 

VERBS 
PICTORIAL REPRESENTATIONS  

THE CROATS THE MEXICANS  

PVs with HEAVY 

VERBS and OUT 
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CALL OUT  (1) - 4 2 6 3 - - 3 5 4 3 - 
CUT OUT (3) 2 14 10 19 - - - 5 16 24 - - 
BREAK OUT  (3) 6 18 3 18 - - - 8 10 24 1 2 
DRAW OUT (2) 1 10 3 13 3 - - 14 3 12 1 - 
PULL OUT (1) 6 5 1 3 - - 3 5 2 4 1 - 
SHUT OUT (2) 1 9 11 9 - - - 7 12 9 2 - 
WRITE OUT  (1) 4 3 3 3 1 1 1 1 4 6 2 1 

RESULTS 

20 63 33 71 7 (1) 4 43 52 83 10 (3) 

194 192 

386 

In conclusion, most of the verbal answers for the PVs containing heavy verbs call, cut, 

break, draw, pull, shut, and write and the particles in and out of both groups included less 

topology but most frequently compositionality. In the answers for the PVs containing the 

particle in and out both groups showed equal tendencies towards topology but there were 

significantly more compositional answers among the Croats. Lexical determination occurred 

significantly more among the Mexicans. Paraphrases occurred among both groups and 

slightly more among the Mexicans. Misinterpretations occurred among both groups as well. It 

is important to mention that the highest frequency of topology occurred with the PVs pull in 

and pull out. The Croats showed more tendencies towards assigning meanings to the particle 

in (draw in, write in) and, more notably, to the particle out (cut out, break out, draw out, pull 

out). Reverse viewing occurred among both groups, and only with draw out. The PV draw out 

was also interesting because in their compositional answers, the Mexicans described the verb 

draw in its first meaning. The Mexicans also showed more tendencies to a complaint + 

mailbox/complaint + box scenario when describing the PV write in. 

However, in the pictorial representations the results varied. Topology occurred more 

among the Croats than the Mexicans with both in and out. However, on the one hand, among 

the Croats the number of topological drawings was slightly higher than the number of 

topological answers with the particle in. On the other hand, the number of topological 

drawings with the particle in among the Mexicans and the number of topological drawing 

with the particle out among both groups were lower than the number of topological answers. 

The highest frequency of topology was noted with write in and pull out. Compositionality 
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occurred significantly more among the Croats, but there were less compositional drawings 

than verbal answers. Lexical determination again occurred more than in the verbal answers 

and again more among the Mexicans. However, among the Croats not only did it appear more 

than it did in the verbal answers ï it, in fact,  tripled. Among the Mexicans there were also 

more lexical drawings than verbal answers with the particle out, while with the particle in the 

number did not change. Unlike in the verbal answers, here most of the drawings of both 

groups were visual paraphrases ï with the particle in they occurred significantly more among 

the Mexicans, while with the particle out they occurred almost equally among both groups. 

Misinterpretations occurred among both groups but slightly more among the Mexicans. 

Reverse viewing occurred among both groups with draw out. The PV draw out was also 

interesting because in their compositional answers, the Mexicans drew the verb in its first 

meaning ï draw lines. The Mexicans also showed more tendencies towards a complaint + 

mailbox/complaint + box scenario when drawing the PV write in. 

2.3.2 CASE STUDIES 

In the following section we present the case studies of three different participants. The 

aim was to choose three participants whose answers differed from one another in order to 

acknowledge that some kind of a developing strategy can be identified on an individual level 

of each questionnaire. We selected two Croatian participants and one Mexican. We analyse 

the questionnaires in that order. Each participant gave 45 answers and drew 45 drawings. 

In the introduction of each case study we briefly explain why the questionnaires were 

selected. For the analysis to be clearer, the questionnaires were divided into 3 sets of answers 

ï each containing 15 answers. Each set was then separated into groups of 5. This was done 

for both verbal and pictorial representations. After each analysis we will discuss the results. 

Discussion and conclusions of all three questionnaires will then follow. 

2.3.2.1 QUESTIONNAI RE 1 

This questionnaire was selected because there was a lot of topology and 

compositionality among the verbal answers and we wanted to see if the same could be said 

about the pictorial representations. The participant was Croatian.  

There were 45/45 answers in both verbal and pictorial representations of 

Questionnaire 1.  

2.3.2.1.1 Verbal answers: Questionnaire 1 

In the verbal answers, there were 22 topological answers, 20 compositional answers, 

and 3 misinterpretations.  
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To be more precise, topology was more typical for the PVs containing light verbs (L 

14/20 vs. H 8/25), while compositionality occurred more with the PVs containing heavy verbs 

(L 4/20 vs. H 16/25). There were no lexical answers, and misinterpretations were more typical 

for the PVs containing light verbs (L 2/20 vs. H 1/25).  

For the analysis to be clearer, the questionnaire was divided into 3 sets of answers ï 

each containing 15 answers. Each set was then separated into groups of 5. 

2.3.2.1.1.1 SET 1 

In the first set of answers there are 7 PVs containing light verbs, and 8 PVs containing 

heavy verbs. There were 2 topological answers, 11 compositional answers and 2 

misinterpretations. Both topological answers occurred with the PVs containing light verbs (L 

2/7 vs. H 0/8), while compositional answers occurred primarily with the PVs containing 

heavy verbs (L 3/7 vs. H 8/8). Misinterpretations occurred with the PVs containing light verbs 

ï go out and put out. 

The first 5 PVs switch back and forth between the PVs with light and heavy verbs. 

In the answer for go out (óstop burningô), the participant explains ñthere iséa spark in 

things that burnò and that ñwhen that thing goes out from the thing that burns, it stops 

burningò. So, it is not the fire that goes out, but something actually goes out of the fire. This is 

reverse viewing and it is a misinterpretation .  

In the answer for break in (ówear something until it is comfortableô), the explanation 

revolves around a piece of clothing ï a shirt in this case. First, ñyou buy a new shirtò that is 

ñtoo tightò and then ñyou have to get in itò and you do that ñby breaking a few threadsò. The 

participant makes sure to emphasize that you are not breaking stitches, but ñyou adjustò the 

shirt ñto your bodyò. The verb and the particle are explained separately. This is a 

compositional answer.  

In the answer for take out (óobtain an official document or a serviceô), the participant 

uses a drawer scenario ï ñdocuments are usually taken out from a cabinet draweréto get one 

you have to take it outò. The verb take is used to explain the particle twice but the verb get is 

also mentioned. It is both a synonym of obtain and take. This is a compositional answer.  

In the answer for call in (ómake a short visit, usually on the way to another placeô), the 

participant gives us context ï ñyou see a friendò and then you ñcall his name and get in his 

houseò ï this is how you ñcall inò. The verb is explained first and then another verb is used to 

explain the particle. This is a compositional answer. 

In the answer for put out (óinjure your back, shoulder, hip etc.ô), the participant 

explains that ña joint is made of 2 parts and part 1 should be in part 2ò but ñif you put part 1 
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out from its original position, you hurt your joint (shoulder, hipé)ò. The verb is used to 

explain the particle. The participant also drew this first and then gave the explanation, 

emphasizing where part 1 and 2 are in the picture and then ended with the provided meaning. 

Also, the in vs. out juxtaposition is used. This is a topological answer. 

 Here are all 5 of the answers: 

1) go out (óstop burningô) ï MIS ï ñimagine that there is something (like a spark) in 

things that burn and when that thing goes out from the thing that burns, it stops 

burningò 

2) break in (ówear something until it is comfortableô) ï CMP ï ñyou buy a new shirt and 

it is too tight so you have to get in it by breaking a few threads (not stitches!) (you 

adjust it to your body)ò 

3) take out (óobtain an official document or a serviceô) ï CMP ï ñdocuments are usually 

taken out from a cabinet drawer, so in order to get it you have to take it outò 

4) call in (ómake a short visit, usually on the way to another placeô) ï CMP ï ñyou see a 

friend, call his name and get in his house; so you call inò 

5) put out (óinjure your back, shoulder, hip etc.ô) ï TOP ï ña joint is made of 2 parts, 

PART 1 should be in PART 2 (as demonstrated) but if you put part 1 out from its 

original position you hurt your joint (shoulder, hip,é)ò 

The next 5 PVs include 3 PVs with light verbs and 2 with heavy verbs.  

In the answer for go in (óbecome hiddenô), the participant first gives us the context ï 

ñsomebody is chasing youò and then ñyou go in a tent and he/she cannot see you, so you are 

hiddenò. The verb is used to explain the particle. This is a topological answer. 

The answer for put out (óextinguish, stop from burningô) is similar to go out (óstop 

burningô). The participant explains that ñif you put a thing out from the fire, it will stop 

burningò. So, it is not that you put the fire out of something, but something is actually put out 

of fire. This is reverse viewing and it is a misinterpretation . 

In the answer for pull in  (óattract people in large numbersô), the participant first gives 

us the context ï ñyou have a great party in your house and there is a lot of good music which 

pulls people in your houseò. The verb is used to explain the particle. However, the participant 

then goes on to say ï ñlike fish in a fishnetò. The fishnet analogy refers to the action, it 

explains the verb which is why this is a compositional answer.   

For cut out (óprevent something from reaching somewhereô), the first association is 

cutting. The participant gives us the context ï ña group of ants is trying to get to a jar of 
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honeyò which is when ñyou cut their path with a broom and then you throw them outò. 

Another verb is used to explain the particle. This is a compositional answer.  

In the answer for put in (óofficially make a claim for somethingô), the participant uses 

a computer scenario ï ñwhen you make a claim for something, somebody usually enters your 

data in a computerò. You know ñyour claim is official when the computer processes your 

dataò. Here we have a synonym for the verb explaining the particle ï enter is put. It was also 

important to mention that the process was official. This is a compositional answer.  

Here are all 5 of the answers: 

6) go in (óbecome hiddenô) ï TOP ï ñsomebody is chasing you, you go in a tent and 

he/she cannot see you; so you are hiddenò 

7) put out (óextinguish, stop from burningô) ï MIS ï ñif you put a thing out from the fire, 

it will stop burning (hopefully)ò 

8) pull in  (óattract people in large numbersô) ï CMP ï ñyou have a great party in your 

house and there is a lot of good music which pulls people in your house (like fish in a 

fishnet)ò 

9) cut out (óprevent something from reaching somewhereô) ï CMP ï ñwhen a group of 

ants is trying to get to a jar of honey you ócutô their path with a broom and throw them 

outò 

10) put in (óofficially make a claim for somethingô) ï CMP ï ñwhen you make a claim for 

something, somebody (a clerk) usually enters your data into a computer, and when the 

computer process [sic] the data, your claim is official (I do not know how to draw a 

computer processing data)ò 

The third part of this set includes 4 PVs with heavy verbs and 1 PV with a light verb.  

In the answer for break out (óbecome covered in something, like in sweat or rashô), the 

participant uses the rash scenario to explain the PV ï ñdrops of sweatébreak out through the 

skin in order to get to surface and this results in the skin being covered in sweatò. The verb is 

used to explain the particle; however, the participant explains the verb as well. You have to 

get to the surface and you do that by breaking out through the skin. Thus, this is a 

compositional answer. 

For shut in (ótrap or injure something by closing something tightly around itô), the 

first association is mentioning a door ï ñshutting the doorò and while doing that ñyou 

accidentally shut your fingers in the door and hurt yourselfò. First the verb is explained and 

then used to explain the particle. This is a compositional answer.  
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For draw out (ómake something last longerô), the participant first uses a synonym for 

the verb (stretch) and then draw to explain the particle ï ñyou stretch, draw something out 

from a pileò. To explain the action and the meaning once again, the participant says ï ñyou 

rearrange it in order to make it physically longerò. This is a compositional answer. 

In the answer for break in (óget somebody accustomed to something newô), the 

participant gives us a very specific image ï a doll scenario ï ñyou try to get a doll 

óaccustomedô to a new environmentò and to do that ï ñyou have to break it in order to get it in 

the bottleò. This is a compositional answer. 

And, in the answer for put out (ómake a figure or a result wrongô), the participant 

gives us the in vs. out juxtaposition ï ñwhen something happens according to plan, everything 

is neatly óput togetherô in a very specific order but if you put something out of that order, you 

spoil itò. In the second part of the answer, the verb is used to explain the particle. However, 

we cannot ignore that things have to be ñput togetherò in a specific order. The verb is also 

explained. Thus, this is a compositional answer. 

Here are all 5 of the answers:  

11) break out (óbecome covered in something, like in sweat or rashô) ï CMP ï ñdrops of 

sweat have to break out through the skin in order to get to surface which results in the 

skin being covered in sweatò 

12) shut in (ótrap or injure something by closing something tightly around itô) ï CMP ï 

ñwhile shutting the door you accidentally shut your fingers in the door and hurt 

yourselfò 

13) draw out (ómake something last longerô) ï CMP ï ñyou stretch, draw something out 

from a pile and rearrange it in order to make it physically longerò 

14) break in (óget somebody accustomed to something newô) ï CMP ï ñyou try to get a 

doll óaccustomedô to a new environment (a bottle in this case) so you have to break it 

in order to get it in the bottleò 

15) put out (ómake a figure or a result wrongô) ï CMP ï ñwhen something happens 

according to plan, everything is neatly óput togetherô in a very specific order; but if 

you put something out of that order, you spoil itò 

2.3.2.1.1.2 SET 2 

In the second set of answers there are also 7 PVs containing light verbs and 8 PVs 

containing heavy verbs. There were 12 topological answers, 2 compositional answers and 1 

misinterpretation. Topological answers occurred more among the PVs with light verbs (L 7/7 
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vs. H 5/8), while compositional answers occurred primarily among the PVs with heavy verbs 

(L 0/7 vs. H 2/8). The 1 misinterpretation occurred with a PV with a heavy verb ï call out.  

The first 5 PVs include 3 PVs with light verbs and 2 with heavy verbs.  

In the answer for go out (óstop being fashionableô), the participant uses a catwalk 

scenario ï ñpeople who walk along the catwalk are fashionable but those who go out are not 

fashionableò. The verb is used to explain the particle. This is a topological answer.  

In the answer for pull in  (ómove to the side of the road to stopô), the participant uses 

the verb to explain the particle ï ñyou pull your vehicle in the area of the road where youôre 

allowed to stopò. This is a topological answer. 

In the answer for call out (óask somebody to come and help you when there is an 

emergencyô), there is an accident scenario. However, the participant does not say that you 

call outside of where you are but ï ñyou call somebody (who is in the house) out to help youò. 

In this case this is not the correct meaning of out. Thus, this is a misinterpretation . 

In the answer for take in (ódeceive, make somebody believe something that is not 

trueô), the verb is used to explain the particle ï ñyou take somebody in a dark placeéso you 

can deceive themò. This is a topological answer.  

In the answer for put out (ómake somebody go to sleep or unconsciousô), the 

participant compares this PV with the first PV of the questionnaire ï go out (óstop burningô) ï 

where a candle scenario and reverse viewing was used in the drawing. Here there is also 

reverse viewing, but it is not a misinterpretation. The verb is used to explain the particle ï you 

ñput somebodyôs consciousness out of him/her so he/she becomes unconsciousò. This is a 

topological answer. 

Here are all 5 of the answers: 

16) go out (óstop being fashionableô) ï TOP ï ñpeople who walk along the catwalk are 

fashionable, and those who go out are not fashionableò 

17) pull in  (ómove to the side of the road to stopô) ï TOP ï ñyou pull your vehicle in the 

area of the road where youôre allowed to stopò 

18) call out (óask somebody to come and help you when there is an emergencyô) ï MIS ï 

ñletôs say you have an accident outside so you call somebody (who is in the house) out 

to help youò 

19) take in (ódeceive, make somebody believe something that is not trueô) ï TOP ï ñyou 

take somebody in a dark place where he/she cannot see a thing so you can deceive 

them easilyò  
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20) put out (ómake somebody go to sleep or unconsciousô) ï TOP ï ñthe principle is 

almost the same as with the candle; you put somebodyôs consciousness out of him/her 

so he/she becomes unconsciousò 

The next 5 PVs include 3 PVs with heavy verbs and 2 PVs with light verbs. 

In the answer for draw in (óbecome dark earlier as winter approachesô), the participant 

personifies the winter ï ñbad winter draws the sun in or behind the mountains and then it is 

dark outsideò. There is the in vs. out juxtaposition. The verb is used to explain the particle. 

This is a topological answer.  

In the answer for shut out (órefuse to allow a person to share your thoughts, feelings 

etc.ô), the participant uses a head scenario and the in vs. out juxtaposition ï ñwhen a person 

shares your thoughts you allow him/her to dig all over your headò. But then ñwhen you refuse 

to do so, you shout [sic] that personôs fingers out from your headò. The verb is used to explain 

the particle. This is a topological answer.  

In the answer for call in (ósend for somebody professional and officialô), the 

participant says that ñwhen you need professional help you call a professional to come into 

your home, office, etc. and help youò. First the verb is explained and then another verb is used 

to explain the particle. This is a compositional answer.  

In the answer for put out (óbroadcast, publish or issueô), the participant uses the in vs. 

out juxtaposition ï ñthe public cannot see something you want to publish, if that is closed in a, 

for example, safeò, which is why ñyou have to put it out and allow people to see itò. The verb 

is used to explain the particle. This is a topological answer.  

In the answer for take in (óunderstand and absorb somethingô), the participant uses the 

verb to explain the particle ï ñyou take something in your headò so that you can ñprocess it 

and as a result of the process you understand the thingò. This is a topological answer.  

Here are all 5 of the answers: 

21) draw in (óbecome dark earlier as winter approachesô) ï TOP ï ñbad winter draws the 

sun in or behind the mountains and then it is dark outsideò 

22) shut out (órefuse to allow a person to share your thoughts, feelings etc.ô) ï TOP ï 

ñwhen a person shares your thoughts you allow him/her to dig all over your head; 

when you refuse to do so, you shout [sic] that personôs fingers out from your headò 

23) call in (ósend for somebody professional and officialô) ï CMP ï ñwhen you need 

professional help you call a professional to come into your home, office, etc. and help 

youò 
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24) put out (óbroadcast, publish or issueô) ï TOP ï ñthe public cannot see something you 

want to publish, if that is closed in a, for example, safe; so you have to put it out and 

allow people to see itò 

25) take in (óunderstand and absorb somethingô) ï TOP ï ñyou take something in your 

head in order to process it and as a result of the process you understand the thingò 

In the third part of this set, there are 3 PVs with heavy and 2 PVs with light verbs.  

In the answer for cut out (óstop doing somethingô), the participant explains what 

happens ñwhen you stop doing somethingò and uses the verb to explain the particle ï ñyou cut 

yourself out from the process of doing that activityò. This is a topological answer.  

In the answer for go in (óbe understoodô), the participant says that for someone to 

understand you, you have to go into their head ï ñwhen somebody is in the process of 

understanding you, you are, in a way, going into their head, because that is the place where 

the action of understanding is going onò. The verb is used to explain the particle. This is a 

topological answer.  

In the answer for put out (óswitch something offô), the participant uses the switch 

analogy ï ñwhen you switch a thing off, that thing has to have a switch; so you simply put the 

switch out of the óonô positionò. The verb is used to explain the particle. This is topology. 

In the answer for cut in (óinterrupt somebodyôs conversationô), the first association is 

ï cutting. The participant explains that ña conversation between two people is like a cord 

which you cutò and then you ñplace your own ócontributionô to that conversation in the place 

of the cutò. Another verb is used to explain the particle. This is a compositional answer.  

In the answer for break out (óbegin suddenlyô), the participant uses the verb to explain 

the particle and says that ñwhen something begins suddenly, it breaks out from the place 

where it was before the break-outò. This is a topological answer.  

Here are all 5 of the answers: 

26) cut out (óstop doing somethingô) ï TOP ï ñwhen you stop doing something, you cut 

yourself out from the process of doing that activityò 

27) go in (óbe understoodô) ï TOP ï ñwhen somebody is in the process of understanding 

you, you are, in a way, going into their head, because that is the place where the action 

of understanding is going onò 

28) put out (óswitch something offô) ï TOP ï ñwhen you switch a thing off, that thing has 

to have a switch; so you simply put the switch out of the óonô positionò 
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29) cut in (óinterrupt somebodyôs conversationô) ï CMP ï ña conversation between two 

people is like a cord which you cut and place your own ócontributionô to that 

conversation in the place of the cutò 

30) break out (óbegin suddenlyô) ï TOP ï ñwhen something begins suddenly, it breaks 

out from the place where it was before the break-outò 

2.3.2.1.1.3 SET 3 

In the last set of answers there are 6 PVs containing light verbs and 9 PVs containing 

heavy verbs. There were 8 topological answers and 7 compositional answers. Topological 

answers occurred more among the PVs with light verbs (L 5/6 vs. H 3/9), while compositional 

answers occurred primarily with the PVs containing heavy verbs (L 1/6 vs. H 6/9).  

The first 5 PVs of this set, include 2 PVs with light and 3 PVs with heavy verbs.  

In the answer for put in (óspend time or effort doing somethingô), the participant uses 

the verb to explain the particle ï ñwhen you want to do something successfully, you have to 

put some time and effort in the action of doing thatò. This is a topological answer.  

In the answer for draw out (ómake somebody feel less nervous or shyô), the participant 

uses the in vs. out juxtaposition ï ñnervous and shy people prefer staying inside a houseò 

which is why ñyou have to draw them out and make them feel less nervous and shyò. The 

verb is used to explain the particle. This is a topological answer. 

In the answer for break out (óescapeô), the participant uses the in vs. out juxtaposition. 

The first association is to break the door ï ñif you are captured in a house, you break the door 

and get outò. Another verb is used to explain the particle. This is a compositional answer.  

In the answer for put in (óelect a political party as the governmentô), the participant 

uses the verb to explain the particle ï ñwhen you elect a political party as the government you 

put it in the process of governingò. This is a topological answer. 

In the answer for cut out (óstop workingô), the participant uses the verb to explain the 

particle ï ñyou cut yourself out from the process of working so you stop workingò. This is a 

topological answer. 

Here are all 5 of the answers: 

31) put in (óspend time or effort doing somethingô) ï TOP ï ñwhen you want to do 

something successfully, you have to put some time and effort in the action of doing 

thatò 
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32) draw out (ómake somebody feel less nervous or shyô) ï TOP ï ñnervous and shy 

people prefer staying inside a house, so you have to draw them out and make them feel 

less nervous and shyò 

33) break out (óescapeô) ï CMP ï ñif you are captured in a house, you break the door and 

get outò 

34) put in (óelect a political party as the governmentô) ï TOP ï ñwhen you elect a political 

party as the government you put it in the process of governingò 

35) cut out (óstop workingô) ï TOP ï ñyou cut yourself out from the process of working 

so you stop workingò 

The next 5 PVs include 1 PV with a light verb and 4 PVs with heavy verbs.  

In the answer for take in (ómake a piece of clothing narrower or tighterô), the subjects 

of the action are ñtailors who take the edges of a seam further into a garmentò and ñmake a 

new seamò ï that way ñthe piece of clothing gets narrowerò. The participant uses the verb to 

explain the particle but also explains the action/process further which is why this is a 

compositional answer.  

In the answer for pull out (óstop being involved in somethingô), the participant uses 

the in vs. out juxtaposition ï ñwhen you are involved in something you are in the thingò but 

ñwhen you stop being involved in that, you pull outò. The verb is used to explain the particle. 

This is a topological answer.  

In the answer for break in (óinterrupt a conversationô), the participant uses the verb to 

explain the particle ï ñwhen you interrupt a conversation you break in itò but then also uses a 

synonym for break to explain the action further ï you then ñtearò the conversation ñapartò. 

This is a compositional answer.  

In the answer for write out (ówrite something and include all the necessary 

informationô), the first association is to explain the verb write. The participant uses the in vs. 

out juxtaposition ï ñyou have all the information about something in your head so when you 

want to write something on a particular subject you get the information out of your head and 

write itò. Another verb is used to explain the particle. This is a compositional answer.  

In the answer for call in (ómake a public request for a product to be returnedô), the 

participant uses the in vs. out juxtaposition ï ña product is somewhere outsideò so you have to 

ñcall a productò and then ñget it inò. Another verb is used to explain the particle. This is a 

compositional answer.  

Here are all 5 of the answers: 
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36) take in (ómake a piece of clothing narrower or tighterô) ï CMP ï ñtailors take the 

edges of a seam further into a garment, make a new seam ï and the piece of clothing 

gets narrowerò 

37) pull out (óstop being involved in somethingô) ï TOP ï ñwhen you are involved in 

something you are in the thing, and when you stop being involved in that, you pull 

outò 

38) break in (óinterrupt a conversationô) ï CMP ï ñwhen you interrupt a conversation you 

break in it and ótare [sic] it apartôò 

39) write out (ówrite something and include all the necessary informationô) ï CMP ï ñyou 

have all the information about something in your head, and when you want to write 

something on a particular subject you get the information out of your head and write 

itò 

40) call in (ómake a public request for a product to be returnedô) ï CMP ï ñyou call a 

product which is somewhere outside and you get it inò 

In the third part of this set, and in the last 5 answers of the questionnaire, there are 3 

PVs with light verbs and 2 PVs with heavy verbs.  

In the answer for put in (óinterruptô), the participant uses a well-organized system 

analogy and the verb to explain the particle ï ñwhen you put a óstrangeô object into a well-

organized system, you interrupt the order of that systemò. This is a topological answer.  

In the answer for shut out (óstop something from enteringô), the first association is to ï 

ñshut the doorò and then the participant uses the in vs. out juxtaposition ï ñthings/people 

which/who are out cannot get inò. This is a compositional answer.  

In the answer for put out (ómake trouble, problems, extra workô), the participant uses a 

set scenario and includes the meaning ï ñif you put one component out of a set, you disorder 

that set and make troubles to that setò. The verb is used to explain the particle and then the 

meaning itself is mentioned. This is a topological answer. 

In the answer for write in (ówrite to ask or complainô), there is a book of complaints 

scenario ï ñwhen you are in a bar you write your complaints in the book of complaintsò. The 

participant tries to explain both the verb and the particle. If we compare this to the answer for 

put in (óofficially make a claim for somethingô), where someone enters your data in a 

computer, then we could argue that this book of complaints represents an official sphere as 

well and not just the process of writing or lexical determination. Thus, this is categorized as a 

compositional answer.  
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And, finally, in the answer for take out (ókill somebodyô), the participant uses the verb 

to explain the particle and also reverse viewing ï ñwhen you take somebodyôs life essence out 

of him/her, you kill themò. This is a topological answer.  

Here are all 5 of the answers: 

41) put in (óinterruptô) ï TOP ï ñwhen you put a óstrangeô object into a well-organized 

system, you interrupt the order of that systemò 

42) shut out (óstop something from enteringô) ï CMP ï ñyou shut the door and 

things/people which/who are out cannot get inò 

43) put out (ómake trouble, problems, extra workô) ï TOP ï ñif you put one component 

out of a set, you disorder that set and make troubles to that setò 

44) write in (ówrite to ask or complainô) ï CMP ï ñwhen you are in a bar you write your 

complaints in the book of complaintsò 

45) take out (ókill somebodyô) ï TOP ï ñwhen you take somebodyôs life essence out of 

him/her, you kill themò 

2.3.2.1.1.4 Discussion and Conclusions: Questionnaire 1 ï verbal answers 

Most of the answers in this questionnaire were topological (22/45) and compositional 

(20/45). There were 0 lexical answers, 0 paraphrases, and 3 misinterpretations.  

Topology was present in all three parts of the questionnaire. However, it was most 

common in the second and third part of the questionnaire (2/15; 12/15; 8/15) and it occurred 

more with the PVs containing light verbs (L 2/7 vs. H 0/8; L 7/7 vs. H 5/8; L 5/6 vs. H 3/9). 

Also, topology occurred more with the particle out (in 9/23 vs. out 13/23 Ą in 1/3 vs. out 1/3; 

in 5/12 vs. out 7/12; in 3/8 vs. out 5/8). 

Compositionality was also present in all three parts of the questionnaire. However, it 

was more common for the first and last part of the questionnaire (11/15; 2/15; 7/15) and it 

occurred more with the PVs containing heavy verbs (L 3/7 vs. H 8/8; 0/7 vs. 2/8; L 1/6 vs. 

6/9). Also, compositionality occurred more with the particle in (in 12/18 vs. out 8/18 Ą in 

6/10 vs. out 5/10; in 2/2 vs. out 0/2; in 4/6 vs. out 3/6).   

There were no lexical answers, while misinterpretations occurred in the first and 

second part of the questionnaire among both types of PVs (L 2 vs. H 1) but primarily with the 

particle out (in 2/7 vs. out 0/8; in 0/7 vs. out 1/8; //).  

Taking all of this into consideration, we can say that there is a topological shift 

occurring in the second part of the questionnaire. At first, most of the answers are 

compositional and then they become more and more topological as the questionnaire 
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progresses. However, topology is still more common with the PVs containing light verbs and 

the particle out, while compositionality is more common with the PVs containing heavy verbs 

and the particle in.  

2.3.2.1.2 Pictorial representations: Questionnaire 1 

In the pictorial representations, there were 14 topological drawings, 22 compositional 

drawings, 3 lexical drawings, 3 visual paraphrases and 3 misinterpretations.  

To be more precise, topology was more typical for the PVs containing light verbs (L 

12/20 vs. H 2/25), while compositionality occurred more with the PVs containing heavy verbs 

(L 5/20 vs. H 17/25). Lexical determination occurred only with the PVs containing heavy 

verbs (L 0/20 vs. H 3/20), and misinterpretations were more typical for the PVs containing 

light verbs (L 2/20 vs. H 1/25).  

For the analysis to be clearer, the questionnaire was divided into 3 sets of drawings ï 

each containing 15 drawings. Each set was then separated into groups of 5. 

The participant did not write much in the drawings but tried to show us more. Some 

drawings included a textual explanation of a certain part of the drawing to make sure we 

understood what was meant to be shown, but that did not include the verb or the particle. 

2.3.2.1.2.1 SET 1 

In the first set of drawings there are 7 PVs containing light verbs, and 8 PVs 

containing heavy verbs. There were 3 topological drawings, 7 compositional drawings, 2 

lexical drawings, 1 visual paraphrase, and 2 misinterpretations. Topological answers occurred 

more with the PVs containing light verbs (L 2/7 vs. H 1/8), while compositional answers 

occurred primarily with the PVs containing heavy verbs (L 2/7 vs. H 5/8). Lexical drawings 

occurred with the PVs containing heavy verbs ï break in and draw out, while visual 

paraphrases occurred among 1 PV containing a light verb ï put in. Misinterpretations 

occurred with the PVs containing light verbs ï go out and put out.  

The first 5 PVs switch back and forth between the PVs with light and heavy verbs.  

In the drawing of go out (óstop burningô), there is a candle scenario and there are the 

before and after images. In the first one, the candle is burning, and an arrow is going out of its 

centre ï denoting that something is going out of the fire. In the second image, the candle is no 

longer burning. This is reverse viewing and it is a misinterpretation .  

In the drawing of break in (ówear something until it is comfortableô), there are again 

the before and after images. In the first one, there is a person wearing a shirt and at the collar, 

in the middle and the bottom of the shirt, and also in the middle of the left sleeve, there are 
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arrows pointing towards the left and right side, denoting ï breaking. However, there is no ï 

in here. In the second image, we can see that the shirt is wider, and the person feels 

comfortable. Because the particle is not visible, this is a lexical drawing.  

In the drawing of take out (óobtain an official document or a serviceô), there is an 

arrow going out of a cabinet drawer towards a document that is now ï out. Another arrow 

points from the document towards a person who is now holding the document ï this is take. 

This is a compositional drawing.  

In the drawing of call in (ómake a short visit, usually on the way to another placeô), 

there is a person going into a house. Above the personôs head there is a speech bubble with 

ñHey, Joe!ò written in it. An arrow is pointing towards the door of the house ï in. The house 

has ñJoeôs placeò written on it and in the window ï there is Joe. A speech bubble represents ï 

call, and the arrow represents the direction ï in. This is a compositional drawing.   

And in the drawing of put out (óinjure your back, shoulder, hip etc.ô), there are again 

the before and after images. In the first one, there are 2 bones and there are numbers written 

on each one - bone 1 is in the bone 2. The participant put a circle around bone 1 and there is 

an arrow going from bone 1 out of the circle to denote that the bone is going out of its place. 

In the next image, bones are now separated. There is no put here. This is topology. 

Here are all 5 of the drawings: 

1) go out (óstop burningô) ï  MIS  

 

2) break in (ówear something until it 

is comfortableô) ï  LEX  

 

3) take out (óobtain an official 

document or a serviceô) ï CMP 
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4) call in (ómake a short visit, usually 

on the way to another placeô) ï 

CMP 

 

5) put out (óinjure your back, 

shoulder, hip etc.ô) ï  TOP 

 

The second 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs.   

The drawing of go in (óbecome hiddenô) includes a person going into a tent. There is 

an arrow pointing from the person towards the entrance of the tent ï in. Dark is visible inside 

the tent. The arrow also represents motion ï go. This is a compositional drawing. 

In the drawing of put out (óextinguish, stop from burningô), there is a fire and in it a 

box with ñthe thingò written on it ï it is what makes it burn. ñThe thingò is going out of the 

fire ï an arrow points towards out. Now that it is on the outside, smoke is coming out of ñthe 

thingò ï it stopped burning. There is no put here. However, this is reverse viewing of what 

happens when something extinguishes just like in drawing no. 1 ï go out (óstop burningô). 

Thus, this is a misinterpretation .  

The drawing of pull in  (óattract people in large numbersô) includes a group of people 

in a fishnet being pulled like fish into a house. The fishnet rope is also an arrow pointing 

towards the door of ñthe party houseò (it is written on the house). Musical notes fill the air 

around the house and around the rope and they indicate that the music is attracting people into 

the house. This is a compositional drawing.   

In the drawing of cut out (óprevent something from reaching somewhereô), there is a 

ball of ants going down a path towards a jar of honey and an arrow showing us the direction 

of their movement. Then, in the middle of the path, there is a straight line on each side of the 

ball of ants denoting ï a cut and an arrow towards up which denotes ï out. They are cut out of 

their path. This is a compositional drawing.  

In the drawing of put in (óofficially make a claim for somethingô), there is a computer 

scenario. Somebody is typing a claim on their computer ï only the hands are visible. On the 

computer screen there is the following text: ñthe claim foréò. The fact that it is done on a 

computer makes it official. However, there is no put or in here. What is visible is óofficially 

make a claim for somethingô. This is a visual paraphrase. 
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Here are all 5 of the drawings: 

6) go in (óbecome hiddenô) ï  CMP 

 
7) put out (óextinguish, stop from 

burningô) ï  MIS  

 
8) pull in  (óattract people in large 

numbersô) ï  CMP 

 
 

9) cut out (óprevent something from 

reaching somewhereô) ï  CMP 

 
10) put in (óofficially make a claim for 

somethingô) ï  PPH 

 
 

The third part of this set includes 4 PVs with heavy and 1 PV with a light verb. 

In the drawing of break out (óbecome covered in something, like in sweat or rashô), 

drops of sweat are coming out of the skin to the skin surface. There are 10 arrows going from 

under the skin out of it. On each arrow, we can see ña drop of sweatò (it is written in the 

drawing) and its journey ï where it was before coming out and that it is now on ñthe skin 

surfaceò (it is written in the drawing). There is no break here. This is a topological drawing. 

For shut in (ótrap or injure something by closing something tightly around itô), the 

first association is drawing a door. In this case, there is a hand shutting the door but the hand 

is placed on the edge of the door and it is going to get injured. There is an arrow towards the 

other side of the door, it is going ï in. Thus, this is a compositional drawing.   
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In the drawing of draw out (ómake something last longerô), there are 2 images. In the 

first one, there is a ball of something. An arrow is pointing from that image to the other one. 

In the second image, that something is now in a straight line ï longer. There is an arrow with 

direction on both ends, towards the left and the right ï this is draw. The arrow between the 2 

images does not represent out, the only thing we can see are the before and after images. 

Thus, this is a lexical drawing.  

In the drawing of break in (óget somebody accustomed to something newô), the 

participant gives us a very specific image ï a doll in a bottle scenario and the before and after 

images. In the first one, a doll is going into an opened bottle through its neck. There is an 

arrow pointing towards ï in. In the second image, the doll is in the bottle but it is broken into 

parts. The bottle is now shut. Each image represents one part of this PV. Thus, this is a 

compositional drawing.  

And, in the drawing of put out (ómake a figure or a result wrongô), there are also the 

before and after images of a board-like system filled with 25 fields. In the first image, one part 

of the system is going out. There is an arrow towards ï out. In the next image, that space in 

the board-like system is empty. There is no put here. This is a topological drawing.  

Here are all 5 of the drawings: 

11) break out (óbecome covered in 

something, like in sweat or rashô) ï 

TOP 

 
12) shut in (ótrap or injure something 

by closing something tightly 

around itô) ï  CMP 

 

13) draw out (ómake something last 

longerô) -  LEX  
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14) break in (óget somebody 

accustomed to something newô) ï  

CMP 

 

15) put out (ómake a figure or a result 

wrongô) ï TOP  

 
 

2.3.2.1.2.2 SET 2 

In the second set of drawings there are also 7 PVs with light verbs and 8 PVs with 

heavy verbs. There were 5 topological drawings, 8 compositional drawings, 1 visual 

paraphrase, and 1 misinterpretation. Topological answers occurred only among the PVs with 

light verbs (L 5/7 vs. H 0/8), while compositional answers occurred primarily among the PVs 

with heavy verbs (L 2/7 vs. H 6/8). The 1 visual paraphrase occurred only with the heavy verb 

ï shut out. The 1 misinterpretation occurred with a PV containing a heavy verb ï call out.  

The first 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs.  

In the drawing of go out (óstop being fashionableô), there is a catwalk scenario ï ñthe 

catwalkò is denoted as ña fashionableò zone and the space outside of it as ñnon-fashionableò. 

A person is walking along the catwalk and then s/he goes out of it. An arrow points towards ï 

out but it also denotes motion. This is a compositional drawing.  

In the drawing of pull in  (ómove to the side of the road to stopô), there is a car being 

pulled into the side of the road. A rope attached to the car is also the arrow showing us the 

direction of the movement ï in. There is an ñXò written in the side of the road, presumably 

denoting where the car should be. This is a compositional drawing.  

In the drawing of call out (óask somebody to come and help you when there is an 

emergencyô), there is a person standing next to a broken bike, and a speech bubble is coming 

out of his/her mouth saying ï ñAaaò. There is also a house with a person in the window, and 

an arrow pointing from the person in the house towards the outside. If we looked at the 

drawing without knowing which PV was supposed to be in it, we would assume it was about a 

PV go out. If there was no arrow going out of the house, we would consider this drawing to be 

a visual paraphrase. However, it is clear the participant tried to show us the particle out, but 

misunderstood the meaning of this PV. Thus, this is a misinterpretation.  
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In the drawing of take in (ódeceive, make somebody believe something that is not 

trueô), there is a person in a bubble and an arrow going from the person towards the door of 

some kind of a building ï this is in. There is no take or deceive here. This is topology.  

In the drawing of put out (ómake somebody go to sleep or unconsciousô), there are 

three images of a person. In the first one, a part of the personôs head is denoted as ï 

ñconsciousnessò. In the second one, a personôs consciousness is going out of his/her head 

(arrow towards ï out) ï this is reverse viewing. In the third one, the person is now asleep ï 

there are ñzzzzò written above his/her head. There is no put here. This is topology.  

Here are all 5 of the drawings:  

16) go out (óstop being fashionableô) ï  

CMP 

 
 

17) pull in  (ómove to the side of the 

road to stopô) ï  CMP 

 
18) call out (óask somebody to come 

and help you when there is an 

emergencyô) ï MIS  

 

19)  take in (ódeceive, make somebody 

believe something that is not trueô) 

ï  TOP 

 
20) put out (ómake somebody go to 

sleep or unconsciousô) ï TOP ï R  
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The second 5 PVs include 3 PVs with heavy verbs and 2 with light verbs.  

In the drawing of draw in (óbecome dark earlier as winter approachesô), there are 2 

images. In the first one the sun is shining above the mountains and ñthe winterò is personified. 

In the second image, the winter is drawing the sun into the mountains. It is doing that with its 

hands. This is a compositional drawing.  

In the drawing of shut out (órefuse to allow a person to share your thoughts, feelings 

etc.ô), there are 2 images. In the first one, a hand is digging over a personôs open head and an 

arrow is showing us that the lid of the head is in the process of shutting. The person is not 

happy about this. In the second image, the lid of the personôs head is shut and the person is 

now wearing a smile. The hand that was doing the action is now out of the head and cannot 

get in. However, the only thing we see is the before and after images and the process of 

shutting. There is no direction towards out but because of the ambiguity we cannot claim we 

only see shut. Thus, this is categorized as a visual paraphrase.  

The drawing of call in (ósend for somebody professional and officialô) includes a 

person inside a house and a speech bubble withï ñHey pro!ò coming out of the personôs 

mouth (call). A second person is on the outside and s/he is going into the house. An arrow 

going towards the door of the house denotes ï in. This is a compositional drawing.  

In the drawing of put out (óbroadcast, publish or issueô), there is a box with a stack of 

something (probably newspapers) in it and an arrow going out of it. The arrow is pointing to 

the stack of something that is now outside surrounded by four pairs of eyes that are looking at 

it. Each pair of eyes is wearing a smile. The participant is showing us what happens when 

something is óbroadcast/published/issuedô. This is a topological drawing.  

The drawing of take in (óunderstand and absorb somethingô) includes something going 

into a personôs head. There is an arrow pointing from something in a circle towards the 

personôs head. There is no take here. This is a topological drawing. 

Here are all 5 of the drawings: 

21) draw in (óbecome dark earlier as 

winter approachesô) ï CMP 
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22) shut out (órefuse to allow a person 

to share your thoughts, feelings 

etc.ô) ï  PPH  

 

23) call in (ósend for somebody 

professional and officialô) ï  CMP 

 

24) put out (óbroadcast, publish or 

issueô) ï TOP 

 

25) take in (óunderstand and absorb 

somethingô) ï  TOP 

 

 

The third part of this set includes 3 PVs with heavy verbs and 2 PVs with light verbs.  

In the drawing of cut out (óstop doing somethingô), there are the before and after 

images. In the first one there is a large arrow with ñyou doing somethingò written on it, 

showing us an action happening. There are 2 zig zag arrows on each side of ñyou doing 

somethingò pointing towards ï out. Those zig zag lines denote the process of cutting. In the 

second image, the action continues without you ï ñyou doing somethingò is now outside, you 

stopped doing it. This is a compositional drawing.  

In the drawing of go in (óbe understoodô), there are two people pictured and an arrow 

going from one personôs head to the other personôs head. Also, there is a miniature person 

walking along that arrow and in front of him/her there is another arrow pointing in the same 

direction as the main one. The main arrow represents ï in and the miniature person represents 

go. The person now understands you. This is a compositional drawing.  

In the drawing of put out (óswitch something offô), there are 2 images of a switch with 

ñonò and ñoffò visible. In the first one, the on position is in black colour and the off position is 

grey. There is an arrow going out of the on position and into the off position. In the second 

image, the on position is now grey, and the off position is black ï something was switched off. 

There is no put visible. This is a topological drawing.  
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The drawing of cut in (óinterrupt somebodyôs conversationô) includes 2 people having 

a conversation. Their conversation is denoted by a line going from one personôs mouth to the 

other personôs mouth. A third person interrupts their conversation ï his/her speech goes into 

the line of that conversation. This speech is shown by a zig zag arrow towards ï in. The zig 

zag arrow also denotes ï cut. This is a compositional drawing.  

In the drawing of break out (óbegin suddenlyô), there are the before and after images. 

In the first one, there is a circle denoted as ñthe thingò and 3 arrows are going out of it. In the 

second image, ñthe thingò is now out ï it began suddenly. ñThe thingò now looks like an 

arrow ï this is the action that will continue. The circle it was in is broken. This is a 

compositional drawing.  

Here are all 5 of the drawing:  

26) cut out (óstop doing somethingô) ï 

CMP 

 
27) go in (óbe understoodô) ï  CMP 

 
28) put out (óswitch something offô) ï  

TOP 

 

29) cut in (óinterrupt somebodyôs 

conversationô) ï CMP 

 
 

30) break out (óbegin suddenlyô) ï  

CMP 

 



 

157 

 

2.3.2.1.2.3 SET 3 

In the third set of drawings there are 6 PVs containing light verbs and 9 PVs 

containing heavy verbs. There were 6 topological drawings, 7 compositional drawings, 1 

lexical drawing, and 1 paraphrase. Topological answers occurred more with the PVs 

containing light verbs (L 5/6 vs. H 1/9), while compositional answers occurred primarily with 

the PVs containing heavy verbs (L 1/6 vs. H 6/9). The 1 lexical answer occurred with a PV 

containing a heavy verb ï write in, as well as the 1 visual paraphrase ï shut out.  

The first 5 PVs of this set include 2 PVs with light verbs and 3 PVs with heavy verbs.   

In the drawing of put in (óspend time or effort doing somethingô), time and effort are 

going into something. There is a circle with ñtimeò and ñeffortò in it and an arrow pointing 

from that circle and going into a bigger circle ï in. There is no put here. This is topology.  

The drawing of draw out (ómake somebody feel less nervous or shyô) includes a 

person drawing another person out of a house. There is an arrow going from the person 

inside the house to the outside of the house. The person on the outside is pulling the arrow to 

draw the person out of the house. This is a compositional drawing.  

The drawing of break out (óescapeô) includes a person breaking the door to get 

out/escape. The person is breaking ñthe doorò using an axe and there is an arrow going out 

through the door at the point of breakage. This is a compositional drawing.  

In the drawing of put in (óelect a political party as the governmentô), there is a party 

going into the process of governing. ñThe partyò is in a circle and there is an arrow going 

from that circle into a large arrow representing ñthe process of governingò. The party is now 

in the process of governing. This is a topological drawing.  

The drawing of cut out (óstop workingô) includes the before and after images. In the 

first one, there is a circle denoted as ñthe workò and a triangle in it denoted as ñyou 

workingò. In the second image, the triangle is going out of ñthe workò. There are 2 arrows 

pointing out of the circle. The triangle is now denoted as ñyou not workingò. This is a very 

specific image ï cut is represented by the triangle, it is implied. Thus, this is a compositional 

drawing.  
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Here are all 5 of the drawings:  

31) put in (óspend time or effort doing 

somethingô) ï  TOP 

 

32) draw out (ómake somebody feel 

less nervous or shyô) ï  CMP 

 

33) break out (óescapeô) ï CMP 

 

34) put in (óelect a political party as the 

governmentô) ï  TOP 

 

35) cut out (óstop workingô) ï  CMP 

 

 

 

The second part of this set includes 1 PV with a light and 4 PVs with heavy verbs.  

In the drawing of take in (ómake a piece of clothing narrower or tighterô), the seam of 

a cloth is going into a new seam. There are the before and after images. In the first one, the 

cloth is divided by a straight line into two equal parts. On each side of the straight line, there 

are dashed lines representing the old ñseamò. Arrows are going from the old seam into the 

new one. In the second image, the cloth is now narrower. There is no take here. This is a 

topological drawing.  
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In the drawing of pull out (óstop being involved in somethingô), there is a large arrow 

with 5 people in it. The arrow represents some kind of a process. The participant circled the 

person in the middle and there is an arrow going from it towards out ï out of the process. The 

person is now out. There is no person doing the pulling, only the particle is visible. Thus, this 

is a topological drawing.  

In the drawing of break in (óinterrupt a conversationô), there are the before and after 

images. In the first one, a person is going into a conversation. The conversation is represented 

by a puddle-like mass, and there is an arrow going from the person towards ñthe 

conversationò ï in. In the second image, ñthe conversationò is broken into 2 parts and the 

person is now in-between. The first image stands for the particle - in and the second one 

represents the verb - break. This is a compositional drawing.  

In the drawing of write out (ówrite something and include all the necessary 

informationô), a person is writing the information out of his/her head. The person is seated 

and s/he is writing something on a piece of paper. ñInformationò is in the personôs head and 

there is an arrow going from ñthe informationò, out of the head and into the personôs 

hand/process of writing/the paper. Both the verb and the particle are visible. This is a 

compositional drawing.  

In the drawing of call in  (ómake a public request for a product to be returnedô), a 

person is calling a product in and the before and after images are included. In the first one, a 

bunch of products are out and there is a speech bubble with one of the products going into the 

personôs mouth ï an arrow is showing us the direction. It seems as though the person is 

calling the product into his/her mouth. In the next image, the person is holding the product 

and is in a separate place ï in, while the other products are still out. This is a compositional 

drawing.  

Here are all 5 of the drawings:  

36) take in (ómake a piece of clothing 

narrower or tighterô) ï  TOP 

 

37) pull out (óstop being involved in 

somethingô) ï  TOP 
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38) break in (óinterrupt a 

conversationô) ï  CMP 

 

39) write out (ówrite something and 

include all the necessary 

informationô) ï CMP 

 

 

40) call in (ómake a public request for a 

product to be returnedô) ï CMP 

  

 

In the third part of this set, and in the last 5 drawings of the questionnaire, there are 3 

PVs containing light verbs and 2 PVs containing heavy verbs and they switch back and forth. 

In the drawing of put in (óinterruptô), there is a board-like system with only the dots 

visible in it and the before and after images. In the first one, an asterisk is going into the 

system ï an arrow going from the asterisk and pointing into the system is showing us the 

direction. In the second one, the asterisk is in the system and the system is now interrupted. 

There is no put here. The drawing is similar to the drawing no. 15 ï put out. This is a 

topological drawing.  

In the drawing of shut out (óstop something from enteringô), there is a house and a 

person in it. On the other side of the door, there are 4 people and they cannot get in. What is 

visible is the in vs. out juxtaposition but no direction from one sphere to the other so this is 

not a compositional drawing. It is also not lexical because the process of shutting is not 

visible. The only thing that is visible is that people are stopped from entering. Thus, this is a 

visual paraphrase.  

In the drawing of put out (ómake trouble, problems, extra workô), there are the before 

and after images of some kind of a system. In the first one, a part of the system is circled, and 
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it is going out of the system ï an arrow towards out is showing us the direction. The part is 

now out. In the second image, the place where it was is empty and the participant drew lines 

around it to emphasize the emptiness. The part of the system that went out is next to it again, 

like in the previous image ï to emphasize again it is out. There is no put visible. What is 

important is that something went ï out. This is a topological drawing.  

In the drawing of write in (ówrite to ask or complainô), there is a person writing a 

complaint into a book of complaints. The particle is not visible, just the process of writing is. 

This is a lexical drawing.  

In the drawing of take out (ókill somebodyô), there are the before and after images. In 

the first one, a person is taking another personôs life essence out of his/her body. ñLife 

essenceò is denoted at the centre of the personôs body and there is an arrow towards ï out. 

The person doing the action is using his/her hands to take the life essence out. In the second 

image, the person is now dead because the other person killed him/her. This is a 

compositional drawing. 

Here are all 5 of the drawings: 

41) put in (interrupt) ï TOP 

 

42) shut out (óstop something from 

enteringô) ï  PPH 

 

 

 

 

43) put out (ómake trouble, problems, 

extra workô) ï  TOP 
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44) write in (ówrite to ask or 

complainô) ï  LEX  

 

 

45) take out (ókill somebodyô) ï  CMP 

 

 

 

2.3.2.1.2.4 Discussion and Conclusions: Questionnaire 1 ï pictorial representations  

Most of the drawings in this questionnaire were topological (14/20) and compositional 

(22/45). However, unlike in the verbal answers where topology was predominant, here there 

was more compositionality. There were 3 lexical drawings, 3 visual paraphrases, and 3 

misinterpretations.  

Topology was present in all three parts of the questionnaire. However, it was most 

common in the second and third part of the questionnaire (3/15; 5/15; 6/15) and it occurred 

almost only with the PVs containing light verbs (L 2/7 vs. 1/8; L 5/7 vs. H 0/8; L 5/6 vs. H 

1/9). Also, topology occurred slightly more with the particle ï out (in 6/14 vs. out 8/14 Ą in 

0/3 vs. out 3/3; in 2/5 vs. out 3/5; in 4/5 vs. out 2/5), but not as noticeably as in the verbal 

answers.  

Compositionality was also present in all three parts of the questionnaire (7/15; 8/15; 

7/15) and it occurred more with the PVs containing heavy verbs (L 2/7 vs. H 5/8; L 2/7 vs. H 

6/8; L 1/6 vs. H 6/9). Unlike in the verbal answers, where compositionality occurred more 

with the particle ï in, here it occurred equally among both (in 11/22 vs. out 11/22 Ą in 4/22 

vs. out 3/22; in 5/22 vs. out 3/22; in 2/22 vs. out 5/22).   

Lexical drawings occurred in the first and last part of the questionnaire and only with 

the PVs containing heavy verbs (L 0/7 vs. H 2/8; L 0/7 vs. H 0/8; L 0/6 vs. H 1/9). It occurred 

with the verbs ï break, draw, and write. Visual paraphrases occurred in all 3 parts of the 

questionnaire and slightly more with the PVs containing heavy verbs and the particle out (L 

1/20 vs. H 2/25) ï put in and shut out. Misinterpretations occurred in the first and second part 

of the questionnaire slightly more with the PVs containing light verbs (L 2/20 vs. H 1/25) and 

the particle ï out (in 1 vs. out 2). 

Taking all of this into consideration, we can say that there is a slight topological shift 

occurring in the second part of the questionnaire and it continues in the third part of the 
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questionnaire. However, unlike in the verbal answers, here it is visible only with the PVs 

containing light verbs (L 2/7 vs. 5/7 vs. 5/6). When it comes to the PVs containing heavy 

verbs, the participant shows tendencies towards compositionality, i.e. drawing both the verb 

and the particle and that does not change throughout the questionnaire (H 5/8 vs. 6/8 vs. 6/9). 

The participant also shows tendencies towards lexical determination only when drawing the 

PVs containing heavy verbs. 

2.3.2.2 QUESTIONNAIRE 2  

This questionnaire was selected because the verbal answers and pictorial 

representations were mostly compositional, and we wanted to see how the participant went 

about them and what types of compositional answers were there. The participant was 

Croatian. 

There were 45/45 answers in both verbal and pictorial representations of 

Questionnaire 2.  

2.3.2.2.1 Verbal answers: Questionnaire 2 

In the verbal answers, there were 3 topological, 40 compositional and 2 

misinterpretations. To be more precise, topology was slightly more typical for the PVs 

containing light verbs than the PVs containing heavy verbs (L 2 vs. H 1) and 

misinterpretations occurred only with the PVs containing heavy verbs (L 0 vs. H 2). 

For the analysis to be clearer, the questionnaire was divided into 3 sets of answers ï 

each containing 15 answers. Each set was then separated into groups of 5.  

According to Geld (2009b: 96): 

ñIn between the two extremes relating to either lexical or topological/grammatical 

determination, there are a number of intermediate cases involving gradient and partial 

compositionalityò. 

Compositional answers are thus categorized into 2 main groups seen in this 

questionnaire. The first group includes answers where the participant explained the particle 

with clear spatial topology; and we call this ï full compositionality (F-CMP). The second 

group includes answers where the particle was assigned different meanings; and we call this ï 

partial compositionality (P-CMP). In some cases, the participant explained the particle using 

clear topology and by assigning it different meanings as well, but we will not consider this to 

be a separate category. Further on, we look at whether the participant explained the particle or 

the verb first and if that depends on the light verb vs. heavy verb difference. We will see 

whether this changes as the questionnaire progresses. 
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2.3.2.2.1.1 SET 1 

In the first set of answers there are 7 PVs containing light verbs, and 8 PVs containing 

heavy verbs. There was 1 topological answer and 11/14 compositional answers included full 

compositionality. All 3 cases of partial compositionality included the particle ï out. The 

participant explained the particle first in 2 cases only ï 1 PV with s light verb and 1 PV with a 

heavy verb.  

The first 5 PVs switch back and forth between the PVs with light and heavy verbs.  

In the answer for go out (óstop burningô), the participant puts emphasis on the particle 

by leading with ï out. Out means ñto stop, to disappear, to not be present anymoreò. Go is 

ñthe process of fire becoming smallerò. This is partial compositionality. 

In the answer for break in (ówear something until it is comfortableô), the participant 

starts with the verb ï ñbreaking the shoesô stiffness until they become softer and tameò. The 

particle is defined as something happening ñfrom the inside of the shoeò, so this is full 

compositionality.  

In the answer for take out (óobtain an official document or a serviceô), the emphasis is 

again on the verb. First, ñsomebody goes to an institution to get a particular 

documentéhe/she takes it outò. A synonym for take is used first ï to get, and then the verb is 

used to explain the particle. The participant then explains the verb and the particle separately 

ï take means ñit is his/hersò and out is ñout of the institutionò. This is ful l compositionality.  

In the answer for call in (ómake a short visit, usually on the way to another placeô), the 

participant starts with the verb ï ñcall somebodyéit lasts for a short whileò and the same 

goes for ñthis type of visitò; while in is ñgoing inside the home of the person you are visitingò. 

This is full compositionality .  

And in the answer for put out (óinjure your back, shoulder, hip etc.ô), the participant 

first starts with the context ï ñto make your joints jump outò. Here the action is explained first 

by to make + jump and further on the verb and the particle are explained separately, In the 

second part of the answer, put is ñforceò and ñstretch yourselfò and out is also ñwhen the joint 

is damaged and it becomes swollenò. Because of the first part of the answer, this is full 

compositionality.  

Here are all 5 of the answers: 

1) go out (óstop burningô) ï P-CMP ï ñóoutô ï to stop, to disappear, to not be present 

anymore; ógoô ï the process of fire becoming smaller and smaller until it extinguishes 

completely ï óoutôò Ą particle first  
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2) break in (ówear something until it is comfortableô) ï F-CMP ï ñbreaking the shoesô 

stiffness until they become softer ï like breaking somebodyôs will so that they listen to 

you, become tame; ñinò- from the inside of the shoe; the shoes become wider from the 

insideò Ą verb first  

3) take out (óobtain an official document or a serviceô) ï F-CMP ï ñsomebody goes to 

an institution of some kind to get a particular document so when he/she gets it, he/she 

takes it out ï ótakeô ï it is his/hers, óoutô ï out of the institutionò Ą verb first  

4) call in (ómake a short visit, usually on the way to another placeô) ï F-CMP ï ñyou call 

somebody just to hear how they are and whatôs new ï it last for a short while ï the 

same is with this type of visit; óinô ï means going inside the home of the person you 

are visitingò Ą verb first  

5) put out (óinjure your back, shoulder, hip etc.ô) ï F-CMP ï ñto make your joints jump 

out because you have forced yourself too much, you have played too much sports; 

óputô ï force, stretch yourself; óoutô ï when the joint is damaged and it becomes 

swollenò Ą verb first  

The second 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs.  

Topology is used to explain the first PV ï go in (óbecome hiddenô). The participant 

uses the verb to explain the particle ï ñto go inside a dark placeò.  

The second light verb ï put out (óextinguish, stop from burningô) ï has a similar 

answer to go out (óstop burningô). Put is to ñput your foot down on something on the groundò, 

and ï ñthe process of extinguishingò. Out means ñsomething stopped, disappearedò. However, 

the verb is explained first unlike in the first answer of the questionnaire. This is partial 

compositionality. 

In the answer for pull in (óattract people in large numbersô), the first association is ï 

ñpulling a ropeò. And in is defined as direction ï ñtowards the person or thing that is 

attractiveò. This is full compositionality . 

In the answer for cut out (óprevent something from reaching somewhereô) the first 

association is ñcutting paperò, so like ña sudden, harsh movementò. Out is ï ñnot included, 

absent from the place you should have reachedò. This is partial compositionality . 

And In the answer for put in (óofficially make a claim for somethingô), put is ñto put a 

request on the tableò; and in ï ñthe institution in which youôre making a requestò. This is full 

compositionality.  

Here are all 5 of the answers: 
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6) go in (óbecome hiddenô) ï TOP ï ñto go inside a dark place, like a basement or a 

closer, somewhere you cannot see or you cannot be seen (you are hidden)ò 

7) put out (óextinguish, stop from burningô) ï P-CMP ï ñóputô ï put your foot down on 

something on the ground; also the process of extinguishing; óoutô ï something 

stopped, disappearedò Ą verb first  

8) pull in  (óattract people in large numbersô) ï F-CMP ï ñlike the game of pulling a 

rope, ñpullò ï means to attract, make somebody come to you because you have power 

over him/her; ñinò ï towards the person or thing that is attractiveò Ą verb first  

9) cut out (óprevent something from reaching somewhereô) ï P-CMP ï ñócutô ï to make 

a sudden, harsh movement, like when cutting paper ï it is quick and abrupt; óoutô ï not 

included, absent from the place you should have reachedò Ą verb first  

10) put in (óofficially make a claim for somethingô) ï F-CMP ï ñóputô ï to put your 

request on the table, to make it known so that it can be considered; óinô ï the 

institution in which youôre making a request ï the place where you put your claim so 

that it can be reviewedò Ą verb first  

The third part of this set includes 4 PVs with heavy verbs and 1 PV with a light verb. 

The first answer puts emphasis on the particle. All  answers include full compositionality.  

In the answer for break out (óbecome covered in something, like in sweat or rashô), 

out is ï ñout in the openò and break is ña sudden, unexpected actò. This is full 

compositionality. 

In the answer for shut in (ótrap or injure something by closing something tightly 

around itô), the first association is mentioning a door ï ñclose the doorò, and in is ï ñinside a 

placeò. This is full compositionality . 

In the answer for draw out (ómake something last longerô), the participant uses 

synonyms for the verb like ï ñpulling, stretching, making something longerò, and out is ñthe 

time or spaceéthat sticks outò. This is full compositionality . 

In the answer for break in (óget somebody accustomed to something newô), the 

participant talks about taming somebody and putting them ñunder your influence and controlò, 

and in is ï ñin this new activity or situation, inside a smaller, closed groupò. This is full 

compositionality. 

And finally, put out (ómake a figure or a result wrongô) is ñadding up figures quicklyò, 

while out is ï ñoutside of the range of results when it should be inò. So, thereôs a juxtaposition 

of in vs. out. This is full compositionality .  
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Here are all 5 of the answers: 

11) break out (óbecome covered in something, like in sweat or rashô) ï F-CMP ï ñóoutô ï 

something out in the open, it is visible to everybody; óbreakô ï a sudden, unexpected 

actò Ą particle first  

12) shut in (ótrap or injure something by closing something tightly around itô) ï F-CMP ï 

ñóshutô ï close the door; óinô ï inside a place, surrounded by walls, entrappedò Ą verb 

first  

13) draw out (ómake something last longerô) ï F-CMP ï ñódrawô ï pulling, stretching, 

making something longer; óoutô ï the time or space that is added by stretching - the 

longer time ï it sticks outò Ą verb first  

14) break in (óget somebody accustomed to something newô) ï F-CMP ï ñóbreakô ï tame 

somebody, put him/her under your influence and control, make somebody do what 

you want, óinô ï involved in this new activity or situation, inside a smaller, closed 

groupò Ą verb first  

15) put out (ómake a figure or a result wrongô) ï F-CMP ï ñóputô ï adding up the figures 

quickly (thatôs why theyôre wrong) ï put them together; óoutô ï wrong, outside of the 

range of results, it should be inò Ą verb first ; in vs. out juxtaposition  

2.3.2.2.1.2 SET 2 

In the second set of answers there are also 7 PVs with light verbs and 8 PVs with 

heavy verbs. There was no topology. In 10/15 cases of compositionality, the answers included 

full compositionality, and in 5/15 cases the answers included partial compositionality. Those 

5 answers mostly included the particle ï out, and only in one case the particle ï in. However, 

we will see that in all the answers for the PVs with light verbs the participant first explained 

the particle, unlike in the answers for the PVs with heavy verbs where the participant 

explained the particle first only in 3 cases.  

The first 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs.  

The answer for go out (óstop being fashionableô) starts with the particle and includes 

the in vs. out juxtaposition ï in is ñfashionableò and ñout is the oppositeò. Go is ñthe process 

of becoming unfashionableò. The participant then talks about the particle again as being 

ñsomething unaccepted, discardedò. This is partial compositionality.  

The answer for pull in (ómove to the side of the road to stopô) starts with the particle ï 

in is ñgoing inside the lane on the highwayò. The verb ï pull is defined as ñpull the handbrake 
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after you stop the carò. The verb and the particle are explained as two separate events. This is 

full compositionality. 

In the answer for call out (óask somebody to come and help you when there is an 

emergencyô), the participant first explains the verb as ï ñcall somebody when there is 

something important and you want to be heardò, and out is ï ñoutside of the places closest to 

youò. This is full compositionality .  

In the answer for take in (ódeceive, make somebody believe something that is not 

trueô), the participant first explains the particle using the verb ï ñtake somebody into your 

world of liesò.  And then in and take are explained separately. In is ñthe lieò and take is ñthe 

process of deceivingò. This is full compositionality. 

In the answer for put out (ómake somebody go to sleep or unconsciousô), out is ï 

ñoutside of the world around youò, and put is ñthe process of punching somebody quickly and 

hardò. This is full compositionality .  

Here are all 5 of the answers: 

16) go out (óstop being fashionableô) ï P-CMP ï ñóinô means fashionable, so óoutô is the 

opposite, ógoô is the process of becoming unfashionable; óoutô ï something 

unaccepted, discardedò Ą particle first  

17) pull in  (ómove to the side of the road to stopô) ï F-CMP ï ñóinô ï going inside the side 

lane on the highway; ópullô ï pull the handbrake after you stop the car ï you do that 

when parking carò Ą particle first  

18) call out (óask somebody to come and help you when there is an emergencyô) ï F-

CMP ï ñyou ócallô somebody when there is something important and you want to be 

heard; óoutô - a bigger area, outside of the places closest to youò Ą verb first  

19) take in (ódeceive, make somebody believe something that is not trueô) ï F-CMP ï 

ñótakeô somebody óintoô your world of lies and making them believe it is real and true; 

óinô ï the lie, ótakeô ï the process of deceivingò Ą particle first  

20) put out (ómake somebody go to sleep or unconsciousô) ï F-CMP ï ñóoutô ï sleeping, 

unconscious, outside of the world around you, not realizing it; óputô the process of 

punching somebody quickly and hardò Ą particle first  

The second 5 PVs include 3 PVs with heavy verbs and 2 PVs with light verbs.  

The answer for the first one ï draw in (óbecome dark earlier as winter approachesô) ï 

starts with the particle. In is ï ñsomething closed, hidden, darkò, and draw is ñthe process of 

taking light and hiding itò. This is partial compositionality. 
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In the answer for shut out (órefuse to allow a person to share your thoughts, feelings 

etc.ô), the first association is some kind of an entrance. The participant explains that first ña 

personò hides ñtheir feelingsò ï ñputting them in a dark placeò and then ñshutting the 

entranceò so that ñthe personéis left outside of this areaò. This is full compositionality.  

The answer for call in (ósend for somebody professional and officialô) starts with the 

particle, in is ï ñin his/her officeò, call is ñask for somebodyò. This is full compositionality . 

The answers for the next 2 PVs containing light verbs both start with the particle.  

In the answer for put out (óbroadcast, publish or issueô), out is ï ñpublic, known, 

visibleò, put is ñthe process of making information publicò. This is partial compositionality. 

In the answer for take in (óunderstand and absorb somethingô), in is ñinside your brain, 

in your memoryò, and take is ñthe process of noticing, etc.ò. This is full compositionality . 

Here are all 5 of the answers: 

21) draw in (óbecome dark earlier as winter approachesô) ï P-CMP ï ñóinô - something 

closed, hidden, dark; ódrawô the process of ótakingô light and hiding it, making 

everything darkò Ą particle first  

22) shut out (órefuse to allow a person to share your thoughts, feelings etc.ô) ï F-CMP ï 

ña person is hiding his/her feelings from others, putting them in a dark place, 

óshuttingô the entrance towards them, and the person who wants to see what youôre 

feeling is left óoutsideô of this area ï he/she is unaware, cluelessò Ą verb first  

23) call in (ósend for somebody professional and officialô) ï F-CMP ï ñwhen a person 

needs to talk serious business with a professional, they talk in his/hers [sic] office ï 

óinô; ócallô ï ask for somebodyò Ą particle first  

24) put out (óbroadcast, publish or issueô) ï P-CMP ï ñóoutô ï public, known, visible; 

óputô ï the process of making information public, showing it to other peopleò Ą 

particle first  

25) take in (óunderstand and absorb somethingô) ï F-CMP ï ñóinô- inside your brain, in 

your memory, ótakeô ï the process of noticing, understanding and remembering 

somethingò Ą particle f irst  

The third part of this set includes 3 PVs with heavy verbs and 2 PVs with light verbs.  

In the answer for cut out (óstop doing somethingô), the verb is explained first. Cut is ña 

sudden and fast actò, while out is described as ï ñthe things you did before you stopped doing 

them, are now outò. This is full compositionality. 

The answers for PVs containing light verbs both start with the particle.  
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In the answer for go in (óbe understoodô), in is ï ñinside your brainò while go is ñthe 

process of information getting into your brainò. This is full compositionality. 

In the answer for put out (óswitch something offô), out is ï ñoff, gone, done, finishedò, 

and put is ñthe process of turning something offò. This is partial compositionality . 

The answers for the next 2 PVs containing heavy verbs both start with the verb.  

In the answer for cut in (óinterrupt somebodyôs conversationô), cut is ña quick and 

sudden processò and in is ñin-between two people having a conversationò. This is full 

compositionality. 

In the answer for break out (óbegin suddenlyô), break is ña quick, unexpected actò, and 

out is ï ñpublic, visible, accessible to othersò. This is partial compositionality. 

Here are all 5 of the answers: 

26) cut out (óstop doing somethingô) ï F-CMP ï ñócutô ï a sudden and fast act; when you 

cut something, it wonôt be as before; óoutô ï something ended, itôs finished, gone ï the 

things you did before you stopped doing them, are now óoutôò Ą verb first  

27) go in (óbe understoodô) ï F-CMP ï ñóinô ï inside your brain, in your mind; ógoô ï the 

process of information, getting into your brain, being processed and realizedò Ą 

particle first  

28) put out (óswitch something offô) ï P-CMP ï ñóoutô ï off, gone, done, finished ï the 

power is gone when you switch something off; óputô ï the process of turning 

something off ï it is quickò Ą particle first  

29) cut in (óinterrupt somebodyôs conversationô) ï F-CMP ï ñócutô a quick and sudden 

process of a person coming in-between two people having a conversationò Ą verb 

first  

30) break out (óbegin suddenlyô) ï P-CMP ï óbreakô ï a quick, unexpected act; óoutô ï 

public, visible, accessible to others ï when something begins, it is visible to others Ą 

verb first  

2.3.2.2.1.3 SET 3 

In the last set of answers there are 6 PVs containing light verbs and 9 PVs containing 

heavy verbs. There was topology in 2 answers. As far as compositional answers go, only 1/11 

answers started with the particle and it was in the answer for a PV containing a light verb. 

However, 10/11 compositional answers included full compositionality, while only 1/11 

answers included partial compositionality and that PV included the particle ï out. There were 

2 misinterpretations with the PVs containing heavy verbs.  
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The first 5 PVs of this set include 2 PVs with light verbs and 3 PVs with heavy verbs.  

In the answer for put in (óspend time or effort doing somethingô), the participant 

explains the particle first ï ñwhen you work hard at something, you areéin itò. And then a 

synonym for put is used ï ñyou give it a part of yourself, you put in a part of youò. This is full 

compositionality. 

In the next two answers for the PVs with heavy verbs, the verb is explained first.  

In the answer for draw out (ómake somebody feel less nervous or shyô), draw is ñtake 

somebody by the hand and make them get outò. Out is ñthe real worldò. This is full 

compositionality. 

In the answer for break out (óescapeô), break is ña sudden and violent actionò and you 

have to ñbreak the door of the jail cell so that you can get outò. This is full compositionality . 

In the answer for put in (óelect a political party as the governmentô) the first 

association is the process of voting ï ñyou put your votes in the ballot boxò and ñthe party 

with the most votes óput inô is electedò. This is a topological answer. 

And in the answer for cut out (óstop workingô), the verb is explained first. The first 

association for cut is its primary meaning and in this case a telephone scenario is used ï ñyou 

cut the cord of a phoneò and it is ña sudden, quick actò. The particle out is ï ñout, 

brokenédeadò. This is partial  compositionality. 

Here are all 5 of the answers: 

31) put in (óspend time or effort doing somethingô) ï F-CMP ï ñwhen you work hard at 

something, you are completely involved in it, you give it a part of yourself, you óput 

inô a part of youò Ą particle first   

32) draw out (ómake somebody feel less nervous or shyô) ï F-CMP ï ñódrawô ï take 

somebody by the hand and make them get óoutô; óoutô ï being the public ï the person 

is visible and can see others; óoutô ï the real world (which is not so scary)ò Ą verb 

first  

33) break out (óescapeô) ï F-CMP ï ñóbreakô ï a sudden and violent action; to óbreakô the 

door of the jail cell so that you get óoutôò Ą verb first  

34) put in (óelect a political party as the governmentô) ï TOP ï ñwhen you want to elect a 

party, you have to vote ï you óputô your votes óinô the ballot box; the party with the 

most votes óput inô is electedò 

35) cut out (óstop workingô) ï P-CMP ï ñócutô ï a sudden, quick act, e.g. if you cut the 

cord of a phone, it stops working ï it is óoutô; broken, it cannot be used, itôs ódeadôò Ą 

verb first  
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The next 5 PVs include 1 PV with a light verb and 4 PVs with heavy verbs.  

The answer for take in (ómake a piece of clothing narrower or tighterô) starts with the 

verb ï ñyou have to take the material at the sidesò and then another verb is used to explain the 

particle ï ñpull it in ï towards the inside of the shirtò. This is full compositionality .  

In the answer for pull out (óstop being involved in somethingô), we have topology and 

in vs. out juxtaposition. First, you are in a group and then somebody pulls you outside, you 

are out of the group.  

The next two answers for the heavy PVs both start with the verb.  

In the answer for break in (óinterrupt a conversationô), ñyour speech óbreaksô the 

conversationò and ñit comes between two people (it is óinô)ò. This is full compositionality .  

In the answer for write out (ówrite something and include all the necessary 

informationô), first you ñwrite information on a piece of paper and then this information is 

outò. Out is also described as ï ñpublic, visible, understandableò. However, the explanation is 

not clear enough. There is no include all the necessary information. Thus, this is a 

misinterpretation . 

And the answer for call in (ómake a public request for a product to be returnedô) is a 

misinterpretation  because it says ï ñwhen you want to return the productéyou make a call 

to the companyò when it should really be that the company calls the product in.  

Here are all 5 of the answers: 

36) take in (ómake a piece of clothing narrower or tighterô) ï F-CMP ï ñwhen you want 

to narrow a T-shirt, you have to ótakeô the material at the sides and pull it óinô ï 

towards the inside of the shirtò Ą verb first  

37) pull out (óstop being involved in somethingô) ï TOP ï ñwhen you are in a group, 

youôre involved with them; somebody ópullsô you outside; you find yourself óoutô of 

the group, you are not involvedò 

38) break in (óinterrupt a conversationô) ï F-CMP ï ñwhen you want to speak to 

somebody who is already involved in a conversation, your speech óbreaksô the 

conversation ï it comes between two people (it is óinô)ò Ą verb first  

39) write out (ówrite something and include all the necessary informationô) ï MIS ï 

ñwhen you ówrite outô something, you ówriteô information on a piece of paper and then 

this information is óoutô ï public, visible, understandableò 

40) call in (ómake a public request for a product to be returnedô) ï MIS ï ñwhen you want 

to return a product, you ócallô the company in which you bought it; you make a call to 

the company; óinô the company is where the request is receivedò 
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In the third part of this set, and in the last 5 answers of the questionnaire, there are 3 

PVs containing light verbs and 2 PVs containing heavy verbs and they switch back and forth. 

In all 5 of the answers, the participant starts with the verb and then goes on to explain the 

particle. They all include full compositionality.  

In the answer for put in (óinterruptô) there is no context given but the participant uses 

the conversation analogy similar to the cut in(to a conversation) and break in(to a 

conversation) so ï ñyou óputô your words and speech between the two peopleò and then ñthe 

speech is in-betweenò. This is full compositionality. 

In the answer for shut out (óstop something from enteringô), the first association is the 

door ï ñclose the door from the insideò so ñthe personéstays outò. This is full 

compositionality. 

In the answer for put out (ómake trouble, problems, extra workô), put is ña quick 

movementò and then the verb is used to explain the particle ï ñôputô somebody outside the 

houseò. Out is also ï ñunsafe, exposed to harms, in troubleò. This is full compositionality . 

In the answer for write in (ówrite to ask or complainô), first you have to ñwrite a letter 

to an institutionò and then ñthe letter goes inò. This is full compositionality. 

In the last answer of the set ï take out (ókill somebodyô) ï you first ñtake somebodyôs 

lifeò and to do that you have to ñpull somebodyôs heart outò (reverse viewing of the primary 

meaning). But then the participant goes on to explain that out means ñdeadò but also ï 

ñoutside of the world of the livingò ï which is normal viewing. This is full compositionality . 

Here are all 5 of the answers: 

41) put in (óinterruptô) ï F-CMP ï ñwhen you interrupt, for example, a conversation, you 

óputô your words and speech between the two people you are interrupting; the speech 

is in-betweenò Ą verb first  

42) shut out (óstop something from enteringô) ï F-CMP ï ñóshutô ï close the door from 

the inside so the person who wants to get in, stays óoutôò Ą verb first  

43) put out (ómake trouble, problems, extra workô) ï F-CMP ï ñóputô ï a quick movement 

to inconvenience somebody; óputô somebody outside the house; óoutô ï unsafe, 

exposed to harms, in troubleò Ą verb first  

44) write in (ówrite to ask or complainô) ï F-CMP ï ñwhen you ówrite inô, you usually 

ówriteô a letter to an institution; the letter goes óinô there and then somebody in charge 

reads it and respondsò Ą verb first  
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45) take out (ókill somebodyô) ï F-CMP ï ñótakeô somebodyôs life ï to kill somebody 

(e.g. you pull somebodyôs heart out, you ótakeô it); óoutô ï dead; outside the world of 

the livingò Ą verb first  

2.3.2.2.1.4 Discussion and Conclusions: Questionnaire 2 ï verbal answers 

Topology (3/45) was present in the first and the third part of this questionnaire and it 

occurred more with the PVs with light verbs (L 2 vs. H 1). Most of the answers were 

compositional (40/45). There were no lexical answers (0/45) or paraphrases (0/45). 

Misinterpretations (2/45) occurred in the third part of the questionnaire and only with the PVs 

containing heavy verbs (H 2/25). 

There were 18 compositional answers among the PVs containing light verbs and 22 

compositional answers among the PVs containing heavy verbs (L 18/20 vs. H 22/25). Most 

compositional answers of all 3 sets included full compositionality (31/45: 11/14, 10/15, 

10/11). Full compositionality was more common for the PVs containing heavy verbs (L 13/18 

vs. H 18/22). Partial compositionality was more typical for the PVs containing light verbs (L 

5/18 vs. H 4/22). However, we can conclude that in those cases, the participant assigned 

different meanings primarily to the particle out and only in two cases to the particle in.  

When it comes to putting the emphasis on the particle and explaining it first, this was 

most visible in the second set (13/45: 2/15, 10/15, 1/15). In all the answers for the PVs 

containing light verbs, the participant first explained the particle, whereas this was true only 

in 3/8 cases for the PVs containing heavy verbs. In the first set the ratio between the PVs 

containing light verbs and heavy verbs was 1:1, while in the third set, only 1 answer started 

with the particle and that PV contained a light verb.  

When it comes to the description of verbs, light verbs were usually described as some 

kind of a process based on the given meaning of the PV. Also, go is movement, take is 

sometimes pulling and put is to put something somewhere.  

The description of heavy verbs depended on the verb itself. Call is ï to call somebody 

and to ask for somebody. Cut is ï a sudden, harsh movement/act/process and cutting 

something. Break is ï to break something; a sudden/quick unexpected/violent act and to tame. 

Draw is ï pulling, stretching, making something longer, taking. Pull is ï pulling a 

rope/something, to attract. Shut is ï close the door or shut the entrance. And write is ï write 

on a piece of paper and write a letter. 
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2.3.2.2.2 Pictorial representations: Questionnaire 2 

In the pictorial representations, there were 0 topological drawings, 42 compositional 

drawings and 3 misinterpretations.  

To be more precise, there were 19 compositional drawings among the PVs with light 

verbs and 23 compositional drawings among the PVs with heavy verbs. Misinterpretations 

were slightly more common for the PVs containing heavy verbs (L 1 vs. H 2).  

For the analysis to be clearer, the questionnaire was divided into 3 sets of drawings ï 

each containing 15 drawings. Each set was then separated into groups of 5. 

Just like in the verbal answers, we do not dwell into all the possible intermediate cases 

of compositionality. Compositional drawings were categorized into 2 main groups seen in this 

questionnaire. The first group includes drawings in which the participant drew the particle 

with clear topology; and we call this ï full compositionality (F-CMP). The second group 

includes drawings in which the particle was assigned different meanings; and we call this ï 

partial compositionality (P-CMP). 

The participant tried to show us both the particle and the verb in all the drawings by 

writing them down next to the action or next to the arrow (direction) of the action. Most 

drawings also included textual explanations of other parts of the drawing to make sure we 

understood what was meant to be shown. 

2.3.2.2.2.1 SET 1 

In the first set of drawings there are 7 PVs with light verbs, and 8 PVs with heavy 

verbs. There were 14 compositional drawings (L 6/7 vs. H 8/8) and 1 misinterpretation (L 1/7 

vs. H 0/8). Compositional drawings included 11 cases of full compositionality and 3 cases of 

partial compositionality. Partial compositionality always occurred with the particle ï out.  

The first 5 PVs switch back and forth between the PVs with light and heavy verbs.  

In the drawing of go out (óstop burningô), the participant is showing us the three stages 

of óstop burningô. In the first one the fire is burning, in the second one it is burning less and in 

the third one it is no longer burning. There is an arrow above all three stages and it is denoted 

as ï go. The last stage is denoted as ï out. The particle is equated with óstop burningô. Thus, 

this is partial compositionality. 

In the drawing of break in (ówear something until it is comfortableô), there are 2 

images. In one there is a foot in a shoe and an arrow towards in and 4 arrows towards out ï 

they represent the process of breaking. Both the particle and the verb are written in the image. 

In the second image, the shoe fits the foot perfectly. This is full compositionality . 
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In the drawing of take out (óobtain an official document or a serviceô), a person is 

taking the document out of the institution. There is a person holding a document in their hand 

(take) and two arrows are pointing towards out, out of the building with institution of some 

sorts written on it. Both the verb and the particle are written in the drawing. This is full 

compositionality.  

In the drawing of call in (ómake a short visit, usually on the way to another placeô), 

there is a door and two people are having a conversation (speech bubbles) with call written 

below the person closes to the door. There is an arrow going from the door towards the inside 

denoted as ï in. This is full compositionality . 

And in the drawing of put out (óinjure your back, shoulder, hip etc.ô), the before and 

after images are pictured ï two people are playing football and what is visible in the next 

image is the injury. The first drawing is denoted as ï put. And the injury in the next drawing 

is denoted as out. This is full  compositionality. 

Here are all 5 of the drawings:  

1) go out (óstop burningô) ï P-CMP  

 

2) break in (ówear something until it 

is comfortableô) ï F-CMP  

 

 

 

 

 

3) take out (óobtain an official 

document or a serviceô) ï F-CMP 
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4) call in (ómake a short visit, usually 

on the way to another placeô) ï F-

CMP 

 

5) put out (óinjure your back, 

shoulder, hip etc.ô) ï F-CMP 

 

 

The next 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs.  

The drawing of go in (óbecome hiddenô) includes a person going towards (arrow) a 

door ï which represents in. Go is written above the arrow. This is full compositionality . 

In the drawing of put out (óextinguish, stop from burningô), the before and after 

images are pictured. In the first one, a person is putting his/her foot on the fire ï this is put. In 

the next one, the fire has stopped burning and this is denoted as out. Both the verb and the 

particle are visible in the drawing, but the particle is not spatial. This is partial 

compositionality. 

For pull in  (óattract people in large numbersô) the first association is ï pulling a rope.  

There is a person pulling people using a rope towards himself/herself; one arrow on each side 

points towards the person ï in. The particle is written above the personôs head and pull above 

the arrows towards in. This is full compositionality. 

For cut out (óprevent something from reaching somewhereô) the first association are 

the scissors ï the path leading to the goal is cut and the person cannot get to the goal. The 

goal is denoted as - out. This is full compositionality. 

In the drawing of put in (óofficially make a claim for somethingô), we can see a person 

taking a claim into the institution. There are 2 images. In the first one there is an arrow 

pointing towards the door of ñthe institutionò ï in. In the next image that person is putting the 

claim on the table. This is full compositionality.  

Here are all 5 of the drawings: 
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6) go in (óbecome hiddenô) ï F-CMP 

 

7) put out (óextinguish, stop from 

burningô) ï P-CMP  

 

8) pull in  (óattract people in large 

numbersô) ï F-CMP 

 

9) cut out (óprevent something from 

reaching somewhereô) ï F-CMP 

 

10) put in (óofficially make a claim for 

somethingô) ï F-CMP  

 

 

The third part of this set includes 4 PVs with heavy and 1 PV with a light verb.  

In the drawing of break out (óbecome covered in something, like in sweat or rashô), 

the before and after images are pictured and what is visible is ï a person with and without a 

rash. There is an arrow going from the first stage to the second one and it is denoted as ï 

break. The rash on the personôs face visible in the second stage is denoted as ï out. We could 

argue that this out is spatial (on the skin) but it could also be synonymous with visible 

(óbecome coveredéô). Thus, we will categorize this as partial compositionality . 

For shut in (ótrap or injure something by closing something tightly around itô) the first 

association is drawing a door. In this case, there are two images ï in one a person is shutting 

the door of a cage with a cat inside. In the next one, there is an arrow towards the closed cage 
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denoted as ï in. Both the verb and the particle are written in the drawing. This is full 

compositionality.  

In the drawing of draw out (ómake something last longerô), there are again two 

images. In one a person is pulling something with both hands and there are arrows on both the 

left and the right side; draw is written under the image. In the second image, the thing is 

longer, and the participant shows us that the parts that were drawn out are ï out. This is full 

compositionality. 

The drawing of break in (óget somebody accustomed to something newô) includes a 

people scenario ï a person is taking/pushing someone into a crowd (circle) of people. There 

is an arrow towards in (the crowd of people) and break is written above it, and there is another 

arrow inside the crowd with in written above it. This is full compositionality. 

And finally, in the drawing of put out (ómake a figure or a result wrongô) there is a 

math exercise ï adding up numbers and getting the wrong result. The participant drew a 

person above the exercise rearranging (putting) the numbers ï doing the action. And the 

wrong result at the end is denoted as out. However, this is not what this PV means so this is a 

misinterpretation .  

Here are all 5 of the drawings:  

11) break out (óbecome covered in 

something, like in sweat or rashô) ï 

P-CMP  

 
 

12) shut in (ótrap or injure something 

by closing something tightly 

around itô) ï F-CMP  

 

13) draw out (ómake something last 

longerô) -  F-CMP  
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14) break in (óget somebody 

accustomed to something newô) ï 

F-CMP  

 
 

15) put out (ómake a figure or a result 

wrongô) - MIS  

 
 

 

2.3.2.2.2.2 SET 2 

In the second set of drawings there are also 7 PVs containing light verbs and 8 PVs 

containing heavy verbs. There were 15 compositional drawings (L 7/7 vs. H 8/8) and they 

included 13 cases of full compositionality and 2 cases of partial compositionality. Partial 

compositionality always occurred with put out. 

The first 5 PVs include 3 PVs with light verbs and 2 PVs with heavy verbs  

In the drawing of go out (óstop being fashionableô), there is a T-shirt going out of the 

door. Again, there are two arrows pointing towards ï out. One is go and the other one inside 

the door is out. This is full compositionality . 

The drawing of pull in (ómove to the side of the road to stopô) includes two images. 

The first one shows a car going inside the side of the road ï there is an arrow towards in. The 

other one includes pulling the parking brake. The verb was not shown as pulling the car but 

we cannot ignore it is there. Thus, this full compositionality .  

In the drawing of call out (óask somebody to come and help you when there is an 

emergencyô) there are 3 arrows coming out of the personôs mouth and they represent call. Call 

is written above the arrows. In the distance, we can see two people that represent where out is 

ï it is also written in the drawing. This is full compositionality . 

In the drawing of take in (ódeceive, make somebody believe something that is not 

trueô), there is a person taking another person by the hand into a world of lies. Take is written 

below the two persons to make sure we understood it and an arrow points towards the world 

of lies ï in. This world of lies has money on trees and a unicorn in it. This is full 

compositionality.  

And the drawing of put out (ómake somebody go to sleep or unconsciousô) includes 

the before and after images. In the first one there is a person punching another person and 
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punch equals put is written next to the image. In the next image, the person is unconscious 

and out is written above him/her. The particle is equated with unconscious and thus this is 

partial compositionality. 

Here are all 5 of the drawings:    

16) go out (óstop being fashionableô) ï 

F-CMP  

 

17) pull in  (ómove to the side of the 

road to stopô) ï F-CMP  

 

20) put out (ómake somebody go to sleep 

or unconsciousô) ï P-CMP  

 

18) call out (óask somebody to come 

and help you when there is an 

emergencyô) ï F-CMP  

 

 

19) take in (ódeceive, make somebody 

believe something that is not trueô) 

ï F-CMP  

 

 

 

The second 5 PVs include 3 PVs with heavy verbs and then 2 PVs with light verbs.  

The drawing of draw in (óbecome dark earlier as winter approachesô) includes a 

person drawing the sun and putting it in the bag. There are 3 stages ï drawing the sun, putting 

it in the bag, and the sun is in the bag. In the second image, there is an arrow pointing towards 

the bag ï in but also an additional text to clarify the drawing. This is a very specific image of 

what happens when it becomes dark earlier and both the verb and the particle are included so 

this is full compositionality .  
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In the drawing of shut out (órefuse to allow a person to share your thoughts, feelings 

etc.ô), the first association is to draw shut. There is a person shutting their heart into a 

container. The text next to it clarifies that the heart is a symbol for the personôs feelings. And 

right next to the person doing the action, there is another person with ï out written above their 

head. Thus, this is full compositionality .  

The drawing of call in (ósend for somebody professional and officialô) includes a door 

and two persons going into an office. We know that the door leads to an office because it is 

written above the door. The direction is shown with the arrow towards ï in. The first person is 

calling the other one in. Call is written above his/her head. The second person is carrying a 

bag which tells us this person is a professional. This is full compositionality.  

The drawing of put out (óbroadcast, publish or issueô) again includes a door with a 

sign above that says Veļernji list, so we know this is a building ï the newspaper headquarters. 

There is a person going out of the door; an arrow points towards ï out. The person is holding 

a newspaper in his/her hand and put is written above the hand. A group of people is waiting 

outside ï out is written above them. They have their hands outstretched because they are 

waiting for the newspaper. There is another arrow from the person carrying the newspaper to 

this group of people. This is full compositionality.  

And in the drawing of take in (óunderstand and absorb somethingô), there are two 

images. In the first one, there is a personôs head and the brain is denoted as in. On the 

outside, there is an E=mc2 equation, a musical note and idioms each in their own bubble with 

arrows towards the brain ï in. However, there is also a hand taking the equation inside the 

brain. Take is written next to the hand to clarify this is the verb. In the image next to it, all 

these things are now in the brain and the text ñitôs inò is written above it. This is full 

compositionality.  

Here are all 5 of the drawings: 

21) draw in (óbecome dark earlier as 

winter approachesô) ï F-CMP  

22) shut out (órefuse to allow a person 

to share your thoughts, feelings 

etc.ô) ï F-CMP 
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23) call in (ósend for somebody 

professional and officialô) ï F-

CMP  

 

24) put out (óbroadcast, publish or 

issueô) ï F-CMP  

 

 

25) take in (óunderstand and absorb 

somethingô) ï F-CMP 

 

 

 

The next 5 PVs include 3 PVs with heavy verbs and 2 PVs with light verbs.  

In the drawing of cut out (óstop doing somethingô), the first association are the 

scissors. ñThe thing that you were doingò is cut with scissors and ñthe same thing you were 

supposed to doò is out ï leaving. There is an arrow towards out. This is full compositionality.  

In the drawing of go in (óbe understoodô), there the equation ñE=mc2ò is going into 

ñthe brainò ï in. The verb is written next to the arrow. Unlike in the ex. 25 for take in where 

the drawing is similar, here there is no subject doing the action. This is full  compositionality.  

In the drawing of put out (óswitch something offô), there are the before and after 

images. In the first one there is a person turning off the light. The action of pressing the 

switch is denoted as put. In the next image, the light is off and the whole room is dark. The 

only things visible is the bulb that is off and a pair of eyes from the person who switched it 

off. Off is written next to the bulb, but unlike in the other drawings, there is no out in the 

drawing. However, we cannot consider this to be lexical determination or a visual paraphrase 

because in the verbal explanation the participant equates out with off which is why we can 

assume the participant did try to show us both the verb and the particle. This is partial 

compositionality.   
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In the drawing of cut in (óinterrupt somebodyôs conversationô), there are two people 

presumably having a conversation. The space between them is denoted as ï in. The third 

person is outside of that space and going in. There is a straight arrow pointing towards ï in 

and cut is written next to it. In the next image, the third person is now in-between the two 

people. This is full compositionality .  

In the drawing of break out (óbegin suddenlyô), there are two images. In one there is a 

closed box. In the other one a toy broke out of a box. The open lid is denoted as ï break and 

there are 2 arrows going out of the box on each side of the toy with out written above the toy. 

The toy is denoted as ï jack-in-the-box. This is full  compositionality.  

Here are all 5 of the drawing:  

26) cut out (óstop doing somethingô) ï 

F-CMP  

 

27) go in (óbe understoodô) ï F-CMP 

 

28) put out (óswitch something offô) ï 

P-CMP 

 

29) cut in (óinterrupt somebodyôs 

conversationô) ï F-CMP  

 

 

30) break out (óbegin suddenlyô) ï F-

CMP  
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2.3.2.2.2.3 SET 3 

In the third set of drawings there are 6 PVs containing light verbs and 9 PVs 

containing heavy verbs. There were 13 compositional drawings (L 6/6 vs. H 7/9) and 2 

misinterpretations (L 0/6 vs. H 2/9). Compositional drawings included 11 cases of full 

compositionality, 1 case of partial compositionality and 1 case of both. Partial 

compositionality always occurred with the particle ï out. 

The first 5 PVs of this set, include 2 PVs with light verbs and 3 PVs with heavy verbs.  

In the drawing of put in (óspend time or effort doing somethingô) there is a person 

putting a part of himself/herself into the work s/he has to do. There is an arrow pointing from 

ña part of youò towards in (a box-like container with the work you have to do written next to 

it) and put is written next to it. This is full  compositionality.  

In the drawing of draw out (ómake somebody feel less nervous or shyô), there is a 

person drawing/pulling the other person out into the crowd of people. Draw is taking the 

other person by the hand and there is an arrow pointing towards out ï where other people are. 

This is full  compositionality.  

In the drawing of break out (óescapeô), there is a person breaking out of a jail. Jail is 

written above the prison bars which are broken. Break is also shown by a zig zag line 

attached to the arrow pointing towards out and it is also written next to the zig zag line. The 

person is first seen with a frowny face inside the jail and stepping out of it through the broken 

bars and then s/he is out ï wearing a smile. This is full  compositionality.  

In the drawing of put in (óelect a political party as the governmentô) the first 

association is putting your vote into the ballot box. There is a person holding their vote and an 

arrow pointing towards the ballot box ï in. This drawing is similar to PV no. 31 (put in). This 

is full  compositionality.  

In the drawing of cut out (óstop workingô) the first association is to draw cutting. In 

this case, there is a telephone and its cord has been cut with a knife. Out is written above the 

phone to denote out but out here equals óstop workingô, it is not spatial. This is partial  

compositionality.  

Here are all 5 of the drawings:  
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31) put in (óspend time or effort doing 

somethingô) ï F-CMP  

 
32) draw out (ómake somebody feel 

less nervous or shyô) ï F-CMP  

 
33) break out (óescapeô) ï F-CMP  

 
 

34) put in (óelect a political party as the 

governmentô) ï F-CMP 

 
35) cut out (óstop workingô) ï P-CMP  

 
 

The second part of the set includes 1 PV with a light verb and 4 PVs with heavy verbs.  

In the drawing of take in (ómake a piece of clothing narrower or tighterô), there are the 

before and after images of a T-Shirt. First, the T-shirt is normal-sized and in is written in the 

middle of it. On each side, there is an arrow towards the inside of the T-shirt. Both arrows are 

denoted as ï take. In the second image, the T-shirt is narrower and again there are two arrows 

on each side of the T-shirt, outside of it this time, and pointing towards the inside of the T-

shirt. The T-shirt is now narrower/tighter. This is full  compositionality.  

In the drawing of pull out (óstop being involved in somethingô), there is a people 

scenario and the before and after images. In the first one, a person is pulling somebody 

outside of the crowd. The crowd is denoted as ï in and there is an arrow towards ï outside, 
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next to the person doing the action (pulling). Pull is written below. In the second image, the 

two people are out, while the crowd is still in. This is full  compositionality.  

In the drawing of break in (óinterrupt a conversationô), 2 people are having a 

conversation and the space between them is denoted as ï in. There are 2 arrows pointing from 

one person to the other, each denoting the direction of their speech. There is also a person on 

the outside and a slightly curved arrow (not a straight one like in the drawing no. 29 with cut 

in) from his/her mouth towards the inside of the lines of the conversation between the two 

people. The drawing is similar to PV no. 29 (cut in). This is full  compositionality 

In the drawing of write out (ówrite something and include all the necessary 

informationô), there are the before and after images. In the first image, there is a person doing 

the action ï sitting at the table and writing. In the second image, the paper (what was written 

down) is put somewhere so that people can see it. This is denoted as out. However, despite the 

arrow showing the connection between the two drawings, the meaning ï include all the 

necessary information ï is not visible. Thus, this is a misinterpretation.  

In the drawing of call in (ómake a public request for a product to be returnedô), a 

person is making a call into the company. However, the meaning of this PV is not ï you + 

call + the company. The company should call the product in. This is a misinterpretation.  

Here are all 5 of the drawings:    

36) take in (ómake a piece of clothing 

narrower or tighterô) ï F-CMP  

 

37) pull out (óstop being involved in 

somethingô) ï F-CMP  

 

38) break in (óinterrupt a 

conversationô) ï F-CMP  
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39) write out (ówrite something and 

include all the necessary 

informationô) - MIS  

 

40) call in (ómake a public request for a 

product to be returnedô) ï MIS  

 

 

In the third part of this set, and in the last 5 drawings of the questionnaire, there are 3 

PVs with light verbs and 2 PVs with heavy verbs and they switch back and forth.  

The drawing of put in (óinterruptô) is similar to the drawings no. 29 (cut in) and no. 38 

(break in) and even though there is no context given for this PV, the participant uses the 

conversation analogy. There are 2 people presumably having a conversation and the space 

between them is denoted as in. The third person is holding words in the palm of his/her hand 

ï this is put. There is a slightly curvy arrow going from the words towards in. The 

conversation is interrupted. This is full  compositionality.  

In the drawing of shut out (óstop something from enteringô), there are the before and 

after images. In the first one, a person is inside a container with a garage-like door and the 

door is closing. There is an arrow towards down to show us the process of shutting and shut is 

written next to it. There is also a person on the outside. In the next image, the door is shut and 

the other person is still outside ï out is written above his/her head. There is the in vs. out 

juxtaposition here. This is full  compositionality.  

In the drawing of put out (ómake trouble, problems, extra workô), there is a person 

going out of the house and an arrow from inside the house towards the outside. A think 

bubble saying ï ñOh dear!ò is above the personôs head. S/he is obviously calling the person 

hidden behind the tree and in the bushes ï only the eyes are visible and the sound above 

saying ï ñGrrrò. Some kind of trouble is at play here. This is full  compositionality.  

In the drawing of write in (ówrite to ask or complainô), a person is sitting at the table 

and writing a letter and there is an arrow pointing towards the institution ï the person is now 

walking towards in, taking the letter into the institution. This is full  compositionality.  

And in the last drawing of the questionnaire ï take out (ókill somebodyô) ï there are 2 

images. First, a person is taking the other personôs heart out of his/her chest. An arrow is 

pointing towards outside of the body and take is written above the hand of the person doing 
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the action. This is spatial and reverse viewing. In the next image, the heart is in that personôs 

hand and the other person is dead (out). This is both full  and partial compositionality.  

Here are all 5 of the drawings: 

41) put in (óinterruptô) ï F-CMP  

 

42) shut out (óstop something from 

enteringô) ï F-CMP  

 

43) put out (ómake trouble, problems, 

extra workô) ï F-CMP  

 

44) write in (ówrite to ask or 

complainô) ï F-CMP  

 

45) take out (ókill somebodyô) ï  

F-CMP ï R and P-CMP 

 

 

  








































































